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ABSTRACT

The . tragedy of innocence plavs an inportant role in the works
of  Henry Jamss. Four of his novels (Roderick Hudson, The Portrait
of a lLady, The Ambassadors and The Golden Bowl) have been selected

present the way James bhroaches the tragedy under consideration in

&
G

three periods of his literary career.

James ‘¢ innocent protagonists have their RPIrocess into
vonsc iousness started when they come from America, the new world
that obtained its freedom From Eorops, and venturs into the great
0ld world. They come to Europe in order to undergo their process
into awarsness.,

The sxperience  the American innocents undergo abroad is
portragyed thus in their search for forms on account of their new
world freshness. Their Fall from innocence, or their fall into
conscinusness, takes place therefore in so Far as the cultural olash
is developed in the European setting.

Each of the four novels is analysed one by  one in detail
through a plot-like discussion in order to detect the peculiarities
of egach protagonist while they confront the Euwropesn socisty.
Finally, it is verified what the main character of each novel makes
of the knowledge and experience helshe gainsg in the old world, and
the conclusion ies that there is an evolution in the characters’
praofit by  their xpeirience ~ from a total failure to suwrvive in
Roderick Hudson to a complete harmony of the two worlds in  The

Golden Bowl.
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INTRODUCTION

Statement of problem

As James  represents the ftragedy  of innocence  throuahk The

impact of FEuropean civilization on dmericans in ogre part of his

worlos and in many different WasE, this dissertation foouses

parciculasrly on o Gdamess o manages too develop the  Chems of The

innocent abroad throughout three periods of his Titerary R o ol

In o e o achieve @ gener sl comprehena ive  visw of e

consider ing subject, fouwr novels have been selected oot of Janes s

twenty complets long Fictional works - Roderick Hudson ¢4g7sy £rom

Ris sarly period, and the First novel in whickh  bhe breroaches o The
amer ican in Euwrope; The Portrait of a Lady (1g84) #rom kis middle
per iod; and The Ambassadors (419¢32) and The Golden Bowl ({9¢4 - the

Tast complete work of James s novels) from his late period.

Sinoce bthe concern of this disgsertation resides especifically

in the saperiencs Che  omain protagonist in wach oFf  the nove

ment ioned above undergoes in the old world, some gquestions may be

asked to guide this researoh: In which way i protagonist

incomplete, or innocent? What trigeers their  Jouwrned o BEdgrops?

Which conflicts do they Face in BEurope?  MHow (s s en




matur ity achieved? I the process the same  for both  male and

appossd o

Female protagonists? T thers o pattern for males as
Females? How does this process towards consciousness and mat e ity

These are somes of b

Fit into the theories &x

P

gpest ions this disseriation pPOSEs.

Review of Criticism

Tn James s Fiction this process towards knowledge and

IR

matur ity s related to the acaguisivion of  the ENSIE
conscisence  as mentioned by Tonny Tanner in  The Reign of Wonder:
Naivety and Reality In American Literature 1 For Tanner, &
consciouws conscisnce s the conscisnoce that has achisved knowlsdgs
and experience of  the world. With regard to James’'s  Lfiction,

this process i+ wanally  developed thirough the initiation of

H

Amer icans in BEurope. What s meant by initiation here s not

simply the entrancse into the adalt world, but SThis very TP e

of maturing” as stated by R.W.B. Lewis in kis book The American

Adam: Innocence, Tragedy, and Tradition in the Nineteenth

Century.2 According to Lewis, James s protagonists have their

-

initiation started when they come Ffrom CThe new world that obtnined

its freedon from Europe and conftront the Furopean saocisty ~  the

wor Td of sxperiencs and tradibtion. James s protagon i e Al

the product of the new history. They are the new dmericans of &
new America. A Lewis sxplains, the intellectual spokesaen of the
second quarter of the nineteenth century were mostly intereasted
in the inhabitant of the new  world.  Their concern with that Friia

man was  mostly related to the ideas of PN en arg wwil.

wh ok conteibuned to fhe

srly bhe saous




shaping of the story of the new American, or the American myth  of
the new  Adam. o Lewis, the dmerican mgth iw based  on e
rejection of  all the vestiges of the social convent ions  and

tradition of  the old w1 Lozwis  heys expands  on It

~
L

Lawrence s icdea Fa the wmyth  of  America i based on the

“wlonghing ofF of the old skin’ in order $o ores a0 onew  natural

world.3 But of all the inherited notions and practices to be

Fedected in fhat new period the most offensive was the Calvinistic

doctrine which considered all men sinful and guilta. In fact, fhat

RS Rl o L R R R g R Y 3 A great damage too the Smweerioan mind dos G tha
rigidity  of Puritanism. Then the new  libsrated, innooent,

solitary, enduring and  even hersbic man was oreabed. That  new

marn, a man of pore heart oand blanik mind, was recognized indeed B

the new Adasm Free From his p Aand any  inher ttanoes., T this way,

5 lewisn, the  Goerican myth

A 1ite and Bishory A

beginning. . The new american, &6 5 result, had to bhe mouwlded Tikw

that

an individual emancipsated from historyg, happily
hereds of wrestry, untouched and undefilsd by
the inheritances of family and racei an
individoal standing alone, selfereliant and
self-propelling, ready to contfront whabtever
awaited him with the aid of his own oun i oo

and inherent resouries.... His moral

position was prior (o swperisnos, and in kis
verd newness ke was Ffundamentally innoocent .. ..
A1l this and mors were contained in the

image of the American  as Adam.d

-

&3

Aoocording to Lewis, the accsptancs or nEgat ion o that

newhborn innocence  gensrated the appearance  of three distinctk
partiss. the party of Hopse, o the partdy of the fotuwre; The  party
of Memory, or the party of the pasti and the paritw of Ironwg, 0

“

the party of commanion. The partyg of  Hopse was T whe o lain



genuineg innocence. of the biblical Adam, and a total rejection of
the Européan culture. The party of Memory was not  only for  the
plain innocence but algso for a relation between past (European)
puperience and the present. Bot that feeling of freedom From the
past called even more attention to tradition, and that kind of
helpless innocence just stimulated a new positive sense of tragedy
« the one proposed by the elder Henry James (James s father) in
the party of Irony. What the elder James meant by positive
tragedy was the "Fortunate Fall® - the claskh of that innocence
with the experience which was achieved through suffaring. With
regard to the gquotation above, lite for the slder James ‘Tlowers
and fructifies out of the profoundest tragivc depths . Then the
pattern for American fiction was established according to the
latter party: tragedy became eszsential in the thems of innocence,
and conscience, rather than innocence, became important as  well.
Besides, the Futwrs of Fiction in Americs depended upon  the
"durability of the image of the hero as Adam’™i and as a matter of
fact, it was the younger James who mosi guaranteed that position,
for he portraved the Adamic figure in novel after novel during the
last quarter of the nineteenth century and the very beginning  of
the twentieth century. As Lewis pointed out, "... James's Fiction
reflected the peculiar  Amsrican rhythmes. oFf  the Foray into  thes
unknown world, the collision with that world, ‘the fortunate
Fall, ' the wisdom and maturity which suffering produced. S

In The Reign Of Wonder, Tony Tanner is also concerned with
the American search for 3 new vision in the literaturs of the
nineteenth century. Like Lewis, Tanner also states that the new
vision consists mainly in the cultural break with Europe. That

break then was first inposed by relevant Transcendentalists such



Emerson, Thorean and Whitman,

as

setablishment of the "naive eys’ or

lLiterature. For those Transcendental

consists in the conplete absence

awareness, and experience in the 1life

or plain ignorance, thus, becomss the

wisdom that consists in the

intellectually. For James, on  the

consists in Lhe investigation of the

mind. It it o process concentrated

people assimilate, construe and

Lordl how should we 1nook at

says Tanner, is to involve us in the

the part of the Lnaive mindl to

interprete.’ Unlike Emerson and h

celebrates the individoal ‘s

Instead, he takes that blank CONGE

complexr socicty; he shows  the

at continuous active work.” In

followers aim at the construction of

aims at the construction of the

protagonists’ Fall into consciousness

the very “fortunate Tall® previously

In the article "Freedom and  Con

the American Seld,” Frederick J.

man of the new world proposed by

Hotfman presents the "New World® A

as

fact, he also points out the break of

tradition For the establishment

inability

ot her

interpret eMperience ...

the world?’

discern

unsel foonsc iousness

individual's

short,

CONGC i OUs

discussed

S0 0OUs

Hof fman
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of

whose key idea was the

plain innocence in  Amgrican

the new vision of life
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of wisdom, intelligence,

of an individual.6 Naivete,

important form of wisdom -~ 2

to the wor 1d

Hea

hand, that new wvision

formation of the conscious

mostly  on “how when

woeon
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moment ~by-moment efforts  on

and decide, to infer and

is Tollowers, James

never
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mind "bewildered” and

while Enerson and his
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self. Indeed, James s

suggested by Tanner, s
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Form: Henry James  and

also discusses the new

in The American Adam,

refuge From old dogmas. In

famerica with Europe and its

that new world the



rediscovered Eden after Fall towards which the naive dmerican self
moved.,  The naive  American then is the new Adam “alrssdy gy own,
though not mature. Ry rejecting the forms of his past, he oan

only see rather than undesrstand his  presseot ©ine., ITndeed, he P

the image of the "ohild-like mind’ which Tanner uses to show the

DEW AN . However the images of b

Transcendentalists  idea
famer ican seld portraved by Henry James s not that of the

Transcendentalists,. HofFman plainsg that in James s owor bd "1ife

needs forms’ o achieve the human consciousness.8  Those formsz in

torn asre only acauired in the international sxochanges (The Smgr foan

in FEurope) whickh provides the crucial @XpeEr I8NCE any CONBCIOUSNESS

muat und sl g, Mo doubt what dames called  the Tcruoial
experience. is the very Fall of  Adam, that is, bthe clash between

innocencs and  awarensss, Moreover , Hof fman that Fone by

woungesr James the "Amesrican ASdam” had failed in his second ohance
hesides  abandoning all past Forms he oreated N NEW Ones,
remaining, thus, sven more innocent . In Tact Hotffman states that

"This is why the Amsrican consciousness, which s in

more naive  than “Pree needs Lo EHperience  the fived and

stablished Furopean world, "9 James, in short, foocuses on the

analysis of the self in development towards oonsoiounsn

Another oritic who  helped to unveil this aspect o "Thae

Henry

Internat ional Themes" was Lyall o P oz 6 . In ks
James: An Introduction and Interpretation (i97¢), Powers aftfirms

that James s protagonists initially Flourish once  they get into

that sophisticated atmosphere of Europe. Europe represents  then
All pleasurs they can enjoy - they are delighted by all that rich
mocial experience  available to  fhem and the possibilitices that

capen betors Them. Inevitably, bhowesver, the olash bhetwesn the T



cultures doss not take long to  come oulb . All of a sudden  the
A foan s simplicity has to confront Furapsan corraption ani
apparently, says Powers, the dAmerican goodheartedness triumphs

ovelr the  BEuaropean evil. Mo eover, the  ocontrontation b i ween

manners and morals  or, rather, that clashkh of European IR T I I
manners, conventions and tradition  with american bekhaviolr  Coussa
sutfering to the American: the naturalness of the new man cannot

work in such  highly mannsred socisty. s @ of b

fmerican insufficiency towards European 1ife, the American is led

Flassan

b the acoceptance of "victimization” (o atrm also s
that will be discussed later). Indeed the naive dmerican i5
victimized by those social  conventions  and coustoms  of  Earope.
That vigor of manners that is “representational rather than  truly

expressive stands For oevil itseld -~ bthe social svil that oauses

the +all of the American fAdam. 10

In conclusion, Fowers saus  that dames iw interested onty

"

waw Superficially in the contrast of national cudiures and

s with

spcisties in themselves, that his Ffundamental Interes

the etffect of fthoss contrasting cultures on the dmsrican charaoter

as a means Oof expressing his ultimate concern with the auestion of
cudtural maturity and ive relation to moral matur by, 11 Thoas,

the international situation or, rather, the aoct of Teaving dmar o

and venturing into Furope in  James s fiction is fthe condition £

Ach L EVE AR en e o mator ity itseld For the naive Smerican.

FMaxwell Geismar, in his Henry James and the Jacobites (19449,

portrays "The Gdchisved Life S 1a Henry  James" and  raises the

quest ion that James s protagonists fall may not he forbtuansnte

"The Aokieved Life o la James” is

atli. Indesd what Geisnar

rather "the wasted 1ife.’ Me says that  the experience James
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rrotagonistes undergo is only pedchological. Besides, those

protagonists negate all human experience Ffor they are incapable  of
lite and love. Furthermore, "It was the spirit of love and not the
act of love that Jamss still praised;: it was the sacrifices of love
and not  the rewards or pleasures of love he still commended ...~
12 Geismar also states that, for James, the American had married
too  young  and  asustarely to the New England conscience. This
conscience, as Tanner points out, is vigid, inflexible, and
intransigent. That implizs, according to Powers, @ life of
discipline rather than pleasure. Thus, as OGeismar conveys, it is
hecause of the Puritan New England mind that the JameEs ian
protagonists’ attempt for a full life results in a tragic end since
love and passion work just as destructive agents in their lives.

The theme of initiation treated by IThab Hassan in the first
chapter of his book Radical Innocence (1944) reinforces the idea of
tragedy as discussed  above. Hassan explains  that "the encounter
between the self and the world in Ffiction® or the confrontation of
the individual with experience or reality itself may assume the form
of initiation or victimization.13 Unlike victimization, initiation
leads to a consecrated knowledge and recognition. The end of
initiation then is confirmation in the world ~ the acceptance of the
wor 1d. On  the other hand, the result of ~victimization i %
renunciation. Moreover, Hassan says that although the "neurosis of
innocence” represents  an inpediment to initiation Ffor Americans,
their "...transition to victimization is witnessed, paradoxically,
in the process of initiation.” Hassan means that the American First
acquires knowledge and recognition, then he chooses to renounce.
Since the American had to struggle against contradictory  feslings
concerning his place in the world he had to defend himself. Thus,
resistance, rebellion, and denial were the defenses of the American

self as it had to leave America behind due to the reguirements of



civilization. However , in that process of initiation, Ch
acceptance of the civilized world was as necessary  as the Fall of
Adam for the reconciliation bhetween the individual and the world.
According to Hassan, "...James knew that initiation to the world was
something tragic, the refusal of initiation was more often
pathetic.” Indeed, James's great heroes "“...show that it is in the

sacrifice, and not merely in refusal, that the complex inmperat ives

of self and world are Finally reconciled. 14 As a conclusion,
Massan states that confirmation was seldon realized in that
characteristic process of initiation for Americans. Instead,

Initiation for them results in sacrifice, regression, defeat, and
renunciation. In fact, that result is of victimization rather than
initiation. Then, a5 mentioned in the very bheginning of this
paragraph, the theme of initiation treated by Hassan meets with
Geismar ‘s idea of "The Achisved Life 2 la James”™ in the sense that
both see the process as coming to a tragic end - what corresponds,

in this way, to the tragedy of innocence that had become essential

in the American fiction of the nineteenth century.

Statement of purpose

This dissertation proposes to analyse the awakening process
or/and the achievement of maturity in four of the twenty Jamesian
complete novels ~ Roderick Hudson, The Portrait of a Lady, The
Ambassadors, and The Golden Bowl - ag regards the experience of the
Amer jcan innocent abroad.

The purpose of this diﬁﬁertatfon is to verify whether James
keeps the same attitude towards the international experience of his
characters throughout his literary career or not. In order to do so,
I will investigate how this process into awarensss occours with  the

male and female protagonists of Jameds s earlier and late periods
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and, then, it will be possible to present  what they make of the
knowledge or experience they acquire in Eawrope -~ whether they
achieve maturity or not.

Moreover, I intend to demonstrate more especifically the
step-hy-step moment of the main protagonists’ awakening development,
and detect how/when their fall from innocence is finally completed
in each of the analysed novels. In each chapter of this
dissertation, it wiil he demonstrated this same aspect concerning
the way Europe strikes the American protagoniste, and the way they
resist or conform to Ewropean standards of behavior.

It is also worth noting some observations on the methodology I
e in the analyses of the Tollowing chapters. To begin with, the
plot~like discussion I apply to the analysis of sach chapter is used
to reinforce the full implications of the protagonists’ gradual
losing of innocence or their progressive ﬁuspicionﬁ into  swarenEss.
Besides, in the first chapter, on Roderick Hudson, an eanphasis is
laid on the young sculptor s works of art because they stand For  a
sign of Roderick's acauisition of awareness and experience
throughout his stay in the old world., As  tor the chapter on  The
Golden Bowl, the first part of the novel is omitted because it does
not concern the innocent American abroad -~ but  the aristocratic
Jtalian Prince.

Finally, 1 would like to make it clear that I have not had the
ambition of exhausting the topic proposed since James s acknowledged
ambiguity allows =a wide range of interpretations, and his
characters’ motives are never made explicit, as one shall ses  on

reading this work.
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RODERICK HUDSON

. I wmiaht produce illusion i+ I should bhe able to
achisve intensity.
Preface o Roderick Hudson

While Henry James siaghs for intensity, kis character Roderick

Mudson  has plenty of it. In fact, intensity flows from Rmdﬁrickfﬁ

choinstant i f

whole nature Tike an inexhaustible spring at

EXiehencE.

Intensity also is whabt mostly conveys Rodericl s sculpbure

his

ot

the thirsty water-drinker. It seems to symbolize gouth, innoosoos,

health, strenath, curiousty. The woung man is drinking of the cup

knowledge, pleasure and saperisnce (&4), as one may dedoos From

folowing gquote:

The statuebte, in bronze, something more  than LR IVEw)

feet Wigh, repressnted a naked gouth drinking from a

gourd. The attitude was perfectly simple. The lad
was squarely planted on his feet, with his legs =@
little apart; his back was slightly hollowed, i
head  thrown  back: his hands were raised to  support
the rustic cup. There was a loosened Fillet of wild
Flowsrs about his head, and his eyes, undsr their
dropped lics, looked straigkt into the cup. On Lhe
hase was scratoched the Greek word DThivstyd. .o (5%

t]

ot

e
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Apparently  Roderick "¢ first controntation with the Old World ocours
there, =till in America, by the time he gets in tousch with  Rowland
Mallet, who is a representative of the world of experience.
Rowland ‘&=  great interest in and appreciation of Roderick s fine art

leads the latter o the recognition of his genius, for ke counid

hardly  suspect he possessed ang.  Besides, when Rowland invites bim

to go to Europe, he lets the young man know that he has money and
time to be his protector and allow him to study the “antigue” in
Rome .

On acocount of that early recounition, the beaginning of

Roderick 's thinking and reasoning of his own affairs also causes the
beginning of hkis suffering and First crisis. Roder ick beging  to
siutfer since he ie already conscious of the valus of his geniws, and

of fow  hateful it ois being forcibly a law-student of Mr. Striker

i

o 1y For the sake of his mobther. The turning point of this o i
then breaks outb as Roderick shows his productions to Rowland. [
recognizing the guality of his worlk, Hoderick lets Rowland know he

Can GEE the opportunity he is offered and deals at Me. Striker s

alull A blow (F3).  The d

struction of Me. Striker s bust thus
free all the heavy feelings which had been oppressing and weiaghing

L 31 Roderick "= soul and fresdom. PBesides, he meets Rowlasnd e

nextk worning, he gives himseld up fo the outhurst of a nonologue in
which he guestions and judges the morality of his mother and the
boredom of his own lite. No doubt, Roderick is alresdy living that
conflict as  stated by Hoffmand and Massana.® He (s confronting the
impositions  of those contradictory cultures of America and Eorope.
Mo ferls divided betwesen the new and the old, Ffreedom and authority,

inast ingt and mind, nature and civilization. But since The Aamerican
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self  has to deny, resist and rebel in order to leave dmerica behind
tn the requirements of the D1d World or civilization itself,
Roderick concludes his speech by declaring himseld “improved® for he
smashed Mr. Striker s bust and decided to gao to Europe (77).

Degspite all danger and temptation that FEurope should represent
For Roderick, the sculptor’s stay in America comes to an  end in
Chapter 4. He has already bidden his farewell to Mr. Striker: by
destroying the lawyer ‘s bust, he destroyed the "voice of duty” which

,

oppressed himi  and now, before he should bid Ffarewell to HMary
Barland, who represents the American Puritan mind for she iz “the
daughter of a minister, the grand-daughter of a minister, the sister
of a minister” (85-46), and before bidding farewell to his mother who
represents  all the corudeness of the innocent dAmerican world, or
rather, who represents the naivetd of his mother country itself, the
young man ‘s contentment reaches its climat. In kis last talk to his
friend Cecilia, moved by his great enthusiasm for the feeling of
freedom he longed for, he reveals the great force of his passionate
nature: "I want  to strike out hard! ... I want to do  something
violent, to let off steam” (95). Thus, considering that Roderick is
hidding. his Ffarewell to the Americsn rigidity, puritanism, anid
naiveté, all that strength, and intensity, conveved by his words
Just comes to emphasize his longing for knowlsdge and experience
which he himself suggested in his statue of the thirsty drinker.

