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A B S T R A T O

E s t e  e s t u d o  e u m a  a n a l i s e  d o c u m e n t a r i a  da l i t e r a t u r a  v a n 

g u a r d a  dos E s t a d o s  U n i d o s  a p a r t i r  da s e g u n d a  g u e r r a  m u n d i a l  atê o 

i n i c i o  da d i c a d a  de 1980. E l e  f o c a l i z a  os a s p e c t o s  p s i c o s o c i a i s  do s eu  

d e s e n v o l v i m e n t o  e e n f a t i z a  a c a r a c t e r i z a ç a o  e e v o l u ç ã o  da v a n g u a r d a  e 

do m o v i m e n t o  das p e q u e n a s  e d i t o r a s  dos ano s de 50 e 60.

A v a n g u a r d a  das u l t i m a s  três d é c a d a s  te m  d e m o n s t r a d a  u m a  pro

g r e s s i v a  r e g r e s s ã o  p s i c o l o g i c a  p a r a  d e n t r o  do i n c o n c i e n t e  na  b u s c a  do 

"eu".

0 m o v i m e n t o  c o n t r a - c u l t u r a l  da " B e a t "  g e r a ç a o  dos an os  de 50 

r e f l e t i u  o c r e s c e n t  s e n s o  de a l i e n a ç a o  no h o m e m  m o d e r n o ,  e s p e c i a l m e n t e  

no n o r t e - a m e r i c a n o  a l i e n a d o  n a  s o c i e d a d e  u r b a n a .

A " I n v i s i b l e  G e n e r a t i o n "  dos an os  60 e x p a n d i u  o m o v i m e n t o  

c o n t r a - c u l t u r a l  dos " B e a t s "  a u m a  l u t a  n a c i o n a l  p a r a  l i b e r a ç a o  p s i c o -  

s o c i a l ,  a q u a l  t o r n o u - s e  u ma  c r u z a d a  a b r a n g e n d o  p a r t e  dos a n o s  de 70.

0 m o v i m e n t o  das p e q u e n a s  e d i t o r a s  c r e s c e u  na  c o s t a  do o e s t e  dos E s t a 

dos U n i d o s  e a l g u n s  e d i t o r e s  e p u b l i c a d o r e s  d e s s e  m o v i m e n t o  se o r g a n i 

z a r a m  em  a s s o c i a ç o e s  tai s c om o  C O S M E P  ( C o m i t ê  de E d i t o r e s  e P u b l i c a d o 

res de P e q u e n a s  R e v i s t a s ) .

U m a  g r a n d e  p a r t e  dos e s c r i t o s  v a n g u a r d i s t a s  dos a n o s  70 d e 

m o n s t r a  um a t e n d ê n c i a  a a u t o - a n ã l i s e  e um e s t a d o  de c r e s c e n d o  i n d i f e -  

r ê n c i a  q u a n t o  ao " e s t a b 1 i s h m e n t " e a s u a  a u t o r i d a d e .  E x p r e s s a - s e  f r e 

q u e n t e m e n t e  u m a  a t i t u d e  de a p a t i a  a p o c a l i p t i c a  e / o u  e s t a d o  de s o b r e v i 

v ê n c i a  a m e b i a n a .

A g o r a ,  no i n i c i o  dos an os  80, m u i t o s  d e s s e s  e s c r i t o r e s  a t i v o s  

no s ano s 50 e / o u  60 m o r r e r a m ,  ou se i n t e g r a r a m  n a  l i n h a  da l i t e r a t u r a  

e s t a b e l e c i d a ,  ou d e i x a r a m  de e s c r e v e r  ou se t o r n a r a m  p s i c o s o c i a l m e n t e  

i n t r o v e r t i d o s  e p r o d u z i n d o  a p e n a s  po r  si p r ó p r i o s  ou p a r a  p e q u e n a s

e d i t o r a s .

A m a i o r i a  dos e s c r i t o r e s  da v a n g u a r d a  da s três  d é c a d a s  p a s 

s a d a s  n ao  a l c a n ç a r a m  r e c o n h e c i m e n t o  das g r a n d e s  c o m p a n h i a s  p u b l í c a d o -  

ras q ue  sao g e r a l m e n t e  s e d i a d a s  em N o v a  Iork, p o r t a n t o  e l es  t e m  que 

d e p e n d e r  das p e q u e n a s  e d i t o r a s .  No e n t a n t o ,  ha  c e n t e n a s  de p e q u e n a s  edi

t o r a s  n os  E s t a d o s  U n i d o s ,  e o f a t o  que o n u m e r o  d e s s a s  e s t i  a u m e n t a n d o  

p o d e r á  i n d i c a r  que u m  n o v o  c o n t r a - s i s t e m a  de p u b l i c a r  e s t á  se i n s t i t u -  

t u c i o n a l i z a n d o  f i r m a m e n t e  na s m a r g i n s  do e s t a b e l e c i d o  m o n o p o l i o  l i t e 

r á r i o  da c o s t a  leste.



A B S T R A C T

T h i s  s t u d y  is a d o c u m e n t a r y  a n a l y s i s  of U.S. a v a n t - G a r d e  l i t 

e r a t u r e  f r o m  the e n d  of W o r l d  W a r  II to the 1 9 8 0 ' s .  It f o c u s e s  the 

p s y c h o s o c i a l  a s p e c t s  of its d e v e l o p m e n t ,  and e m p h a s i z e s  the  c h a r a c t e r 

i z a t i o n  an d e v o l u t i o n  of the a v a n t - g a r d e  a nd  s m a l l  p r e s s  m o v e m e n t  of 

the 50 ' s and  6 0 1s .

Th e  U.S. a v a n t - g a r d e  of the p a s t  t h r e e  d e c a d e s  ha s s h o w n  a 

p a t t e r n  of p r o g r e s s i v e  p s y c h o s o c i a l  r e g r e s s i o n  i n t o  the u n c o n s c i o u s  in 

a q u e s t  fo r s e l f h o o d .

Th e  B e a t  G e n e r a t i o n  c o u n t e r - c u l t u r e  m o v e m e n t  of th e 5 0 ' s  r e 

f l e c t e d  m o d e r n  m a n ' s  g r o w i n g  s e n s e  of a l i e n a t i o n ,  e s p e c i a l l y  the a l i e n 

a t e d  A m e r i c a n  in u r b a n i z e d  s o c i e t y .

Th e  I n v i s i b l e  G e n e r a t i o n  of the 60 's  e x p a n d e d  the B e a t  c o u n 

t e r - c u l t u r e  m o v e m e n t  in to  a n a t i o n w i d e  s t r u g g l e  for p s y c h o s o c i a l  l i b 

e r a t i o n  w h i c h  t u r n e d  in to  an a n t i - e s t a b l i s h m e n t  c r u s a d e  r e a c h i n g  int o 

the 70's. T h e  s m a l l  p r e s s  m o v e m e n t  g a i n e d  i m p e t u s  on the W e s t  Coast a n d  

so me  e d i t o r - p u b 1 i s h e r s  o r g a n i z e d  into  a s s o c i a t i o n s  s u c h  as C O S M E P  ( C o m 

m i t t e e  of S m a l l  M a g a z i n e  E d i t o r s  a nd  P u b l i s h e r s ) .

M u c h  of a v a n t - g a r d e  w r i t i n g  of the 70's s h o w s  a t r e n d  in i n 

d i v i d u a l  s e l f - a n a l y s i s  and a m o o d  of i n c r e a s i n g  i n d i f f e r e n c e  t o w a r d s  

the e s t a b l i s h m e n t  an d a u t h o r i t y .  It f r e q u e n t l y  e x p r e s s e s  an a t t i t u d e  of 

a p o c a l y p t i c  a p a t h y  a n d / o r  a m o e b o i d  s u r v i v a l i s m .

By the b e g i n n i n g  of the 80's, m a n y  of the m o s t  a c t i v e  

w r i t e r s  of the 5 0 ' s an d 6 0 ' s  h a v e  e i t h e r  died, f a l l e n  i n t o  the l i ne  of 

e s t a b l i s h e d  w r i t i n g ,  g i v e n  up w r i t i n g  a l t o g e t h e r ,  or h a v e  b e c o m e  p s y 

c h o s o c i a l  i n t r o v e r t s  p r o d u c i n g  for t h e m s e l v e s  a l o n e  or for s m a l l  

p r e s s e s  .

T h e  g r e a t e r  m a j o r i t y  of a v a n t - g a r d e  w r i t e r s  of the p a s t  t h r e e  

d e c a d e s  h a v e  n ot g a i n e d  r e c o g n i t i o n  f r o m  the m a j o r  p u b l i s h i n g  c o m 

p a n i e s ,  m o s t l y  c e n t e r e d  in N e w  Y o r k ,  so t h e y  must d e p e n d  u p o n  s m a l l  

p r e s s e s .  H o w e v e r ,  t h e r e  are n o w  h u n d r e d s  of s m a l l  p r e s s  e d i t o r s  an d 

p u b l i s h e r s  in A m e r i c a ,  an d the f a ct  th at  t h e y  are  i n c r e a s i n g  m i g h t  i n 

d i c a t e  th at  a n e w  c o u n t e r  s y s t e m  of p u b l i s h i n g  is e s t a b l i s h i n g  i t s e l f  

f i r m l y  o u t s i d e  the t r a d i t o n a l  E a s t  C o a s t  m o n o p o l y .



"... In reality books are bred by men, men by life 

and life by books through a constant interrelation 

and cross - fertilization, so that an element of 

social history can scarcely be dispensed with in 

any account of literary phenomena and forces."

Van Wyck Brooks
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I N T R O D U C T I O N  

A V A N T - G A R D E  W R I T I N G  IN U.S. H I S T O R Y

B e f o r e  o v e r v i e w i n g  a v a n t - g a r d e  w r i t i n g  in U.S. h i s t o r y ,  I 

f in d it n e c e s s a r y  to e x a m i n e  and e x p l a i n  the u s a g e  of the t e r m  a v a n t -  

g a r d e ,  or v a n g u a r d ,  in l i t e r a t u r e ,  p a r t i c u l a r l y  its us e in r e f e r e n c e  to 

A m e r i c a n  l i t e r a t u r e .  W e  m i g h t  s t a r t  w i t h  this t y p i c a l  s u c c i n c t  d e f i n i 

tion:

Avant-Garde: A military m e t a p h o r  drawn from the Frencli (van
guard, or van of an army) and applied to new writing that shows 
striking (and usually very self-conscious) innovations in s t y l e , 
f o r m , and subject matter. The military origin of the term is appro
priate, for in every age the avant-garde (by whatever name it is 
known) makes a frontal and often an organized attack on the estab
lished f o r m s  and literary traditions of its time. See a n t i - n o v e l ,
ANTI-JIEALTSTIC NOVEL, SU RREA LISM . 1

N o n e t h e l e s s ,  w i t h  all due r e s p e c t  for the a u t h o r s  of r e 

c e n t l y  r e v i s e d  d i c t i o n a r i e s  an d e n c y c l o p e d i a s ,  I s u g g e s t  tha t the t e r m  

a v a n t - g a r d e  o f t e n  v a r i e s  in m e a n i n g  in l i t e r a r y  a n a l y s i s ,  a c c o r d i n g  to 

the d i v e r g e n t  c r i t e r i a  of c r i t i c s  and w r i t e r s .  H o w e v e r ,  r e g a r d l e s s  of 

the pr os  and cons of w h a t  is an d w h a t  is n ot a v a n t - g a r d e  w r i t i n g ,  we 

m i g h t  at l e a s t  a g r e e  u p o n  the o b v i o u s  - a v a n t - g a r d e  w r i t i n g  c h a r a c 

t e r i s t i c a l l y  o p p o s e s ,  d e v i a t e s  from, a n d / o r  is a l i e n a t e d  from the liter 

ar y e s t a b l i s h m e n t  of a d e t e r m i n e d  h i s t o r i c a l  time.

S t i l l ,  w r i t e r s  and  c r i t i c s  f r e q u e n t l y  d i s a g r e e  as to w h a t  is 

w i t h i n  and  w i t h o u t  the q u e s t i o n a b l e  b o u n d a r i e s  of an e s t a b l i s h e d  l i t 

e r a t u r e .  T h e r e f o r e ,  and  a c c o r d i n g  to m y  o w n  o b s e r v a t i o n s ,  I say t h a t  it 

is. d i f f i c u l t  an d o f t e n  i m p o s s i b l e  to d r a w  an a b s o l u t e  1 ine b e t w e e n  w r i t 



1

ing w h i c h  is m e r e l y  d i f f e r e n t  f r o m  a g r e a t  p a r t  of e s t a b l i s h e d  w r i t i n g  

an d that  w h i c h  is b a s i c a l l y  d i s c o r d a n t  w i t h  the l i t e r a r y  e s t a b l i s h m e n t  

of a c e r t a i n  d e c a d e ,  p e r i o d ,  e p o c h ,  or er a in w h i c h  it is p r o d u c e d .

In d i s t i n g u i s h i n g  a v a n t - g a r d i s m ,  it t h e n  b e c o m e s  m o r e  a q u e s 

t i o n  of c a l c u l a t i n g  the d e g r e e  and q u a l i t y  of n o n c o n f o r m i t y ,  r a t h e r  

t h a n  the m e r e  e x i s t e n c e  of the e l e m e n t  i t s e l f  w i t h i n  the w r i t i n g .  C r i t 

ics s u c h  as D a n i e l  H o f f m a n ,  R i c h a r d  K o s t e l a n e t z ,  D o n a l d  M. A l l e n ,  an d 

H u g h  F o x  s e e m  to try to f o l l o w  this c r i t e r i a  in d i s c e r n i n g  U.S. a v a n t -  

g a r d e  w r i t i n g  - ye t  e a c h  c r i t i c  w i t h i n  his  o w n  p e r s o n a l i z e d  p e r s p e c t i v e .

H o f f m a n ,  fo r e x a m p l e ,  in his H a r v a r d  G u ide to C o n t e m p o r a r y  

A m e r i c a n  W r i t i n g  3 p r e s e n t s  w h a t  he c o n s i d e r s  a v a n g u a r d  u n d e r  two d i f 

f e r e n t  c h a p t e r  t i t l e s  - " P o e t r y :  S c h o o l s  of D i s s i d e n t s "  a nd  " P o e t r y :  

D i s s i d e n t s  f r o m  S c h o o l s " .  His c l a s s i f i c a t i o n  a p p e a r s  to be b a s e d  on the 

h i g h  d e g r e e  of c o n f e s s i o n a 1 i s m  and  a n t i - P u r i t a n i s m  w i t h i n  a w o r k ,  w h i c h  

is in k e e p i n g  w i t h  his H a r v a r d / P u r i t a n  h e r i t a g e .  W h e r e a s  K o s t e l a n e t z ,  

in P o s s i b i l i t i e s  o f  Poetry, s e l e c t s  v a n g u a r d  a u t h o r s  m o r e  a c c o r d i n g  to 

t h e i r  s t r u c t u r a l  e x p e r i m e n t a 1 i s m , w h i c h  is q u i t e  n a t u r a l  for a c o n -  

c r e t i s t  p o e t  to do. D o n a l d  M. A l l e n ' s  The New A m e r i c a n  P o e t r y  w o u l d  

h a v e  the a v a n t - g a r d e  as a g e n e r a t i o n a l  p h e n o m e n o n  in w h i c h  the y o u n g e r  

w r i t e r s  c h a r a c t e r i s t i c a l l y  r e j e c t  the f o r m u l a s  of the ol d e r  ge ne ration, 

so he s i m p l y  r e c o r d s  b i r t h  d a t e s  a nd  p o e m s  w i t h  l i t t l e  or no c o m m e n t .  

H u g h  F o x ' s  The L i v i n g  U n d e r g r o u n d :  An A n t h o l o g y  o f  C o n t e m p o r a r y  A m e r 

i c a n  P o e t r y and The L i v i n g  U n d e r g r o u n d :  An O v e r v i e w  p r e s e n t  a d i v e r 

s i f i e d  s e l e c t i o n  of p o e t s  r e p r e s e n t i n g  the m o r e  r e c e n t  a v a n t - g a r d e  move

m e n t  w h i c h  s p r a n g  up in the s i x t i e s ,  some of the l a t e s t  c r o p  of o u t 

s i d e r  p o e t s  on the U.S. l i t e r a t u r e  s c e n e ,  for the a u t h o r  h i m s e l f  is an 

a v a n t - g a r d e  p s y c h e - s p l i t *  o u t s i d e r  w r i t i n g  for h i s  p l a c e  in the sun  

too .