In the ship, in their way to Europe, Rowland learns Roderick is
engaged to Mary Garland and the sculptor only explaing that because
of his ridiculous good humour he felt the desire to tell some woman
that he adored her (102). Rowland indeed is tremendously stupefied
at  that sensecless declaration. He feels terribly discontented for

he sees Roderick cares only about pleasing his big ego. Yet, as if
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that nonsense were not enough for Rowland, Roderick asks him  versy
innocently to remind him of his sweetheart if ever he is "... a dull
companion and over-addicted to moping ...  (192). In this way,
Roder ick reassures Rowland that he will be responsible neither for
his deeds nor for his own engagement to Mary Garland. Rowland also
feels reassured of Cecilia’s judgement that Roderick “grew up & la
grace de Diew,” as once he hinself had judged the young man crude
and immature (466~7).

Very soon, in Chapter &, Roderick experiences a chain of fast
transformations both in  appearance and ideas. In  Ffact he does
everything too fTast. Now, after three wmonths only of Roman
atmosphere, he declares he has reached the top of the hill®  (183).

Although he sounds too precipitated or even irvational, he feels
ready to start working, and he also feels ready to judge himsslf, as

he talks to Rowland:

‘Tt seems  like ten years. What an exquisite ass 1
was !’

Do yYou teel 0 wise now?’

Verily! Don't T 1ook s0? Surely I haven 't the same
face. Haven 't 1 a different eye, a different
expression, 3 different voice?

“evr You are in the literal sense of the word more
civilised... (104)

It is 0 true that Roderick is more civilized in the literal sense,
that he is unable to change his mind about Marg. On account of her
living swurrounded by ninisters, he can only see her as "a stern
moralist” who would call him corrupt if she shouwld see him wearing a
Venetian watch-chain round his neck and a magnificent Roman intaglio
on  the third finger of his left hand as if they were a stain of the
civilized world (4e4). &t all events, he feels he is living “an

intellectual era,” and that the more his mind receives impressions
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the more it has space for them!

Roderick so  far had justified kis confidence and
Flattered his perspicacity; he was giving a splandid
account of himsel . He was changed even nore than he
himselt suspe 2 he had stepped without faltering
into i hirthriaght, and  was  spending money,
intellectualily, az lavishly as 2 young heir who o has
Just  won an obstructive lawsuit. Roderick s  glance
and  wvoice werse the same, doubtiess, as  when  they
enlivened the summer dusk on Cecilia’s verandah, but
in his person generally there was an indetinable
EHPYESES 1 ON of EHPEr iEence rapidly and gasily
assimilated. Rowland had besn strack at the outast
with the instinctive guickness of his observation and
hie Ffree appropreiation of whatever might serve  his
PUEROSE . He had not been for instance half an  hour
an o English soil betfore he perceived  Chat  he  was
dressed provincially, and he had immediately reformed
is toilet with $the most unerring tact. His appetite
for novelty  was insatiable, and  for  everuthing
characteristically Fforeign, as it presented itaelf,
he had an extravagant greeting;: but in tald an  bhour
the novelty had Faded, he had gusssed the secret, he
had plucked out the keener sensation. at the end of a
month ke  presented a0 puzeling spectacle to o his
companion. He had caught instinctively the key-note
of  the 0ld World. Hie observed  and enjoyed, b
criticized and vhapsodised, but thoudghkh all lhoings
interested him and many delighted Rhim, nong surprised
boimi e invented short cuts and anticipated fthe
unexpected. (1647

In  kis visits to Paris, Genoa, Milan, Venice and Florence, Roderick
simply 1onlkoed, absorbed  and reflectsd on their gereat @t M
Judged instinctively and passionately, but never vualgarla’ (a7,

Only in  Rome howsver  he malkes his First gireat disoovery . M

perceives  that Europe is the world of artificial life, conwventions,

and Tassthetic revel.”  Besids W PEEOgn fhe Pope as "the mosh

impressive convention in all khistory,” and that sophkistication andd

agsthetics are part of that world. Rodericl thus

declared that Rome made him feel and understand more
things  than he could expresss e was sore Chat 1ifo
MG L have there for all one s SensSes an incompes:
Finsne

able
iothat more interesting things nust happsn ©o
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one  there than anduwhere elase. And he gave Rowland to
understand  Chat ke meant to Tive fresly and  Targely
and be as interested as occasion demanded. (198)

Those interesting things Roderick supposes must happen in Roms
bhegin fto appear very early. In the Ludovisi gardens, Roderick has
hisg First sight of Christina Light and he gets immensely affectsd by
her  looks. Although Christina is an fAmerican born  as  Rowland
himselt  is, From his own Judgement, Rodericl tells  Rowland that
Christina is a daughter of the 01d World - he sees her as a fruit of
that artificisl world (14€). Then dus to that bewilderment provoked
by suck  a beauty, Roderick is inspired to produce his firet great
works  in Burope. He models a2 Life-sized Figurs of Adam "and all the
world came to see it.” However great his success is on ong hand, he
Fails  on the othsr. He starts to surrender to the temptations  of
civilization for he owes every franc of the money Rowland ﬁhwuid PRy
him  For the Adam. But, as Roderick is initiated into social evil he
euperiences another great success as he produces the Tigure of Eve,

and he also has o taste of the Ffruit of Roman socisty as Rowlandd

introduced Thiml right and left, and suffered Rim o
make  bis oway himselfd - oan enterpriss For o which
Roder ick very  soon  displayed an all=suftficient
capacity. Wherever he went he made, not s i

a1y what
i called a favourable impression, but what, from =2
practical point of view, is better - a puzszling one..
. Roderick s manners on the precincts of the Pincian
werFe  quite the same as hig manners  on Decilia’s
verandalbo; that is, they were no manners ab all. Bt
it oremained as true as beforse that it would have been
impossible on the whole to violate ceremony with less
of lasting offence. e interrupted, he contradioted,
he  spoke to people he had never seen, and left bis
social  creditors without the smallest conversat ional
interest on  their loans: he lounged and gawned, he
tallked  Joud when he shouwld have talled low, and Tow
when he should have talked loud. Many i
conseguence thought  hinm insufferably conoe anid
declared that... he assumed the aires of a spoiled
celebritye... Lertainly, amoanyg  the  young  men of
genius  who for so many ages have gone up Lo Rome o
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test their powsrs, nons ever made 2 Fairer beginning
than Roderick. He rode his two horses at once with
extranrdinary Qo For fune; e established Th

PN e )

happiest moduas vivendi betwixt work and play. (11243
Roder ick indesd reacts  wvery  harshly as he faces  such a0 Formad
society for he simply imposes his own natural way of tife - he
imposss hiszs Ffresdom o that world as ke best pleases., Even his
statues  of aAdam and EBEve, who are swnmbols of the lost innocence, may

of the BEoropean

Aleo  convey his rebellion towards the unnaturalne
world. and although Roderick 's “delighted freshness’ was commented
upon  as well as his “damned impertinence,” Rowland knows that  the
Younyg  man ... was impulsive, spontaneous, sincere; there were 50
many  people  at dinner-tables and in studios who wers not that it
seemed  worth while to allow this rare specimen all possible fresdon
of action” (1433,

Chapter & then beginsg with the celebration of Roderick s  two

g product ions of Adam and Eve. Rowland offers a 1ittle odinner
and invites some artistic friends. As one of those artists suggests
that Roderick should malke s Judas, the scolpbor reacts very harshly:
"Newvir ! T mean never to make angthing uwelvy.”  Thus, by refusing  to

make  w Judas, the betraysre of Cheist, Roderiok refusess Do portray

the spots of corvuption. In fact, he cares only for "per fect

o B fii

heaunty.” And e reinforg is ideal sculptures, he d

art must convey Beauty, Power, Genius, Daring and all the Forces,
and  Elements, and Mysteries of Nature. He means to do the Morning,
the Night, the Ooean, the Mountaing, the Moon and the West Wind. e

means o make "a magniticent status of America (124 . Al e

agreatness Roderick s  art  must convey is as khigh as his iTlusory

‘

ambitions, for it impliss  only the illusion of an idealist

innocent nature. Furthermore, Roderick s ambition seems to bhe an
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attenpt to ransom that simple natural world which natwrs and Amer o
stand  Fori  yet, by trying to rescue innocence in Europe, Roderiok
presents  bkimssld  again as that rebel who is Fighting against The
artificiality of the civilized world. Later on, as Rowland shows
the picture of Roderick s little statue of the gouth  wabtse-dr inkesre
to Gloriant, that clever and solid sculptor gets tremendously

fmpressed: it s degcedly pretty, .. But, my deanr ygoung Feisnd, you

can 't keep this UP.... Here you stand on tiptoe, very gracefully 1

-

admiti  but ygou can’'t fly; there’'s no use trying’ .«  Bfter that
declaration, Gloriani repeats that RBoderick will not keep that uap
For three more times, and Finally, he tells Roderick that the ariist
Tmust learn to  do without the Muase.” He insinuates Chat all
sion bhurns oot CLEE) .

Roder tok has is Bion, and ps

t week atter the dinner partv, Rowland feels that "the Fatal
oy Foretold by Gloriani has strock.” As he meete Roderick in his
studio, ke can see bthat his young friend is facing his first BENHE

of collapse:

T s no use, ... §ogive it oup!’ ...

The difficult place is here!’ dnd he struok a blow
on  hkis  heart. "1 don 't know what s the matter with

me . Nothing comes; all of » sudden I hate  things.
My  old things look waluy: everything looks stupid.’
(129

The only way Rowland finds to relieve Roderick s soul is sugaesting

A trip. But then, Roderick spealks out right that he wants ©o Sreavel

alone. He says he wants o go his own way, o work when he chooses

B Tt loaf when he chooses. He says ke simply wants “to b
perteck freedom” (136). While Chapter & comes to  the end with

RBoderick "5 First crisis in the O0ld World, Chaptsr 7 begins with his

gnjoying the deliahte of idleness.
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After A month they had separated, Rowland weites to  Roderick
begging some sign of 1ife. In his answer, Roderick sags that he has
“learnsd  terribly well how to do nothing,” and asks Rowland to send
him  a  hundred pounds for he has lost his last frang in galambling
gamszs  and  made  "a villainous heap of debts” (138). Right after
that, as Rowland asks him to leave Baden, he answers he will leave
the city 2% soon 25 he receives another Pty pounds For he has gone
back to gambling. When they finally meet in Beneva, Roderick looks
tired, flushed and excited., "He implied in every phrase that he had

done with licentious experiments,” Tor his stay in Baden

Ted bim o the discovery that to live with Tadies who
expect You to present them with expensive bouguets,
to ride with them in the Black Forest on welli-looking
horses, to  arrange parties fTor the opera on nights
when  Patti sang and the prices wers Conssouasnt to
propose  liaht suppers at the kursaal or drives by
moonlight to  the castle, to be always  areayed and
anoited, ftrinketed and gloved ~ that to move in such
00 ety sno  Chough 1t might be a privilege, was a
privilege with a penalty attached. 3ut the tables
made  such things sasys; halt the Baden world lived by
the tables. Roderick tried them and found them at
First @ wonderful help. The help bhowsyver was only
momentary, for he soon perceived that to seem to have
monesy, and to have it in Fact, exposed a good-looking
man to reculiar liabilities. (L3773

And  then, to conclude the narrative of his new discovery, Rodder ol

telles Rowland ke has the conviction he possesses "an  almost

unlimited susceptibility to  the influsnce of 2 beautiful woman”
(1397 . Perhaps that weakness to the influence of a beautiful woman
may  also  convey  a foreshadowing towsrds the  Fate  of Rmdwrfck'ﬁ
gening.

Back to Rome, Roderick beginsg fo model a new statue -~ @& very
sensuous  woman: Lt represented a2 woman leaning lazily back in her

chair, with her hkead drooping as 4 she were listening, BOovRaue
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smile  on her lips and 2 pair of remarkably beaut i Ful oarms Foldsd in

her lap” (139). This time ke does portray the spots of corrupbion

w o, .

which he had previowsly denisd. Since Rodericl has had Chat Toaste

of perfect freedom’ he had longed for, his new sensuous figure seems
to have been inspired by the sxperience he has andergons in Baden-
Baden. He wtill seems to be affected by the vices of that place.
When  Gloriani  exsmines  the new sooulptors, he  reassorss for the
fourth timg that the young scoulptor "couldn 't keep up the

transcendental astyle, " and congratulastes Roderiock For hecoming 2

practical man (1427, In fact, Roderick ‘s ravenous appetite Tor life
denounces his  real identity. He s the very image of his  thirsty
wat er~dr inker, who i drinkting of the cup of experience and

pleasure. Being consciouns thas of the plessures he  has  enjoged,

Roderick recognizes his new statue has “fundamental vices’

eIl ot

e I have shufFled them out of sight in 2 =
% o

way , hut I have not corrected them. I can ¢

can 't o~ T ocan el he oried passionateldes .. I wish
Lo heaven some person in particular would buy it and
taks it off my hands and out of my sight!... What am
I to do now? ... What am 1 to do? (143)

The desperate qoung sculpcor Faoe again another of collapse.

He perceives his production of the woman in marble is the verw fruit
of  the social svil he s piocked in Che civilized world.  This Uims
he suffers no longer for hig necessity of iﬁdepend@nce, but for kis
incapacity to win bacl his old innooenoe.

In the stir of the crisis Roderick suffers for the second time,

byiz tmposaes again 211 his natweralne the world of oonvent ions  la

as  he receives a visit of the beauntiful Cheristina Light and her
people whom he  had seen 2 yesr befores in the Ludovisi Gar i ens .

Considering that ke ‘was  not versed in the usual arts of
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hospitality,” Roderick does not make the le effort to pay BN
compliment afr all o his visitors. While the little group is

appreciating and comment ing on his art, Chey Tool around waiting for

Bim to manifest. Christina’s mobther then finds the young man in the
other  side of the studio revolving about Christina: Ak, he's  gons
to look at my beautiful daughteri he 15 not the firset that has had
ki head turned” (148 . By this time Roderick's P fous

declaration that he possesses an almost unlimited suscepbibility to

the inftlusnce of a beautiful woman”

ems do be half o 1§ sihed

he has already got Christina’s permission o model her bust wibhout

e Lo their old  companion,

sver sending A word o her mother or @
the Cavalier Giacosa. Then, as soon as Roderick s visitors leave his
studia, Rowland only lets the soculptor konow how sorry he 08 For his
having undertaken Miss Light "5 bust (4940,

Im Chapter 9 Rowland begins to get worrisd about Rodeick. Al
of a sudden, if seems That the vyoung man beginsg Lo descend that hill
ohed Tbs top. .ﬁnmw&u, the  axbtraord inaey

Fast e had re

success of Christina’s bust restores indeed the serenity and Jjoy the
sculptor had been lacking.  Rowland howesvse was sorry For the objsob
of that HUCCESS, Christina herself, was the uppernost thing in

Roder fck s mind:

He asked hismseld privately how the deuce Roderick
soonc i led 16 to his oon pence to think so okl mors
of the girl he was not engaged to than of the obher..
o he wondered gloomily at any rate whether for nsn of
his companion’s large easy power there was not a
larger moral law... (16978

Rowland therefore seems really scandalized by his friend’'s easy-

going  nature, or rather, by Roderick 's easy wmorality.  Moreover, he

does not change his mind as regards Christina. He still sees her as
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2 bad omen in Roderick s 1ife:

The inpression remained bthat she was unsafe; that she
was a2 complex, wilful, passionate, creaturs who might
easily enoult a ftoo contiding spirit in the eddies of
her capricions tempar,. and yet bhe strongly Felt bz
charm; the eddies had a strange fascination! Roderick
in the glow of that renewed admiration provolksd by
the Fiwed attention of portraval, was never weary of
descanting  on  the extraordinary perfection of  her
beauty. (168)

In Chapter 1¢, Roderick survenders again to the tempitation of
money and also swpesriences his hardest confrontation with that world
which will lead him o his thivrd crisis.

Firet, the painter Miss Blanchard introduces Roderick o her
friend the American Mr. Leavenworth, who wants o order Tan
allegorical  representation of Cuolture” A72).  Roderick in  turn
promises to do his best to rise to his patron’s conception.” And as

zarnei how

5000 25 bhe man leaves his studio, he proves he has

to deal with money by exclaiming very ivonically: "His conception
be hanged!t oo. His conception iz sitting on an india-rubbsr owushion,

with & pen in her ear and the lists of the stock exchanas in  her

hand. Toshall khave to invent something my T¥e For the money F

ouakt to be able to” (174}, Then, there is Mres. Light 's party where

»

Rodericle suffers his hardest tvial in the world of manners. A% s000
as  he meets  Rowland in that "brilliant balt,’® he  asks W im A

aEst ton

"Have you seen her?’

T have seen Miss Light, said Rowland, Gl s
magnificent. '

T'm o intoxicated with her beauty! oried Rodericki so
loud that zeveral perzons turned round.

Rowland saw that he was flushed, and Taid his khand on
lhis  arm. Rodericlk wss trembling. "IF gou  will go
away, ~ Rowland said instantlua. "I will go with you.’
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£ oangrily. 1 intend

[

"Coo away P ooried Roderick, almos
to dance with hert’ (479}

i

By this timse the Cavalisre Giacoss, who was watching the goung man
impulsive speech, offers to  speak o Roderick Aan oy friend.
Nonethe less, at this point, the scoiptor would care nothing about

nothing at all besides his own will:

.

"Dh, speal even as an gnemy and T oshall not mind it
Roderick answered frowning.

B very reasonable then and go away.

‘Why the devil should I go away?’

B sioyou are in love,  said the Cavalisre.

T omight as well be in love here as in the streets.
Carry  qour love as Far oas possible From Chreistina.
She will not listen to vou - she can’'t ... 1 only beo
gouw o belisve  that ©F gou continue o love  Miss
Light vou will be very unhappy. Have voun a princelsy
Littie? have 4ou a princely fortune? Dtherwise 4o
can never have her.... But let me entreat you as  an
affectionate friend to kesp 2 watch on your amotions.
You are younyg, You are handsome, yvou have a brilliant
genius  and a0 generous heaset, bot - D may % it
almost with authority ~ Christina is not for vgoul...
She mu st chooss o name and a fortune - and sl
willl...

“We  shall seet’  said Roderiglk, with and exoited
Taugh.

Certainly we shall see. I retire from
discussion, " the Cavaliers added... You are aleendy
excited.  (L179-80)

Bg  becoming aware of the powerful role money and title play in such
B wmocisty, Rodericlk does vebel against the whole  sitoation  which
involves those arrangements towards Christina’s  areat convenient
marr iage  and  enters his third crisis fesling completely  collapsed
again.

In Chapter 11 Roderick leaves Rome for meditation. In

Frascatti, Aa VMilla near Rome, Rowland mests Roderick and tells  him

e has  told Christina about ki engagement to Mara  Oarland. The

oF the inter ferenoce of bl

LN sonlptor gehs ovEn worss beoag




25

friend and condemns kim; he tells Rowland how he should deal with an
artist, and  claims very hesrtly again For khie "Fresdom of action’

(194-2). (=34 this point, Rowland asits Roderick if he realldy means

i

that he has "an inexorable neesd of embarking on a flirgation with

Miss Light.” The sculptor oniy answers that ke is doung, ardent and

ingquisitive. He  shall go far as fancy leads him. IF he iw  to

fizale out, the sooner he knows it the better. and then, he asks
Rowland  again to  Tet him g0 out and mest the snemy, and nobt =it
there waiting for him (192). As a last relief, the 4Young man comes
to a conclusion: "1 can 't work &any more... 900 have upset mee. .. The
next  time you  mean o render me a seErvice pray give me notice
beforeshand”® (19320, Although  2all Rowland does is  Jjust to remind
Boderick of his engagenent according to kis own old request, the
doung sculptor Fesels helepless the same way. Fionally, still immersed
in hig third crisis, Roderick s sense of collapse comes to a ol imax.

)

SfFrer Rowland lends bhim the Inferno of Dante, Roderick gets horvibly

though  he understands that & sculptor should  wmodel  as
Dante writes (1G4-571 . He recognizes that the real nature of a
sonlptor lies in his "plastic vision” of lifte. Hg recognizes
as  o#® o soulptor “thers are so few subjects ke can  treat e =
cannot put For instance the "Mysteries of Mature” into marble ss he
had covetted 20 eadgerly in Chapter &. Monetheless, Roderick is able
T overcoms his Crisis onog again. While he and Rowland are  still
resting in Frascatti, they meet Mrs. Light with her beautiful
daughtsr, the Cavaligrs Giacosa, and Prince Casamassima ~ the  most
valuable of Christina’s suitors. The next morning, since Roderick

has had The chancs to wallk in the woods of Frascatbti with Christina,

he decides to go back to Bome as he tells Rowland: "I am  back o

Wl I have an idea. T omust strilke while the iron is haot' LR
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Roder ick thus feels as F the muse has visited hin. fis a makter of

Faot, Christina  Light is the muse who hes  apparently saesd o Uhe

genius  of  the woung sculptor. Nonetheless, some days afterwards,

sonn after that measting

Rowland asks Christina to leave Roderick and
Rowland learns Christina has broken off with his goung friend who in

n

o Naples Tt dhrawn b b

turn  enters kit fourth crisis and go
sorrow in debauchery” (2397,

In Rome again, Roderick "had lately begun a representation ol a

Tamearons lounging in the sun: an image of seroens, irrsaponsible,
sensuons 1ife... Citd was the Flower of a perfect civilization'
(247, Dvier again Roderick s art reflects khis own plight.  énd by

the btime Mr. Leavenworth learns the statue he has ordered i3 & drunk

Transitory

H
i

Fellow, i protes ting that intoxication i

attitude and it is not proper for sculpture. ERNRN then, Roder 1ok

B E tronically that lying daad deunk 15 niot B tEans i bory

atttbude . Nothing is more monumental l (2463, in fact, the Younag

'

soulptor s drunk Fillow ia guite ambiguons., T conwveys bt L

frait  of civilization he has picked since he has had & taste of
frrivolous  Tife  in both Naples and Baden, and his own immabors  and
unconscious  side -~ his ingrained innocence. At all svents, Roderick
feels perfectly comfortable with the ideas of being permansntly noumd .

Howewver , as  osoon as he learns from Me. Leavenworth That Miss

ight "= engagemsnt Lo Prince Casamassima has bhesr annouanced b

simply has  an attack of "Internal huamoure .’ Rowland in fturn  tells

Roder ick by % canding on the edge of 2 gulf” for he refu
keep his ftreat with Mr. Leavenworth and fTiniskh Wis order (244,

Anywany, dus to Christina s engagemsnt, Roder iock deolares his

inapirat ion is  dead and falls deeply into his Fideh prolongs

Lo =S
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Since Rowland Tirst began to suspect Roderick s fate in Chapter
7, that  same  intolerable weight still remainsg on his  heard
throughout  Chapter 4é6. In the previous chapter, Rowland said that
Roderick stood  on the sedge of a gulf. Now, he has 3 wision of
Roder ick lying already dead in the gulf. Due to that enduring
agony, Rowland fesls he should restors his Friend o his mother and
Tiancde by bringing them to Rome. For Rowland s  great surprise,
Roder ick  does not even g0 to meet the ship at his people s arrival.
In fackt, after being two years away from home, all he sauys about his

mother is an observation on her sxpression: "It makes Dherl a  very

aond face ~ very interssting, very solemn. It has wvery fine lines
in it  somsthing might be done with it" (2641).  Sinoce Roderick i
already absorbed in that world of Fformalities, ceremonies and
arviFicialities, he is limited to the beaoty of Fforms, to his  own
plastic wvision of things -~ he sees everything in terms of agsthetic

haanty. Hee oz

not see his mothar with Filinl affection, bt

rather @ag an interesting figure to be modelled as ke sees Christina

harassl T, oder fok indesd has bhecoms

superFicial Boiw own

plastic view of everything - ag artificial as Europe itseld. e

despite the young man s apparent ssrenity, Rowland suspeotbs be i@

not  really happy for in his vision, "... the benefits to proceed
From  the presence of the two ladies remained shrooded o mystery.
Roderick was peculiary inscrutable” (2757,

The bust of Mirs. Hodson the young scoulptor had ondertabken i
ready by this time. He considers it & masterpiece; and  declares
that ke has “paid the Filial debt handsomely” (277, Oloriani, who
s a jgendine connoisseur,  gets really purrled and overwhelmed as
he sess the bust. He is amaxzed by the way Roderick prodoced  the

lady s small face: "its sweebness, its mildness, its svill maternal
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passion, with the most wnercing  art’ (2810, Aind Finaltiyg he
declares ! "Well, it s deuced perfect, it's deuced simple; I do
believe in him! ... Tt a pear) of pearls” (282). 'The P feotion
of  that bust makes Gloriani think that Roderick is very fond of his
mother . But what  he really does oot know s that  the  sgoung
sculptor s passion is devoted to aessthetic beasuty in the first place

b i in love with his mother s present expression, in the sans
way  as he is passionate for Christina’s beautuy. In fact, Rowland s
suspicion  that  Roderick wmight be unkhappy and tired of his  folks
becomes a reality as the sculptor s “infernal  humour’ rises up

again:

Touwr invention is a failuret...

Bringing out my mother and Mary. ..

Tt s no use! They don 't help me...

Another week of it and T shall begin to hate them.
I shall want fto poison thewm., (277-8)

Rowland then reminds his friend again of hie engagemsnt T Mat vy

Garland. However all Roderick knows s that Mary idolizes kim, and

that his mother and Mary ars no more for bim than o Bible for
an atheist (178).

At last, in Chapter 20, Roderick s fifth crisis comes to an end
a5 he  learns Christina has broken off her magnificent  sngagement;
and  because of that sudden happiness his unlimited freedom also

e

comes o its climax.e A8 bthe scolptor s attituds are as oold

marble of his sculptures, he withdraws for a retreat and leaves his

EEwTnl mother and Mary o total despair with a2 sinple note that

T have something else to do. This will occupy me perkhaps & week,
and o will not see me. Don 't miss ome - learn nob Yo miss

ME .« RoH.T (301). Then, in order to relieve Mrs. Hoadson s soul,
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Now Roderick stands on the top of a hill. No matter if he is either
on the top or on the edge. In either case he is in the end;: he is
facing his most dramatic trial in the 0ld World: he is experiencing
the tuwrning point of his sixth crisis. It is the trial which leads
the yvoung sculptor to his greatest fall ~ the decay of his genius.
Villa Pandofini itselt is as beautiful as gloomy. The very place
where Roderick and his folks are is as quiet and cold as death
itself: "The rooms themselves were as high as chapels and as cool as
royal sepulores. Silence, peace and security seemed to abide in the
ancient  house and make it an ideal refuge for unsuccessful  lives®
(333). Certainly, that place isﬁfull of unsuccessful lives. Once
Roderick cannot succesd with Christina Light he cannot succeed with
his work either. Consequently, Rowland, Mary Barland and MHrs. Hudson
are also unable to succeed with him. Roderick himselt, always
dressed in white, reassures that his gening is dead: eee  HOW
needn 't trouble yourselves any longer to wait somsthing to turn wup.
Nothing will turn upt it’'s all overt... I recommend Yyou to set me up
there at  the end of the garden and shoot me’ (242).  0F course  he
was not being serious, Tor the party goes to Switzerland because of
his wish to leave Italy.

In Switzerland they stay in a little inn that stood in a high

shallow wvalley. The image of Roderick on the top, facing his  own
end, is repeated over again. In fact, the most striking

foreshadowing which really asnnouces fatality appears now, in Chapter

23, while Roderick talks to Rowland:

Pity me my Ffriend; pity mel... Look at this lovely
world and think what it must be to be dead to ittt ...
Dead, dead, dead and buried! ... I shall never be
angthing again .. I know what I have lost, and T
think it horrible! Mind you, I know it, I feel it!
vee Don't  say that he was stupefied and senseless;
that his perception was dulled and his  aspiration
dead. Bay that he trembled in every nerve with a
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gense  of  the beauty and sweetness of Tife: that e
rebelled  and  protested and straggled; that  he  was
buried alive, with his ryes open  and  his  heart
beat ing Lo madness ... that it was the most pitiful
spectacle vou ever beheld;: that it was a scandal, an
outrags, Aomarder! .. But 1 oam bidding farewsl]l (o
Ttaly, to beauty, to honouwr, to lTife! I only want to
assure gou that I know what 1 WRCR: G - hye,
charming wor ld!t (34899

wowow

s

Altlhough  Roderick sesms 50 conscious of the beauty and  treascheries

of  the apparent world, his interior blindness, or his own egotism,
does not allow him to think of the people who care for him. iz
seems o be sorry only for what ke loses - for the world ke Dbids
farewsll to.

Later on, for the goung sculptor s great surprise, L mMEeet s

Christina  once  more and gets even more restless and unhappy. Eoven

the air, which is uwusually so  fresh at Lhat alt itude, i

"pppressively heavy” MW . Thie qoung man . then % Rowland Fone oA
thouwsand francs to see Christina in Interlaken. Rowland however

denies it, and wrges Roderick to makes 2 decision once again: "LF you

have the eneragy to desire, vou have also the energy to reason and Lo

Judge, ¥ you can o3re Yo go, Yo can oades bo

Roderick nonetheless feels able neither to decide nor to discuss

the gquestion  at izssus. He simply prote - Since he oan s

(REW]

woman , no  despair, no  desire in Rowland s apparent wor b, fe

misjudges his friend s conduct. He fails to that Lo ] and

heen hiding his love and adwmiration for Mary Barland the whole ©ime,

only because of that capricious engagement Roderick RWimseld invented
to nouwrish kis wvanity. By now, fthe turning point of that whole

Aaffair can not be hold anymores. Rowland Finally has an oubbeeak o He

confesses his love for Mary and gives a whole account on the wag the

goung  sculptor has  really behaved.  He that  Roderick  knows
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nothing about his senses and his insgination - whether he has loved

cr i Fige to Tive with @

o suffered; that it has been a “perpstual
transcendent egotist,” for the young sculptor thinks only of hinselt
and  belisves only in himself. after Rowland s impressive  words,
Roderick is so0 stupefied and in such a state of distress that he can
only  say very Few things to Rowland.,  In Fact, very few things  can
tlow Trom that sense of darkness and suffocation the young man i%

immeErsed inc

My indiference, my  neglect of DMaryl, must  have
seemed  to you horrible.  altogethsr 1T must Fvasy
appeared simply hideous.... I have been damnably
atupid. Tan 't an  artist supposed to be s man  of
perceptions? I am hugely disgusted.... Nevertheless,
Iomust have seemsd hideous .. Certainly T ocan i
up shop  NOW.. .. am Fit only to be smlone. I am
damned! M is only one way. T have  been
Rideoust " and he broke off and marched away with his
long  elastic step, «.. and then abrupitly turned and
disappeared below the crest of a hill. (378-9)

Those were Roderick 2 last words. After recognizing his weong and
calling himseld “hideous® Tor some Tive times, ke gives himseld his
Final sentence. He s no longer on the sdge of o gulf nor on e

top of a mountain. This time Roderick s "unlimited susceptibility

to the influence of a besutiful woman” iz cownpletely  accomplished.

In  fact, he has already been engulfed in the eddies of Christina’s
capricious temper as foressen by Rowland in Chapter 9. MNow Roderick
lies dead in the bottom of a mountain. For Philip M. Weinstein in

his  book Henry James and the Requirements of the Imagination,

" )

b osought 6, has deva

Roderick Finds .. that experiencs, ot e

his  fragile talent and left bhim .. with nothing.’ fn in fact,
accord insg to e Weinstein, "Roderick has besn destroged by bt

2

unconteol led, EQOCEntr i pa%aimnﬁ““""3 How i ok matter
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whiether Roderick has  commifted suicide or ks simply  slipped  ang

Fallen From o great height. The only eviden of the matitsr ts Dhat

Fe fails to deal with the reality ke s surrounded by.

After pointing out all tho step-hy-stop momsnts of Roderick

in Europe, T arrvive at the conciusion that Roderick s pro

aparensss 15 demonstrated throughoot bis o soalpoor wh ok reveat the

eV al steps of kig initiation and his emobtional ups and downs i1

contact with the Buropesn wor ld, Mis Tirst gre product tons of

Adam  and Eve, Tor instance, may represent either his innocent world

o his own protest against the Lo P00 e s i bhe oiwi]

worid., Then there is the sensuous woman whick s fthe veryw fruail i f

Thoe promisouogs 1T Fe he exper ens in Baden-Baden. Prf e that, ke

.

models  Dhristina s bust. Christina Liakt whom ke First

"iltusion”  and Tthe incaraation of evil’ Fagrogpes 0

and ali its agsthet ¢ beauty., She symbol iz et at ions

Roder ick doms not s i st . Gurite the contrary, he  sureendses Lo

Dhristinag in the same way as ke surrenders o the tenprtations of the

Foropean wor ld. Then bhe malkes o Lazsarone - anobher raepr SV T O

of  the corrupt 1Tife he sexperiencesd in Naples and, @b 1:

.

thie bust ki

Mirs . M My By o medelling his mother, hae omay be Y

search  of  that sublime innocence he onoe pos in his  wmobher

countiry . But it is  foo late.  The thirsty o that VI

statuette which symboliz Che sulprtor himself, has alrg drunlke of

the cupr of knowledge of the o wor td.,

Although Roderick consciously rejects fhe Euarop o e, g

contaminated, ocorruapted and Ted by tho Temp et tons of

” “

The old world., He falls thus in so fTar as he 1o

5o Sl b

1

i so far as he acaquires experience of the  world;

suffers @ grisi
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the unlimiterd

At ke makes discoveries in the Buropesan sooiely;
frecdonm, crudeness  and inexperience of the American self confront

the conveniences of Che 0ld World., Roderick indsed Falls.  He oo

meet evil., And his decisive fall from innocence culminates with Lthe
betrayal he suffers on account of Christine Light 's sudden mare iage
with Prince Casamassima. fand because of Christina’'s betraual,
ol ok iz led to his last crisis which trigusrs Che oowme Lete Fall
of his genius and his own Titeral fatal fall from the Swiss oliff.
Those orises or Falls were thus really necessary  for  Roder ick s
atauisition of knowledge - for the acguisition of the experience he

got  as the result of his exposure to European fety. A5 Philip M.

Weinstein himseld expands on this subject, he states that "the real
gxper tence  of  UJdamsgs '] heroes s the drama of their discovery of
Finadegquate relationsl, the drama of their illusions, and  their
disillusionment www B cErebral drama Full of suffering and  painful

personal growth "“.'4

(234 the end of his experience, Roderick denies not only  Rome

which represents BEwrope ttself but also his mother, his fiang andd

v

even M. Leavenworth, who are representat jve o f The  american

COMnTIEY . In Fact he can tolerate neither the ideas of going baclk to
Amer ica o of staving in Rome. He can Fit in nowhere in the samne
way 2as he kesps neither the Europsanized Ohristina Light ~ the 1ight

of his ephensral HUCCESS, nor the fAmerican Mooy Garland - ke

ctarnal birride who pra

8 AV

g b ogarland resignedly o all the time. In

short, he rejects the values of both Euarope and america. Europe 19

corrapt, Amer ioca s too orode. He remainsg alone. Me oan not deo i
fAnd that s why he remaing incomplete ~ fhough ke acquires knowledas
and experisncs of the world, ke doss not achisve  matwr ity . AL all

events, that intensity Henry James had sighed for is achieved by the
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goung  soulptor.  Roderick doss sxperisnce Che fullest intensity his
being can bear ~ thowugh the illusion produced by it makes kim lose

the very light of his 1ife.
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THE PORTRAIT OF A LADY

weo the guestion here was that of producing the
maximum of intensity with the mininum of strain.
James, The Portrait of a Lady

Again  there is the naive American in the presence of a  world
more sophisticated than his/ker own. As Roderick Hudson comes to
Furope  for the guest of assthetic appreciation, ITsabel Archer comes
for the refinement of her intellect. And like her fellow countryman,
she it also innocent as regards the traditions, manners, and the
social conventions of the 0ld World., On account of Isabel’s
ignorance of these aspects, she needs to submit to the discipline of
European manners. In  submitting her natural seld to the mode of
manners and propriety, she aust  suwrrender her personality.
Nevertherless, lIsabel s own sense of freedom is, no doubt, the chief
evidence of her innocence in the 0ld World. As  a mostly  common
Aamer ican characteristic, thus, Igsabel repeatedly asserts her
independence, or at least her desire For liberty, as a general point
throughout  the First half of the book. In so far as she praises her

love of freedom, she reveals how naive she is, o  rather, ahe
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reveals her innocence towards the old world.

Tsabel s  story beginsg with the news that she is  coming  to
Europe with her aunt Mrs. Touchett. Even before her arrival at
Gardencourt, the residence of the Admerican  Ffamily Touchett in
England, the woung lady from Albany, New York, is already mentioned
At Cauite independent,”  and  that “she's just the person oo 9o

\

abroad, " for "her love of knowledge had a Fertilizing guality  and
her imagination was strong” (23). Thus, =25 a First step btowards her
introduction to the world and the development of her mind, Toabel
Archer  refuses  her  first proposal of maeriage by the Bostonian
businessman Caspar Goodwood and ventures into the coultivated
civitization of the Old World.

The portrait of the young innocent lady has its start at
Gardencouri: Tsabel looks contident, intelligent, sxcited and high-
spirited. From the Tirst, she asserts her free nature fo her cousin
Ralph by stating to him that "I'm not o candidatse for  adoption....
I'm o wvery fond of wy liberty” (24). and because of her general state

i phd -

of  alsriness and romantic imagination, Isabel weoogn iz
world guality in everything she sees, besides connecting the idea of

Lordse  and ghosts to the European scensry. While she tak A loonk st

her uncle’'s gallery of pictures, she asks her cousin  aboub “the
ghost " For  some  three times. Ralph in turn only repliss  that "l

might show it to you, but you'd never see it. The privilege i s

given to everyones: it s not enviable. It has newver besn
woung, happy, innocent person lTike souw. Yo must have suftfered

First, have suffered greatly, have gained some missrable knowledge.

In that way Your edes are opened to if" (4A8). Dn the othker  hand,

.

Teabel sees Gardencouwrt iteeld as "2 picture mads real CHAY Db

of its "Fdenic gquality’i as suggested by Lyall H. Pouwers. Morsover,

Richard Chase also convedys that Dardencourt stands  for "Tsabel s
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fove 1 o innocence ™2 in his  book The American Novel and Its
Tradition. Isabel procesds with  her inguivy about the English
character, the manners and peculiarities of the aristocracy, the way
of living and thinking of Mr. Touchstt s neighbouwrs. She wants o
know it the English people correspond to the descriptions in the
novels  she has read. &t last, she points out that "the Engliskh  ars
very  conventional®, but she is "Jjust the contrary’ (58). For sure,
this  last assertion of her own  character  schoss  he innonoent

theories Isabel herself preaches:

»ee In matiers of opinion she had had her own way,
and it had led her into a  thousand ridiculous
HigIAYs . ak moments  she discovered she WaS
grotesquely wrong, and then she treated hersel t to
a weelk of passionate humility. After this she held
e head higher than ever again: for it was of no
use, she had an unquenchable desire to think well
of  herself. She had a theory that it wass  only
under  this provision 1ife was worth living, fhat
one should be one of the best, should be consoious
of a fine organization (she couldn 't kelp knowing
her organization was Fine), should move in a realm
of light, of natural wisdom, of happy impulse, of
inspiration gracefully chronic... She spent halt
her  time in thinking of beauty and bravery and
magnanimity; she had a Fixed determination to
regard the world as a place of brightness, of free
expransion, of irvesistible action: she  held it
miust  be detestable to be atraid or ashamed. She
had  an infinite hope that she should  never  do
andthing wrong. She had resented so  strongly,
after discovering them, her mere srrors of Fesli

(the discovery always made her tremble as i+ she
had  escaped  from a3 trap which might have  ocaught
her and  smothered her) that the chance of
inflicting a sensible injurd upon anothsr person,
presented  only as a contingency, caused her at
moments o hold ber breath. That always struck her
as  the worst thing that could Rappen to her. On
the whols, reflectively, she was in no unosrtainty
about  the things that were wrong. She had no love
of their  look, but when she Fissd them hard she
recoanized  them. It was wrong to be mean, Lo be
Jealouns, i bhe False, to be cruel; shs bhad 2E
very little of the evil of the world, but she had
s womean o who 1isd and who Cried o hurt waich
other. Seeing such things had guickened her kigh
apirit; it seemsd indecent not to scorn themea .
But Taabel, who  knew little of the sorts of
artillery to which  young  women  arse sxposed,
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contradictions would
Hevr 11 Fe showld
most pleasing
produce; she would be  what
would appear what she was.
w0 far to wish  that ahe
some day in a difficult
shonld have the pleasurse of
occasion demanded. (H0-%H1)
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to Isabel hersel §, her point of wvisw i

and according to ker aunt Mrs. Touwchett, it

(B9-50), A5 regards the vyoung lady s hunger
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e, T think I'm very fond of them. But I
always want to know the things one shouwldn 't do.’

‘Go oas fto do them?  asked her aunt.

‘S oas to choose,  said Isabel. (&7 48

After assuring her aunt of her freedom of choice, Taabel refuses

shom had

Lord Warburton s proposal of mareiagse Ffor that very reasor
a  system and an orbit of her own®™ (402). Althougk Isabel is already

snjoying  the environment of high civilization, and despite soeeipy

Lord Warburton "as  a  hero of romance’ (&éy, zhe refuses the
aristocratic gentleman. For Isabel, thowgh Lord Warburton is endowed
with ‘great responsibilities, areat opportunities, great
consideration, graat  wealth, great powsre Candl a natural share  in
the public affairs of a great country’ (71), he is also endowed with

B owvery  simple  and Timited mind: "Isabel was often amgsed at his

explicitness and at the small allowance he seemed o make either for

by own experience or For her imagination.” Tsabel poroceives indesd
L.ord Warburton considers her a "barbarian’ or something Tike =@

BRVAGE (7¢) . Moreonver, 3s the vyoung lady declares she wants to

as  many countries as possible so that she can inprove her mind, the
English Lord simply asks her F England iz not snowgh For her. Then,
not even the Lord’s plea that he does not offer her "any exoneration
From  1life® ocan  change the goung lady s wmind  (131-32). Isabel's
cousin himseld cannot dunderstand ... what a young lady  does  who
won 't omarry  Lord Warburton® (149>, dnd yet, Isabel insists on hew

theories of an ideal freedom:

‘T don 't see what harm there is in my  wishing
not  to tie myself. T don 't want to begin 1ife by
marrying. There are other things a woman can do.

"There s nothing she can do so well. Bot gou e
of course S0 many-sided.

TE oone s twoe-sided it s smnough, " said Isabel.