E a c h  of t h e s e  v i e w p o i n t s  ha s m e r i t  - H o f f m a n ' s  " d i s s i d e n c e " ,

* A s t a t e  of m u l t i - d i m e n s i o n a l  s e l f  r a t i o n a l i z a t i o n  p r o d u c e d  b y  the 
p s y c h o l o g i c a l  c o n f l i c t  b e t w e e n  the i n d i v i d u a l ' s  " c i v i l i z e d "  l o gi c and 
hi s i n n e r  i n t u i t i v e  c o n s c i o u s n e s s  of the n a t u r e  of t h i n g s .

2
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A l l e n ' s ,  " r e j e c t i o n i s m " ,  K o s t e l a n e t z ' " e x p e r i m e n t a  1 ism" a nd  F o x ' s

" o u t s i d e r i s m " . In my  p e r s o n a l  i n t e r v i e w s  w i t h  p e o p l e  of the a v a n t - g a r d e  

and the sm a l l  p r e s s  m o v e m e n t s , e a c h  on e  d e s c r i b e d  this t y pe  of l i t e r a 

ture w i t h i n  p a r t  or all of the a b o v e  m e n t i o n e d  c r i t e r i a .  H o w e v e r ,  m y  

o wn o b s e r v a t i o n s  o b l i g e  m e  to go f u r t h e r  b y  s a y i n g  t h a t  the o u t s t a n d 

ing f e a t u r e  of U.S. a v a n t - g a r d e  w r i t i n g ,  p a s t  a n d  p r e s e n t , h a s  b e e n  its 

i n h e r e n t  p s y c h o s o c i a l  s u b v e r s i v e  n a t u r e .

In o t h e r  w o r d s ,  U.S. a v a n t - g a r d e  w r i t i n g  ha s b e e n ,  a n d  is, 

e s s e n t i a l l y  s u b v e r s i v e  in c o n t e n t ,  m o r e  t h a n  in form, n ot  o n l y  to the 

e s t a b l i s h e d  l i t e r a r y  g r o u p  b ut a l s o  to e s t a b l i s h e d  P u r i t a n  t r a d i t i o n s  

in A m e r i c a n  s o c i e t y .  M o r e o v e r ,  thi s k i n d  of w r i t i n g  s e e m s  to d e r i v e  its 

e n e r g y  f r o m  p r e s s u r e s  on the i n d i v i d u a l  ego. T h a t  is, it ha s e x p l o d e d  

m o r e  f r o m  i n d i v i d u a l  f e e l i n g s  of p s y c h o s o c i a l  a l i e n a t i o n  - f r o m  the 

o u t s i d e r  w h o  w o u l d  c h a n g e  or d e s t r o y  the s y s t e m s  w h i c h  o p p r e s s  him.

T h i s  s u b v e r s i v e  n a t u r e  of m u c h  a v a n t - g a r d e  w r i t i n g  l e n d s  to 

its c o n t i n u a l  s t a t e  of o s t r a c i s m  w i t h i n  the e s t a b l i s h m e n t  w h i c h  n u r 

t u r e s  it. W h y ?  B e c a u s e  it a d v o c a t e s  c h a n g e ,  a n d  c h a n g e  u s u a l l y  r e p r e 

s e n t s a t h r e a t  to r e i g n i n g  s y s t e m s  - g o v e r n m e n t s ,  rel igi on s,  cults, and  

so on. Th e g r e a t e r  the d e g r e e  of p e r s o n a l  p s y c h o s o c i a l  n o n - c o n f o r m i t y  

e x p r e s s e d  in w r i t i n g ,  the m o r e  it is p u s h e d  d o w n  the s c a l e  a n d  d r i v e n  

to the " u n d e r g r o u n d " ,  f e a r e d  an d  p e r s e c u t e d ,  or s i m p l y  i g n o r e d  to o b l i v 

ion. N e v e r t h e l e s s ,  the e v o l u t i o n  of l i t e r a t u r e ,  as w e l l  as the e v o l u 

t i o n  of m a n k i n d  i t s e l f ,  d e p e n d s  u p o n  thi s e x p e r i m e n t a l i s m  a n d  n o n 

c o n f o r m i t y  to s t a t i c  p a t t e r n s .

P o s t - W . W .  II A m e r i c a  p r o d u c e d  the B e a t / B l a c k  M o u n t a i n  a v a n t -  

g a r d e  m o v e m e n t  w h i c h  w a s  a c o m b i n a t i o n  of T h o r e a u v i a n  a n t i - e s t a b 1 i s h -  

m e n t  T r a n s c e n d e n t a l i s m ,  W h i t m a n ' s  i d e n t i f i c a t i o n  of th e s e l f  wi t h  A m e r 

ica and  his  v i s i o n a r y  p e r c e p t i o n  of r e a l i t y ,  H e m i n g w a y ' s  ambiguous m a l e -  

b o n d i n g *  f i x a t i o n ,  P o u n d ' s  s o c i a l  r a d i c a l i s m ,  and W.C . W i l l i a m s '  p r i n 

c i p l e  of p o e t r y  as s p o n t a n e o u s  s p e e c h .  In m y  o p i n i o n ,  the m o s t  o u t -

* T e r m  u s e d  by  L e s l i e  F i e d l e r  to d e s c r i b e  s o l i d a r i t y  a m o n g  m e m b e r s  of 
m a l e  se x in o p p o s i t i o n  to f e m a l e  sex.
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s t a n d i n g  p o e t s  of the m o v e m e n t  w e r e  A l l e n  G i n s b e r g  and  C h a r l e s  O l s o n :  

G i n s b e r g  l a m b a s t i n g  e v e r y t h i n g  h e r e t o f o r e  s a c r e d  w i t h i n  a n d  w i t h o u t  

l i t e r a t u r e ;  and O l s o n  d e f y i n g  and r e j e c t i n g  m o s t  p r e v i o u s  a c a d e m i c  d i c 

ta t e s  in f o r m  w i t h  P o u n d i a n  zeal.

B ut  is w a s  the G i n s b e r g / K e r o u a c  B e a t  G e n e r a t i o n  c o u n t e r - c u l -  

lure re v o l t  w h i c h  set the pace  for and e x t e n d e d  into the r e v o l u t i o n a r y  

6 0 ' s :

Poetry, by the fifties, had become a sadly academic affair.
It wasn't really commercial. It wouldn't sell cars. It wasn't 
really "visual" enough for TV, and publishing houses in New York 
brought out their poets dutifully in small editions more because 
of habit than need or even taste. Poetry itself had become "neat' 
and clean: Karl Shapiro, Randall Jarrel, and of course the grand 
old man of U.S. poetry, Robert Frost.

Then came the revolution: Ginsberg, Kerouac, Lamantia, Frank 
O ’Hara, Chandler Bossard, John Clellon Holmes, Seymour Krim,
Diana DePrima. Artificial, theoretical academic language went 
out the window and subjectwise the poets and novelists left the 
universities and the libraries, went out into the streets, up 
into the mountains, into the bedrooms and toilets, and redisco
vered America - this time a personal, essential, secretion and 
emotion centered America which was real, multi-dimensional, raw, 
insulting and totally unexpected.

Kerouac in On the Road and Ginsberg in Howl created a new 
poet-imagem for the twentieth-century: coarse, experience- 
oriented, at the same time spiritual, idealistic, even mys
tical. The orient was inported and spliced on to a kind of neo- 
Transcendentalism a la Thoreau and Emerson. The new voice de
cried American materialism, and chanted "Sutras". If the Beats 
were bums, they were "Dharma Bums," stripped of the accoutrements 
of the bourgeoise in order to seek and find Enlightenment. They 
rediscovered the American Indian and made the "noble Savage" 
even more noble than he had ever been. They weren’t interested 
in time-clocks, schedules, "making it" in the old, traditional 
American sense, but in discovering who they were, what they 
were, where they and their country were going.

Lawrence Ferlinghetti in San Francisco started City Lights 
books and actually made money with Ginsberg's Hcwl} and showed 
that, yes, it was possible to have a publishing house outside 
New York, and that, yes, a publishing alternative was possible.
Little mags sprang up everywhere, and the New York-centrism of 
"the literary world" shafted out westward and the possibilities 
of multiple alternative grew.2

T h e  B e a t  d r i v e  t o w a r d  p s y c h o s o c i a l  l i b e r a t i o n  r e a c h e d  a c l i 

m a x  in the r e v o l u t i o n a r y  6 0 ’s. Y o u n g  B u d d h a  B e a t n i k s ,  H i n d u  H i p p i e s ,  

an d T r i p p i n g  S p a c e n i k s  m i g r a t e d  f r o m  all o v e r  A m e r i c a  to m a k e  Sa n

F r a n c i s c o  an d o u t l y i n g  a r e a s  t h e i r  M e c c a .  T h e r e ,  on the W e s t  C o a s t , a r t 
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ists and w r i t e r s  of the a v a n t - g a r d e ,  s o c i a l  p r o t e s t e r s ,  an d a i m l e s s  

w a n d e r e r s  a l i k e  m i x e d ,  m i n g l e d ,  an d m o v e d  t o g e t h e r  a g a i n s t  the e s t a b 

l i s h m e n t  an d the v o r t e x  of the s c i e n t i f i c  s p i r i t  of the time. Sex, 

de a t h ,  and  the c o m i n g  n u c l e a r  a p o c a l y p s e  w e r e  the h a u n t i n g  m u s e s  of 

a v a n t - g a r d e  p o e t s  s u c h  as C h a r l e s  P o t t s ,  in his L i t t l e  L o r d  S h i v a y * 

f i n i s h e d  in 1968:

. . . there is no death  
because u w ont 
be able to rem ember 
it

(sec. 10)
. . those o f  us w hove ironed  

history out 
and dug the dirt 
and swam thru water 
and planted the seeds 
and made the bread 
and loved the bed 
put history in our hands 
do it well 
and do it quick  
the abyss is m oving forward 
let it take u

(sec. 8)
. . . the hindo visions o f  the beginning  
was a turtle that carried 
the world on its back. . . 
what turtle
cld carry this explosion  
betw een the edges o f  
begin and end 
trapped on earth 
till we surround 
ourselves with each 
other
and transcend 
the b lood y whining 
about life and death  

( “ Feedback,” from “ Uproar and F eedback .” 
LITTLE L O R D  S H I V A )2

* S h i v a  is the H i n d u  go d of d e s t r u c t i o n  an d r e p r o d u c t i o n ,  m e m b e r  of s u 
p r e m e  H i n d u  t r i n i t y .  ( V a r i a t i o n  of Si va).



C a r o l  B e r g e ,  p oe t and a u t h o r  of the b o o k  of s h o r t  s t o r i e s  

t i t l e d  A Couple Called Moebius, is an a v a n t - g a r d e  w r i t e r  

on the b o r d e r l i n e  - has o w n  sm a l l  p r e s s  c o m p a n y  bu t has 

b e e n  p u b l i s h e d  by N.Y.  B o b b s - M e r r i 11 C o m p a n y  too.

T hey were both made of metal, almost the color of the water. 
Now  that night fell in chunks, the water formed blocks that 
worked against their oars. T hey fell into a lack of rhythm, 
their flesh working against themselves, against the self, and so 
against the rhythm of tlic waves surrounding them. O il to 
their left, left of the bow, the island lay, m etallic and dulled  
against the water. It was an unknown metal, perhaps lead; 
the idea was somehow to transmute the two of them into 
lead too, and let the water serve as magnetic ore, to perhaps 
pull them toward the island. The tide was turning. Neither of 
them knew these waters enough to guess the character of that 
hour as a surface; the light was going as if it could be poured

- F r o m  The W a t e r  C e r e m o n y ,  A Couple C a l l e d  Mo e b i u s .

F I G U R E  1
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And, the B e r k l e y  a n t i - w a r  u p r o a r  s t a r t e d  an a v a l a n c h e  of p r o t e s t  w r i t 

ing w h i c h  s p r e a d  out ov er  the n a t i o n  - m u c h  of a v a n t - g a r d e  w r i t i n g  of 

the 60's was  w i t h i n  this c a t e g o r y  and, t h e r e f o r e ,  a m e r e  d o c u m e n t a r y  

of the i m m e d i a t e  s o c i a l  s t r i f e  w i t h i n  the e s t a b l i s h m e n t  of W e s t e r n  c i v 

i l i z a t i o n .  A l t h o u g h  v a n g u a r d  w r i t e r s  w e r e  c o n c e n t r a t e d  in C a l i f o r n i a ,  

m a n y  w e r e  c o n s t a n t l y  on the m o v e  to be w h e r e  the a c t i o n  w a s  - s i t - i n s ,  

d e m o n s t r a t i o n s ,  p u b l i c  m e e t i n g s .  So we m u s t  t h i n k  of t h e m  as a s c a t 

t e r e d  and i n d i v i d u a l i z e d ,  y et  h o m o g e n e o u s  g r o u p  w o r k i n g  f r o m  W e s t  to 

E a s t  to W e st .

W i t h o u t  g o i n g  into g e o g r a p h i c a l  d e t a i l s ,  I s h o u l d  l i k e  to 

ci te  a fe w e x p o n e n t s  of the p o s t - b e a t  m o v e m e n t  w h o  w e r e  or h a v e  b e e n  

e s p e c i a l l y  r e l e v a n t  to a n d / o r  r e p r e s e n t a t i v e  of a v a n t - g a r d e  l i t e r a t u r e  

of the 60' s and 70's, in m y  o w n  w o r d s :

Charles Potts, whose chaotic language and prophetic cosmic 

American philosophy typifies the American Transcendental 

search for roots and selfhood; D.A. Levy, whose "acid and 

weeded" visionary poetry denounces the rampant gene rational 

death wish; Doug Blazek, with his neo-beat "meat poetry" 

political attacks on American capitalism and consumerism;

Charles Bukowski, whose four-1etter-word excremental view 

of life can reach the limits of what the establishment 

calls obscene, but whose writings can also uncover the 

highest depths of human sentiments; Carol Berge, who probes 

the mid-century female mind in relation to the macho world 

and spies into new concepts of space and being; Noel Peat- 

tie, whose witty satirical critical reviews of literature 

and writers in his own home-kitchen-pressed Sipapu should 

definitely be bound for posterity; Diane Kruchkow, the 

clear-minded modern American Thoreauvian-styled poet;

Charles Plymell, the all-American observer writing the re

ality of what the U.S. was, is, and will be; Paul Foreman, 

the anti-estab1ishment neo-Puritan Texas-style intellec

tual; Harry Smith, the respectable anti-civi1ization tra

ditionalist; Len Fulton, the anti- institution insti

tutional izer of the avant-garde and small press movement;

Hugh Fox/Connie Fox, the Dr. Jekyl and Mrs. Hyde psyche- 

split enigma and his mu 11 i-di mens i ona 1 self experimental ism.



J o h n  B e n n e t t ,  a u t h o r  of The Adventures of Ach-tlles Jones 
and e d i t o r  of Vagabond Anthology.

"... you strike that chord that lies inside all of us and 
you say something that is true and always has been true 
and always will be true and is not and cannot be compro
mised and rationalized and frittered away, can only be 
lost from sight - you say it and do it and it is a poem, 
no matter what the form."

- J o h n  B e n n e t t

( F r o m  I n t r o d u c t i o n  Vagabond Anthology 
1 9 6 6 - 1 9 7 7 . )

F I GUR E  2
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A l s o ,  n e w  p h i l o s o p h i c a l  g r o u p s  and s c h o o l s  h a v e  d e v e l o p e d  s u c h  as 

M o r t y  S k l a r ' s  Actualists, the I m m a n e n t i s t s , the Suwo-Dadaists3 and 

the School of Bukowski. T h e r e  are, of c o u r s e ,  i n n u m e r a b l e  o t h e r  w r i t 

ers, g r o u p s ,  and s c h o o l s  w i t h i n  the p o s t b e a t  y e a r s .  Bu t t h e s e  are, 

(to my  k n o w l e d g e ) ,  som e of the most c h a r a c t e r i s t i c  a n d / o r  o u t s t a n d i n g  

e l e m e n t s  of the . s i x t i e s - b o r n  U.S. a v a n t - g a r d e  m o v e m e n t .

On e  of the a v a n t - g a r d e ,  (I do n ot r e c a l l  w h o)  , o n c e  c o m m e n t e d  

to me  that  t h e r e  are p r o b a b l y  m o r e  p e o p l e  w r i t i n g  n o w  in the U . S . A .  

th an  the r e  w a s  in the w h o l e  of E u r o p e  d u r i n g  the e n t i r e  1 9 t h  c e n t u r y .  