You 're the wost charming of polygons!  her
COmpanion bhyroke  oul. At oa glancse  From hisn
companion, however , he became grave, and to prove
it went on: You want to s Tide ~ youw'll  he
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hanged if you don’'t, as the voung men say.

Todon 't think T owant to ses it oae the 4oung mnen
want to see it. But T do want to look about me.’

You want to drain the cup of experience.

‘No, I don 't wish to touch the ocup ot
EHEPEr TENCE. Tt 's a poisoned drink! T only want to
see Tor myseld.’

“You  want to  see, but not to feel,  Ralph
remarked, (159)

When the American Caspar Goodwood comes to Furope to make
Isabel  another proposal, the young lady refuses him again for he
"had never corresponded to  her idea of a delightful PErson

(L146-17) . Besides considering him too straight, stifd, and serious,

she  Judges him as "very sinple minded” for "he showsd his appetites
and designs  too simply and artlessly” (447Y. Isabel  thus  defends

again hker ideas on freedom to Goodwood:

I like my liberty too soch.e I8 there's a2 thing in
the world T'm fond of ... it s mq  personal
independence. .. Hesides, otry to judge things
for myseld; to  Judge wrong, I think, s more
honouwrable  than not to Judge at 211, T don’t wish
to he a mere sheep in the flock: T wish to choose
my Fate and know something of hoaman affairs
what obther people think is compatible
propricty Lo tell me. (1461)

Mow  ITsabel ie fTound in complete satisfaction for having refused two

ardent  suitors. That makes justice to her “love of liberty” - "ahe

had tasted of the delight, i not of battle, at of  wvicooryg;
she sad done what was trusst to her plan” (144). and to make Tsabel
sbill more fortunate, her cousin Ralph asks his father to make the

LN g lady  another heiress of his. For Ralph, "iF she has an

income she 11 never have to marry for a support,” and by becoming
rich, she  will he free "o meest the reguiremsnts o Ff her

imagination. Ralph wante indeed "to put a little wind in her sails,

to see her "going before the bresze” (182-84).
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Still at Gardencourt, the cultural clashk is firmly established
when  Isabel meets Madame Merle - the specimen of 3 genuine European
lady. From the first, Isabel perceives Mme. Merle is a cultivated
woman of charming manners and large experisnce.  Through  further
observation, the young lady considers Mme. Merle “the most
comfortable, profitable, amenable person to live withooo  She had
become too Flexible, too useful, ... too ripe and too final. She wasg
in a word too perfectly the social animal that man and  woman are
supposed to have been intended to be ... ({94-492). HMoreover,
Isabel learns Mme. Merle "is incapable of a mistake.” That she s
"the most tactful  woman® who “does everything beautifully’; and
Finally, "one  of the most brilliant womsn in Europe’ (874, 124,
Mme. Merle herseld says to Isabel: "0 belong to the old, old world’
(494). No  doubt Mms. Merle is Euwrope personified, or rather, tho
proftotype of the famous “Ffemme du monde’  James depicts 50
heautifully in his works. Indeed, Ffrom a discussion with Mne. Merle,
Tsabel learns (though unconsciously) about the Europeans

attachment, or commitment, to their society:

I know a large part of museld is in the clothes I
choose  to wear. I've 2 great respect for things!
One ‘s self - Ffor other people - i% one s
expression  of one's self; and one s houss DNE B
furniture, one s garments, the books one reads,
the company  one  Kkeeps  these things  are all
expressive. (204}

Teabel, on the other hand, without reaching the full depth of  Mme.
Merle 's  statement, preaches the individual s break with socieby, o
rather, she presents her own innocent view based only on her free
nature and moral spontancity:

Nothing that belongs to me s any messure of  me;

sverything s on the contrary a limit, 2 bareier,
and a perfectly arbitrary one. Certainly  the
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clothes which, as 4ou say, | choose to wear, don't
express  wne; and heaven forbid they should! ... My
clothes may express the dressmaker, but they don’t
express me, To begin with it s not my own choice
that T wear  thems bthey 're imposed  apon  mes by
socicty. (201-202)

Concerning thus Moe. Merle s and Isabel ‘s view of the individual-
society relation, the critic Gordon Pieri states in his article "The
Portrait of a lLady (i881)" that TMadame Merle's wview has
affiliations with conservatism, classicism, pessimism, paganism; it
is the realist and, in the Jamesian context, the EBuoropsan  wisw,
while Isabel’s is vromantic, optimistic, Christian, idealist and, in
Che Jamesian  context, Amsrican. 4 Similar to OGordon Pisri’

statement, Frederick C. Crews in his book The Tragedy of Manners:

Moral Drama in the lLater Novels of Henry James asserts that Izabel

"seee the individual soul as completsly independent of Twocisty
that she "thinks of the soul as = fTixed entity, sacred and

unalterabls,” while “Madame Merles sess it as pliable, subject  to

enrichment or impoverishonent by favorable 0 untavorable

opportunities.” Besides, for Crews, while Mme. Moerle hersel F

from the outside, Tsabel sees herselt Ffrom the inside only. In
short, while Mune. Merlses s interest Ties in the visible and external,
or  rather, in society itseld, Tsabel s lies in the gssence of the
individual only.5

Later on, as soon as Madame Merle learns Isabel has been made
rich at the death of Mr. Touchett, the "blackbird, 6 as the oritic
Gordon Pieri  treats  Mes. Merle, starts spreading its wings upon
Isabel s 1ife, and so, to darken her fate. As "a mistress of the
social  art” dos to her “general performance, t Mme. Merle begins  to
manipulate Isabel, o that the voung lady wmay wmarry her colose
friend, the BEuropeanized middle-aged widower Gilbert Osmond who Thas

nNO  CAareer, no name, no position, no fortune, no past, no future, no
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andthing”  (497). Isabel in turn, now an heiress, has been taken  to
Florence by her aunt. By discreet machinations of Mme. Merle, Isabel
mests  Gilbert Dsmond at Mrs. Touchett s Palazzo Crescentin i
Florence. During theivr encounter, both Mme. Merle and Osmond  act
lTike “distinguished performers Figuring for a  charity’ iy Uhe
presence  of Isabel (247). and by the time Isabel visits Mr.  Dsmond
at his residence in the top of a hill, which represents "2 symbol of
Bis expatriation not merely  Ffrom dmerica  but from all hkuman
comuin ity 7 according to Christof Wegelin, the ygoung Tady Feels
oppressed and struck by "the accumulation of beauty and knowledae to
wh ich she  found  herseld  introduced” (263). LConcerning  Osmond
himseltd, “she had never met a person of so fine a grain’ (264 and,
For  sure, for the first time Isabel ¢ really atffecied in  the

prresence of a man:

f part of Isabel s fatigue came from the effort to
appear as intelligent as she belisved Madams Merles
had described her, and from the fear (very unusual
with her) of exposing - not her fgoorances; For
that she cared comparatively little -~ Dbut her
possible grossness  of perception. I

t owould frave
annoyed her to express a liking for something he,
in his superior enlightenment, would think she
oughtn 't to like; or to pass by something at which
the truly initiated mind would arvrest it tu She
had  no wish to fall into that grotesqauensss in
which she had sesn womesn (and it was 2 warning)
serengly, yet ignobly, flounder .. She was  very
caretful  thersfore as o what she said, = Tt what
she noticed or failed to notice: more careful than
she had sver been before. (263)

fs  regards Osmond s own impression of Ysabel, he declares her
2ingle faulg is that she has "too mandg ideazs” (284). MNonetheless,
betore Tsabel starts out on her travels, ODsmond makes himseld “a
delightful associate” while manipulating and sncouraging the  4oung
lady to experience her freedom: "Go everywhere... do everythina; get

everything out of lifte. Be happy ~ be triomphant® (309). Then, »fter
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reminding Tosabel that ... one ought to make one’'s 1ife a work ot
art” (307-303), Osmond gives her his last advics: "o sverybhing
fhat "s properi I go in Tor that. Excuse my being 50 patronizing. You

ty

sayd  9ou don 't know  ome, but when you do o gou 1l discover  what o oa

worship I have for propricty.” Feeling grave Tsabel asls him:

You're not  conventional?,”  to which Qzmond only  replis o iw
"convent ion itself” (312). Though she does not suspect the depth and
seriousness of his declaration, Isabel has had her 1ast chancs o
praise her freedom as she tells Osmond she is alad theyw are
sEparating.

After "seeing the world™ for a whole gear on travels, Isabel is
able  to perceive how moch her mind khas been improved. Now she Feels
s & very different person from the Ffrivolous gounyg woman  from
Albany  who had begun to take the measure of BEuorope on ths lawn  of
Gardencourt a couple of years before’ (3491, In  fact, e

% allows her sesing Mae. Merle a livttls decper.

intellectual progre
A Isabel ftakes another three months ™ trip, this time with  that
lady, she perceives oo thers was a2 corner of the ourtain that
NEVEr Was 1ift€d; it was as if CMme. Merlel had remained after  all
something of a public performer, condemned o emergs only i
character and in costume” (3243, Although this discovery Operates

as oA shook to Isabel, the young lady becomes engaged v Gilbhert

Dsmond in spite of the disapproval and insitnuation of Mrs. Touchett
that her nisce 05 going to marry S that man® - "Madams Merle s

friend’ (333, Tsabel indesd ignores not only e aunt ‘s

digapproval, bot her two sisters’, her Ffriend Henriestta Stackpols’

i

and her cousin Ralph ‘s who “could neither assent with sincerity nor
protest with  hope” because of khis love for Isabsl and his  sse ious
illness (339, Feeling disjoined from all her folks, Isabel feels

even @  higher relisf For "the world lay betore her - she could  do
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whatever she chose” (222), and “she married to please herseld” only

oF b

(349 . PFMoreover, she decides to marey Dsmond becaonse
"unlimited expansion’ she believes his extremely refined assthetic
sense will provide her. In Fact, Isabel believes  Osmond “lknows
everything, he understands everything, he has the kindest, gentlest,
highest spirit. Besides, her single ambition is "to be fres to
follow out a good fTeeling™ (3446-47). Tsabel knows thus that choosing
Dsmond  msans to break a1l other tiss. But what she does oot know is
bhat getting free from one side means bher own imprisonment on  the
other one, that Osmond "never forgot himself...; and so he never
tforgot to be graceful and tender, to wear the appearance -~  which

presented indeed no ditfficulty - af stireed sens and desp

intentions. (350).

Finally marriedjto Osmond, Isabel begins to Ffall - to lose her
innocence and her sense of ideal fresdom. Through her maeriage thus,
Tsabel starts descending into hell and seeing, aft last, where “the
ghost”  she had previously inguired about is. For swure, after  thres
years as  the wife of Osmond the portrait of =@ lady is  almost
Finished., Tgabel has surrendered her old personality, and now, she
has another identity. Living in Rome, nt Palazzo Roccanera — & high
house  in the very heart of Rome, " and "a kind of domestic fortress
een Whichk smelt of historic deeds, of crime and cratt and violence
v (344) suggesting both disappoaintment and depression, Isabel is
tfound as someone who “had more the air of being zble to wait'® (3677,
than  that “thirsty person draining cup afier cup’ 2% she used to be
as & single young lady (323). In fact, now she fTaces =@ form  of
fmpr isonment much worse than the one she had escapesd From in albany,
or  even at Gardencourt. Lord Warburton kimseld, who comes to Tsabel
under  the pretence of telling her about Ralph's declining  health,

finds wiw old lover castrated, passive and all submitted b ke
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hushand ‘s will. Isabel indeed shows Lord Warburton she is not the
agent of her actions anymore: "I enjoy things when they re done, but
I've no ideas. 1 can never propose anything. and she accepts what
others propose ~for the most part’™ (38%). Ralph Touchett in  turn
aleon perceives his cousin would always wear a mask for him, because
"there was something Fixed and mechanical in the serenity painted
Con her faceld,” which he does not consider “an expression’ but
rather "a  representation” (392). Isabel thus has incorporated
herselt into the world of appearances: and Ralph does see the

character she represents is Demond himself, since

ees  under the guise of caring only for intrinsic
values Dsmond lived exclusively for the world. Far
from being its master as he pretended to be, he
was its very humble servant, and the degree of its
attention was his only measuwre of success. He
Tived with his eye on it from morning till night,
and the world was so stupid it never suspected the
trick. Everything he did was pose — pose 30 subtly
considered that i¥ one were not on the lookout one
mistook it For impulse, Ralph had never met a man
who lived go much in the land of consideration.
His tastes, his studies, his accomplishments, his
collections, were all for a purpose. His 1ife on
his hill~top at Florence had been the consoions
attitude of years. His solitude, his ennui, his
love For his daughter, his good manners, his  bhad
mnanners, were 0 many fTeatures of a mental image
constantly present to him  as & mode 1 o f
impertinence and mystification., His ambition was
not to please the world, but to please himself by
e iting the world’'s curiosity and then declining
to satisfy it. It had made him feel great, ever,
to play the world a trick. (394)

Though Igabel has been submitted to conventions becanse of her

i

husband, she has also become quite conscious of her plight. Starting
into a long reflexion, she perceives she ... became acquainted with
revulsions, with disgusts;: there were days when the world looked
black and she asked herself with some sharpness what it was that she
was pretending to live for® (404). And through "a confusion of

regrets” and "a complication of fears,” Isabel arvives at the
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obvious discovery that "a girl in love was ... not oo fres  agent

(44485, But  then as soon as she Finds Madame Moerlse  and  Dsmond

v

alone in the drawing-room of Pals

o Rocoansera, their pelative

positions, their  absorbed  matuanl g ol fver sl Uk g

i

detected” (A8, She perceives thus that Mome. Merle s a0 stronger

menace Lo her fresdom Shan her love For Osmond. ITn F3
already discovered that “that personage DHme. Merleld was armed  at

all points; it owas a pleasurs Lo ® character w0 comp letely

ecquipped for the social battle. She carried bher flag discrestiy, buat

her weapons wers polished ste

e them with a0 alkill

1, =

which struck abel @ more and more that of =

3

fidms, Toabel also perceives Chat Muoe . ferle

tricks, " ani Fhat she “recoanized no embarrassments,  due  to the

Fine  “duplicity” that lade

wiy well (49248355, Feeling  unea

about Mme . Merle, Tesabsel Finally suspects that lady fas “had a hand
in Gilbert Osmond = maerriags, " but not in hees; bhat Mas. Meele tool

aogood interest in Osmond s Fubure, bub nobt in hers

ITsabel s definitive awakening ooours  at 1 i e Tong

meditative wigil, far into the night, when the truth about oy

mare iage  and her husband coms o her in Chapter 420 Gilven up o her

.

sabel "5 bright inner flame

reflerions T A iy b g g g
il %, SEmE U MY NG s o

i

with the dying Fire she (-

it ing by The wite of Oamond,

does not s

it e s

Tife ms @ synonym Tor fresdom angmars; and ne

Oemond that “delightfol” man she had First met. Mow

s w Tife to be o dark, narrow alley with o  dead
wall  at  the ead. Ionstesd of leading to the  hkigh
places of happiness, from which the world  would
sgam to Lis below one, =0 that one conld look down
with a2 sense of exalbation and advantage, and
dudge  and chooss and pity, 1t led rather dowoward
and ealrtbhward, inta realms of ¢ " fon Al
depre fon whers the sound of obthsr Tiy 3
andd freer, ws heard From above, and whers
21 e to o despen She =ding of Failuars. I WA
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e deep distroast of her husband - this was  what
darkened the world. (424-2%5)

dom of seeing "the cup of

Tndeed, now [sabel sees that her ideal free
euperience without touching it has plaved her a trick - that it is
impossible o swperience anything without feeling its taste. And by

discovering her husband s real character, she recoanis "ghe  had

seen  only hald of his natuwre then, 25 ong saw the disk of the moon
when it was partly masked by the shadow of the garth. She saw  the
Full  moon  now ~ she saw bthe whole man® (424). Moreover, this  tims
Isabel understands what Osmond had meant when he told her she  had
"too many ideas’ - “what he had meant had been the whole thing - her
character, the way she felt, the way she judged... She had & certain
wad  of looking at  lite which he took as a  personal  offence.”
Doubtless what Qsmond really takes as an "offence’ s lesabel s free

nature, her  spontaneity, her lack of Fformality, her  disregacd  to

conventions  and, in short, her whole American  background that
confronted with his love for the conventional. and the convent ional
was “the mansion of COsmond 53 own habitation”™ to which hé had  led
of dumbnrness,

Al into —~ "it was the houwse of darkoe:s the koo

the house of suffocation” (429). For sure, Osmond was unable to live

.

without society: "it was altogether 2 thing of forms, &  consoious,
calculated attitude. He was fond of the old, the consecrated, f e
transmitted; o0 was Llsabell bﬁt she pretended to do what she chose
with it (4341, Though Tesabel does care about a sociebty nore
sophisticated than her own, she will not becoms another slave of its
Fforms like her husband himself. And that was her mistake for Owmond:
“Her o mind was to be his ... he sxpected her intelligence to opsrate
altogether in Eiﬁ Favour ... He had expected his wite to feel with
him and  Ffor him, to enter his opinions, his ambitions, his

preferences. .. (4232, I+ Isabel had been falling into hell, now she
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feels inside the pit itself. In Tact, Gordon Pieri also interprets
Roccanera, the name of Isabel and Osmond ‘s residence, as the "Black
Rock, '8 or the dark world. A1l that is left to her then is to wonder
about “what was coming - what was before them? ... What would he do
~  what ought she to do? ..." As Iszabel’'s lonely vigil comes to the
end, a remembered vision also comes back to her mind "~ that of her
husband  and Madane Merle unconsciously and familiarly associated”
(433-35). Probably, the burning fire Isabel had been sitting by was
the wvery Fire of her innocence that gave way to her growing
knowledge while it was dying.

As Isabel still reflects about Mme. Merle later on, she wonders
“ewe whether the most discrest of women might not also by chance he
the most dangerous  (484). Her doubt then is completely clarified in
Chapter 49, by the time Mme. Merle comes to Rome to acouse her  of
having prevented Lord Warburton, Isabel s old suitor, from marrying
Namond ‘s young daughter. Because of Madame Merle’'s  insolent  and
patronizing attitude towards Isabel, the fall of the latter’s
innocence finally culminates as she suddenly asks the lady: "Who are
you -~  what are gou? ... What have youu to do with my |husband? ...
What have vou to do with me?,” to whiah Mme . Merle only replies
"everything” (547). That is in fact enough for lsabel ‘s discovery
that she has besn marrled to Mae. Merle's "closest intimate,”  and
“e.. that the man in the world she had supposed tobbe the least
sordid had married her, like a vulgasr adventurer, for her  wmoney
(520). Though Isabel had previously considered love incompatible
with Fresdom, only now does she perceive that it is the mercenary
marr iage, or convenient marriage, that is really incompatible with
love in her very case. As regards Mme. Moerle herseld, Isabel Finally

concludes that lady had been “deeply, deeply, deeply’ false (549).
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Only in  Chapter  $51 0 howsver, at the far  end  of  ths  book,
Tsabel "¢ awareness of her plight is fully achieved. This time Tsabel
lesrns from her husband s sister, the Countess Demini, that Gilbert
Oamond  had  betraved his first wite, and that Pansy is  Osmond  and
Mme . Merle s child. That is why Mme. Merlse bhad conspired the whols
thing ~  for the money Isabel would provide both her lover and  her
danghter. Countess Gemini then advises Isabel not to give up her
Journey to England where, by this time, her cousin Ralph Touchett is
dying. Though Damond asks Isabel wvery hypooritically not to tiravel
for the sake of appearance ~ for "the observance of a wmagnificent

Form” = For  the institution that represents their “indissoluble

union” (557), Isabel leaves Tor England with an intense suffering in
her bosom ~ with the pain of betraysl gnawing her soul.