C e r t a i n l y  o n l y  a p a r t  of t h e s e  t h o u s a n d s  of w r i t e r s  w i t h  t h e i r  s m al l 

p r e s s e s  d i s p l a y  d i s t i n c t  v a n g u a r d i s m .  H o w e v e r ,  we  c a n n o t  d e n y  that the 

v e r y  fact  tha t e v e r y b o d y  se em s  to be w r i t i n g ,  e x p r e s s i n g  hi s or h e r  o w n  

s e l f h o o d ,  is in i t s e l f  an i n d i c a t i o n  of a n e w  a v a n t - g a r d e  p h i l o s o p h y  - 

a ne w  o u t l o o k  on life and the w r i t t e n  w o r d ,  a ne w  ty pe  of A m e r i c a n  i n 

d i v i d u a l i s m  in the m a k i n g  w h i c h  c o u l d  i t s e l f  b e c o m e  the b a s i s  of a 

n e w  e s t a b l i s h e d  l i t e r a r y  s y s t e m .

F i n a l l y ,  I m i g h t  add t h a t  A m e r i c a n  a v a n t - g a r d e  l i t e r a t u r e

m o v e m e n t s , f r o m  the p o s t - i n d e p e n d e n c e  T r a n s c e n d e n t a  1 ists to the 1 9 8 0 ' s ,  

h a v e  b e e n  a b a t t l e  of the "I ' s " ,  that v a n g u a r d  w r i t i n g  of the p o s t -  

W o r l d  W a r  II g e n e r a t i o n  s h o w s  s i gn s of a g r o w i n g  s e n s e  of i n d i v i d u a l  

a l i e n a t i o n ,  that  the w r i t i n g s  of the 60' s m o v e m e n t  m i g h t  be d e f i n e d  

as a s t r u g g l e  for p s y c h o s o c i a l  l i b e r a t i o n ,  and that the w r i t i n g s  of 

the 60' s t h r o u g h 7 0 ' s  s h o w  a t u r n  to a p o c a l y p t i c  a p a t h y  an d a g r a d u a l  

r e g r e s s i o n  into the i n d i v i d u a l  self - an a m o e b o i d  w i t h d r a w a l  w i t h i n  the 

e s t a b l i s h m e n t  for self p r e s e r v a t i o n  and s u r v i v a l .
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C H A P T E R  ONE: T H E  F O R E R U N N E R  B E A T  G E N E R A T I O N

I M o o d  of the 50's: P o r t r a i t  of the A l i e n a t e d  A m e r i c a n

B e s i d e s  the s p e c t r e  of the H i r o s h i m a  v i c t i m s  of t he  a t o m  

bo mb,  t h e r e  w e r e  o t h e r  p o s t w a r  h a n g u p s .  D u r i n g  the w a g i n g  of the w a r  a 

g e n e r a l  b r e a k d o w n  of c u l t u r a l ,  r a c i a l ,  and i d e o l o g i c a l  b a r r i e r s  o c c u r 

red  a m o n g  the a l l i e d  n a t i o n s  w h i c h  led m a n y  A m e r i c a n s  to s e l f - c r i t i c i s m ,  

to c r i t i c i s m  of t h e i r  c o u n t r y ' s  s y s t e m s ,  and to the a s s i m i l a t i o n  of 

f o r e i g n  p r i n c i p l e s  and id e a l s  o f t e n  c o n t r a r y  to t r a d i t i o n a l  A m e r c i a n  

v a l u e s . *  A l s o ,  the w a r  ov er, N e g r o e s  w e r e  o n c e  a g a i n  " p u t i n  theirplace" 

in s c h o o l s ,  on jo bs, and in the b a c k  end of b u s e s  in the S o u t h e r n  and 

S o u t h - W e s t e r n  s t a t e s ,  C o n s e q u e n t l y ,  b l a c k  m i l i t a n c y  i n c r e a s e d  and r a 

cial s t r i f e  e x p l o d e d  v i o l e n t l y  in L i t t l e  Ro c k ,  A r k a n s a s , i n  1957, Abroad, 

the e x t r e m e  R i g h t  and Le ft  r e s u m e d  th e ir  p r e w a r  a n t a g o n i s m .  C o m m u n i s t  

g u e r r i l l a  w a r f a r e  b r o k e  out in G r e e c e  in 1947 an d  B e r l i n  wa s  b l o c k a d e d  

by the S o v i e t s  in 1948. H o w e v e r ,  the b i g g e s t  b l o w  to A m e r i c a n  pacifists 

ca me  in 1950  w h e n  N o r t h  K o r e a n  C om mun is ts  c r o s s e d  the 3 8 t h  P a r a l l e l  and 

i n v a d e d  n o n - c o m m u n i s t  S o u t h  Ko r e a .  T h o u g h  the U n i t e d  S t a t e s  sent  troops 

and m a t e r i a l s ,  p u b l i c  d i s a p p r o v a l  of the g o v e r n m e n t ' s  i n t e r f e r e n c e  w as  

e v i d e n t  in the e l e c t i o n s  of 1952 w h e n  the R e p u b l i c a n  c a n d i d a t e ,  D w i g h t  

D. E i s e n h o w e r ,  w o n  a d e c i s i v e  v i c t o r y  o v e r  A d l a i  S t e v e n s o n ,  c a n d i d a t e

- of the long r u l i n g  D e m o c r a t i c  pa rt y.  N e v e r t h e l e s s ,  a l a r m e d  A m e r i c a n s  

so on  b e g a n  to r e a l i z e  that the K o r e a n  a f f a i r  wa s ju st  the b e g i n n i n g  as 

s t a l e m a t e  b e c a m e  the o r d e r  of the day and the i n t e r n a t i o n a l  ideological 

c h e s s  ga me  d e v e l o p e d  into  a c o n t i n u o u s  co ld  war.

T he 50's w e r e  m a r k e d  by a f e a r f u l  m i d d l e - o f - t h e - r o a d  f o r e i g n  

p o l i c y  b a c k e d  by a d o l l a r - d i c t a t e d  c o e x i s t e n c e  id e a l ,  an e v e r  expanding 

c o n s u m e r  p r o s p e r i t y ,  and an e ve r d i m i n i s h i n g  i n d i v i d u a l i s m .  Eric Goldman

* C o n c l u s i o n s  d r a w n  f r o m  E r i c  G o l d m a n ,  " M o o d  M a y b e " ,  The Crucial dec
ade, 3-15.
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g i v e s  a d e s c r i p t i o n  of the n a t i o n a l  s i t u a t i o n  in the late  40's and early 

50's: "F or  the m o s t  par t,  i n t e l l e c t u a l s  w e r e  glum, w a r n i n g .  T h e y  k e p t  

i n s i s t i n g  that the d e c i s i o n s  m a d e  in the C r u c i a l  D e c a d e  w e r e  not  e n o u g h  

in e i t h e r  f o r e i g n  or d o m e s t i c  affairs. T h e y  a d d e d  that the very roads A m e r 

icans ha d c h o s e n  b r o u g h t  t h e i r  o w n  d a n g e r s .  A n a t i o n  d e d i c a t e d  to l i f t 

ing e n d l e s s l y  the s t a n d a r d  of l i v i n g  and to a l o n g - t i m e  c o e x i s t e n c e  

w i t h  a p o w e r f u l  e n e m y  c o u l d  e a s i l y  t u r n  into a m i l i t a r i z e d ,  o v e r f a t ,  

n u m b  c i v i l i z a t i o n ,  i n c r e a s i n g l y  o b l i v i o u s  to the v a l u e  th at  ha d  s t o k e d  

A m e r i c a n  p r o g r e s s  - i n d i v i d u a l i s m . " 1*

T h e  G o l d e n  C a l f  of A m e r i c a n  o r g a n i z a t i o n a l  d e m o c r a c y  h a d  its 

h e y d a y  in the e a r l y  f i f t i e s ,  o n l y  to lo se  its s h i n e  in 195 7 w h e n  the 

U S S R  l a u n c h e d  the f i r s t  a r t i f i c i a l  s a t e l l i t e  a h e a d  of the U n i t e d  States. 

The c o u n t r y  w a s  s h o c k e d  out of a 1 o n g - c u 1 1 i v a t e d  s m u g n e s s .

R e c a l l i n g  the p o s t w a r  y e a r s  and the 50 's  we are r e m i n d e d  of 

the i n f a m o u s  H e l l ' s  A n g e l s  t e r r o r i z i n g  C a l i f o r n i a  sm a l l  t o w n s ,  the w i l d  

S a t u r d a y  n i g h t  E l v i s  P r e s l e y  r o c k ' n ' r o l l  m o b - i n s ,  the s t o c k  car r a c i n g  

bu zz , the m a l e  c r u s h  on the M a n s f i e l d - M o n r o e  m a m a  im age , the d i s c o v e r y  

of m o t e l  sex, the b i k i n i  c ra ze ,  the b e a t n i k  b u m  s e n s a t i o n ,  the TV c o m 

m u n i c a t i o n  r e v o l u t i o n ,  the c r e d i t  car d b o om , the C a d i l l a c  s y m b o l  of suc- 

a's s ,  the U n i t e d  N a t i o n s  f u m b l i n g  the p e a c e ,  the M c C a r t h y  t a r and leath

er a n t i - c o ra mu ni st  i n q u i s i t i o n s ,  the h y d r o g e n  b o m b  s c a r e ,  the U.S. c o m e  

h i t h e r  h o l i e r  t h a n  tho u d o 1 1 a r - s p i k e d  c o u n t e r - c o m m u n i s t  a t t a c k s  o v e r 

seas, and the g o v e r n m e n t ' s  " L o o k  for a S t a r "  to save fa ce  b e f o r e  in 

t e r m i n a b l e  s t a l e m a t e  w a r s  in w h i c h  b o t h  R i g h t  and L e f t  f o u n d  a c o m m o n  

d e n o m i n a t o r  - g r e e d  for p o w e r  w i t h o u t  r e g a r d  for h u m a n  s u f f e r i n g ,

In the m i d s t  of m a t e r i a l  p l e n t y ,  a d o l e s c e n t s  of the James Dean- 

M a r l o n  B r a n d o  d e c a d e  b e g a n  to s h o w  si g n s  of p s y c h o s o c i a l  a l i e n a t i o n ,  

for a f t e r  the o u t b r e a k  of the K o r e a n  W a r  j u v e n i l e  d e l i n q u e n c y  soared.* 

W e l l - f e d  c h i l d r e n  of the u p p e r  and m i d d l e  c l as s r o a m e d  the s t r e e t s

* "... a f t e r  the o u t b r e a k  of the K o r e a n  W a r  it ( r ate  of d e l i n q u e n c y )  
m o u n t e d  so s w i f t l y  that a b o u t  a m i l l i o n  c h i l d r e n  a y e a r  w e r e  g e t t i n g  
in t r o u b l e  w i t h  the p o l i c e . "  (E r i c  G o l d m a n ,  Crucial Decade, 190.) .
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l o o k i n g  for t h r i l l s  w h i c h  r a n g e d  f r o m  s e x u a l  i n d u l g e n c e  and h i g h w a y

5
s p e e d i n g  to a r m e d  r o b b e r y  and e v e n  m u r d e r .  T h e  t h r i l l  c a m e  f r o m  d o i n g  

w h a t  wa s p r o h i b i t e d ,  but the b a s i c  i d ea  wa s to b r e a k  the o l d e r  g e n e r a 

t i o n ' s  c o m m a n d m e n t s .  Th e t e e n a g e  m i s f i t ,  p r o t o t y p e d  in the J a m e s  D e a n  

m o v i e  " R e b e l  w i t h o u t  a C a u s e " ,  g e t t i n g  into t r o u b l e  for no o b v i o u s  r e a 

son e x c c e p t  for a t h r i l l ,  was an i n c o m p r e h e n s i b l e  e n i g m a  to h is  D e p r e s 

s i o n - b r e w e d  e l d e r s .  In e f f e c t ,  t h o u g h ,  the r e b e l s  did h a v e  r e a s o n s  for 

m a l - a d j u s t m e n t  and d i s o r i e n t a t i o n .  N u c l e a r  e n e r g y  and w a r s  t h r e a t e n e d  

t h ei r f u t u r e  e x i s t e n c e ,  u r b a n i z a t i o n  ha d h i s r u p t e d  f a m i l y  u n i t y ,  and 

p u b l i c  a u t h o r i t y  w as b e i n g  d e m o r a l i z e d  t h r o u g h  the K e f a u v e r  and o t h e r

i n v e s t i g a t i o n s .  E v e n  the w o r k e r s  u n i o n s  and u n i v e r s i t i e s  w e r e  in-

6
v o l v e d  in c o r r u p t i o n  sca nd al s.  So w i t h  the m y t h  of the A m e r i c a n  S u 

p e r m a n  d i s i n t e g r a t i n g  day  by day, w h a t  w a s  the y o u n g e r  g e n e r a t i o n  e x 

p e c t e d  to b e l i e v e  in, p r e s e r v e ,  or l o o k  f o r w a r d  to? T h e  old v a l u e s  no 

l o n g e r  h e l d  t ru e in p o s t w a r  u r b a n i z e d  A m e r i c a n  s o c i e t y .

A l l e n  G i n s b e r g ' s  p o r t r a i t  of the a l i e n a t e d  A m e r i c a n  in his 

p o e m  "Bowl" is p e r h a p s  the r a w e s t  and m o s t  s h o c k i n g  a v a n t - g a r d e  e x p o s e  

of p s y c h o s o c i a l  a l i e n a t i o n  w i t h i n  the U n i t e d  S t a t e s  w r i t t e n  at the time. 

It b e g i n s  as f o l l o w s :

I saw the best m inds of my generation destroyed by madness, 
starving hysterical naked, 

dragging themselves through the negro streets at dawn looking tor 
an angry fix,

angelheaded hipsters burning for the ancient heavenly connection 
to the starry dynam o in the m achinery of night, 

w ho poverty and tatters and hollow -eyed and high sat up smoking 
in the supernatural darkness of cold-w ater flats floating 
across the tops of cities contem plating jazz, 

who bared their brains to Heaven under the El and saw
M oham m edan angels staggering on tenement roofs 
illum inated,

who passed through universities with radiant cool eyes hallucinating 
Arkansas and Blake-light tragedy among the scholars of war, 

who were expelled from the academ ies for crazy & publishing 
obscene odes on the w indow s of the skull, 

w ho cowered in unshaven rooms in underwear, burning their money 
in wastebaskets and listening tc the Terror through the wall,
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who got busted in their pubic beards returning through Laredo 
with a belt of marijuana for New York, 

w'ho ate fire in paint hotels or drank turpentine in Paradise Alley, 
death, or purgatoried their torsos night after night 

with dreams, with drugs, with v.ak:ng nightmares, alcohol and 
cock and endless boils, 

incom parable blind streets o? shud d er;ng cioud and lightning in the 
mind leaping toward "o ie s et Canada & Paterson, 
illum inating all the m otionless w orld of Time between,

Peyote solidities of halls, backyard green tree cemetery dawns.,
w ine drunkenness over the rooftops, storefront boroughs of 
teahead joyride neon blinking traffic light, sun and moon 
and tree vibrations in the roaring w inter dusks of Brooklyn, 
ashcan ranting? and kind king light of mind, 

who chained themselves to subways for the endless ride from Battery 
to holy Bronx on benzedrine until the noise of wheels and 
children brought them down shuddering mouth-wracked 
and battered bleak of brain a!I drained of brilliance in the 
drear light of Zoo, 7

T he  p o e m  p o r t r a y s  the o u t s i d e r ,  p a r t i c u l a r l y  the c i t y - r a i s e d  o u t s i d e r .  

But, m o r e  p a r t i c u l a r l y ,  G i n s b e r g  is d e s c r i b i n g  the a l i e n a t e d  y o u t h  of 

his o w n  g e n e r a t i o n ,  h i m s e l f  and f e l l o w  o u t s i d e r s  t u r n e d  a n a r c h i s t s  in 

d e f i a n c e  of A m e r i c a n  m o r a l i t y  codes. G i n s b e r g  and hi s m a l e  c l a n  of 

a v a n t - g a r d e  w r i t e r s  and t h i n k e r s  w h o  t r i e d  to e s c a p e  the s y s t e m s  t h r o u g h  

d r u g s  and a l c o h o l  w e r e  a m i n o r i t y  g ro up . A g r e a t  p a r t  of t h e i r  w r i t 

ings are a u t o b i o g r a p h i c a l ,  c o n f e s s i o n a l ,  a n d / o r  m a r k e d  by s e x u a l  f r u s 

trations. G i n s b e r g  h i m s e l f  ha s b e e n  a d e c l a r e d  h o m o s e x u a l  l i v i n g  w i t h  

the p o e t  P e t e r  O r l o v s k y  s i n c e  the f i f t i e s ,  an d m u c h  of hi s w r i t i n g  has 

b e e n  d e d i c a t e d  to the q u e s t i o n  of love and  sex r e l a t i o n s h i p s .