During  her Jowrney to England in Chapter 53, Isabel seems fo
have gone through the whole rosd that lesads Lo maturity. Theousgh  a
long reflexion about the use she had made of her freedom, sy e
concludes it had led h@r nowhere: " oe. the truth of things, Cheir
mutual relations, their meaning, and for the most part their horror,

rose bhefore her with 2 kind of architectural vastne and "Nothing

seemed  of use to her today’ (560). Not even Gardencourt will either
keep ITgabel in England or help her. Once her innocence is lost, she

feels she does not Fit that paradise anymore -~ for now she has  the

burden  of  her responsibility to cops with., In 4, an her 1ast
encounter with Ralphk at Gardencourt, afiter their mubuaal recoanition
that Izabel hﬁrgélP had been "ruined” For the monsy she was  lefi,
ITsabel tells her cousin she should ﬁtaﬂ'in England “as long as seems
Fight ™ (577). Now she is determined to do what “seems right” and not
only  what pleases heri for now, she has finally submitted to fthe
discipline of the spirit which dosse not simply convey o condition

to achieve maturity, but rather, a conscious mind. A & matier ot



Fack, Four the critic Christof

this novel is on Isabel’ s

"she findes out the truth about

uninformed and incapable of

intelligence  and good will.

emphasis on Tgabel 's inner

"From the hlankness  or the

2uperience to the knowledge which

then, "From her passively

the transition ies also from her

strength,”  or  rather,

strength  to deal with the world,

Esp e ience and Q%PD%UVE““9

Furthermore, Ralph reminds

about her  romantic itdea of

gqourseld -~ but YO were not

wisha.  You were ground in the versy

Ralph is right for the

then,

“convent ion iteslf,” and for the

again the proposals of marviage of

Amer ican suitor  Caspar Goodwood.

not even Caspar Goodwood 's ardent

Teabel s wmind: "You 're

the deadliest of fiends

Why

g0 through that Form?

ghastly

of sinking baclk into that

that air” (588-8%).,

poisoned

Goodwood  should 9o away and leave

her, and kisses her very

was 1 ike
and spread

His kiss

spraead,

Wegeling,
capacity
hereslf™:
good
Mo eovar,
arowth

illousion

heing to her
actual weakness

"Freom cloistered

ITsabel
Freedom:

allowed;

the most unhappy of women,
should

1t "=
misersy,

Besides, P R

white
again,

54

the total smphasis  of

"nonow

for learning.  And above all,

she had breen both

that

Judgement in spite of her

Wegelin points out that this

indicates a double transition!

which is dus to the lagcl of

i the result of and

GHPEFiGnCGHi

actively doing "B that

wonou

to her potential

innocenae, which lacks the

to the strength which comes  from

of how mistaken she had been

"You o wanted to look at 10 Fe for

doll were punished for YO

mitl of the coaventional’ (HT7y .

man Isabel marer ied FEpresents

l 1)

I

of convention, Hhe

sals

Lord Warburton and her persistent

Gfter dismissing Lord  Warburton,

appeal can either move or change

and gour husband

4o 9o back why shouald vsoun

too monstraouns of gou to thinl

of going to open your Mmoot b to

Tsabel insists that

her alone, the desperate man hugs

fmpulsively:

fhat

W3 E

flash
and it

lightning, a
and stayed;



55

extraordinarily as it, while she btook it gl
Felt each thing in khis hard manhood that had :
pleased her, each aggressive fact of kis fTace,
Figure, his presence, justifisd of it intense
ident ity and made one with this act of possession.
S0 had she heard of tho wirecked and under water
following & train of images before they sink.
(5940

Feeling thus both offended and violated by Boodwood s wmanners, now
Tsabel knows where  to turn - she goss baok to RHoms and tioy e
husband Osmond. Tsabel indeed will not let her mask Ffall down either

For Lord Warburton or for Caspar Goodwood; she will never cont T

them how unhappy she is. Perhaps she wants only to avoid another
mistake For the time being. A5 regards the English arristocratic Lord
Warburton, e s the symbol of another convention of the Old  World
that would =also represent @ threat to the  fresdom of  Isabel’

spirit. fs for Caspar Goodwood, her final rejection of him may he

interpreted o Teabel "5 definitive break with dnerica ~  with the

iii

uncivilized or  anti-civilized American manners. Indeed, as oA
representative oF America itself, Goodwood s too provincial for the

reqiirements of Isabel s imagination.

Anyway Toabel has undsrgone 5 process changs. She has moved

from the state of unconsciodsness L0 CONSCIOUSNESS . Her Jorney

towards awareness starts only with her unsucocess Ful mary iage, which
was  triggered by her ideal concept of freedom, and which led her Lo
the experisnce of evil. Being from the First deceived by her
innocent  view of freedom, she discovers later on she khas besn  also
deceived by Mme. Merls  and Osmond, the two  persons  she  mostly
admired. ITsabel "5 fall from innocence culminates thus, with her
digcovery  that the betrasal she undergoes was all conspired for the
sake of mere convenience and appearance. Moreover, she Finally
understands that "the ghost” or social evil itseld is undsr the very

shining gloss of European society; that an individual in Europe is
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completely comnmitted to society and its forms, as Mme. Merle herself
had previously stated to her. In fact, for the critic Philip M.
Weinstein, "it is LIsabel sl perceived inadequacy of Dsmond himself,
the failure of their marriage, the recognition of the blindness of
her imagination that give her ths measure of what was to be her
greatest experience and that most definitively form her. 10

Isabhel 's retufn to Dsmond however does not necessarily  mean
renunciation to happiness. It may mean her acceptance of evil or of
the convent ions of the Dld World. The acceptance of the
conventional then may convey Isabel has opened her mind - she has
acqgurired knoledge of the world, or has learned at least how to play
in the European society. Concerning thus this critical point of the
novel, some  critice consider Isshel s ordeal as  a positive
experience;  but others do not. $.B. Liljegren, for instance, in his
hool American and European in the Works of Henry James points out
that "Isabel does not succeed in leaving her whole past  behind,”
becau%e of the rigidity of her puritan "New England’™ background.ii
Similar to Liljegren, Arnold Kettle, in his article "Henry James:
The Portrait of a Lady (1(820-81)," states that: "It sesms to wme
inescapable that what Isabel chooses is something represented by  a
high c¢old word like duty or resignation, ... and that in making her
choice she is paving a final sacrificial tribute to her own ruined
conception of Ffresdom.’ 12 Dorothea Krook presents a8 more severe
criticisem in her book The Ordeal of Consciousness in Henry James in
saging that Isabel’'s decision implies her own “spiritual death,” or
a “denial or sacrifice” in the name of any ideal.i3 However, for the
critic Lyall M. Powesrs, Isabel has been thoroughly successful: "She
returns to Rome out of no sense of duty to Dsmond but out of duty to
herself — to that s21F no longer merely innocent, naive, uninformed,

but Fully knowing, experienced, informed ... a seld on which she can
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now safely rely. " i4 Frederick C. Crews also agrees that "Teabel s
whole adventure mnay be called a lesson in the redefinition of  her

self. 15 In this case, some other hypothe may  be  expanded

concerning Toabel 's  decision. For Philip HM. Weinstein, for
instance, it may  be an “attempting to salvage Pansy s (Dsmond =
daunghter) future 16; 50 that she can prevent the girl from making

her own mistake. On the other hand, though Lord Warburton is already

engaged  to oa dady, I el knows Co ar Goodwood will be waiting for

her since he POSSEsses the kew to patience’ (592, But i .
Weinstein, among other critics, also attributes Isabel s return to
Osmond  to @ possible sexual frigidity on the part of Isabel. He

"

conveds  that wnw the ssxual menaos implisd by Warburton s iy
bribe  and more strongly by Goodwood s ‘way of vising before her
makss Tsabel Flee from them. Since "Osmond "2 masculinity s rendersd
asan unthreatening manly organism’ which she can manipulate and

possess, 17 it seems sasier for Tsabel to tey to conguse ber busband

by conforming to his own conventionalities, or she will simply taks

her  own time Lo manags her next shep what TME S EVEN Moy &
convincing. Nonetheless, Josephk A, Waurd, in Fin ook The

Imagination of Disaster: Evil in the Fiction of Hénru James

that

suggests that Isabel has achieved suocs in ths sens

had the "strength to survive in FEurope.” On the other hand, biag d
implies that Isabel has not risen above her "Poritanismn’ for the way

she  combates the evil of Osmond and Mme. Merle s a rejection of her

Fromedom, and  that such  renunciation represents either 2 "high
morality” or a "moral deficiency. 18 Furthermore, accovrding to tihe

previous quotation which says that Clsabell had an infinite hope

EmE That she was oo

that she showld never do anything weong, © Qb

progd to recognize a mistake; then she goes back $o her husband not
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o acknowledge the Failure of their marriage but because “she had an

unauenchable desire to think well of herseld.” Finally, it mau be
concluded that thoongh Isabel wmay not have been completely sucosssfol
in her ordeal, and her decision may also imply the acceptance of her
own  suffering, that is not her definitive choice because now  she
finds herseld in the "difficult position’ she longed for and her
time to act Tas heroic as the oococassion demanded” has coms to her

then. Besides, what i3 conveyed bvy all fthese interpretations  are

only  possible  hypobthesss which may explain Isabel s motives since

dames kimseld s usually ambiguous towards his characters’ motives.

it oany considering that Tsabel has achieved o oonsoions szl F

and, according to James s preface to this novel, she is =& Tyoung

woman atffronting her =5t inyg,  the portrait of a lady (s Finishsd at

Tast as Isabel

SA heraelt .. abill o in the attitude of a  woman
who  had  her 1ife to Tiwve .. Desp in her soul
deeper  than  any appetite for renunciation ~  was
the sense  that 1ife would be her business For  a
long time to come. fnd at moments  there was
something inspiring, almost enlivening, in the
conviction. It was a proof of her strength -~ ik
was a proot she should some day be happy again. It
could 't be she was to live only to sufferi she was
still  4oung, atter all, and a great many things
might happen to her yebt. To live only to suffer -
only to  Fesl the injury of 1ife repeated ani
enlarged -~ it seemed to her she was too waluable,
too capable, For that. (551
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THE AMBASSADORS

The tone of "The ambassadors ' 15 acoordingly
the nearest we ever come to the very tone of
Henry James, [t s the tone of largs and
sociable speoulation upon hunan nature, a
tone at once grave and easy, LTight and get
deep, earnest and vet free from anxiety. I
is the tone, most of all, of the leisurely
thinker, well-assured that maturity can be
e product only of Cime. dnd what bhe offe
ues are fruits well ripened in the sun of his
thought .

Joseph Warren Beack, Twentieth Century
Interpretations of The Ambassadors

£

The Journey of Lewis Lambert Strether towseds mabur ify i %

and

developed in different stages From tho of Roder iole Mo

Tsabhel Archer "s. Although the staw of the innocent middle-aaed

grrater

Amer toan in BEurope lasts only three months, he achisve

development than the “oung sculptor who staus two Years abroad and

ITsabel who i there  for some 5w g Strether s maturing

Process in truth igs mostly developersd through his contact Wit

womeEn 0 the O1d World. On account of  those relationships  and

exposure  to  that wor ld, Strether learns quite  well how to

distinguish the Eoropesn sanners and, consequent iy, I8 Taunohed
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into his search  of wouth and freedom and into the make-bslieve
gamse pladed 0 largely in the Europsan sooishy.

fs an ambassador of the commercial Mre. Newsome, the mission
of Lambert Strether n Paris is  to take her son Chad back to
Amer ica. Nevertheless, seduced by the Earopean atmosphere, little

by 1ittle Strethesr leaves Cthe affaivrs of Mrs. Newsoms apart anid

it

starts living s OwWn life through A GUMCCESSon of events and
discoveriss in BEurops.

Strether thus khas his proce of initiation to the DId  World

started since his arrival in Europe  when he  First meets Maria
Gostred in Chester. Miss Oostreyd is the fTirst woman e gets in
touch with, and the one who  First makes him confront the o lash

hetween the dAmerican and European cultures, In fact, she  doess

ol

strike him  as having  no o reser v

abont Aandgthoing e o her

"superticial readiness, a  perfect plain proprista,”  and  her

"grpensive subdusd suitability” (7-Fr. Strether indeed doss not
take long to perceive that Miss Gostrew knows things he does  not.

Besides, he recognis her as "o woman of Fashion, " and since she

i a general anide - to Europe " Strether asks her to aet boim

"

ot of his general Failuyre - “the Failure of Woollett, by iy
seems rather e JFailure of being  an dwmerican from bWoollett,

achusetts ~ 2 puritan New FEnglander (14-1%9),

Puring his very Firat hours in Europe, Strether is already

Teisurse

the tz

able to experisnce "the full swestne

beside his auide Miss Gostrey:

She had made him brealfast like @ gentleman, and
it was nothing, she forcibly = wrted, o whalt oz
wold vet make him do. She made him participate
the slow reiterated ramble with wh ik for
Strether, the new day amply Filled itself; and it

was by her art that he somehow had Sthe air, on the
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anp g ;"q in the Rows, of carryging = point of

Al
his own. (27
Later on, in  London, Strether superiences another confrontation
with the European oultors as he dines with Miss Gostrey at his
hotel. He is terribly  struck because he had never kad a face Lo

iy loured shades, and no

dinner, at a public place, with rose

aweetness at all of that kind with MHrs. Newsome. Yeb, those  pink

e Lo ad TnnoosEnE,  0r EvEn

lights may also convey Strether s ros
the rose-colouwred world he is looking at in that "high picture’
produced by khis imsgination (33). Moreover, while he grows  in
perceptions, Strether starts comparing Miss Dostrey to the widow

fitr s . Newsome . He relates Miss Gostrerey to Mary  Stoaed doae o her

cut dress, her snoking, and her essential frecdom and sensual iy,
On the other hand, he relates Mres. Newsome ©o Queen ELizabaih YIRS
o her cold and rigid mannners which were 50 well edpressed in the

A

cuceord ing bt ks

Black silk dress  shes wore  at  Opesra Howos

pPrevious inpression, Strether perceives Miss  Bostrey i s "mor e

thaoroughly civilized” (7). in Further  conversation  with b,

Strether is asked it ke and Chad’'s Family are  sure bhat Chag s
Tove affair, i there is oany affaie, is really bad for Dhad .,
Strether in hig complete crudity answers promptly: "O0F couwrse we

are” (37). Certainly, according  to the Puritan thoughits  of  an

fmer ican, any affair of Chad’'s in Furope would be entirely wicked.

Strether then states he not 1ike Chad dar s sned
his mother s admirable 1ife, committing  agsin B precipitated
dJudgement dus o ks great inexperience. fsooa matter of fact,
Strether looks after the bWoollett Review ~ a magarine that i

distinguished by its greso colowr  which gms bto o indicate that

Strether himselt (s green. Besides the fact that Strether lacks



63

experiences, Mrs. Newsoms i behind the whole business  control ling
Rim and the whole situation: for sure, she is offering him lots of
advantages 17 he sucoeeds with Chad. Furthsrmore, a6 Miss  Dosihrey
asks Strether i+ Chad likes him, the middle-aged man simply  saus
that Chad ignores them all in America, and then, he gets inmensely
surprised by & novelty he learnsg from his guide! he learns  that

there are “refinementz” to be considered in Furope. Mi Domtrey

tells Rhim that e two guite distinct things that - given the
wonder tul place [Chad izl in - may have  happened o him. One s
that he may have got brutalized. The other is that ke may have got
refined.”  Angway  she atso  lets  Btrether know  that those
refinements constitute perbaps fthe worst (4&-47).,

At Tast in Paris, Fesling  already improved  under the
infioence of Maria Gostrey Strether s caught by & series of new
iNpPressions. In his walk arounid  the  Losembourg  Gacdens all
surrounded by vistas and  fountaing, Strether feels a great

sensation of Ffreedom. Probably it is an escape From his middls-

B
and his Woollett mind. In fact, "... the cup of his inpressions

Rl

smed truly Lo over Flow wowon AN here wers more things in b

mind than so few davs could account for. (53 “ll the

provided by those gardens sesms indesd Lo convey the Pl iumination
Strether is experiencing though the green tubs in the gardens  maud
st ill represent his own incompletensss or immaturity. Besides,
those little trees inside the green tubs may also imply  that
Strether "¢ mind te still lTittle and therefors too lTimited and
tmmature .  Angway, despite all fthe limitations of his wmind,
Strether  grows in wisdom  and  understanding throogb g andual
recognitions. He recognizes {for instance he had incurred  the

ridiculs of having hig name on the green cover  of the  Wool lett
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Review. Yet "He would hkave done angthing for Mrs. Newsome, have
been still more ridiculous... (5B4).  And with  thes sensation of
having been buried for long ygears, Strether feels he has  sprouted
to 1ife dus to a great ability to comparse his pressent responss Lo

Furope to his last visit there when he bought some  lemon-colowred

volumes - @ remembrance that osose him o think of how gresn he

has  been  for such a long time. By revolving about those
mditations then, Strether wondsers whether he shouwld cenounce all
amusemnent in Paris Tor the sake of his miszsion to rescus Chad
whether such renouncemsnt would give him s moral glamowr or not.
In Boolk Second Strether beginsg to associate LDhad with his
Tost douth. Moved by an impulse to reach the doung man, or rathse,
to reack  youbh itself, the middle-~zaged man directs  himseld Lo

Chad s hou and Faces another  kard seperience in the D1d World.

fs he approaches the house he feels it ‘sprang’ on him because of

00 of his own

its high and impressive quality and, of couwrss, b
fimid nature. That condrontation with Chad ‘¢ house malkes Strether
Feel as iF he were standing before Chad himsel o khigh, broad and
clear. That iz the way Strether sees Chad s own fortress. Strether

that the bhaloony  of

even feels insecurs by the Cime he recognie

the house R didn 't somehow show as & CORVeEnienoe

surrrender, " in the same way e osees Dhad boimss] EA Y

Stressing then that obsatacle concerning Strether s inage of the

houss, 8 4oung man  appears op Cthers on the baloony  causing A
striling contrast between himseld and Strether who is down on  the
street . Thus in the same way a3: the hogses appearancs stands for
Chad "s character, the balcony, due to its openness and  height,
stands for a sort of freedom  and youth which Strether s longing

to reach now. Lambert Strether discovers therefore that "He wasn 't
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there Lin Europed to dip, to consums  —  he  was  there fin
reconstruct . He wasn 't there for his own profit -~ not, that i,
the direct; he was  Chere on sone chance  of Ffesling the brosh  of
the wing of the stray spirit  of gouth”™ (42). and although ke has

the sensation of being "too late, he also Finds himsel o so Frew

and w0 vyoung that everybhing he wants s o ftake things as they

coms. Since he considers ke has Failed in everybhing, hs
to put his scruple to resteees this long ache might at last  drop
to rest” (54595,

In Bool Third Strether gets in touch with Miss Barrace. This

time he 5 increasingly struolk by some other perception whils  he

brealk fas with that Tady and Little Bilham ~ the voung man ke kad

"

seen on Chad ‘s baloony. Strether  understands that W VEE WA in

the presence of new measures, other standards, a difterent

Fy

of relations...” As  pegards his impressions  of Miss Barracs, e

immediately sees her @ the note of  a frap " for  she i
eminently gay, Bhighly  adorned, Frecly  ocontradiot ioons  and, Y
short, she reminds Rim of some Tast century portrait of o olever
head without powder (P4, Besides recognizing how different  those
people are from himseld, Strether feels sure that the central fact

3

of the whole thing s "the fundamental fmpropristy of  Ohad's
situation, ™ or according to his mind, Clad is  leading an
Tirregular 1ife" in Paris.

Later on, Strether iz deeply afftected by the time he wisits
Miss Dosterey s apartment  ~  he is  strock by “the  smpirs  of
things " he sees. In fact, what e sees s Paris itseld as  an
"old enpire” full of tradition. By comparing then the lady s place

to a temple, & shrine and a pirate s cave, he recoanis

antigquitiss as Miss Dostrey s own acoumulation of super fenoe ard
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knowledae. Strether can perceive  that bthose antiquities "hrusted

Fewd Full e

his jgnorance with their contempt,” and ke dc

for being so close to such wvalugs of tradition he had never seen
hefore (783, And  again, in the grest gallery of  the Louves,

Strether experiences another bright perception. dAs soon as he  and

Miss Gostirey me the painter Little Bilham, the lady recognis

the vyoung  man as  one  of them, or as  one of the EBuropean  or
Euaropean ized men of  her  own environment. Strether i Lurn

perceives promptly that

Tt was by Little Bilkam' s amaring serenity that
he khad at First been affected, but bhe had
inevitably .. Felt it as the trail of the
sErpent, the corruption ... of Eorops;
by his general exempbion from alarm, anxisiy or
FENDEEE ... Chat the tmpression of his aecanity
was made. (82

R B T

Concerning thus Strether s impressions of Bilham, fhe woung  man s
serenity s only a gloss upon the corruaption of that zophistioated
world - that serenity s only a sophisticated waw  of Dbeing
corrupted.,

Finallg in Book Fourth Strether mests Chad in the theater. As
Strether s mind  has been bombarded cwith perceptions  the  whole
Eime, the poor man almost has an attack by the time Chad enters
his bhox so unexpectedly. The fact that they could  not talk in
order nok to disturb the other expectators, makes Strether
understand that T thess  were the accidents of =2 high
civilization: the imposed tribute to propristy, the fregquent
rposare o conditions, wsually brilliant, in which relist has (o
await ite bime’ (89, Despite Strether s ironical perception of
that society, he longs for his  own reliet -~ his so expected talk

with Chad, and all ke can make of the vyoung man s presence is  fo
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Charactearize bhis miE B E R BN AE refinemsnt (2.
Nonetheless, right after the plau, Strether simply has  “the
indecency” of bringing wup the guestion to Chad ﬁtill o the
street: "I 've come, you know, to make vou break with everything,
neither more nor less, and take gou straight home; so you'll be so
good as immediately and favourably to consider it" (95). But all
the grossness and imwmlit@nﬂﬁﬁ of Sterether s mannsrs can only maks
Chad speak ironically and lauwah at his fellow-countryman. Besides,
Chad "s own behavior causes Strether to have another seriss of  new
impressionsg. He promptly sees Ffor instance that Chad had  bheen
"made over” - that was wvery  likely "a speciality of Paris® (977,
He also perceives that "The shade of shuness was mere good taste,
People with manners formed could apparently have, as one of  Sheiw

best cards, the shade of shuness too. Ohad’'s appearancs itnideed

sprang on Strether actly as he had been previoosly struck by the

young man s house. Certainly, ke sees Chad as a ripe physiognomd,
with a2 ocertain Ffresdom, A oman  of the world, brown, thick anid

stroang, with cleared svyes, settled colour, polished teeth, Toned

VIO, tablished acoent and snoouraging smile. in short, that

s

Toolk of

Chad s dignity, austerity and experisnce affected Strether
as the way  men marked outb By womEn were (789 and  although
SGtrether recognizes a sense of self-respect and power in the Yyoung
man, he redoces his impressions of Dhad  to an "oddly  perverbted”

and “irreducible  woung  Pagan” (141, Neverthels

starts, all of a sudden, wondering 1F Chad s sither a3 Pagan or @
gent leman, and he recoanizes theretore that the voung man ¢ wholly

"

om CAaTY.

changed state was no more than  the "notes of his Fres

Feeling thus the need to remodel his plansg a2s reaards his task ko

rescue Chad, Strether considers the Chad guestion sithsr a
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a game ~ for that is the sort of 1Tife one is supposed o lead in

Furope  according to his new  discovery. anyway  he Fze]
disappointed for Chad is not the "brute’ he expected to Find in
Paris, and  he learns  Ffrom  Billam that Chad 's relation to the

supposed bad woman is & "virtuous attachment ™ (1471,

In Book Fifth then Strether cuwperienos his G i

conftrontation with European society. AL Gloriani s party, hig
growing abhility to grasp and penebrate into the meaning of  things
is sharpened througk uncontrolled perceptions. In fact, he is

bareribly affected by his  Fellow gussts '

Tibemriy, intensity,

variety and their conditions at large: he feels conmpletely  amazed

i e 6 wat show of Tife ke is allowed to witness. & 34 2
hefore that show of 1ife | i Al Tovwed i fnd b ing

that party as a show, Strether thinks of "The deep human
xpertness in Gloriani s charming  smile. .. v cerr ihle Vit
behind.® And  although ke considers =all fellow guests ey

heaut i Ful, very clever, or even  wvery good, Strether e

all ot

them as i they were wearing masks: as if they were in disguise in

the same waly hie sees the celebrated wlptor Gloriani (42e

127). Horeover, he learns that all those rpeople at  the party
represent Tevery one. And Strether doss recognize everyone thers
as real characters performing on the Parisian stage every sorb  of
rolel artists, ambassadors, ministers, bantosrs, gensrnls, dEws,
and some  Tawfully nice women” when thewy did  nobt kappen  to be
"monsters” or “the right Temmes du omonds,” B@ﬁfﬂﬁﬁ, b oalso learns
how superficial those relations were for Gloriani himseld used o

make "just s perfect choice” when selecting bhis gussts, and he was

the same Fo  everyoneg and did not ank questions (128, At

Strether gets o know  that M o de Mionnet is the supposed



‘wicked”

as he ask

From Bilhk
i s in

considers
picture -
learned =a
gloss and
AWAIENESH
FEoEives

considers

Tife to vy

woman and very likely the “femme du monde” of Chad s

a Little Bilham:

Then they are the virtuous attachment?’
Tooan only tell you that it s what they pa
for. But isn 't that enough? What more than
vain appearances does the wisest of us know?

I commend vyou, the vyoung man declared with a
pleasant smpha ; "the vain appearance.  (138)

am s declaration, Strether concludes his previous i

A4 world whers "every one’ poass for somsthing slse

himseld betore a show and he should gazxe at it only
superficially. Stirether in fact Frels that he
bout the EBEuropean society; he does see what a kind

4

evil it i, it Gloriani ‘s  garden  thus, Siret e

achieves a larger dimension though the inpressions

are not Tl ly revealed to khim yet.  anyhow, PHCIA

1ite asg something one cannot miss and gives a lesson

oung Bilham:

Live all you cani it 's a mistake not to.
It dossn 't 3o much matter what gou do in
particular, so long as wou have wour 1ife.
T woun haven 't had that whalt bave gou bad?
This place and these inpressions — mild as
gyou may Find them to wind a man up s0; all
my impressions of Chad and of people T ve
BEEE at his place wizll, have their abundant
message for me ... Ok, I do see, at leasit;
and more than you'd believe or I oan
express. L1t 's too late. And it s as i+t the
train had fairly waited at the station for
me without my having kad the gumpiion to
know it was there. Now T ke its Faint
receding whistle miles and miles down the
Tine. What ong loses one loses; make no
mistake about that... Scill, one has the
ilttusion of freedom; therefore don 't be, Jiks
me, without the memory of that illusion...
You 've plenty; that ‘s the great thing,
gyou're, as I sad, damn you, s happily and
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hatefully goung. Don 't at anyg rate miss
things out of stupidity... Do what you 1like

50 long @s gou don 't omake my mistake. For it
was a mistake. Live! (146)

The imminent socounter betwesen  Strether and Mes. de Vionned
ocours then in Book Sixth. As  he visits the lady’'s apartment, -
i again  struck by the same impression he  First had  at Maria
Gostrey 's. He feels that the place, like Mme. de Vionnet herself,

%5 the "air of supreme respectability” (197, Latsr on, at

Chad "s dinner, Mme. de Vionnet affects Strether inmensely for she
'appuaarﬁ to him halt wythological and  half  convent ional. Hs
compares her to a Goddess, a sea nymph, and Cleopatea. In Tact, bu
comparing her to bthose Figures of the past, be also compares M.,
de YVionnet to  an Did Empire’ as old as Paris itselt and
fmpregnated with bradition., Besides, be also feels sure she s one
of those "“femmes du monde” ke hﬁﬁ tearned about at Gloriani s
"She had aspects, characters, dagys, nights ... She was an obsowrs
person, a maffled person one day, and @ showy person, an anoovered

.

paraon the next CL732% . Thus, since Mme. de Yionnet teiss to call
Strether s attention to her daughter in order to  aet rid of ki

suspicion about her relation with  Dhad, the  poor oman it

imagination beging to conﬁid@r‘a possible uniton between Billam and
Mo e VYionnet ' daughter . But then he learns that o marr iage
involves either "a great names or a great fortune” in that socisby;
that Little Bilhawm i3 ot the right  goung maon for Maes . de
Vionnet ‘s daughter (479, And as Strether still keeps specalating
on the relation between Chad and Mos,. de Vionnet, the innocent man
asks Miss Barrace if Mme. de Vionnet will divorce to marry Chad,
and learns, thus, that "The wonder is their doing such  things

without marrying.  Nonetheless, Strether fails to undesrstand what
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Miss Barrace s statement really means, and declares that Ohad o oand
Mme. de Vionnet ‘s attachment s innocent for  he sees "the whole

too Bilham a1l HEE:

thing’ (L79) . Furthermors, e con

impression about that attachment:

T understand what a relation with such a wonan
what such a high fine friendship - wmay be. It
can 't be vulgar or coarss, anygway - and that 's
the point.... They ve accepted their situation
hard as it is. They re not Free - at least, she ' s
not; but they take what s 1eft to them. It 's a
Friendship, of a beantiful sort; and that "= what
makes them so strong. They re straight, they
teeli; and they keep sach othsr up. (I8¢, 182)

In Notre Dame church  however Strether feels insecure and
troubled, He fesls sacrificed due to bhig impulse to let things  be
their own way or at least pass. and while meditation occupies  his

mind, he ses

A lady placed within the Ffoous of fthe sheing. IWhen
hE FECognizes her as Mme. de Vionnet, he wonders whalt such a woman
with a discernible Faith in herselfd, a2 kind of jmplisd conviction
of conststency, security and impunity wonld have come o 2 churoh
For. At all svents, he considers her "worth  saving for oall sh
has done for Chad and, therefore, he decides he would stick -~ he
wonld give Mne.  de Vionnet a sign to ocatoch Chad. The e en
Strether seems indeed to set bhoth Chad and Mme. de Yionnet free to
gach other  as Ff he were the =ingle conteroller of  the  whols
situation. and by making that decision, he experiences a Teeling

of suoo i o he Feele he has “touched bottom” and that he had never

heen s0 sharp as then (190-92),

Considering however that Strether did not rescue Chad in due

time acoording to Mes. Newsome s o s the wmido be-aged MR
learng that Chad s mother has sent her davghter Sarah Pocock to be

his suocessor. Bot despite that dismissal of Strether s charges, he
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decides to stay longer in Paris for he does not feel ready aet L)

g back to  aAmerica. Besides, e has also  suoo N NG ing
Chad to stay with him. Now Strether lonoks really divine =according

=]

o Maria Gostesy s latest impression  of him. Strether hims
does recognize how improved he is as ke tells her: "It 's quite
true. IT'm extremsly wonder ful Just now. I odaresay in fact I'm
quite fantastic, and T shouldn 't be at all surprised if I were
mad” (240). Feeling thus he has achieved such » great inperovemsnt,
Strether delivers himseld to a long meditation on Miss Gostrew and

his own development @

He could toddle alone, and the difference that
showsd was extracrdinary. .. and the ©ime sosned
far off when he had held out his small thirsty cup
to the spont of her pail.s Mer pail was
touched now, and other fountains had flowed for
Witewe This marked for himseld the Flight of ©ime,
or at any rate what he was pleased Lo think of
with irony and pity 2% the rush BHEPEr ienee; it
having been hut the hefore yesterday bhat he
aat at her Fest and hd oon by her garment and was
fed by her hand. It was fhe proportions that were
changed, and the proportions ware at all Cimes, he
philosophized, the very conditions of perception,
the terms of thought. 6 was as (0F, with kher
effective little entresol and her wide
acquaintancs, her activities, varietiscs,
promiscuities, the duties and devotions that took
up nine-tenths of her fime and of which he got,
guardedly, bubt the side-wind -~ i{ was as it she
had shrunk o a8 secondary element and had
consented o the shrinkage with the pertfection of
tact. This perfection had never failsd hers (0 hadd
originally been agreater than his prime measure for
it it had lept him guite apart, kept him out of
the shop, as she called her huge general
acaquaintances, made their commesros as qrist %o ki b
a thing of the home aloneg - the opposite of the
ghop —~ as 1F she had never another customer . She
had been wonderful to him First, with the
mamory of her Tittle entresol, the image to which,
on most mornings at that fime, his eyes directly
opened; but now she mainty Figured Ffor him hut
part of the bristling total - thouak of course
Always as a person to whom he showld never cga
to be indebted. (216)

S Y 0 3
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Strether contesses to Miss Gostrey then that he began to  be
young the moment he met her at Chester; and  now he i making  up

s Csense of

A

for what ke did not bkave earlier. Despite Strether
knowing Paris”  or the 01d World  so well, e looks  at it with

"fresh smotion,t or rather, atill superficially. At Chad s  parby

in Bool Tenth, for instance, he relapsss into the sense that  he

was free to believe in andthing that ke happened o see from hour

to hour . Neverthels 2cill in the party, Miss Barra

that Sarah’'s failure to take Chad homne depends on Strether since

b is  the Thero of the deama,’ the  ionocent  man  espar isnc

4

another (l1lumination and only answers that " There positively isn 't

B oasign of hero ... the hero's dodging and  shirking, the |herol

ashamed ™ (295}, Feeling thus terribly frustrated for the “oold
clearance” of his discovery that he has beesn manipulated by those
Europeans or  Europeanized people just to  keep Chad in Paris,
Strether decides fhat he  most mest his fate alones ~ he would  be

responsible for khie own choice as regards his negation to Mrs.

Frrom

Mewsoms s order, and  breaks definitely with both  the 1
Woollett and the people in Europe. Finally, waiting for Chad on
the young man s balcony, Strether fesles  Ffres For he i no longer
under the influence of either Mre. Newsome or the people he i

surrounded by in Ewrope. That  is  the fresdom,  and  also, the

achieved spiritual wouth he was longing for. In fact, the balcony

stands For the high-spirited state Strether was gnjoging:

He spent a long time on the bhalcony... he
circylated and rested, trisd to recover {he
impression that they bad made on him three
months before ... what bhe could do now was ©o
think of three months ago as a point in the
Far past... He felt, strangely, ad ma |
e had come for some wrong, and wet as excited
a5 1F he had come Ffor somse Fresdom. Bub the

as
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freedom was what was most in the place and the

houwri it was the freedom that most brought him

round again to the youth of his own that he

had long ago missed. (3L7-48)
At this point of Strether s great achievement the situation is
reversed as he meets Chad. Strether and Chad change places. While
Strether celehrates his  independence, Chad simply decides to 9o
back to America -~ to that system Strether has Jjust got rid of.
Strether perceives thus that the "freedom” he had noticed in  Chad
when he first saw him in the theater was only an escape from the
crudity of the innocent New World.

Only  in Book Eleventh does Strether undergo his hardest and
definite falle Only now is his innocence completely lost. A he
takes a day off in the country on account of his fegling of final
relief, he watches a very romantic scene in the river: he sees
Chad and Mme. de Vionnet inside a boat, under a pink parasol.
Although Strether ssemed so aware of the sort of relationship
between them, he could never guess his friends were lovers. He is
indeed tremendously shocked., MHe feels lonely and cold. He feels
betraved and calls his friends affair a fTiction, a fable, a lie,
A performancs, a comsdy, and at last a show. For the poor  man s
mind, "It was the gquantity of make-believe involved and so vividly
exenpliticd that most disagreed with his spiritual stomach”™ (359).
Certainly Strether had hoaxed himseld for there had been times he
helieved himseld®  “touching bottom™  but he  was not. Anyway, in
apite of remaining green towards that affair for almost the whole

~

time he zpends in BEurope, Strether doss awake -~ he does get out of

hia rose-colowred world since this very new experience he
undergoes gives him full  consciousness of the reality he was 80

apart from.
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As A matter of Tact, Strether s achieved maturity is revealed
as he returns Lo the apartment of FMme. de Vionnst and Ffeels  again
"the vague voice of Paris™i “the smell of revolution, the smell of
public tempsr ~ or perhaps simply  the smell of blood” (38680, M

hostess indeed is “dressed as Tor thunderous times, and all he

hefors him looks  “somebthing old, old, old” (3&1). In  Fact,

Strether associates Mme. de Vionnet with old experienced Europe.
Aand again Strether sees  her possibly as 2 per forner: she WA

cither really natural and simple or she was  Just plaving e

perfect ion of art’”

She had never, with him, been more so; or i+ it
was the perfection of art it would never... be
proved against her.... What was truly wonder ol
was her way of differing so Ffrom Lime to & imes
without detriment to her simplicity. Caprices, he
was sulre she Felt, were befors andthing else had
manners, and that judgement in her was bu itself
a thing malking more for afety of interooune
than anything that in his various own past
intercourses he had had to reckon on. IF thers fore
FEF Presence was now quite other than the one she
had shown khim the night before, there ws not hing
of violence in the change ~ it was all harmony and
reason. (346162

Perhaps that is why Strether reflects that to deal with women “was
to walk on water” (247). Az he suggests that fearful and dangerous
view of Mme. de Vionnet, he is very consciouws that there was
Alwags more behind what she showesd, and wmore and more again beking
that ® (34660 . SGtrether concludes at last that Chad and tHme. o
Vionnet ‘s lie "... was simply after all such an inevitable v ibute
to good taste as he couldn 't have wished them not to render.’ He
perceives that Iying is also part of the wonderful games ~ 0t s 2
matter of "good taste.” And despite his disliking of that comedy

w

oF which he  was the innooent viotim, RS A I ) Forels ke oould

frust her to make deception right' (362 on acoount of Mme . de
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Vfunn@t'ﬁ tact, charm, béauta, refined manners, wisdom, and  most
important of all: on account of her being a "femme du monde.’ ik
Aall esvents, although Strether fails  to understand that There was
no lie at all but his own Ffailure Lo understand what was  behind
the "virtuous attachment”™  between Chad  and Mme. de Vionnet,  he

arvives at a further conclusion that tme. de Vionnet had hehaved

after all "so awfully well” (3623, Yet, Strether himssld plays the

European game beauntifully. When Mme. de Yionnet asks kim abont his
impression of her, he only declares she s “wonderfol”, re-schoing
the way Miss Barrace used to c¢all her European or Earopeanized
Friends. Strether s discovery of the love affair betwesn Chad  and
Fime . de Vionnet completes thus his awakening process in the 0O1d

his

World, In fact,  that is his  moment of Ffull
definite encounter with evil - the definite loss of his INPOCEncs

hie sncounter  with knowledge  and truth  to which  he khad fresn
blind or too naive to see. Now Strether learns that refinement,
politensss, shyness, ssrenity, expertness, and respectability, ars

»

all a matter of "good taste” for the Furopean manners - that  all
those virtuss make the “perfection of art,” or the soocial  avil.
Besides, it is that same good tazste that involves the make-bhel ieve
gama and makes svergons and evergthing so TwonderFful” oin Furope.
It does not matter how bad or corrupbed the people in e ope
really may  be -~ Chey are always wonderfol. Strether P e
recognizes that appearance i all Ehat  really matters in the

Furopean societyy that one can and may perForm mors than one ol

in Tife for it is all a matter of good taste. Now he understar
what Miss Gostrey meant when they First met by declaeing That

Lhose refinements  of  Furopean society "vonast itute perhaps the

worst .0 Strether in the river scene that “the worst i AR
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itself. His mind is not framed into a rose-coloured picture
anymore., This time he really escapes the narrowness of the
Amer ican mind and discovers Euwrope completely: and due to the
openness of his mind Strether at last is a really free nan. A
similar acknowledgement has been conveyed by Powerg who also

and New  England

assertes  that "With both rose-colowred glasss
blinkers off," Strether sees his friends’ relationship as neither
black nor white, but as a varisty of shades of gray. Then he
concludes that Strether "has at last become conscious; and to have
BREN wao 15 to have lived. 1l Like Powers, Joseph Warren Beach
concludes in his essay "Full Prime” that "Strether s discovery of
the open mind is his discovery of Europe. 2 Joseph A. Ward also
presents a similar idea to that of Powers s and Joseph W. Beach 's.
According to Ward, since Strether must cast off the American evils
of prejudice and the “narrowmindedness” of New England (the
tendency to condemn the foreign), and then accept the evils of
Europe (the "vain appearance. of the conventional world) in  order
to achieve maturity, his initiation to Europe becomes complete G
he accepts ﬁme, de Vionnet 's  adultery and learns that "Europe s
neither simply good nor simply evil, but something which contains
bothawa 3

Ll.ater on, Maria Gostrey’s 'perFecfion of tact,” is revealed
At she plays the make-belisve game very beautifully with  Steesther
trying both to seduce and to conquer him. But  Strether in turn
plays his own game  still more beautifully according to  "the
perfection of art” as regards the European manners:

He found means even to take her to shops she
didn 't know, or that she pretended she didn 't

while she, on her side, was, like the country
maiden, all passive, modest, and grateful
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going in fact so far as to emulate rusticity

in occasional fatigues and bewilderments... He
procliaimed saciety at the outset, and she guickly
took the hint: as docile both in this and in
averything else as the intelligent obedient niecs
eoe Bhe left gquestions unasked - she who for so
Tong had been all questions: she gave herself up
to him with an understanding of whitch mere sute
gentlencss might have seemed the sufficient
expression... He knew, that is, in a manner -
knew roughly and resignedly ~ what he himselt was
hatching: whereas he had to take the chance of
what he called to hinseld Maria s calculations.
(374)

Considering thus that Strether deals mainly with women during
his stay in Europe, and that what he learns  comes mostly Firom
them, he comes to consider that Chad ought not to leave Mme. de
Vionnet in the long run. Strether very likely wants only to
prevent Chad from becoming another nere viglgar Amer ican
money-maker, and save the young man s newly acqguired cultivated
mind thouwgh he $till remains a materialist in the very essence of
his character. That is why Strether says to Chad: "I feel how mush
more she can do for vyou. She hasn 't done it all 4et. Stau with her
at least till she has® (384)., Mme. de Vionnet has already "waved”
Chad in terms of manners and appearance and, perhaps, Strether
hopes she may also save the young man 's character: iF on one hand
Chad has become refined, on the other hand he has become wicked as
his own name Chadwick suggests for he uses Mme. de Vionnet for his
intellectual and aesthetic improvement, and then, simply implies
he i tired of here As a wmatter of fact, Joseph A. Ward atates
that Chad deserts Mme. de Vionnet “because she is old and exposed
and because his own interests lie in the gross materialism of
Woollett and in another woman. 4 Then although Strether confesses

to Chad that "women-too” have made him better and that he also

feels indebeted to them, not even Miss Gostrey, who offers him all
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her carg " For the rest. of his days, " is able o malke him stay i

Paris. In  fact, because of the ingistence of Miss Gostrey on

knowing why Strether s returning to dmerica, the middis-aged man

tries to explain his reasons for three times. The Fivst

{'m not

planation is presented by Strether s declaration that
van iorreal harmony with what suarrounds me. .. It makes... @ tool
of me. Having said  that, he concludes his statement bvy calling

Rimseld “sauare”  and “ready for  them® (389, The second

guplanat ion s presented as it Follows in their dialogus:

e To what do wou 9o kome?”
"Todon 't know. Thers will always
To = great difference,” she said
his hand.

& great difference ~ no doubt. Yet I shall see
what I can make of it.” (3932)

amEth ing .
ahe lkept

For the last time then Strether tries to give =a reason for hia

i

departures before Miss Gostrey s plea:

eee There s nothing, 4ou know, I wouldn 't do
For o .

"Dhowes - 1 know.