Bu t the a l i e n a t e d  A m e r i c a n  in the f i r s t  p a r t  of "Howl" d e 

ta ils  not o n l y  m o r a l  o u t s i d e r i s m  but the s p i r i t u a l  d e s p a i r  of u r b a n  i n 

d i v i d u a l s  and the s e a m y  si de  of A m e r i c a n  m a t e r i a l i s m  of the 50's.



Allen Ginsberg

A M E R I C A

America I've given you all and now I 'm  nothing.
America two dollars and  twentyseven cents Jan u ary  17, 1956. 
I c an ’t s tand  my own mind.
America when will we end the hum an  war?
Go fuck yourself w ith  your atom  bomb.
I d o n ’t feel good d o n ’t b o th e r  me.
I w o n ’t write  my poem till I 'm  in my right mind.
America when will you be angelic?
When will you take off your clothes?
W hen will you look at yourself through the grave?
When will you be w orthy  of your million Trotskyites? 
America why are your libraries full of tears?
America when will you send your eggs to India?
I ’m sick of your insane demands.
W hen can I go into the superm arke t and buy w hat I need 

w ith  my good looks?
America after all it is you and I who are perfect not the next 

world.
Your m achinery  is too m uch for me.
You m ade me w an t to be a saint.

F I GUR E  3
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TI R e b e l s  w i t h  a C a u s e  fr om  Ea st  to W e s t  C o a s t

T h e  r e s u l t s  of l o n g - t i m e  p s y c h o s o c i a l  a l i e n a t i o n  w i t h i n  A m e r 

ican s o c i e t y  c u l m i n a t e d  in the c u l t u r a l  r e b e 1 1 ion o f m i d - c e n t u r y  U . S . A .  

The  d i s c o n t e n t m e n t  of g e n e r a t i o n s  of a n t i - P u r i t a n  P u r i t a n s  f i n a l l y  

f o u n d  o p e n  e x p r e s s i o n  in the p o s t - W W  II g e n e r a t i o n .  A g e n e r a l  n o n - c o n 

f o r m i t y  to p r e - a t o m i c  age v a l u e s ,  to P u r i t a n  m o r a l i s m ,  to W e s t e r n  c i v 

i l i z a t i o n ' s  p r e c e p t s  and i d e o l o g i e s ,  and to p r e - e s t a b l i s h e d  principles, 

c o d e s ,  and s y s t e m s  in g e n e r a l ,  b e c a m e  m a n i f e s t  in the a c t i o n s  and t h i n k 

ing of the y o u n g e r  set. A n t i - e s t a b 1 i s h m e n t  m a n i f e s t a t i o n s  v a r i e d  in d e 

g r e e ,  f r o m  m i l d l y  d e l i n q u e n t  s t u d e n t  d r o p - o u t s  in d e f i a n c e  of p a r e n t a l  

c o n t r o l ,  to the o r g a n i z a t i o n  of s e c r e t  f r e e  sex cl u b s ,  and to h e a v i e r  

J a z z - d i v e  p o t - s m o k i n g  B o h e m i a n i s m .  W h a t e v e r  t y pe  or degree of d i s s i d e n c e  

or p r o t e s t  it m i g h t  h a v e  be e n ,  the e n e m y  w a s  the s a m e  - the e s t a b l i s h 

m e n t .  And , the i m m e d i a t e  and u l t i m a t e  goa l for all was g r e a t e r  i n d i 

v i d u a l  f r e e d o m .

The U.S. a v a n t - g a r d e  phi 1o s o p h e r - t h i n k e r - w r i t e r s  w e r e  p e r h a p s  

the f i r s t  g r o u p  to r e f l e c t  this g r o w i n g  g e n e r a t i o n a l  d e f i a n c e  and to 

e x p o s e  the e x i s t e n c e  of s p r e a d i n g  p s y c h o s o c i a l  a 1 i e n a t i o n  within p o s t w a r  

A m e r i c a  by d e l i b e r a t e l y  a t t a c k i n g  and b r e a k i n g  the r u l e s  of the E s t a b 

l i s h m e n t  t h r o u g h  w r i t t e n  and v e r b a l  c o u n t e r - c u l t u r e  m o v e m e n t s .  T h e  c u l 

t u r a l  r e b e l l i o n  b e g a n  w i t h  the p o e t ' s  m o v e m e n t  a w a y  f r o m  the u n i v e r 

s i t i e s  on the W e s t  C o a s t  in the lat e 40's . A l m o s t  s i m u l t a n e o u s l y ,  in 

the e a r l y  50's, a v a n t - g a r d e  p o e t s  e m e r g e d  in d i v e r s e  g e o g r a p h i c a l  parts 

of the c o u n t r y ;  and, t h o u g h  they w e r e  a m e l a n g e  of c o n t r a d i c t o r y  styles, 

t e c h n i q u e s ,  and m e t h o d s ,  the r e b e l s  of S an  F r a n c i s c o ,  the B a y  A r e a ,  

B e r k e l e y ,  N e w  Y o r k ,  and B l a c k  M o u n t a i n ,  N . C . , w e r e  u n i t e d  in o n e  c o m m o n

c a u s e  - the " t o t a l  r e j e c t i o n  of all q u a l i t i e s  t y p i c a l  of academic verse'.'8 

To some  of t h e s e  p o e t s  " a c a d e m i c "  r e f e r r e d  no t o n l y  to n e o - c l a s s i c i s m ,

but al so  to the e a r l i e r  1 9 2 0 - 1 9 4 0  E l i o t  b l o c k a d e  of s t y l e s  and p r e c e p t s

of l i t e r a r y  c r e a t i o n  w h i c h  had b e c o m e  d i c t a t o r i a l  c r i t e r i a  for p o e t s ,
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c r i t i c s ,  and u n i v e r s i t y  E n g l i s h  t e a c h e r s  e v e n  in to  the p o s t w a r  y e a r s .  

R i c h a r d  K o s t e l a n e t z ,  a n a l y s i n g  p r e - B e a t  g e n e r a t i o n  p o e t r y ,  say s that 

it "was  i n t r i c a t e  in m e t e r ,  a p p r o x i m a t e l y  r e g u l a r  in l e n g t h  of line, 

i r o n i c  and e l e g a n t  and s o m e t i m e s  a p h o r i s t i c ,  c o n t r o l l e d  in t e x t u r e  and 

r e s t r i c t i n g  in form, c o m p l e x  in t h o u g h t  and s o l e m n  in tone. It w a s  r i c h  

in a l l u s i o n s  to the h i s t o r y  of l i t e r a t u r e  and c u l t u r e ,  d i s t i n c t l y  f o r 

m a l  in d i c t i o n ,  i m p e r s o n a l  in a m b i e n c e ,  o b s e r v a t i o n a l  in p e r s p e c t i v e ,  

c o s m i c  in c o n c e r n ,  a s s o c i a t i o n a 1 in p o e t i c  s y n t a x ,  r e v e r e n t  t o w a r d  b o t h  

the t r a d i t i o n  an d the w o r k  of p o e t r y ,  an d i m p l i c i t  in u l t i m a t e  subject,

9
w h i c h  the r e a d e r  g e n e r a l l y  has to de du c e . "

T h e  n e w  p o e t s  w h o  c o m m a n d e d  the m o s t  a t t e n t i o n  d u r i n g  and 

i m m e d i a t e l y  a f t e r  the w a r  t e n d e d  to e c h o  t h e s e  p r e d o m i n a n t  s t y l i s t i c  

t r a i t s  of t h e i r  e l d e r s . . .  R o b e r t  L o w e l l ,  J o h n  B e r r y m a n ,  and D e l m o r e

S c h w a r t z ,  w h o  f a v o r e d  e l a b o r a t e  F r e u d i a n  s y m b o l s  for p s y c h i c  dra ma s:

" T h e h e a v y  b e a s t  that go es  w i t h  me,

A m a n i f o l d  h o n e y  to s m e a r  his face,

T he  h u n g r y  b e a t i n g  b r u t i s h  one 

In love w i t h  c a n d y ,  a n ge r,  an d s l e e p . " 10 

T h e s e  s t r a t e g i e s  f o r m u l a t e d  in the E l i o t  m o l d  s o m e w h a t  c h a r a c t e r i z e

w h a t  the a v a n t - g a r d e  of the 5 0 ' s ca me  to call " a c a d e m i c "  w r i t i n g .

Th e  end of the w a r  m a r k e d  the e nd of an era. " T h e  b e g i n n i n g s  

and ends  of l i t e r a r y  era s u s u a l l y  c o i n c i d e  w i t h  i m p o r t a n t  public events, 

su ch  as m a j o r  w a r s  or e c o n o m i c  b o o m s  and b u s t s ...," comments K o ste la net z. 

Th e fast m o v i n g  e v e n t s  of the la te  40' s and e a r l y  5 0 1s and  the j a r r i n g  

e f f e c t s  of w a r  e x p e r i e n c e s  c a u s e d  the n e w  p o e t s ,  and s o me  o l d e r  ones,  

to fee l that the e x i s t i n g  d e l i m i t a t i o n s  of p o e t i c  f o r m  and c o n t e n t  w e r e  

o p p r e s s i v e  and i n a d e q u a t e  for the ti mes . D r a s t i c  c h a n g e s  h a d  o c c u r r e d  

d u r i n g  and f o l l o w i n g  the w a r  - A m e r i c a  w a s  n ot  the same, p e o p l e  w e r e  

not the same. T h e r e f o r e ,  if l i t e r a r y  h i s t o r y  is an i n t r i n s i c  by-product 

of e v o l u t i o n ,  of the h i s t o r y  of m a n k i n d ,  it m u s t  be a l l o w e d  to d e v e l o p  

an d s p o n t a n e o u s l y  c h a n g e  as p e o p l e  t h e m s e l v e s  c h a n g e .  Th e  a v a n t - g a r d e
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felt that the " a c a d e m i c "  o v e r - e m p h a s i s  on s t r i c t l y  s t r u c t u r e d  f o r m  and 

c e n s o r s h i p  of c o n t e n t *  h a d  g r a d u a l l y  o s t r a c i z e d  b o t h  a s p i r i n g  p o e t s  and 

p o e t r y  r e a d e r s .  T h e y  b e l i e v e d  that the e s s e n c e  of p o e t r y  w a s  an dis c o n 

tent r a t h e r  t h a n  f o r m  - that c o n t e n t  s u r v i v e s  f o r m  in l i t e r a r y  history. 

Or, as V a n  W y c k  B r o o k s  so a p t l y  p u ts  it: "To i n s i s t  t h e n  tha t a l i t e r 

ary h i s t o r y  m u s t  be a h i s t o r y  of l i t e r a r y  f o r m s  is m e r e l y  to e x p r e s s ,

- is it not?  - a f a s h i o n  of the m o m e n t ;  b ut  one th at  has a c q u i r e d ,w i t h  

the s c h o o l  of c r i t i c s  that  has g i v e n  b i r t h  to this idea, a s i n g u l a r  

h o l d  u p o n  a c a d e m i c  c i r c l e s . " 11

1. Th e San F r a n c i s c o  R e n a i s s a n c e

T h e  a n t i - a c a d e m i c  a t t a c k  wa s  b e g u n  by y o u n g  p o e t s  l i v i n g  on 

the W e s t  C o a s t  in the late  40 ' s . T h e y  w e r e  f r o m  the S a n  F r a nc is co  Ar e a ,  

the Ba y Ar e a ,  and B e r k e l e y ,  in C a l i f o r n i a .  T h e y  g r o u p e d  t o g e t h e r  into 

w h a t  was c a l l e d  the Sa n F r a n c i s c o  R e n a i s s a n c e  m o v e m e n t ,  a d i s s i d e n t  

a n t i - a c a d e m i c  m i n o r i t y  c o m p o s e d  of e x p e r i m e n t a l i s t s .  At the time,poetry 

had b e c o m e  an art of the pa st  to m o s t  A m e r i c a n s ,  an art w h i c h  h a d  lost 

its f u n c t i o n .  It w as  no t an e x p r e s s i o n  of the p e o p l e ,  of t h e i r  a c t u a l  

lives, s e n t i m e n t s  and d e s i r e s .  I n s t e a d ,  it w a s  a c o mplex mechanism w h i c h  

o n l y  s p e c i a l i z e d  s c h o l a r s ,  t e a c h e r s ,  c r i t i c s ,  or s t a i d  a c a d e m i c s  c o u l d  

u n d e r s t a n d  a n d / o r  a p p r e c i a t e .  C o n s e q u e n t l y ,  the g r e a t e r  m a j o r i t y  of the 

p o p u l a t i o n  c o n s i d e r e d  it a c u l t u r a l  e n i g m a  of the p a s t  a nd  left it e i 

ther  to o r n a m e n t  p r i v a t e  c o l l e c t i o n s  or to g a t h e r  d u s t  in p u b l i c  l i 

b r a r i e s .  S u c h  wa s the s i t u a t i o n  of A m e r i c a n  p o e t r y  w h e n  the y o u n g e r  

g e n e r a t i o n  of a v a n t - g a r d e  p o e t s  of the Sa n F r a n c i s c o  R e n a i s s a n c e  i n i 

t i a t e d  t h e i r  c a m p a i g n  to bring p o e t r y  d o w n  f r o m  its u n a c c e s s i b l e  t h r o n e  

to the lev el  of the r e i g n i n g  m a s s e s  - to d e m e c h a n i z e  it and r e h u m a n i z e  

it so as to r e a c h  the c o m p r e h e n s i o n  of the c o m m o n  p e o p l e .

T h e i r  f i r s t  m o v e  w a s  to take p o e t r y  out of the a c a d e m i e s  and

* Ref. K e r o u a c ' s  def. fig 5.
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He is one of the prophets come back 
H e is one of the wiggy prophets come back 
H e had a beard in the Old Testament 

but shaved it off in Paterson 
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at a poetry reading 
and he is more than one poet 
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about an old man
whose every third thought is Death 
and who is writing a poem  
about an old man
whose every third thought is Death 
and who is writing a poem  
Like the picture on a Quaker Oats box 
that shows a figure holding up a box 
upon which is a picture of a figure 
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and the figure smaller and smaller 
and further away each time 
a picture of shrinking reality itself 

He is one of the prophets come back 
to see to hear to file a revised report 
on the present state 
of the shrinking world

Lawrence Ferlinghetti

- F r o m  F e r l i n g h e t t i ' s  p o e m  in h o m a g e  to G i n s b e r g .
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into the s t r e e t s .  I n f o r m a l  g a t h e r i n g s  w e r e  o r g a n i z e d  in w h i c h  p o e t s  of 

the San F r a n c i s c o  area, L a w r e n c e  F e r l i n g h e t t i ,  P h i l i p  L a m a n t i a ,R i c h a r d  

D u e r d e n ,  B r u c e  Bo yd,  K i r b y  Do yl e,  E b b e  B o r r e g a r d e ,  L e w  W e l c h ,  and

o t h e r s ,  e x c h a n g e d  id eas  and ga v e  or al  p o e t r y  r e a d i n g s .  T h e  l o c a l e  was 

u s u a l l y  a p o p u l a r  b a r  or r e s t a u r a n t  w h e r e  the p u b l i c  wa s i n a d v e r t e n t l y  

i n v o l v e d ,  but the o ra l r e a d i n g s  s o o n  b e c a m e  so p o p u l a r  th at  g r o u p s  of 

p o e t s  f r o m  B e r k e l e y  and the B a y  A r e a  f o l l o w e d  suit. R e a d i n g s  b e c a m e  

c o m m o n  on the c a m p u s ,  in p a r k s ,  or any o t h e r  p l a c e  w h i c h  the g e n e r a l  

p u b l i c  m i g h t  h a v e  a c c e s s  to.

M a n y  p o e t s  w e r e  i n v o l v e d  in the e f f o r t  to p o p u l a r i z e  oral p o 

etry , su ch  as L a w r e n c e  F e r l i n g h e t t i  w h o  was o u t s t a n d i n g  in his r e a d i n g s  

w i t h  ja zz  b a n d s  and H e l e n  A d a m ,  f r o m  the B a y  A r e a ,  w h o  w a s  m o s t  i n f l u 

e n t i a l  in the r e v i v a l  of the b a l l a d .  He r  r e a d i n g s  d e f i n i t e l y  h e l p e d  to 

r e s t o r e  the u n i v e r s a l  h u m a n  e l e m e n t  to p o e t r y  and to p l a c e  it w i t h i n  

the c o m p r e h e n s i o n  of the a v e r a g e  p e r s o n .  H e r  p o e m - b a l l a d ,  "I L o v e  My 

Love, " w r i t t e n  late  in 1958, is an e x c e l l e n t  e x a m p l e  of h o w  she m a n a g e d  

to r e a c h  u n i v e r s a l  c o m m o n  d e n o m i n a t o r s  for r e a d e r  r e s p o n s e s ,  so me  p a s 

s a g e s  of w h i c h  are the f o l l o w i n g :

"He l i v e d  a l o n e  w i t h  his c h o s e n  b r i d e ,  at f i r s t  t h e i r  

li fe  was  s w e e t . /  S w e e t  was  the t o u c h  of h e r  p l a y f u l  

h a i r  b i n d i n g  his h a n d s  and f e e t . /  W h e n  f i r s t  she m u r 

m u r e d  a d o r i n g  w o r d s  h e r  w o r d s  did n ot  a p p a l l /  'I love 

m y love w i t h  a c a p i t a l  A. To my love I g i v e  my  A l l . /

Ah, H a ! /  To m y  love  I gi ve  my  A l l ! /  She c i r c l e d  h i m  

w i t h  the s e c r e t  w e b  she w o v e  as h e r  s t r o n g  hair g r e w . /

L i k e  a g o l d e n  s p i d e r  she w o v e  and sang, 'My love is 

t e n d e r  and t r u e ! / . . .  She s h a c k l e d  h i m  c l o s e  to the 

T r e e  of L i fe . 'My love I'll n e v e r  set free./... W h e n 

e v e r  he b r o k e  h e r  g o l d e n  b o n d s  he was h e l d  w i t h  b o n d s  

of g o l d . /  'Oh! c a n n o t  a m a n  e s c a p e  f r o m  love, f r o m

l o v e ' s  hot  s m o t h e r i n g  h o l d ? ' /  He  r o a r e d  w i t h  fury. He 

b r o k e  h e r  b o n d s .  He ran  in the l i g h t  of the s u n . /

H e r  so ft  h a i r  r i p p l e d  and  t r i p p e d  his f e e t , . . . /  He 

d u g  a gr av e,  and he dug  it wid e.  He s t r a n g l e d  h e r  in
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he r s l e e p . /  He s t r a n g l e d  his love w i t h  a s t r a n d  

of h a i r ,  and t h e n  he b u r i e d  h e r  d e e p . / . . .  an d t h e n  

it came  to p a s s /  T h a t  the h a i r  s p r a n g  up t h r o u g h  

the e a r t h  of the gr a v e ,  and it g r e w  li fe  g o l d e n  

grass./.... E v e r y  h a i r  had a p l a i n t i v e  v o i c e , . . . . /

'I love my love w i t h  a c a p i t a l  T. M y  love is t e n 

der and T r u e . / . . . .  My b o d y  c r u m b l e s  b e n e a t h  the 

g r o u n d  but the h a i r s  of m y  h e a d  w i l l  g r o w . /  I'll 

love m y  love w i t h  the h a i r s  of m y  h e a d .  I'l l n e v e r ,  

n e v e r  let g o . /  Ha.' H a ! / . . . .  'I am the m a n  w h o  e s 

c a p e d  f r o m  love, t h o u g h  love wa s m y  fa te and doom./

C a n  no m a n  e v e r  e s c a p e  f r o m  lov e w h o  b r e a k s  f r o m  

a w o m a n ' s  w o m b ? ' / . . . .  The h a i r  r u s h e d  in. He s t r u g 

g l e d  and t o r e . . . . /  'I lov e my love w i t h  a c a p i t a l  

Z. I m a r k  h i m  Z e r o  and m i n e ! / . . . .  s a n g  the h a i r  of 

the s o r c e r e s s . / . . . .  It s m o t h e r e d  his f l e s h  and

s o u g h t  hi s b o n e s .  U n t i l  his b o n e s  w e r e  b a r e . / , . . .

T h e r e  wa s no s o u n d  bu t the j o y f u l  h i s s  of the s w e e t  

i n s a t i a b l e  h a i r . / . . . . " 12

The  i m a g e r y  of the p o e m  p o i n t s  to the m u r d e r o u s  m i s s i o n  of c r e a t i o n :  

D e a t h - i m m o r t a  1 ity is s y m b o l i z e d  by " h a i r " ;  the v i c t i m s  are m a n  and w o 

man; the w e a p o n s  u s e d  by c r e a t i o n  are lov e and h a t e .  T h e r e  is a s p a r k  

of G o t h i c  m y s t e r y  and a bi t of m o r b i d  a p p e a l  in it w h i c h  f a s c i n a t e s  the 

r e a d e r  j u s t  as P o l a n s k i ' s  m o d e r n  w i t c h - h u n t i n g  fi l m s  do. Th e  l o v e - h a t e -  

d e a t h  t h e m e  is u n i v e r s a l  and the s t y l e  an a t t e m p t  to t h r u s t  on e b a c k  

into  tim e to r e g a i n  los t m y t h s  and f a n t a s i e s .  H e l e n  A d a m  f o r c e s  the

r e a d e r  into  his f o r m e r  s e l f - c e n t e r e d  i n s t i n c t i v e  r e a s o n i n g  and  a w a y  f r o m  

his p r e s e n t  m a c h i n e - d i r e c t e d  s e l f l e s s  logic.

W h y  this s u d d e n  b a c k - t r a c k i n g  into  m e d i e v a l  fe a r s ,  d e s i r e s ,  

and b e l i e f s  in the f o r m  of a s e e m i n g  R e n a i s s a n c e  b a l l a d ?  W h y  did b a l 

lad s i n g i n g  b r e a k  out in b i g  u r b a n i z e d  a r e a s ?  It is q u i t e  o b v i o u s  that 

the i m p l a n t a t i o n  of the b a l l a d  w as  in k e e p i n g  w i t h  the S a n  F r a n c i s c o  

R e n a i s s a n c e  g e t - b a c k - t o - o r i g i n s  and the c o m m o n  p e o p l e  tr end . Th e  b a l 

lad ha d b e c o m e  r e l e g a t e d  to the p r e - i n d u s t r i a  1 p a s t ,  to the r u r a l  

a r e a s ,  and wa s t h o u g h t  of as a c r u d e  a r c h a i c  d i v e r s i o n  p r o d u c e d  by the



Jack Kerouac

T h e  n e w  A m e r i c a n  p oe t ry  as t y p i f i e d  by  t he  S F  R e n a i s s a n c e  
( w h i c h  m e a n s  G i n s b e r g ,  m e .  R e x r o t h .  F e r l i n g h e t t i ,  M c Cl u re .  
C o r s o .  Gary- S n y d e r ,  Ph i l i p  Lama r . t iu .  Phi l ip  Wl i a l cn .  I guess )  is 
a k i n d  o f  n e w - o l d  Z e n  L u n a c y  p i ' e t r v , w r i t i n g  w h a t e v e r  c o m e s  
i n t o  y o u r  h e a d  as it c o m e s ,  p o e t r y  r e t u r n e d  to  i ts o r ig in ,  in t h e  
b a r d ic  ch i l d ,  i ruly O R A L  as F e r l m g  ^aid. i n s t ea d  o f  g ray  f a c ed  
A c a d e m i c  q u i b b l i n g .  P oe t r y  & p n- s e  h a d  f o r  i o n g  t i m e  fa l l en  
i n t o  t h e  false . l an ds  o f  the  false.  T h e s e  n e w  p u r e  p o e t s  c o n f e s s  
f o r t h  fo r  t h e  s h e e r  j o y  o f  c o nf e s s i o n .  T h e y  are C H I L D R E N .  
T h e y  are  a l so  ch i l d l i ke  g . a y b e a r d  H o m e i s  s ing ing  in t h e  s t r ee t .  
T h e y  S I N G ,  t h e y  S W I N G  li is d ia i ne t i i ca i l y  o p p o s e d  t o  t he  
M i n i  s l i o l ,  win  i m> < 11 m 11.111 \  .iiK im - \  l i i s  d i c . i i \  n eg at i ve  M i le s  l ike 
tlie o b j e c t i v e  c o r r e l a t i v e ,  e l c .  w h i c h  is j u s t  a lot  ol  c o n s t i p a t i o n  
a n d  u l t i m a t e ly  e m a s c u l a t i o n  o f  t h e  p u r e  m a s c u l i n e  u rg e  t o  f r ee 
ly sing.  In  sp i t e  o f  t h e  d r y  rules  h e  set  d o w n  his  p o e t r y  is i t se l f  
s ub l i m e .  I c o u l d  :>ay lo t s  m o r e  b u t  a i n t  g ot  l i m e  o r  sense .  B u t  
S F  is t h e  p o e t r y  o f  a n e w  H o l y  L u n a c y  l ike t h a t  o f  a n c i e n t  
t i m e s  (L i  P o ,  H a n s h a n ,  T o m  0  B e d l a m .  Ki t  S m a r t ,  B l a ke )  y e t  it 
al so h as  t h a t  m e n t a l  d i sc ip l i ne  t y p i f i e d  b y  t h e  h a i k u  ( B a s h o ,  
B u s o n ) ,  t h a t  is, t h e  d i sc ip l i ne  o f  p o i n t i n g  o u t  t h in g s  d i r e c t l y ,  
p u r e l y ,  c o n c r e t e l y ,  n o  a b s t r a c t i o n s  o r  e x p l a n a t i o n s ,  w h a m  w h a m  
t h e  t r ue  b l u e  s o n g  o f  m a n .

J a c k  K e r o u a c  T H E  O R I G I N S  O F  J O Y  IN P O E T R Y

F I GUR E  5
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u n e d u c a t e d  c o u n t r y  folk. As such, the b a l l a d - s i n g i n g  g u i t a r i s t s  w e r e  

l o o k e d  d o w n  u p o n  by the c i t y - w i s e  a c a d e m i c  e l i t e  an d  m o s t  certainly c o u l d  

n e v e r  r e a c h  the c o n c e r t  h a l l s .  Y e t  b a l l a d s  a nd  c o u n t r y  m u s i c  r e p r e s e n 

ted the t a s t e  of a g r e a t e r  p e r c e n t a g e  of A m e r i c a n s  w h o  w e r e  s t i l l  on 

the f a r m s  or c o u n t r y  m i s f i t s  in the b i g  c i t i e s .  T h e r e  w a s  an u n d e r l y i n g  

d e s i r e  to g et  b a c k  to the b u c o l i c  and s p i r i t u a l  r o o t s  of p i o n e e r i n g  

A m e r i c a  in o r d e r  to e s c a p e  m o u n t i n g  f e e l i n g s  of i n d i v i d u a l  a l i e n a t i o n  

w i t h i n  the i n c r e a s i n g  e x t r e m e  m a t e r i a l i s m  of p o s t - W W  II U . S . A .  At the 

ti me, the p o p u l a r i z a t i o n  of the b a l l a d  by the W e s t  C o a s t  c u l t u r a l  r e 

b e l l i o n  w a s  p r o b a b l y  the m o s t  p o w e r f u l  b l o w  to a c a d e m i c  c l a s s i s t  e l i 

t i s m  in the a r t s .

T h e  m o s t  a c t i v e  p o e t s  of B e r k e l e y  w e r e  R o b e r t  D u n c a n  (who 

l a t e r  j o i n e d  th e B l a c k  M o u n t a i n  P o e t s ) ,  B r o t h e r  A n t o n i n u s ,  Robin B l a s e r ,  

and J a c k  S p i c e r .  D u n c a n  w a s  the m o s t  p r o l i f i c  and  p r o f o u n d  of the 

g r o u p  - i n d e e d ,  on e of the o u t s t a n d i n g  p o e t s  of the E a s t  to West l i t e r 

ary movements!. At l e a s t  D e n i s e  L e v e r t o v  s a i d  t h a t  she con s i d e r e d  h i m  as

13 • •
one of the c h i e f  p o e t s  a m o n g  h e r  c o n t e m p o r a r i e s . D a n i e l  H o f f m a m ,  m

h i s  H a r v a r d  G u i d e  to C o n t e m p o r a r y  A m e r i c a n  W r i t i n g , d e s c r i b e s  D u n c a n ' s  

w o r k  as " By  t u r n s  s e n s u o u s ,  t r a n s c e n d e n t a l ,  e c s t a t i c ,  o c c u l t  , and

O r p h i c . . .  w i t h  a f f i n i t i e s  to B l a k e  and W h i t m a m . . . , "  an d that  in this 

B 1 a k e - W h i t m a n  v i s i o n a r y  t e n d e n c y ,  D u n c a n  w o u l d  s e e m  m o r e  a k i n  to 

G i n s b e r g  t h a n  to h i s  B l a c k  M o u n t a i n  c o l l e a g u e ,  C r e e l e y .

T h e  S a n  F r a n c i s c o  R e n a i s s a n c e  p o e t s  w e r e  the f i r s t  to a t t e m p t  

an o r g a n i z e d  r e s i s t a n c e  a g a i n s t  the t i g h t l y  c l o s e d  e s t a b l i s h m e n t ,  the 

s y s t e m s  - the d e h u m a n i z e d  u n i v e r s i t i e s  and d i s c r i m i n a t i n g  a c a d e m i e s .  

Th e e a r l y  a v a n t - g a r d e  a n t i - a c a d e m i c  p o e t r y ,  o r a l l y  e x p r e s s e d  in p u b l i c  

p l a c e s ,  n u r t u r e d  s e e d s  of the s u b v e r s i v e  B e a t  c o u n t e r - c u l t u r e  r e v o l t  of 

the 50 ' s .
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2. T h e  B l a c k  M o u n t a i n  P o e t s  of the E a r l y  50's .

B l a c k  M o u n t a i n  C o l l e g e  in N o r t h  C a r o l i n a  p r o d u c e d  a n o t h e r  

w e l l - k n o w n  g r o u p  of a v a n t - g a r d e  p o e t s  in the e a r l y  50 ' s .  T h e s e  r e b e l s ,  

d e d i c a t e d  to the s a m e a n t i - a c a d e m i c  ca us e,  d e c i d e d  to b e g i n  t h e i r  o f 

f e n s i v e  by f o u n d i n g  the a v a n t - g a r d e  B l a c k  M o u n t a i n  R e v i e w .  Charles Olson, 

R o b e r t  C r e e l e y ,  and  R o b e r t  D u n c a n  c o m p r i s e d  the f o u n d i n g  st a f f .  O l s o n  

led the w a y  w i t h  h is  " t h e o r y  of p r o j e c t i v e  v e r s e " ;  hi s " p r e f e r e n c e s  for 

A m e r i c a n  l a n g u a g e  a nd  e x p e r i e n c e " ;  his c o n s i d e r a t i o n  of " t h e  f o r m a l  

i d e a  of the p o e m  as an o p e n  f i e l d  of e n e r g y " ;  his " c o n g n i z a n c e  of the 

e x p r e s s i v e  p o s s i b i l i t i e s  i n t r i n s i c  in the t y p e w r i t e r " ;  h i s  s e a r c h  fo r

" f r e e d o m  f r o m  c o n s t r a i n t  in the s h a p e  and  s y n t a x  of p o e t r y ” - his r e 

lit
f u t a l  of g r a m m a t i c a l  o r d e r  an d p u n c t u a t i o n .