"There s nothing,  she repeated, “in all the
world. "

T oknow. T oknow. But wll the same T omust oo’
He got it at last. "To be right.”

wen  Bub why should wou be so dreadfully vight?’
"That "8 the way that — i F [ must go -~ ygou
yourseld would be the First to want wme. aAnd I
can 't odo angthing else.” (393

In all these explanat ions  there seems  to be  an implication  of
Strether s commitment to the Newsomss in Woollett: sither Strasther
is atill tied to the gahost ot Mrsa. Newsome  with  all that

st ictne and sgenss of duty of the Puritan mind sabodisd in hetr,

or he simply wants to prove that now he 15 Fres to do as  he

. That ts, perbhaps  Strether goes bhack ot i

Pl i b

very Ffact that thers are no more perspectives with Mrs., Newsome



80

sl e Dbhsrwisse, stavging in Burops

and w0, his  fre om s guarants

could mean the sacrifice of his Just achiegved independence because
of Maria Bostrey s offer. Moreover, since thers is no evidenos ab
all that Strether mayw be in love wibth either Mrs. Newsome or Maria
Bostrey, his achisved freedom does not consist (0 renouncing 1o
hut rather in preserving kis independence from any controller. For

Pl oritioc Matthisssen  in his about  The Ambagesadore, pop

instance, Maria Gostrey "sxists only as a contidantes Tor Streitbher,
only as a means of letting hkim comment on his experience. 9
Another possibility of sxplanation for Strether s decision may lig
in his Feeling late and tired to wventure such @ new lite in
BEurops. Certainlyg, all that representational world concerning  the
European manners is a ' too hard” performance  he could not bearr .,

Strether indeed s very consciows of  Ris oown reality and of what

surrounds himi that is why he knows he cannot Fit that world. A
Aalthough bhe does  nobt remain in  Europe, his  short w5y there
provides him with the full knowledge he was in search of ~  the

Wit INEEE

knowledge of his self. Im Fact, in bis  last bhreakfast
Gostrey, Strether would keep his eyes on a small vipe round melon

That

till Miss Gostreey wondld Tiberally oot it For him, She doss
it she were Jjust proving to him he ts ripe - he is rendy - he Pa
maturse now (389, And, For  surs, this Cims Steether would  raeborn
to America Teae with seventy wvolumes in  red-and-gold to  be

4

perhaps what bhe should most substantially have to show at Woollstt
as the Truit of RHig mission. Now Strether changes the prewiouns

w1

fThat he o hibms

green books For the  red ones which also sugge
has got maturity.
Although the critic Y.0. Knoepflmacher considers Strether s

trial a "belated education in "Tife " in kis article "0 Rare  For
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Strether!,” he also agrees with Robert E. Garis that 'there has
been no education at all,” and that Strether is "a pathetic
Failure” only in the sense that Strether is wvictimized by his
romant ic imagination, and because he " feasts himseld on the 1lives
of others” giving nothing at all in return.® Anyway, that
"pathetic failure” as mentioned by Knoepflmacher doss not negats
the fact that Strether 's has achieved both experience and
maturity. In  Ffact, Frederick €. Crews declares that Strether's
success Cis entirely on an intellectual, philosophical level.” For
Crews, Strether has achieved “the sense of 1ife ... through the
supansion of his social and moral awareness.  Although "It is  too
late to make his life over, w.. it is not too late to dedicate
himseld to an openness of spirit vee . Crews still adds that, for
some critics, Strether’'s renunciation of Maria Dostrey, or Euwrope,
and of Mrs. Newsome is & ‘sacriftice of morality to appearance
<0 that it will not seem he has got anything for himsel F. But For
Crews, Strether has got  everything in the sense that “his final
renunciation ... is the perfect, necessary conclusion to  the
gradual extension of his awarencss. 7

Finally, it may be said that unlike Roderick Hudson and
Isabel Archer, Lewis Lambert Strether succeeds wviery well in
dealing with reality as he gains knowledge. Also unlike them
Strether is not presented as  such a étrict idealist who protests
against the civilized world most of the time. A a wniddle-aged
man, Strether takes things more easily though he is as innocent as
his voung Tellow-countrymen. And although Strether Jjudges or even
condemns the BEuropean society and 311 the superficiality of  its
values, he is also contaminated by that world like Roderick and

Isabel.s IF he is not really affected, he learns at least how to
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play in the Furopean sociebty " awfully well.’ In fact Strether,

unlike his predece The convent ions  and e

0 T

manipulation, or the “perfection of art,” of those people he meets

in Europe and ke alesn seems o escaps higs moral and intel )

gl

controller, Mrs. Newsome, from whom ke has just brolken off.

Moreover,  according to Maria o Angela Penatfort Sosrses in her
dissertation "The Value 0F Perceptual Experience and Rebirth . in
James s Protagonists (The Ambageadorg ;5 The Golden Bowl), "
"CStrether ] can acoept  Mre. Newsome no o longsr, becauss From the
perspective he has acaguired in Europe he has discovered that Bl
s corrupt; ... 30d he cannot acoespt Maria Gostrey becauss he does
not love her. 8 Anyway, on  account of this very complete freedom
Strether has acauired, he could probably Tive weldl in both  places
= Europe and dAmerica, since now ke igs able fo adapt himseld o any

Coiroumetance., s it happened  to o Tsabel, one  may o oonly o oA

hypotheses about Strether s conduct and Final decision since James
sEemns to be purpossfully doubious  concerning his  ocharacbsr s

mot i ves.
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THE GOLDEN BOUWL

w e the provincial can never  understand  the
o vopolitan.  The moment he does "

provincial.
Leon Edel, "The Americano-European Legend’

b o T b

The ordeal of the Young Amer ican Maggis YVerver in the OLd World

beginsg  only in the second khald of the novel, in Boolk Fourth, when,

in the firset of & seriss confrontations, the  beanty of ke
initial awakening is majestically depicted in the long wait Tor her
husband s return from  Matoham. &fter boing unsware  of ke 1
affair between her Ttalian  husbhand Prince amerigo and il R
European ized CTharlotte Stant, her fricod and also goung step-mobher,

for some  Four dears since she had been too busy with her PNt imate

relatian to her  own Father, the millionairse b o] b

Al il o

Verver, Maggie Tinally starts  doubt ing e woncer Ful Tintle

JudgameEnt of ke wonderfol little world” (387). Ry

cearid fng o b ez

friend Fanny Assingham, "it was as (£ [Maggie s imaginat ion e
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sealed.”  But  now,  Ther

o it her senss altogeiher

heen  olo

will have to open .. to what is called Evil - with 2 very big

R
EoFor the First fime in her Tife” (2id).,

Till the Easter party at Matcham place which joined the people
From Eaton  Square - Adam Verver and Charlotte -, the pesople from

Portland Place -~ Maggie and the Prince - and alzo the Assinghams

among  other guests, it had been noticeable that Maggis s mind “was
clearly  never ruffled by the sense of ang anomalw’ (272) az regards

fvime fmplied inceastuyouns relation to bher Fathesr, and  the  adulitery

1%

hetween her husband and her step-mother. But then the Pring

Foapnd in deep meditative vigil whils she waits For bher hosband whio

wad  staved longer at Matcham with Charlotte. Through the image
the  “ivory  tower”  and the "pagoda” owhich may o symbolize Maggie s
previous state of total unawareness, the Princess peroceives and
Fecognizes bhow innocent and unconsciouws of her private world she had

been. She understands that "no doogr appeared o give acce froom ber

convenient garden level” ~ or rather, her convenisnt innocones Lovel

that "had remained consistently impenetrable and inscrutablie’ (227,

To  Maggis s considering mind, she had caught bherself in the act  of

"stepping unprecedentedly near”

Ghe had knocked in short - though she countd scarce
havie id whether for adwission or for what -
qad applied her hand to a ool snooth spot and had
waited to ses what would happen. omething bl
happened; it was as if a sound, at her  bouoh,
after a Tittle, bhad come back o her from withing
a  sound sufficiently suggesting bthat her approach
had been noted. (328)

3

Moreover, the image of the Pagoda in Maogie s Blooming garden”

clarifims to her that "she had besn oable Lo marey without reasking
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sase With her past. She had suwrrendersd herselt Lo her husband vooe
and yet hadn 't all the whils given up her Father by the Tsast l1ittle
inch®  (328). In fact, feeling as it she were moving “in  the
darkening shadow of a Ffalse position,”’ Maggie becomes aware, almost
suddenly, " that she is deeply in love with her husband. Besides, it
had  comg o the Princess, obscursly abt First, bot little by Jittle

.

more  conceivably, fthat her facultiess hadon &t For o good while been
concomitantly  wsed ... Now, in the orisis of her deama during t ko

long anxious watching for kher husband s delavyed return, she does see

whe was no longer playing with blunt and idle tools, with w

EERENT)

N "

that didn 't cut

~

3231,

7

To begin with, at Amerigo’'s arrival, Maggie is promptly caught

by  coms striling perceptions. She that the saeidlibrium in her

relation with her husband  was “everuthing’ for her yet, ARy

discovers it owas “practically precarions (32 T ots om0 true that
their relation was precarious bthat fthe Prince was permanent iy awWay

vooomove about her Father .o As

From  her, while she herseld bhad o
whe s led Again into another prolonged wigil, Magaie starta

Pl e fy e

wander ing  about  dwmerigo s behavior.  She reoognioes
hushband ocoup ies Now a superior position in their "funny® situyation;
that before her Father s marriage o Charlotte the Prince ased to do
as  she best pleased. But now, "he could do what ke would with her’
(34¢), because  he himseld and Charlotte had agreed to do the  same

thinag she and her father used to. Then, sitting ab home with her

husband and their child, the Principing, Maggis s g, omen sk

ty o never quite done, “that their business of social vepresentation

wen o wWas o oan affair of living always in harne (3440 . faved

performer on  a stage at the peak of her wigil, she elaborates
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plan. She would share with her hosband “whatever the enjoyment , The
interest, the experience might be - and sharing algso for that matier
with Charlotte” (343, VMerily, Maggis fesls thers it only one oalr o

she  can play, "and to play it would be to end the game’™ (349, From

now o on, according o the oritic Joseph . Ward, "Magagis  bheoomss

dece iver, agyressor, and mistress of intrigue o gain her victory.

Employing  the technigues of the wordly-wisse  and  practical-minded

Furopean, Maggie uses evil means to bring about a good one. 4

Howsswer, forr the Pring despairing uny: et

af  her pro

vigil, she discovers that her husband and Charlotte are arvanged
together in the same way as she herself is settled apart with  her
own  make-believe game. At the dinner in Eaton Sguare, the Princess
awareness  of her surroundings is sharpened. Tt is olear to Maggis
that =& difference had been made in her relation to eack of her
ralatives,  and  now, she would “act For dmerigo and Charlotie  with
the highest hypocrisy.” She would pretend she was unawsre of Stheir

close relation. But  though the Princess is detsrmined to aot i

favour of an "evil duplicity,” she feels too uneasy towarads  the

insorutable  comradeship” between bher busband and Charlotte - whom

she  considers by now  her secret enemwy in that came ., M

g e ©

howsyver  doss not prevent ber From going Forward ., in

intensity of her conscionsness, (te sharpest savour, was
in  the theory of her having diverted, having, A Dhey  owmaid,
captured, fthe attention of Amerigo and Charlotte,” to the point  of
considering them  to  have Tabandoned  their  post,”  and becoms
"paralysed’ (361, As an attempt then fo anin time and play her own
game  with Charlottes alone, Maggie suggests o tThe Priooce be o shodld

invite her father to take a btrip together duaring the HUMME" . The



88

Prince in turn, For Maggis s increasing despair, brings  Charlotte

into the whole arrangement caudsing his Princess to feel "a  slight
sense of defeat” (37¢).
Convinoced thus that her husband and Charlotte have neither

abandoned their post nor even paralysed as

sgards  their " Funny
situation,’ and  despite their supposed knowledge of her  own
knowledge  of  them, P®Maggis offers o dinner at Portland Place and
attaing the “maxionam of social glory” (373). Her father himseld, who
looks rather a merse guest, seems Lo have joined in that conspiracy

that  of preserving appearance at all costs as planned by Maggie.
But, even so, Adam Verver may also be regarded as the original Adam

who is wbill living in the garden, becaudse no evidencs g shown  as

[

ards his being aware of the whole affaiv. For sure,

o (MEgg e,

Charlotte and the Prince) knows that the other knows something  but

none  knows o tly what the other knows. Nonsthe] The Pring

reastlessness  persists as she finds it too difficult to separate her

husband from Charlotte:

It might Fave  been an acoident and AomEre
coincidenos - w00 at ) : vid bty heeself
First; gt A doren chances that furthered bthe
whole APPSR RN byl i 1 to the s Fa ,
pretests, obh  certainly  pleasant, R
as AmeErigo in partioulae make ©hem,
sn0Ciated  undertalkings, aunite for shared
adventures, for its always bturning out o oamesingly
that they wanted to do wvery much the same thing s
the ame Uime and in The sSams way ... CBesid
wes At present Charlotte was almost always
whan  Amer igo brought her Lo & S,
Amer igo  was constantly bringing heri and
was almost # thers when Charvlotte brought he
hushband to Portland Place 26 Charlotte
constantly bringing him. (320

sh
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Indesd, the only solution Maggis Findz to saivags her marriage
s the possibility of sacrificing  her father, o rabhoer, o f
sackrificing the old frecdom they used o endoy together . MHowsver,

adse Lheir

perhaps  the Princess decison ies a belated ons, he

s to o be sinply T Funngt o bo bhecoms s overy difFicult

situation has Ce

ONE « As a matter of fTact, as she and adam retuwrn from their walk in

‘= Park, ey Find Dboth  Amerigo  and Cleadr Tot ¢ o che

together in the balcony ... They were gay, they were amased,  as i

it owere theiv own turn to enjoy 2 better position than Magais s and

ber Father ‘s ~ as i they were "truly superior beings ™ (3937,
Feeling this Cime mors tormented than ever on acoount of ke

"thought of how the pair Déamerigo and Charlotted would be at work,

"l

e to The inminent outbhes

Maggis s intense suffering lesds
awtfulness, in  heaven s name, s there between Them® What do o you

bl teve, what do you know?, " she asks Mrs. A

30 e b Further mors,

she  asks Fanny: "Help me to Find out what I imagine. I don’'t know -

T've nothing  but my perpetual anxiety. Have gou any?® — do oo

Ly [SReL)

what T mean? ... (20@). And though Maggie conte

good B per former she oin teging o odisguise her osufdering,

2, ke dealousy of Amerigo, her torment, and ail her

e unhappingss

i e suspiocions oBUsing i

s, Fanny  deniss

with her OwWi

Princess, in this wav, Lo proc

per formance.  Fanny indeed, who had areanged both mesorr s

Prince’'s to Maggie and Charlotte s o Aadam - since bobtk lovers were

-~

by oother, tells her bhoasband o

T POnr U0 mBrey They must Tie

bo  Magaie - Tto lie i1l Deohey vel black in the 4ace. Then, "wit

1w, cre bap o of all, " she will suoo SRR il

the  biggr

Princess  through "to the end.” That is ker way to help and o he
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Toyal to Maggis (418-14). dAcoording Lo Fanny falsitiss most reigng

w0 that appearances may bhe seved in their best style.

The turning point of the novel comes wup then st the Far o end of

3 ook Fourth, by the finme Maggie is found in pos ssion of & great

knowledas . In Tact that discovery is what mostly scarss Maggis by

now, and leads her to some deeper recounitions!

Krowledge, knowledge, was a Fascination as well as
a Tear ... Lthe Princeld might tell her only  what
b wanted,  only what would work upon hee by Che
beauty of his appeal; and the result of the direct
appeal  of any beauty in him wonld be her helpless
submission to his terms o0 From houw to hour she
fairly supescted s sign of his having decided on
A Jumping ... Lwhileld she was learning almost from
minute  to minute to be a mistress of shades 0w on
but she was working against
master of shades oo oee (4

On  account  of the terror Maggie is feeling inside, she sends  for
Fanny  desperately.  The poor  lady in twrn Fesls that e b
impossible houw was before her. Her impossible bhour was the howr of
its  coming out that UMaggied had koown of old so wmach more Shan she
bad ever said .. And Fanny does compare that whole affaiv to .
the  blowing open of o window on some night of the highest wind  and
the lowest thevmometav.'imaﬁideﬁ, as she comes Fface to  Face  wibh
Magagie she Fesels swurs of that stormy atmosphers by The oway she Finds
the Princess dressed! “she had pub on too many things, oversharaed
herseld with jJewls, wors in particolse mors of bthem than o asund, and
bigger ONEes... No doubt Mrs. Assingham perceives that Magygie s

[T Wl KV B

A in  dressing that way is “the refuge and disguiss’ O Ff

the rarest gravity (430). Anyway, Fanny Teels ready to receive  the

news From the Princes

% oin The sames way 2t she lnows Magyg s berssel £
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is  ready For somnecthing elose. AT Tast Fanny Assingbam  learns that

Maggis  had  besn in search of a preciows thing  For  here father’

hirthday, when  she found a golden bowl and brought it home . But,
then, as the shopman came after her in order o warn her about Th

existence of a corack in the bowl, the poor man recognized the

P s 0F Amerigo and Charlotte who had besn 2 Tong - Cims
AQ0 i1 his shop in searchk of a "precious’ object - which would by

Maggie s wedding present  as  she later finds  oub. But  beoan

amer igo  had discovered the crack in the bowl, he refussd o let

A ) ahe

Chariottse buy it. Possessing thus Full knowledge of the

L

lad  sutfered, the Princess breaks out to Fannw: “he knew her befors

bhefore I had ever s

2 o him wee They were intimate oo. They W i

about together .. Before we were married - ves; bhut after we were

errgaged (4 Magg s indesd keeps in her room the golden howl

which is not gold but gilded crystal, as a "witness, " @ "document,’
@, "conscions perversity” of their whole oracked sitoation ~ 20 thab

the Prince will realize she knows (f &ll. But since Maaggie suppo

the Prince will keep awsay from her after baing aware of that o e
gvidence of all falsitiess involved in their relations, the poor ladw

iz

whes the bowl to the ground as (F its satruct ion couid eliminate

the flaw existent in both Maggie s and ddam’ s marriages,

The Prince  however comss into Maggie s room on Lime to oatohk

the considering scene, and & prolonged silence P Cabh s ke

betwesen  them.  For  Maggis, ".e. what it cams to was  ohat

hersel t Finally . sure, knowing, hawving ke fact, in all it

Aatrominat ion, 20 utterly before her that therse was nothing o)

aedd. .. Besides, the immense advantage of this particular  oluye

moreover was that she shouwld have o arrange, to alter, to  falsify
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nothing; shounld have to be but consistently simple @nd straight”

(AHF-54) Then, the Princs Tearns Freom dmer igo himsel £ that  hes

and Charlotte had not bought the bowl because he bhad not belisved in

'

5 to him: "eee I odid ‘helisve in it , oy

it. Maggie, in turn,

gee - must have believed in it somehow instinctively for I took it

‘2

25 #w00on as I osaw it. Thowgh I didn 't know at all then what T was

talking with it" (A4%9), The Prince nonetheless, either hupocritically

arignorant iy, cannot "the importance or the connection” of what

Maggie is  trying to convey; that both Maggie s purchas

Prince himseld and the bowl she brought home were Flawed! the Dbowl
with a crack, her huosband with a lover. Moreover, the Prince insists
£ fanoring Maggie s knowledge For bhe asks her 0F she will not gst
the  money she paid for the bowl back, pretending not to see that iFf

Maggie  doss it she must also give him up. But the Prinos

the Prince alone. For Frederick T. Orews, Maggie knows  that "
suppressing  her  weath  and maintaining the  social  appearance  of
harmony  she can avoid any disastrous confessions or reprisals, and
hence  salvage the Drolken pisces of her marriage .. Dthrooaghd .. 2
precious silence, a benevolent hypocorisy. 2

i Fradly

In  Boaol Fifuh, Maggie s o into awarsne

achieved while people Ffrom both Eaton Square and Pordland Place are

at  Fawns For fhe summesr . On this occasion Maggie starts again into

another painful vigil towards Amerigo s behaviouwr of having  had

replied to nothing, denied nothing,

“plained nothing, apo o i

fonrr nothing” as regards her "knowing' of his relation to Oharlobtbte

(478, Maggie's  Fall  $From  innocencs culminat Tast in bhs

evening  of the bridge-game. fHdam is Fannyg s pavitner, and bthe Prince

ie  Charlotte s. From Maggis s guist and discr ot Uhe
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the fact of her father sitting, all uansounded and
unblinking, hetween  them; the fact of  Charlotte
keeping Pt oup, keeping up everything, across the
table, with her housband beside her; the facot
Fanny Assingham, wonder ful  oreature, place
opposite to the three and knowing more about sac
probably, when one came to think, than either
them knew of either. Brect above all For her WL
the sharpened Tact of the relation of the whols
group, individually and collectively, to her 1F
herseldf o speciously eliminated for the howe, but
proesumab iy more present to the atbtention of a0 by
Lhan the next card o be pilaved. (A8&)

Then, atter  moving slowly round the room, Maggis goes 0wt o thes

terrace into darkne And from there, “in the ouber darkns

Maggis kesps watching  the bridge-plagyers whom she

(RS

performers, and the snoking-room sesms ratbher their stage where eaoch
onE plays out his  own role. And Finally thers, in Thie  oter

darkness,  she experiences " the horror of Tinding evil seated all at

where  she bhad only dreamed  of good; the horeor of the

thing hideously behind, behind so muck trusted, so much prebtended,

noblensss, oleverne tendarne Magg e dis

CoNvEr s N thiis wasy the

quant ity of  make-believe game plaved so beautifoully at Fawrs, or

rather - in the highty oivilized O0Ld Worlag: "here Shey tuarned ap For
each other, as  theyw say, with fthe blank taces that denied A

LINERS N Felt in the approach; here they closed  nomerons doors

caretully behind them ... encouwraging thus the irruoption of society,
imitated  the apesrtuwre through which the bedizened performers of the

cirous  are  poured into the ving’ (8S24-2%). Az The Princess comes

into Tight Aagain in the sapty drawing-room, she Finds  herssF in

fiall possession of an acauired conviction -~ she kas ledft the woeld
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of  darkness, of unconsciousness, and has Just got intﬁ "the lights”
of  full consciousness. In fact, according to Lyall H. Powers, now
Maggie sees  that "whe mest indeed descend into the arena ot the
world  and  Ffight  ber battle according to its rule ... She holds
hersel T ready to lie and to deceive -~ and doss so, For love - always
o the end of trivmphing over nothing but lies and deceifulness, and
of oclaiming her husband. "3 Indeed, that is Maggie s plan, her game,
and her own ordeal in the old worid.

The imminent confrontation between Maggie and Charlotte takes
place in that very evening of the beidge-game. Beoauss of the high

tension from both sides, theivr approach resembles the imminenos of &

storm:  but a storm that never comes up For Maggis kesps plaging her

role of the uwhnconscious oF innoocent per former . Her ambiguous

declaration to Charlotts that "211 T can say s that gou ve reosived

a  False impression, negates indeed bobth ker intimate relation with
by Father and har own suspicion of the adoaltery between Char Totte

and the Prince. Like the Princess herseld, Charlotte s acoepiancs of

Maggis s denial "was like a general pledgs nolt o lossp things  any

worse  for her than theyw essentially had to bei it positively helped
ber to build up her Falsehood - to which accordingly she conte ibhnted

another  block,” as she replied to Maggie: "It s much more, mu dear,

u

fhan Todreamed  of ssking. T ondly wantsd  gour denial
Having said that, Charlotte asks Maggie Lo kiss her as (F they were
to  ssal the beauty of the presecved appsarance sincs everything has
been denied between Them.

it the close of Book Fifth, i+ there had been i gquarrel between
1 the winnsEr . Sy

Magyis  and Charlotte, the Pring worL b hawve b

triumphs  over Charlotte for Adam Verver s taking Biw wifte o
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famer icn with  him. Perlaps Adam s decision to return o Americs s

"

fhe result of his own comprehension of what Maggie meant when  she

confessed  to him the way she Felt about the Prince: “when you  love
in a deeper and intenser way, then you re in the wverd sang
proportion  Jealous ... B84) For swes the two women changs  places
again. Like in the beginning, Magaie possesses bthe controlling

position  whereas Dharllotbte oooupies the sabmiss

P G ., RBews ides,

Fhe book incident in the garden at Fawns comes to reinforce Magaete s

~

o f prevent ing Charlotte Freiom

victory., Maggie, at the precexd
starting the reading of the wrong volume she had sent fto her, goes

in

atrrch oof her step mother

Iosaw  vyou come oub - saw gou From my window  and
conldn 't byean to think ygou should Find Yo e ]
here  without fhe beginning of vour book. This i
the beginningi ol v got the weong wolums and
I've brought you out the right. (540)

Wihat  Maggie really returns to Charlotte is the righl hosband, il 3
Verver, while she draws her husband back to herseld.

Im the lTast  part of  the book, thoungh  the Peinoe

apparently  won  the battle against Charlotte, Magagie s hardest

challenge ie  to conguer her o own o huashband. 13

HE BN oo, ‘|
ik R A

uniroken silence  between herseld and the Prince, Maggie finds i
diFFicult  even to approach Amerigo who, by now, has lept sway From

her since ke learned Charlotte  and  Adam  are leaving  London.

Certainly Maggis doss

ot do with the Prince what

ANYMOFEE . HNow, e she was seeing him on his ferms, not oat oall On

e s, i that, in 2 word, she most allow him his  oanesp lained anil

uncharted, his one practicably workable way. ™ Now s$he the
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Prince as a Fimed "statwe” in his place, or a "new country, whs

she herseld is the “settler” or “trader’ revolving about the strangs

Tand (HAR-49 ), Maggie s despairing torment Sthus leads her oo

S

e 2% if she were waiting with Cihe Princed in his prison” — as if

they WEF & Captiv in the French Revoluabion, in chains, and “in the

darkness of the Terror’ (5&4 . Though the Prings is  really

terrified by oa2ll the uncertainty of here Felation to o Amerigo,
guperiences a  great relied when she has a pretext to approach  him
and announce that Charlotte and Adam are coming for tes to say Cheir

Tast goodbye . it s still in that condition of total silence about

what concerns them all, and Maggis s total abstention from pr S
that she gains the Prince’s respect, and what will bring her plan to
A decisive  viotoryg. Fior sure, Charlotte iz neyvsr told angthiog
about raggie's suspicion of her adulterous relation with the Prince,

of the

nor doss Chariotte  know anything about Magais s purohs
Flawed bowl. Adam Yerver in turn, lTike Charlobtte herseld, 5 neser

told  anything about the mattse. For Dorodthes Keoolo, Maggie discsrns

aconte, as  shrued,

that e intelligence must he .o

and praz

calouwlating, BE antal | and selfe-poss
diasciplined as  the intelligence that the world hkonours and
understands ot The Prince indeed has made his Prinocess a
4

viaked Maggise to Twaibt” i1l Chariotts and Facd s

proposal. e

Ehem — for as long

ased Lo

leave the country — i1l they have "ce
as Bod may grant! Till Cohey el really alone” (95877
In spite of the Prince s implisd promise of eternal dewvobion to

about their Final

Maggie s love, the Princess still Feels re
encounter with the other couple. At all events, everdthing tarns oul

Magagis and Adam swper fenos

all right For bothkh couples, or at les



97

the taste of success. A% Maggie gogs out to the balcony with  her
Father, Adam simply declares to herD TYouw o8 we. how right T was.
Righkt, I mean, to do it for gou” (577). Since nobody knows how much
Adam Merver  knows about the whole affair, one may goess he may  be
alluding either to his marriage or £to his going back to America with
Charlotte, orf both. On the other hand, both the Prince, whom  Sdam
Verver considers “a pure and perfect crystal,’ and Charlotte, he

gophisticated goung  “social  suoos are  safely  kept  in the

Ververs ' art collection. Yerily, Maggie recognizes their victory

OV the two  lovers a8 she says o Adam: "i¢ s sucoesss, Father"

(578). Dorothea Krook also agress that they experience renl s0oos

mainly "hecause  the  triumph of good over il ially when

achieved at the ocost of much suffering, is the olt imate Form o oof

"t " ., P .
success. < Later on, at Adam and Charlotte ¢ depsriboare, Magagie a0

back: to  the baloony as F she were Just waiting For the Prince Lo

celebrate their own newly achieved freedom. Thouwgh the Prince’s

delay in  coming to her made Ther heart beat too Fi Toyogo on waw
she had Phirown the dice” (579, and she had also plawed boeir on ity

card . The  game s over, and the Prince does come o hEr. o

Philip M. Weinstein, as  the Prince reaches the baloony
Maggis, the Princess “has a Fully commanding view; Trom her eminenos
ahe  now  can see everything. RBesides, Mr. Weinstein, among other

critios

that Maggie achisves "a cons =it growith into

RN R R
mature  self-awarensss’  as  she accepts her  separation  from  her
Father . @

Finally HMagaie has undergone her process into knowledge. He
confrontation with BEuropean  socisty ia oonveysd by fomp CHA

perfornance on the European stage. It is revealed in her struggiec to



conguer  her husband

and  the way she

the omission of the

towards maturity thus

o her make-beliseve

with evil: the discovery

A false impression  of

FECEIVES from gveryoneg

innocencs to

deplorable decision

successFul  one, for ths

does  not frustrate her.

the successful American

Eurpean game. Maggie, in

through 3 really happy

omissionsg and lies,

concerning morality.

through 2
PIreEserves
trruth,
i

ganu

nobhlensss, o

COEL TOUENEEE

the

reflects
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permansnt state of meditative vigil,

5 bthrouah unbroken silence -

appearancg an

by 1 i e awalosmning  Jooarney

o 2N

developed in so far she puts her Pl an

ah

into action, after her orooial L L R

that she has been deceived and betraved by

andd Tenderne Gl

EENVENT L

who surrounds her. Maggie s fall from

then doss not lead bher to oa pititul o

renunciation of 1ife, bhut rather, a very

oF the Furopean coliture she soffe

impact

Instead, it works upon her and makes of her

in Fuorope since she learns how o play thye

fact, brings the two civilizations together

i

marr iage bonds oand hee o tory, o

again James s own ambignity, fhis §ime
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CONCLUSION

Throughout these four  pesychological novels Heney Jame s

diramat i

the  american artist Roderick Modson abrosd in Rodericl
Hudson (48753, the ambitiouws g9irl Isabel Adrocher in The Portrait of a
l.ady (i8isi), the businessman Lambert Strether in The Ambassadors

(197937, and the millionaire Yyoung woman Maggie Yerver in The Galden

Bowl CisQ4a) ., Throuwgh this gallery of nalvys innocents James  deals

with the confrontation of the American of either av,  and of almost

any  age, with the unknown world or, at Teast, with the evil side of
high society in the Old World. Some of  them  sre extremsly

passionats and vulnerable o what sweeounds them, as in bhe o ot

Roder i cl Hudson and Isabel archer. Ot hers are le passionate, and

not overy much affected by what they see abhroad i the o o o

middle~aged Strether and the €oung Maggie Verver. Roderick 's  and

K cultural  and  social  thirst  twurn  tThem inta e s

abyel

provincial idealists, de earlier protagonists, The e st inct ve

Chomm b

bunger for the developnent of thetr oind and oharaoi
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A frenzied search  Ffor culture and refinement in the old
civilization. On the other hand Str@ther has little idealism, but a
capacity to accept the unknown and adapt hinself to new patterns of
attitude and behavior. Maggie goes a step further than Strether, she
is not only capable of accepting the unknown but of reconciling both
worlds ~ Europe and America. In this way, in James ' 's later period
the discussion of manners and hehavior of Americans  in Enrope
aradually disappears.

James ‘s protagonists thus seem to mature in the same proportion
as  James ages. That which in Roderick Hudson and  Isabel drcher,
seems to be a tragic flaw, their idealism, resulting in their
failure to achieve a real harmony with the D1d World, in Strether
leads to Freedom of choice and, therefore, freedom FTrom convenient
commitments., In Maggie Merver it is a complete success, For  her
idealism is purged by her own apprenticeship in the o0old world: she
does not fail to master the problem of social deception, and she
does succeed in her union with the European Prince Amerigo. The
acquisition of Full matuwrity then, or full knowledge, or sven  full
opepness  of mind, is suggested only by Maggie Verver of The Golden
Bowl, James's last rompleted novel, as she succeeds in reconciling
both America and Europei the New World and the 01d; the new power
represented by the vulgar materialist and commeracial class, and the
old power represented by the highly civilized and traditional class;
the idealism of Americsn moral imagination and the knowledge and
experience of the European aesthetic social values. In this Ffinal
fusion Maggie Verver achieves completely what Leon Edel calls, in
his article “Henry James: The Americano~European Legend, “an

ideal of tolerance, an acceptance of differences, a recognition of
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similarities, a code of non-violence, a feeling for a world made

Fivh  and  disprovincialized by the knowledgs of the moloituds of
peaples and types and custonsg. L Magaie s conduct and Final victory

what Jamess calls  an ideally v L oiaed

i e Tead  her Y,

BOCIiEtY since, in The BGolden Bowl, the contronting intere

P S S

of manners

Fused, worldly prejudices have been removed, fhe tirag
ia dissolved, and the Fusion of both civilizations is tully ach feved
by Maggie s newly acauired experience and matuarity,

In  accordanoce  with the concept of SAmer ican innooenos and T

met by of the American Adam expressed by critics in the introduct fon

of  this arch, MHeney o Jam S oinnooEnt new wor e 1o

i

WETTY Adamic figures who come to the uanlnown worltd of Errope and,

thirowgh  the clash of cultures, oundergo Che tragedy of inno

cdiscussed by R.W.EB. Lewis. Even thouah the consitdering traaedy manx

not appealr a Fortuanate Fall o osoms of the Jamesian protagon is

s in the case of Rodericlk Hudson and, perbaps, Isabel drokere, all

o ocharacters who ondergo the interaational sxper ienos o

he the man o woman of "blank mind® and acagutire the  oons

COONVEENCE . Wihvile the new aGmericans are Too immabors on account of
the very newness of their home country, Europe is ancisnt and  ripe
with  tradition and sxperisnce. Tl fmpsct thus  of Huarops on

Amer icans, the old on the new, of

onoobong

cpEnG

in the hano at o Eur o

P innocEnt s axpaer tencs The

R Rk

or Europeanized peopls. evil thedy underao ¢

in the sup R

in the o =it and betes Py i

Europe First represents for them. And the natwre of ke beitrayal

main inter P thoer

sy syt Fer alwaygs Favoirs 5 oonssn fen TURY

i

preservat jon of appearances on Dhe part of the Earopear

»,

N fmoin T
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case oFf The Golden Bowl, fAmerigo is conveniently married to Maggie

Verver and, hies adulterous relation to Charlotite Stant trigaers

Maggie s awakening process. Likewiss, in The Portrait, Osmond i3
alseo oonveniently  mareisd  to Isabel Archer  and,  his  adolbtaeroons
Felation to Madame Merle triggers Isabel s awakening process. f15
for  Roderick Hudson, the young sculptor s learning that his beloved
Christina Light has been conveniently married to Prince Dasamassima

comnp letes his  aswalkening proos and leads him to his  Fatal Fall

Frrom the Swiss coliff. Similar to Roderick s on, in The
fmbassadors, Strether s learning of Chad s convenisnt, w9et hidden,
attachment o the adulterous Madame de Vionnet also completes his

process  into awarensss in the old world.,  &s esgards o 2ll o tThese

CONVENTENCES, it seems Henry James s own convenisnoe or ideal o
unite oF try to unites Americans and BEoropeans Oor Buaropsanized), and
fmerica itseld and Europe — s$o bthat the ideal society may be Fformed.

In fact, For James, =ays Tonyg Taoner o his article "Heary James 110

iBRr-1p98, " Y. an american ... st deal, more or less, sven it

anly by implication, with Buarope; whersas no Boaropsan s obliged fo

deal in the least with America, & for the Americans themselves e

the ones who lacik the knowladge and sxperience of the old world,
Verily, Frederick J. Hoffman s previous idea that "life neods

Forms” i order o achieve CONSo i ouEnEss is  also con b e med

throughout James ‘s protagonists’ awalkening process. Bes i fhe

Amer icans T submission to the "Torms” o or conveniens of Dhe Europsan

aociety, or their own trial in Euarope, may in fact assume  the forms

ated by Thab Hassan. Considering

cof inittiation or victimization as s
fhus that the end of initiation in James s works is the confirmation

anid

ceptance of the world throogh s Ffully achisved reconciliation
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between fimer icans and the old world, Maggie VYerver may be regarded
a5 the Ffully initiated Jamssian charactsr. And, PP owvictimization

implies the americans failure to achieve real bharmony with the old

world  on account of the Amsrican insufficisncy oF incomp letsne
towards FEuropean life, then Roderick Hudson and Tsabel drcher, B e

really o victimized by the Buropesan conventionalities. Nonethe less

James ‘s protagonists’  achieved knowledge and experience of  the
woie 1d, their initiation, arse  obitaingd  with sacri Fios and
renunciation. Thus, Magaie must sacritice her father, aive him  up,
i oorder to conguer the Prince; Strether  sesms Do PENOounoE 9

pPromising Tifte as he returneg fo america. At anyg rate, the sort o f

orden ] James ‘e characters undergo Fits into Hassao pden that the

end of this process seems o assume the Torm of victimization, 2% in
the ocass oF Roderick and Isabel, rather  than initiation. Andd

whatever name this process receives, it also corresponds to Macawell

sl w8 iddea that  Jamess s Fiction  broasches
Ttragedy ot innocence on account of the intense sufferinag that

PO RS involves., Bt since the Jamesian charaote A Siami

figures doomed to a1l as it has been condirmed Pl oghont the

analysis of tho Four novels, they do undergo the  smparisnos of

evil. Ewven Magagie owes her success to a hypocribtical, Furopeanized

hehavior; bhut, at Aall wmvents, they taste the Ffroit of  knowledge

produced by the suffering they experience during their fall into

Conscionsness 0 Earope.,
The way Henry  James manages o develop his male and female

tnnocents into  the awalkening pro then has nothing o do with

their sed oFr age. In fact, there is no pattern Tor males as oppo

o Females.  The only required slements Chat provide them all with
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experience are the opportunity and freedom they are offered. Though
Tsabel Archer s and Maggie Verver s fall from innocence ooouwrs only
after their marriage, some obther Jamesian heroines such  as  Milly
Theals of The Wings OF The Dove, and Daisy Miller of Daisy Miller do

not need o omares in order to achisve awaran:s Just  Tike  Roder ok

HMudeson and Lambert Strether. On the other hand, considering James g

woir ks in gensral, Full maturity i3 only completely achisved threough
the successfal mary iage between the New World and t$the GOld. Thig

mar e iage indoed i accomplished in The Golden Bowl, James e Tast

H

comp lets novel, as Lyall M. Powsrs points out: "The Golden Howl

ins o, Tike other of James s

befors i, on Uhe imporsancs

of  full consciousness, olear vision, 10 SMCCE ful tide - 1ife i

which the sving benefice of Tove gan be snjoyged., Tey put it =imply,
The Golden Bowl mnchieves that compromise toward which all of Jamess s

stories on the international theme seem to have besn striving - hers

e &meEr iosn 15 SUCCE Fully  weddsd to the Eoropean, Ayl o

. . Lo . | . . . . w3, . .
Principing is the pledge of the sue Gf that union. 2 It P @ so

worth noting that while the Prince and Maggie s ohild s “the pledge

'

of  the sucoess

their union, in The Portrait of a Lady, Izabsl

ooy disms six months after his birth,

i Dhat hero o ounion

oL

to Demond has been a failure. The construction process towseds 1111

matur ity in Heney o James s works consists, thus, in the  comnplete
reconciliation and acceptance of both American and Europesn saloues

, and  Fessdom

the fusion bebtwesesn the idealism, moralism, naturaln

of the New World, and the knowledae, EMPEr ience, O R B

ion,

tradition, and discipline of the O0ld World.

In order fto arrive conclusively at the crce of bthe awalening

P which Jamss s American provtagonists undergo in Rodewrick
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Hudson, The Portrait of a lLady, The Ambassadors and The Golden Bowl,

some  clarifications  are needed. As regards the naturs of the

innocence of those characters, they are innocents in so far as their

Fines intelligence  lesds Chem to an intense imaginative moral 1ife

arounded in their idealism. What causes their fall from innocences

their exposurs to social relations as they confront the European

HH

culture, or rather, as they confront the Buwropean aesthetic walues
s ded in knowledgs,  sxperisncs,  and  discipling. and what
constitutes the evil they meelt then, as detined so clearly by Lobuas
Snow o in "Th& Pattern  OF  Innocence  Through  Expsrience  In The

Characters OF  Henry James,” is "robhle egoism,  and, therefore,

the nature of the ssperisnes they undergo (5 “bhetrayal.” P For

what Fhey make of the experience they gain, Lotus Snow also dudas

Aain From vevenge s tihoey do

Pt oauite properlys Tthey do onot simply ab
not simply let the evil-doers off easly. They take of the evil-doesrs
gxauisite  care doe bthemselves: they Tet then off without japaiconent
to their self-respect. Thew cushion the way of the fransaressors.

They  are in short, of a magniticence. Likewis s Lotuws Snow

spands on Lhose innocents  re-educabion after their fall, "t

innooenoe  which it the Finely woral insgination of niot
change. What James s characters are inherently at the beginning of =

nove 1, Eliey are at the sod o.e The Jouwrney they btake s not i

P ience, A

tnnocence o gxperience  but of  innocence  Chreough

Furthermors, although all of  the Jamesian provtagonists who

@rpEr ienoe Uhe international situstion gain swesrienos, 10 iz N

@l of them who achieve full maturity or s complets  reconoiliation

Wit o ope ., Roder ok Hodson, abel drohoer and Loamber b =y

fail because they do not achieve real haranony with ke old world -
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though their Tailure occurs in different proportions: Roderick
prefers death rather than coping with his acqguired knowledge as  he
feels unable to profit by the experience he gains; though Isabel
remainsg  attached to a Europeanized husband, she does not love  himi
and as for Strether, he returns to America. Thus, only Maggie Verver
achieves full maturity as she reconciles both america and Europe

even though this reconciliation may appear a fatality as the Italian
Prince depends on the Ververs' money and his old mistress possesses
none . Considering therefore that for James living consists in
moving from unawarensss to  awareness as  previously  stated by
critics, his protagonists have had their 1ife ~ they have had their

gxperience made into knowledge.
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Notes

iieon Edel, "Henry James: The fAmericano~-Furopean Legend,

University of Toronto Guaterly XXXUT Cluly, 1947

E’-Ton}j Tanner, "Henry James 11 18821898, " Wi-riters & their
Work (Eng land: Longman Group LTO, 4979) e

3Luall H. Powesrs, Henry -~ James: An Introduction nd

Interpretation (Michigan: Holt, Rinehart and Winston, 197@) G
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A otus Srou, "The Pattern of Innocence Throwgh xperience in
The Characters of  Heney James, " University of  Toronto  Quaterly
XXIr (April, 1953) 235%5-04.
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