O l s o n ,  " l i k e  P o u n d , . ,  a s s u m e s  that  p o e t i c s  can h a v e  the p o w 

er to a l t e r  p e r c e p t i o n ,  to c h a n g e  s e n s i b i l i t y  a n d  h e n c e  a f f e c t  the b e 

h a v i o r  of m e n  a n d  n a t i o n s .  L i k e  P o u n d ' s ,  O l s o n ' s  p o e t r y  an d a e s t h e t i c s  

are b a s e d  u p o n  an e x t e n s i v e ,  e v e n  h e r o i c ,  e f f o r t  to s u b s t i t u t e  f or  the

e n t i r e  m e n t a l  set of a d e f e c t i v e  c i v i l i z a t i o n  a n e w  p r i n c i p l e  of re-

15
s p o n d i n g  to a n d  e x p r e s s i n g  r e a l i t y . "

B o t h  w r i t e r s  w e r e  i n c l i n e d  t o w a r d s  p r e - S o c r a t i c  s y n t a x ,  h i e -  

r o g l y p h s  or i d e o g r a p h s ,  as a m o r e  s a t i s f a c t o r y  m e d i u m  f o r  p o e t r y ,  thus 

i n d i c a t i n g  a m u t u a l  r e v u l s i o n  a g a i n s t  W e s t e r n  c u l t u r e ,  w h i c h  t h e y  b e 

l i e v e d  to h a v e  led to s o c i a l  i n e q u i t i e s  a n d  u n n e c e s s a r y  w a r s  a n d  d e 

s t r u c t i o n , 17 O l s o n ' s  T h e  M a x i m u s  P o e m s  ( 1 9 5 3 - 1 9 7 5 )  is r e m i n i s c e n t  of

W.C . W i l l i a m ’s P a t e r s o n  in t ha t b o t h  c r i t i c i z e  A m e r i c a n  m a t e r i a l i s m  to

16
its P u r i t a n  t r a d e r  ro ot s.  T h o u g h  i n f l u e n c e d  by P o u n d  an d  W i l l i a m s ,  

O l s o n  s u p e r s e d e d  the o t h e r  a v a n t - g a r d e  poets of the 50's in i n v e n t i v e n e s s  

a nd o r i g i n a l i t y  of t e c h n i q u e s  in l i t e r a r y  r e n o v a t i o n .  M a n y  W r i t e r s  h a v e  

s i n c e  e m u l a t e d  h i s  s t y l e  of p r o s e  and  p o e t r y .  P o e t i c  f o r m w a s  v e r y  m u c h  

r e v o l u t i o n i z e d  by O l s o n .  H e h a d  a g r e a t  f o l l o w i n g ,  an d many e x c e p t i o n a l  

w r i t e r s  p u b l i s h e d  in the B l a c k  M o u n t a i n  R e v i e w  - D e n i s e  L e v e r t o v ,  L a r r y  

E i g n e r ,  P a u l  B l a c k b u r n ,  P a u l  C a r r o l l ;  also, a m o n g  the w r i t e r s  w h o  s t u d 
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ied at the c o l l e g e  at the time, we f i nd  E d w a r d  Dor n,  J o e l  O p p e n h e i m e r ,  

and J o n a t h a n  W i l l i a m s .

Th e B l a c k  M o u n t a i n  P o e t s ’ c o n t r i b u t i o n  to the c a u s e  of f r e e 

d o m  in l i t e r a r y  c r e a t i o n  w a s  the r e f o r m u l a t i o n  a nd  a m p l i f i c a t i o n  of 

b o t h  f o r m  a n d  c o n t e n t .  T h e i r s  w a s  a q u i e t  and d e l i b e r a t e  a t t a c k  w i t h  

the w r i t t e n  w o r d  a l o n e ,  b u t  one w h i c h  d e a l t  a s e c u r e  E z r a t i c  b l o w  to 

the E l i o t  s t y l e d  n e o - c l a s s i c i s m  of the a c a d e m i e s .

3. T h e  N e w  Y o r k  P o e t s

J o h n  A s h b e r y ,  K e n n e t h  K o c h ,  and F r a n k  O ' H a r a  w e r e  o r i g i n a l l y  

f r o m  H a r v a r d  U n i v e r s i t y  and the P o e t s '  T h e a t r e .  T h e y  m i g r a t e d  to N e w  

Y o r k  in the e a r l y  5 0 ' s  w h e r e  t h e y  b e c a m e  c l o s e l y  a s s o c i a t e d  w i t h  the 

A r t i s t ' s  T h e a t r e  and the L i v i n g  T h e a t r e ,  (and a l s o  c a m e  i n t o  c o n t a c t  

w i t h  w r i t e r s  E d w a r d  F i e l d ,  B a r b a r a  G u e s t ,  an d  J a m e s  Shuyle r).  T h i s  t r i o  

s t o o d  s o m e w h a t  a p a r t  f r o m  the b a s i c a l l y  p s y c h o s o c i a 1 ly p r o p e l l e d  r a d i 

c a l i s m  of the a n t i - a c a d e m i c  p o e t s .  T h a t  is to say, t h e y  di d n o t  r e a l l y  

b r e a k  a w a y  f r o m  t h e i r  N e w  E n g l a n d  h e r i t a g e ,  n e i t h e r  in t h e i r  m o d e s  of 

life, ( t h e y  w e r e  H a r v a r d  g r a d u a t e s  and t e a c h e r s ) ,  no r  in t h e i r  p o e t i c  

e x p r e s s i o n  - r e b e l l i n g  w i t h i n  the e s t a b l i s h m e n t  o n l y  to the e x t e n t  of 

a d o p t i n g  c e r t a i n  F r e n c h  l i t e r a r y  t e n d e n c i e s  and to t i m i d l y  q u e s t i o n  

e s t a b l i s h e d  p o e t i c  s t r u c t u r e s  t h r o u g h  e x p l o r a t i o n s  of " a c o h e r e n c e "

( e x p e r i e n c e s  in a t o n a l i t y ) .ia H o w e v e r ,  in thi s m a n n e r ,  t h e y  d i d  m a k e

20
"a s e r i e s  of 'flank a t t ac k s'  u p o n  an e s t a b l i s h e d  style," t h e r e b y  b r o a d e n 

ing the p o s s i b i l i t y  of m o r e  r a d i c a l  c h a n g e s  in the s t r u c t u r a l  m e s s a g e  

of p o e t r y .  T h e s e  w r i t e r s  c a l l e d  a t t e n t i o n  to the i m p o r t a n c e  of the 

v i s u a l  a s p e c t  and  to the d e b a t a b l e  u s a g e  of the e l e m e n t  of s i l e n c e  in 

p o e t r y .  O w i n g  to t h e i r  e x p e r i m e n t a l  e f f o r t s  in " a c o h e r e n c e " ,  a m a z i n g

c o n c e p t s  of p o e t r y  b e g a n  to d e v e l o p  - p o e t s  p r o d u c e d  " p a t t e r n  p o e m s " ,

21
" w o r d  i m a g e s " ,  " p o e m s  to be l o o k e d  'at' no t ' t h r u , " a n d  e v e n  b l a n k  

p a g e s  r e c e i v e d  the t i t l e  of "poem".
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In the h o l l o w n e s s  of the N e w  Y o r k  P o e t s '  s t r u c t u r a l  r e b e l l i o n

we  e n c o u n t e r  e a r l y  r e f l e c t i o n s  of i m p o r t e d  C o n c r e t e  P o e t r y .  By h o l l o w ,

I m e a n  that the N e w  Y o r k  P o e t s  w e r e  m o s t l y  c o n c e r n e d  w i t h  s t r u c t u r a l

v a r i a n c e s  w h i c h  o f t e n  b e c a m e  " an  o p e n  f i e l d  of f r a g m e n t s  - i m a g e s  and

r e m a r k s ,  p h r a s e s  and e v e n  s i n g l e  w o r d s  - w h o s e  r e l a t i o n s h i p  to e a c h

o t h e r  w o u l d  be t e n u o u s ,  a m b i g u o u s ,  and p e r h a p s  m u l t i p l e , "  as in the c a s e

22
of A s h b e r y ' s  s p a t i a l  p o e t r y .  T h is  p a r t i c u l a r  ty pe  of p o e t r y  d e n o u n c e s  

an e s c a p e  f r o m  the c o n v e n t i o n a l  t h r o u g h  o m i s s i o n  in s t r u c t u r e ,  and

w o u l d  s u g g e s t  an a i m l e s s n e s s  to the c o n v e n t i o n a l  r e a d e r .  B u t  the p o i n t  

to this  k i n d  of f r a g m e n t a t i o n  is j u s t  this  - the r e a d e r  is s u p p o s e d  

to fi ll  in the s p a c e s .  It is a d e l i b e r a t e  o r d e r i n g  of d i s o r d e r ,  one

m i g h t  d e d u c e .

T h o u g h  the N e w  Y o r k  P o e t s  c a n n o t  be c l a s s i f i e d  as c r u s a d e r s  

of the i r a t e  G i n s b e r g  type, t h e i r  v i s u a l  f r a g m e n t a t i o n  t a c t i c s  w o u l d  

s e e m  to h a v e  c o i n c i d e d  w i t h  the p o e t ' s  o r al  p o e t r y  r e a d i n g  t e c h n i q u e s  

w h i c h  m a d e  h i m  so a c c l a i m e d .  A c c o r d i n g  to w r i t e r - p r o f e s s o r  Paul Jenkins," 

G i n s b e r g  and O ' H a r a  h u n g  out  t o g e t h e r  in N . Y . C .  r a t h e r  f r e q u e n t l y  and 

c l a i m e d  to h a v e  l e a r n e d  a lot f r o m  e a c h  other!' It a p p e a r s  tha t the 

N e w  Y o r k  P o e t s  s u b j u g a t e d  c o n t e n t  to f o r m  and the W e s t  C o a s t  Poets to ok  

to this n e w  f o r m  b u t  a d d e d  a ne w c o n t e n t  to it.

4. Th e  B e a t  G e n e r a t i o n

T he Sa n  F r a n c i s c o  R e n a i s s a n c e  r e l e a s e d  p o e t r y  f r o m  its a c a 

d e m i c  c o n f i n e m e n t  and  a t t e m p t e d  to r e i n s t a t e  it as an a c t u a l  and l i v i n g  

p a r t  of A m e r i c a n  c u l t u r e ;  t h e r e  w a s  a r e n e w a l  of i n t e r e s t  in p o e t i c  

e x p r e s s i o n  as an o u t l e t  for p e r s o n a l  f e e l i n g s  and e m o t i o n s ,  as a r e 

l e a s e  f r o m  the e x i g e n c i e s  of an i n s a t i a b l e  d e h u m a n i z i n g  s o c i o - e c o n o m i c

s y s t e m .  T h e  B l a c k  M o u n t a i n  P o e t s  u n s h a c k l e d  p o e t r y  - f r e e d  it f r o m  the

« 2.3
" t y r a n n y  of the i a m b "  - a nd  g a v e  it n e w  d i r e c t i o n s  and i n c e n t i v e s  and
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w i d e r  h o r i z o n s .  T he  N e w  Y o r k  P o e t s  g a v e  it a n e w  a e s t h e t i c i s m  a s s o c i -

• • O h
a t e d  w i t h  F r e n c h  s u r r e a l i s m  and a c t i o n  p a i n t i n g .  E a c h  g r o u p  he l p e d  to 

p r e p a r e  the w a y  for a p o e t r y  t r u e r  and m o r e  r e p r e s e n t a t i v e  of its s o u r c e

- the A m e r i c a n  p e o p l e ,  the A m e r i c a n  i n d i v i d u a l .

H o w e v e r ,  the r e a l  p a c e s e t t e r s  for the m o r e  g e n e r a l i z e d  a n t i 

e s t a b l i s h m e n t  a v a n t - g a r d e  w r i t i n g  of the 60's w e r e  the w r i t e r s  c a l l e d  

" b e a t s " .  Th is  y o u t h f u l  c i r c l e  of w r i t e r s ,  o f t e n  r e f e r r e d  to as the B e a t  

G e n e r a t i o n ,  m i g r a t e d  f r o m  N e w  Y o r k  to S a n  F r a n c i s c o  w h e r e  t h e y  u n i t e d  

t h e i r  u r b a n - b o r n  p s y c h o s o c i a l  h a n g u p s  in to  a W h i t m a n - P o u n d  a n t i - P u r i 

t an c o u n t e r - c u l t u r e  a t t a c k  u p o n  U.S. s y s t e m s  an d W e s t e r n  c i v i l i z a t i o n  

as a w h o l e .  It w a s  the b e g i n n i n g  of the 50's w h e n  the B e a t  G e n e r a t i o n  

b e g a n  to l o o s e  t h e i r  p e n t  up i n d i v i d u a l  f r u s t r a t i o n s ,  an o u t g r o w t h  of

u r b a n  a l i e n a t i o n ,  by c h a l l e n g i n g  n e a r l y  e v e r y t h i n g  p r e v i o u s l y  c o n s i d -

25 • •
e r e d  p i o u s  in p o e t r y ,  and by b r e a k i n g  m o s t  p r e v i o u s  m o r a l  and a e s 

t h e t i c  c o d e s  of l i f e  in the U . S . A .  " F or  r e v e r e n t  s o l e m n i t y ,  t h e y  s u b 

s t i t u t e d  i r r e v e r e n t  b l a s p h e m y ;  for i m p e r s o n a l i t y ,  t h e y  pu t a n a r c h i s t i c  

e g o t i s m ;  i n s t e a d  of i r o n i c  p e r s o n a s  and o t h e r  s y m b o l i c  a r t i f i c e s ,  they  

u s e d  m a n - t o - m a n  a d d r e s s  and e x p l i c i t  s t a t e m e n t s .  T h e y  p h a s e d  ou t e l e 

g a n t  d i c t i o n  and c o n s i s t e n t  t e x t u r e  for j a g g e d  s u r f a c e s  an d l i n e s  of 

w i l d l y  i r r e g u l a r  l e n g t h  and m u n d a n e  w o r d s ,  w h i c h  w e r e  s o m e t i m e s  so p r o 

f a n e  that  G i n s b e r g ' s  H o w l  , for one, b e c a m e  the s u b j e c t  of an " o b 

s c e n i t y "  case. R a t h e r  t h a n  a s e c o n d - h a n d  w o r l d  d r a w n  f r o m  th e h i s t o r y  

of l i t e r a t u r e  a nd  c u l t u r e ,  the b e a t  p o e t s  t r e a t e d  t h e i r  o w n  i m m e d i a t e  

e x p e r i e n c e ,  in s p e c i f i c  p l a c e s  and at s p e c i f i c  t i m e s ,  o f t e n  in r e s p o n s e  

to c u r r e n t  s o c i a l  m a l a i s e ;  and i n s t e a d  of e l l i p t i c a l  a s s o c i a t i v e  c o h e r 

en c e ,  t h e y  r e s o r t e d  to less o b s c u r i n g ,  m o r e  a c c e s s i b l e  k i n d s  of p o e t i c  

s y n t a x .  M o r e o v e r ,  the y i d e n t i f i e d  n ot  w i t h  the g r e a t  t r a d i t i o n  of E n g 

lis h v e r s e  b ut  w i t h  c o u n t e r  t r a d i t i o n s  of r e b e l l i o u s ,  if not mad, poets, 

f r o m  R i m b a u d  to A r t a u d ,  f r o m  W h i t m a n  to the E z r a  P o u n d  of the l a t e  

C a n t o s  . 26 '

A l l e n  G i n s b e r g ,  J a c k  K e r o u a c ,  and G r e g o r y  C o r s o  w e r e  the
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o r i g i n a l  " b e a t s " *  G i n s b e r g  b e i n g ,  by far, the m o s t  o u t s t a n d i n g .  G a r y  

S y n d e r , P h i l i p  W h a l e n ,  a nd  L a w r e n c e  F e r l i n g h e t t i  s o o n  j o i n e d  them , and 

o t h e r  W e s t  C o a s t  p o e t s  b e g a n  to i m i t a t e  t h e i r  w r i t i n g  s t y l e s  an d  m o d e s  

of life. As a m a t t e r  of fac t,  l a t e r  in the 5 0 1s , any  a v a n t - g a r d e  writer 

e x p r e s s i n g  i r r e v e r e n t  or b l a s p h e m o u s  a t t i t u d e s  t o w a r d s  the e s t a b l i s h 

m e n t  wa s  q u i c k l y  c h a r g e d  w i t h  b e i n g  a " b e a t n i k " .  I r o n i c a l l y  e n o u g h ,  

the o r i g i n a l  m e a n i n g  of the t e r m  " b e a t "  w a s  " b e a t i f i c " ,  i m p l y i n g  p u r e ;  

and, this u s a g e  of it c o m e s  f r o m  the b e a t  p o e t s  t h e m s e l v e s  - t h e y  c o n 

s i d e r e d  t h e m s e l v e s  h o l y  v i s i o n a r i e s  e s t r a n g e d  f r o m  w h a t  t h e y  d e e m e d  

W e s t e r n  d e c a d e n c e  an d w e r e  t h e r e f o r e  d e d i c a t e d  to B u d d h i s m  a n d / o r  H i n 

d u i s m .  P r o f .  H u g h  F o x ,  w r i t e r - c r i t i c , c l a i m s  t h a t  K e r o u a c  w a s  t he  o n e  

to b e g i n  to ca ll  hi s  g r o u p  of w r i t e r s  " b e a t s " .  M o s t  certainly, Kerouac's 

Dh.aT.ma Bums, g i v e s  us an i n s i g h t  into  the a m b i g u i t y  of the " h o l y "  g e n 

e r a t i o n  b e n t  to b e a t  the s y s t e m s  in t h e i r  d e c a d e ,

D a n i e l  H o f f m a n  g i v e s  a c o n c i s e  d e s c r i p t i o n  of th e B e a t  G e n 

e r a t i o n  w i t h i n  his " P o e t r y :  S c h o o l s  of D i s s i d e n t s , "  in w h i c h  h e  s t a t e s  

the f o l l o w i n g :  "It m a y  be sai d tha t the Co ld  W a r  a n d  S e n a t o r  J o s e p h  

M c C a r t h y ' s  r o u g h s h o d  p e r s e c u t i o n  of s u p p o s e d  c o m m u n i s t s  e n g e n d e r e d  s u c h  

d i s s e n t  as t h e i r s .  In C a l i f o r n i a ,  t r a d i t i o n a l  h o m e  of r e f u g e e s  from the 

b u r d e n s  of t r a d i t i o n ,  t h e y  b e c a m e  b a r d s  of the c u lt  of c o m p l e t e  p e r 

s o n a l  f r e e d o m ,  of the n a s c e n t  d r u g  c u l t u r e ,  of b e a t i f i c  v i s i o n s  and 

o r i e n t a l  r e l i g i o n s ,  of c o m m u n a l  l i v i n g .  T h e y  w e r e  the v a n g u a r d  and P i e d  

P i p e r s  of the H i p p i e  m o v e m e n t  a d e c a d e  l a t e r . " 27

Bu t  it w a s n ' t  u n t i l  G i n s b e r g ’s o r al  r e a d i n g  of his  ye t  u n p u b 

l i s h e d  H o w l ,  (it w a s  p u b l i s h e d  l a t e r  tha t s a me  y e a r  of 19 56  as a 13 

p a g e  p a m p h l e t  by F e r l i n g h e t t i ' s  p i o n e e r i n g  a v a n t - g a r d e  C i t y  L i g h t s  

P r e s s ) ,  t h a t  n a t i o n w i d e  a c c l a i m  ca me  f r o m  o t h e r  y o u n g  B o h e m i a n  r e b e l s

w h o  fe l t H o w l  to b e the " t e s t a m e n t  of t h e i r  g e n e r a t i o n ' s  d e p a i r "  an d

28
th at  the a u t h o r  w a s  the p r o p h e t  of t h e i r  f u t u r e .  T h e  v e t e r a n  a n a r 

* N e a l  C a s s a d y  is i n c l u d e d  as a B e a t  m o r e  for b e i n g  a c l o s e  f r i e n d  of 
G i n s b e r g  & K e r o u a c  t h a n  as a w r i t e r .  He w r o t e  l i t t l e .  A l l  t h r e e  c o l 
l a b o r a t e d  on p o e m  "P u l l  M y  D a i s y "  ( 1 9 4 8 - 1 9 5 0 ? ) .
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c h i s t  p o e t  K e n n e t h  R e x r o t h , w h o  ha d  b e e n  "at o d d s  w i t h  A m e r i c a n  c a p i 

t a l i s m  and the E l i o t i c  a e s t h e t i c  for t w e n t y  y e a r s " 29 w a s  p r o b a b l y  the 

m o s t  f a n a t i c a l  b e a t  f a n  and p u s h e r  - t h e i r  g r e a t e s t  p u b l i c i s t  for m a n y  

ye a r s .  O t h e r  a n t i - E l i o t  f i g u r e s  - C h a r l e s  O l s o n ,  W i l l i a m  C. W i l l i a m s ,  

and K a r l  S h a p i r o  - c a m e  to the b e a t ' s  aid, d e s p i t e  the o t h e r w i s e  c o n 

f l i c t i n g  p o i n t s  of v i e w  a m o n g  t h e s e  w r i t e r s .

5. A v a n t - G a r d e  F r e e l a n c e r s

A g r e a t  n u m b e r  of p o s t - W W  II p o e t s  r e j e c t e d  the N e w  C r i t i 

cism, a l o n g s t a n d i n g  s c h o o l  of l i t e r a r y  i n t e r p r e t a t i o n  w h i c h  a t t e m p t e d  

to i n s t i t u t i o n a l i z e  p o e t r y  t a s t e s  a l o n g  the E 1 i o t - a c a d e m i c  line. M a n y  

o l d e r  w r i t e r s  a b n e g a t e d  t h e i r  e a r l i e r  w o r k s  in the a c a d e m i c  s t y l e  and 

t r i e d  to get  " f r e s h  s t a r t s "  or at l e a s t  l o o k e d  for o t h e r  a l t e r n a t i v e s  

in w r i t i n g .  M o r e o v e r ,  as s t a t e d  e a r l i e r ,  the w a r  h a d  c h a n g e d  p e o p l e ;  

so, then, m u s t  l i t e r a t u r e  c h a n g e .  St i l l ,  n ot  all a v a n t - g a r d e  w r i t e r s  

g a t h e r e d  t o g e t h e r  in b a n d s  to f i g h t  the a n t i - a c a d e m i c  w a r ,  the a n t i -  

e s t a b l i s h m e n t  d r i v e  t o w a r d  m o r e  i n d i v i d u a l  f r e e d o m .  N u m e r o u s  w r i t e r s ,  

s u c h  as M i c h a e l  M c L u r e  of the m i d - w e s t ,  J o h n  W i e n e r s  of B o s t o n ,  D a v i d  

M e l t z e r  r e s i d i n g  in S a n  F r a n c i s c o ,  and Le R o i  J o n e s  in N e w  Y o r k ,  m a n 

a g e d  to get  r e c o g n i t i o n  an d to get t h e i r  m e s s a g e s  t h r o u g h  w i t h o u t  a d 

h e r i n g  to a n y  s p e c i f i c  m o v e m e n t  for a n y  l e n g t h  of time. Not. t h at  th ey  

w e r e  n o t  i n f l u e n c e d  by the g e n e r a l  t r e n d s  - t h e i r  w o r k s  w e r e  in k e e p 

ing w i t h  th e exp er i m e n t  a 1 i sm of the 50's too, bu t n o n e  of: these w r i t e r s  

c a m e  up w i t h  p a r t i c u l a r l y  d i f f e r e n t  n u a n c e s  of the k i n d  to d i s t i n g u i s h  

t h e i r  w o r k s  f r o m  the r e s t  of the a n t i - a c a d e m i c  m i l i e u .

E a c h  of the a f o r e s a i d  g r o u p s  of p o e t s  and t h e i r  w o r k s  a t 

t r a c t e d  a d m i r e r s ,  i m i t a t o r s ,  p u b l i c i s t s ,  and i n t e r p r e t e r s .  L i t t l e  mag-r 

a z i n e s  and s m a l l  p r e s s e s  s p r a n g  up to aid the a n t i - a c a d e m i c  c a u s e

w h i c h ,  as the d e c a d e  w o r e  on, m u l t i p l i e d  i n t o  i n n u m e r a b l e  " a n t i "  p r o 
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p o s a l s .  By the 60's c o n t e m p o r a r y  A m e r i c a n  w r i t i n g  w a s  r e a c h i n g  a 

B a b e l o n i c  c h a o s  in w h i c h  the e x t r e m i s t  f i r s t - p e r s o n  a n t i - e s t a b l i s h m e n t  

p o e t r y  of the B e a t  G e n e r a t i o n  wa s  to le ad  the way.

Ill P s y c h o s o c i a l  A l i e n a t i o n  in the M e l t i n g  Pot: A v a n t - G a r d e  t h e m e s

The  fa ct  th at  the p e o p l e  of the U n i t e d  S t a t e s  h a v e  b e e n  a 

c o n g l o m e r a t i o n  of r a c e s  an d r e l i g i o n s ,  an d n o t  a s i n g l e r o o t e d  s o c i e t y ,  

m i g h t  h a v e  led t h e m  to b e d l a m  and e x t i n c t i o n  as a n a t i o n .  However, t h e s e  

d i f f e r e n c e s  s e e m  to h a v e  w o r k e d  as a d r i v i n g  f o r c e  b e h i n d  t h e i r  a c c e l 

e r a t e d  m a t e r i a l  p r o g r e s s ,  for t h e y  h a v e  i n s t i l l e d  a s p i r i t  of c o m p e t i 

t i v e  s u r v i v a l i s m  in the A m e r i c a n  i n d i v i d u a l  w h i c h  ha s o f t e n  b e e n  m o s t  

c o n d u c i v e  to c h a n g e ,  to a p e r m a n e n t  o r d e r i n g  and r e - o r d e r i n g  s t r a i n i n g  

w i t h i n  A m e r i c a m  d e m o c r a c y .

It m i g h t  be s a i d  t ha t  the i n d i v i d u a l ' s  J e f f e r s o n i a n  r i g h t  to 

" l i f e ,  l i b e r t y ,  a nd the p u r s u i t  of h a p p i n e s s "  is the o n e  c o m m o n  p r i n 

c i p l e  w h i c h  ha s h e l d  the n a t i o n ' s  d i v e r g e n t  p e o p l e s  t o g e t h e r . The avant- 

g a r d e  a n t i - a c a d e m i c  m o v e m e n t  of the 50's and its r e j e c t i o n  of a s t a t i c  

s t a t e  of l i t e r a r y  e x p r e s s i o n  wa s  an e x e r c i s e  of t h e s e  r i g h t s .

O n  r e a d i n g  a v a n t - g a r d e  p o e t r y  of the g e n e r a t i o n  of the 50' s,  

I h a v e  b e e n  a b l e  to d i s t i n g u i s h  two p r e d o m i n a n t  t h e m e s  r e l a t e d  to m o d 

e r n  m a n ' s  a l i e n a t i o n :  M a n  vs M o l o c h  and the Q u e s t  fo r S e l f h o o d .

1. M a n  Vs M o l o c h

T he  f i r s t  t h e me , m a n  vs M o l o c h ,  t r e a t s  of m a n ’s f e a r  of the 

s c i e n t i f i c  s p i r i t  of the ti me  and hi s r e j e c t i o n  of " m e c h a n i c a l  m a n " .  

V a n  W y c k  B r o o k s ,  in The W r i t e r  in A m e r i c a , r e m i n d s  us that  E l l e n  Key, 

at the b e g i n n i n g  of the 2 0 t h  c e n t r y ,  p r e d i c t e d  " t h e  c e n t u r y  of
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the c h i l d " ,  bu t  h e adds  that it " t u r n e d  in to  the c e n t u r y  of M o l o c h , *

30
th e e a t e r  of ch ild r en ".  T h e  t e r m  M o l o c h  h as  s i n c e  b e e n  u s e d  by w r i t 

ers and c r i t i c s  to d e s c r i b e  the s e l f - d e s t r u c t i v e n e s s  of m o d e r n  m a n ' s  

c r e a t i v e  p r o w e s s ,  p a r t i c u l a r l y  the a l i e n a t i n g  e f f e c t s  of s c i e n t i f i c  

d i s c o v e r y  u p o n  the i n d i v i d u a l  ego.

In the U n i t e d  S t a t e s ,  M o l o c h  c a m e  to r e p r e s e n t  the c a p i t a l 

ist s c i e n t i f i c  n e t w o r k  w h i c h  p r o d u c e d  the a t o m  b o m b  a n d  s y s t e m s  to 

m a i n t a i n  the i n d i v i d u a l  " m e c h a n i z e d "  and c o n t r o l l e d  in a c c o r d a n c e  w i t h  

the d e m a n d s  of m a t e r i a l  e x p a n s i o n .  Si n c e ,  in the f i f t i e s ,  the U . S . A .  

w a s  the c o u n t r y  m o s t  d e v e l o p e d  in i n d u s t r y ,  m o s t  d e d i c a t e d  to s c i e n 

t i f i c  t e c h n o l o g y ,  a n d  m o s t  m e c h a n i z e d  in the w o r l d ,  m a n y  a v a n t - g a r d e  

t h i n k e r s  and  w r i t e r s  d i r e c t e d  v i n d i c t i v e  a t t a c k s  u p o n  the U . S  c a p i t a l 

ist d e h u m a n i z a t i o n .  Th e m a d d e s t  a v a n t - g a r d e  a t t a c k  u p o n  m a t e r i a l i s m  

w a s  l a u n c h e d  by C i n s b e r g  in H o w t :

What sphinx of cement and aluminum bashed open their skulls 

and ate up their brains and imagination?

Moloch! Solitude.' Filth! Ugliness! Ashcans and unobtainable 

dollars! Children screaming under the stairways! Boys sob-

31
bing in armies! Old men weeping in the parks.'

In this p a s s a g e ,  he g i v e s  the n e g a t i v e  s i d e  to A m e r i c a n  i n 

d u s t r i a l i z e d  u r b a n i z e d  m i d - c e n t u r y  s o c i e t y .  It d e s c r i b e s  t e n e m e n t  li fe
0

in the c i t i e s .  It p i c t u r e s  the d e s p a i r  of n e g l e c t e d  c h i l d r e n  an d old  

folks, an d of y o u t h s  w h o  are o b l i g e d  to f i g h t  o t h e r  h u m a n  be i n g s  a g a i n s t  

t h e i r  w i l l s .

C o n t i n u i n g ,  the p o e t  g o e s  on to a c c u s e  the e s t a b l i s h m e n t  of 

h a v i n g  i n h u m a n  laws, and  of r e d u c i n g  him,  the i n d i v i d u a l ,  to a s u f 

f e r i n g  a b s t r a c t i o n : " , , . .  M o l o c h  the h e a v y  j u d g e r  of m e n ! , , . .  M o l o c h

* Var. of W o l e c h ,  an a n c i e n t  P h o e n i c i a n  & A m m o n i t e  g o d  to w h o m  c h i l d r e n  
w e r e  s a c r i f i c e d  by b u r n i n g ,  ( B i b t e )  .
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w h o s e  m i n d  is p u r e  m a c h i n e r y !  M o l o c h  w h o s e  b l o o d  is r u n n i n g  m o n e y !

M o l o c h  w h o s e  f i n g e r s  ar e te n  a r m i e s ! . . . .  M o l o c h  w h o s e  lo ve  is e n d l e s s  

oil and st o n e !  M o l o c h  w h o s e  sou l is e l e c t r i c i t y  a n d  b a n k s  .... M o l o c h  in 

w h o m  I sit l o n e l y ! .... M o l o c h  in w h o m  I a m  a c o n s c i o u s n e s s  w i t h o u t  a 

b o d y ! "

G i n s b e r g ' s  " M o l o c h  w h o s e  f a t e  is a c l o u d  of s e x l e s s  h y d r o 

g e n ! "  s y n t h e s i z e s  the p o s s i b l e  o u t c o m e  of W e s t e r n  c i v i l i z a t i o n ' s  i n c o 

h e r e n t  r u s h  to the A p o c a l y p s e .  W h e n  he c r i e s  " M o l o c h  w h o  f r i g h t e n e d  m e  

ou t of m y  n a t u r a l  e c s t a c y M o l o c h  w h o m  I a b a n d o n ! " ,  this p a r t  of the 

p o e m  t a ke s on  the c h a r a c t e r  of an i n d i v i d u a l  d e c l a r a t i o n  of i n d e p e n d 

e n c e  f r o m  the e s t a b l i s h m e n t  an d p a r t i c u l a r l y  f r o m  its e s t a b l i s h e d  m o r a l  

r e s t r i c t i o n s  on  l o v e  and sex  r e l a t i o n s h i p s ,

A v a n t - g a r d e  p o e t s  b e g a n  to d i s s e c t  A m e r i c a n  o r g a n i z a t i o n a l  

d e m o c r a c y  an d  to f in d out jus t w h e r e  they, as i n d i v i d u a l s ,  s t o o d  in 

r e l a t i o n  to the s t a t e ;  t h e y b e g a n  to m e a s u r e  t h e i r  i n d i v i d u a l  l i b e r t y .  

T he  a n t i - a c a d e m i c  m o v e m e n t  w a s  p a r t  of t h e i r  m o o d  of s e l f  e x a m i n a t i o n  

a n d  r e h a b i l i t a t i o n .  T h e  r e a l i z a t i o n  that  th ey  w e r e  b e i n g  c o n t r o l l e d  and 

m a n i p u l a t e d  by c o m p l e x  s y s t e m s  of o r g a n i z a t i o n s  w i t h i n  t h e i r  d e m o c r a c y  

c a u s e d  m u c h  s p e c u l a t i o n  on the s u b j e c t  of f r e e d o m  in t h e i r  w r i t i n g s .

Th e w r i t e r s  f e l t tha t "th e li v e s  of m o s t  c o n t e m p o r a r y  m e n  are l i v e d  on

3.2
the s u f f e r a n c e  of s om e b u r e a u c r a t i c  o r g a n i z a t i o n  or a n o t h e r " .

To the a v a n t - g a r d e ,  f r e e d o m  b e c a m e  a m y t h  a nd  t h e y  p i t t e d  the 

re a l  i n d i v i d u a l  a g a i n s t  the a b s t t a c t  s t a t e  in t h e i r  w r i t i n g s ,

L e R o i  J o n e s  s a t i r i z e s  hi s o w n  f e e l i n g s  of a l i e n a t i o n  as a 

w r i t e r  t r y i n g  to b r e a k  t h r o u g h  l i t e r a r y  c e n s o r s h i p  of e s t a b l i s h e d  p u b 

l i s h e r s .  He a l s o  f o c u s e s  the f u t i l i t y  of t r y i n g  to b e a t  a s y s t e m  w h i c h  

c o n t r o l s  the m i n d  by o v e r s t u f f i n g  the body:

I long to be a mountain climber 
& wave my hands up 8,000 feet.
Out of sight & snow b lin d / the tattered 
Stars and Stripes poked in the new peak.



27

& com e down later, Clipper by my side,
To new wealth & eternal fame. That 
Kind of care. I could wear 
Green corduroy coats & felt tyroleans 
For the rest of my days; & belong to clubs.
G randeur  in boldness. Big & stupid as tlie wind.
But so lovely. Who's to understand that kind of con? 
As if each day, after breakfast, som eone asked you, 
“What do you want to be when you grow up??” & 
Day in, D ay out, you just kept belching. 33

H e  s u g ge st s t h a t  f r e e d o m  in A m e r i c a  is a m y t h  in the last two l i n e s  - 

t h a t  the e s t a b l i s h m e n t  k e e p s  l e a d i n g  y o u  on  w i t h  " w h a t  do y o u  w a n t  to 

be w h e n  y o u  g r o w  u p ? " ,  w h i c h  m e a n s :  W h e n  w i l l  y o u  b e g i n  to w r i t e  w h a t  

the e s t a b l i s h m e n t ' s  p u b l i s h i n g  c o m p a n i e s  w a n t  to r e a d ?  "& D a y  in, D a y  

out, y o u  j u s t  k e p t  b e l c h i n g "  i n f e r s  that  the w r i t e r  has h a d  his fill 

of a c a d e m i c  c o n t e n t  a nd  w i l l  j u s t  k e e p  on w r i t i n g  as he f e e l s  e v e n

t h o u g h  he k n o w s  his w r i t i n g  w i l l  c o n t i n u e  to be r e j e c t e d  b e c a u s e  it 

d o e s  n o t  f o l l o w  e s t a b l i s h e d  r ul e s .  S t i l l ,  he w o u l d  li ke  to h a v e  the 

p u b l i s h e r  u n d e r s t a n d  his w o r k s  ( " C l i p p e r  by m y  s i d e " ) ,  bu t he r e a l i z e s  

tha t thi s c a n  o n l y  h a p p e n  w i t h  " t he  tattered S t a r s  an d S t r i p e s  p o k e d  in 

a n e w  pe a k " ,  or r a t h e r ,  w h e n  the e s t a b l i s h m e n t  d i s c a r d s  th e o l d  and 

a c c e p t s  b a s i c  n e w  v a l u e s  in r e l a t i o n  to the i m m e d i a t e  re a l i t y  of A m e r i 

can  life.

B l a c k  M o u n t a i n  p o e t s  a l s o  s h o w e d  s i g n s  of r e v o l t  a g a i n s t  m a 

t e r i a l  e x p a n s i o n i s m  at the p r i c e  of i n d i v i d u a l  s p i r i t u a l  f r e e d o m .  W e  

h a v e ,  for i n s t a n c e  this c o u n s e l  f r o m  C h a r l e s  O l s o n :

Holes
in my shoes, that’s all right, my fly
gaping, me out
at the elbows, the blessing

that difficulties are once more
“In the midst of plenty, walk
as close to
bare
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In the face of sweetness,
piss

In the time of goodness, 
go side, go
smashing, beat them, go as 
(as near as you can
tear
In the land of plenty, have 
nothing to do with it

take the way of
the lowest,
including your legs, go 
contrary, go
sing 34

2. T h e  Q u e s t  for S e l f h o o d

In a v a n t - g a r d e  l i t e r a t u r e  of the f i f t i e s ,  the u n c o n s c i o u s  

self  r e b e l s .  P o e t s  t a l k  a b o u t  i n d i v i d u a l  f e e l i n g s  of e m p t i n e s s ,  the 

r e a s o n  for e x i s t e n c e ,  an d a b o u t t h e  individual as an e m o t i o n a l  an d  s e x u a l  

b i - s e l f .

J a c k  K e r o u a c  s u m m a r i z e s  hi s f e e l i n g s  of m e a n i n g l e s s n e s s  a nd  

e m p t i n e s s  in h i s  " M e x i c o  C i t y  B l u e s " :

Got up and dressed up
and went out & got laid 

Then died and got buried 
in a coffin in the grave,

Man —
Yet everything is perfect, 

Because it is empty,
Because it is perfect 

with emptiness,
Because it’s not even happening.

Everything
Is Ignorant of its own emptiness — 
Anger
Doesnt like to be reminded of tits —35
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R e f e r e n c e  to i n d i v i d u a l  p s y c h i c  e m p t i n e s s  w i t h i n  i n d u s t r i a l 

iz ed  A m e r i c a  is a l s o  f o u n d  in G i n s b e r g ' s  " W i c h i t a  V o r t e x  S u t r a " :

quoting Kierkegaard ‘death of God’ 
a million dollars 

in the bank owns all West Wichita
come to Nothing! 

Prajnaparamila Sutra over cofTcc—Vortex 
ol lelcphonc* radio aircraft assembly frame ammunition 

petroleum nightclub Newspaper streets illuminated by Bright
EMPTINESS—

Thy sins are forgiven, Wichita!
Thy lonesomeness annulled, O Kansas dear! 

as the western Twang prophesied 
thru banjo, when lone cowboy walked the railroad track 

past an empty station toward the sun 
sinking giant-bulbed orange down the box canyon— 

Music strung over his back
and empty handed singing on this planet earth 

I’m a lonely Dog, O Mother! 36

In the a b o v e  we h a v e  the i m a g e  of the w r i t e r  h i m s e l f  in the r o l e  of 

a c h i l d  c a u g h t  in the w h i r l w i n d  of c a p i t a l i s t i c  m a t e r i a l i s m  a n d  w h e r e i n  

he is " s i n g i n g "  ( w r i t i n g  p o e t r y )  to h i m s e l f  in a v o i d ,  for no on e  ca n  

u n d e r s t a n d  or e v e n  n o t i c e  him. He is a l i e n a t e d  f r o m  all e x c e p t  the

" M o t h e r " ,  no t o n l y  the m o t h e r  w h o  g a v e  b i r t h  to h i m  b u t  a l s o  the cos'tttic 

m o t h e r  w h o  ha s left h i m  o n  e a r t h  " e m p t y h a n d e d  s i n g i n g " ,  or r a t h e r ,

a b a n d o n e d  h i m  to his f a t e  of c o m p l e t e  a l i e n a t i o n  in his e n v i r o n m e n t .

" L y s e r g i c  A c i d "  is an e x a m p l e  of G i n s b e r g ' s  u s e  of L S D  to 

r e a c h  a d i f f e r e n t  s t a t e  of c o n s c i o u s n e s s  and p e r c e p t i o n  of r e a l i t y .  It 

is a f i r s t - p e r s o n  c o n f e s s i o n a l  of his h a l l u c i n a t i o n s  u n d e r  t he  d r u g  and 

of the c o n c l u s i o n s  h e  c a m e  to, *

It is a multiple million eyed monster
it is hidden in all its elephants and selves
it hummeth in the electric typewriter
it is electricity connected to itself, if it hath wires
it is a vast Spiderweb
and I am on the last millionth infinite tentacle of the spiderweb, 

a worrier
lost, separated, a worm, a thought, a self

* G i n s b e r g  e x p e r i m e n t e d  w i t h  p o e t i c  e f f e c t s  of p s y c h e d e l i c  d r u g s  b e 
g i n n i n g  in 195 2 a nd  c o n t i n u i n g  w i t h  Dr. T i m o t h y  L e a r y  t h r o u g h  C a m 
b r i d g e  e x p e r i m e n t s  in 1961: C e r t a i n  t e x t s  of " H o w l " , p a r t  II, a nd  
" W a l e s  V i s i t a t i o n "  w e r e  w r i t t e n  d u r i n g  e f f e c t s  of d r u g s .  (Ref. P o ems 
All O v e r  the Place, M o s t l y  S e v e n t i e s , 58).
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one of the millions of skeletons of China 
one of the particular mistakes 
I alien Ginsberg a separate consciousness 
I who want to be God
I who want to hear the infinite minutest vibration of eternal 

harmony
I who wait trembling my destruction by that aethereal music 

in the fire 
I who hate God and give him a name 
I who make mistakes on the eternal typewriter 
I who am Doomed
But at the far end of the universe the million eyed Spyder that 

hath no name 
spinneth of itself endiessly
the monster that is no monster approaches with apples, perfume, 

railroads, television, skulls 
a universe that eats and drinks itself 
blood from my skull
Tibetan creature with hairy breast and Zodiac on my stomach 
this sacrificial victim unable to have a good time
My face in the mirror, thin hair, blood congested in streaks down 

beneath my eyes, cocksucker, a decay, a talking lust 
a snaeap, a snarl, a tic of consciousness in infinity 
a creep in the eyes of all Universes 
trying to escape my Being, unable to pass on to the Eye 
I vomit, I am in a trance, my body is seized in convulsion, my 

stomach crawls, water from my mouth, I am here in 
Infemo

dry bones of myriad lifeless mummies naked on the web, the 
Ghosts, I am a Ghost 

I cry out where I am in the music, to the room, to whomever 
near, you, Are you God?

No, do you want me to be God?
Is there no Answer?
Must there always be an Answer? you reply, 
and were it up to me to say Yes or No —
Thank God I am not G od! Thank God I am not G od!
But that I long for a Yes of Harmony to penetrate
to every comer of the universe, under every condition whatsoever
a Yes there Is . . .  a Yes I Am . . .  a Yes You Are . . .  a We
A We
and tnat must be an It, and a They, and a Thing with No 

Answer
It creepeth, it waiteth, it is still, it is begun, it is the Horns of 

Battle it is Multiple Sclerosis 
it is not my hope 
it is not my death at Eternity 
it is not my word, not poetry 
beware my Word 17

Th e  d r u g  is the n e t w o r k  w h i c h  w o u l d  c o n n e c t  him, as e l e c t r i c  e n e r g y ,  

to the u n i v e r s a l  s o u r c e , " t h e  m i l l i o n e d  e y e d  S p y d e r  th at  h a t h  no na m e " ,  

b u t  he is " u n a b l e  to p a s s  on  to the Eye". T h e  " E y e "  r e f e r s  to the H i n d u  

c o n c e p t  of self 1 i b e r a t i o n , t h e  l i b e r a t i o n  of the m i n d  f r o m  the m a t e r i a l
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to r e a c h  the u n i v e r s a l  t r u t h  of e x i s t e n c e .  But  he c a n n o t  e s c a p e  hi s b o d y  

and  is t h r o w n  b a c k  int o the " i n f e r n o "  of his  d e c a y i n g  f l e s h  w i t h o u t  an 

a n s w e r  to his q u e s t i o n s  - "Are  y o u  G o d?  No, do y o u  w a n t  m e  to be G o d ? " .  

H e r e  is t y p i c a l  G i n s b e r g  q u e s t i o n i n g  b o t h  the o r i e n t a l  an d o c c i d e n t a l  

c o n c e p t s  of God and e x i s t e n c e ,  s e a r c h i n g  for i d e n t i t y  a nd  t r y i n g  to e s 

c a p e  f r o m  p a i n f u l  f e e l i n g s  of a l i e n a t i o n  w i t h i n  a s o c i e t y  w h i c h  d e n i e s  

h i m  the " h a r m o n y "  he so d e s i r e s .

G a r y  S n y d e r  w r i t e s  "of that o t h e r ,  t o t a l l y  a l i e n , n o n - h u m a n "  

e s s e n c e  w h i c h  is the i n d i v i d u a l  u n c o n s c i o u s  b e y o n d  the phys ic al  s e n s e s :

One moves continually with the consciousness 
Of that other, totally alien, non-human: 
Humming inside like a taut drum,
Carefully avoiding any direct thought of it, 
Attentive to the real-world flesh and stone.

Intricate layers of emptiness 
This only world, juggling forms

a hand, a breast, two clasped 
Human tenderness scuttles 
Down dry endless cycles 
Forms within forms falling

clinging 
Loosely, what's gone away?

- love 38

To him, m a t e r i a l i s m  h as  d e s t r o y e d  the e s s e n c e  of love, w h i c h  w o u l d  be 

s p i r i t u a l ;  and has m a d e  the w o r l d  of h u m a n  r e l a t i o n s h i p s  " i n t r i c a t e

l a y e r s  of e m p t i n e s s " .

F r a n k  O ' H a r a  w r i t e s  a b o u t  the u n c o n s c i o u s ,  d e f i n i n g  it in a 

w a y  t h a t  it b e c o m e s  a p e r s o n a l  p r o p e r t y  w h i c h  must be d e f e n d e d  a g a i n s t  

s o c i e t y :

My quietness has a man in it, he is transparent
and he carries me quietly, like a gondola, through the streets.
He has several likenesses, like stars and years, like numerals.

My quietness has a number of naked selves, 
so many pistols I have borrowed to protect myselves 
from creatures who too readily recognize my weapons 
and have murder in their heart!

though in winter 
they are warm as roses, in the desert 
taste of chilled anisette.

At times, withdrawn, 39
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He w o u l d  m a i n t a i n  h is  i n n e r  l i f e - g i v i n g  f a n t a s i e s  h i d d e n  in the u n c o n 

s c i o u s .  He w o u l d  stay  a l i e n a t e d  f r o m  a s o c i e t y  w h i c h  i n v e n t s  w a y s  of 

d e s t r o y i n g  the i n d i v i d u a l  ego, w o u l d  i s o l a t e  h i m s e l f  " f r o m  c r e a t u r e s  

w h o  too r e a d i l y  r e c o g n i z e "  h is  f e e l i n g s  "and h a v e  m u r d e r  in t h e i r  heart".

T h e  q u e s t  for sel f is m o s t  e v i d e n t  in the B e a t  G e n e r a t i o n ’s 

d o w n - w i t h - c e n s o r  shi p c a m p a i g n  and t h e i r  s t a n d  on w h a t  s h o u l d  go d o w n  

in p r i n t :

Ginsberg urges writers to describe in 
plain, natural language what they see 
before them. He also urges them to write 
down what they really think, not what they 
believe they are supposed to think, and that 
one way to do this is to trust the uncon
scious, not to censor it by rewriting ."First 
thought is best thought.” He goes on to ex
plain that "the parts that embarrass you the 
most are usually the most interesting 
poetically, are usually the most naked of 
all, the rawest, the goofiest, and strangest 
and most eccentric and at the same time, 
most representative, most universal,
because most individual, most particular, 
most specific." 1,0

S i n c e  B e a t  w r i t i n g  wa s  m o s t l y  c o n f e s s i o n a l ,  we f i n d  m a n y  t r a c e s  of

t h e i r  h o m o s e x u a l  t e n d e n c i e s  a n d / o r  e m o t i o n a l  f r u s t r a t i o n s  in their writ

ings. T h e y  w e r e  s e a r c h i n g  for a n e w  k i n d  of m a l e  self  an d a n e w  set of 

m o r a l  c o d e s  b a s e d  m o r e  on the r e l i g i o u s  c o n c e p t s  of B u d d h i s m  and

H i n d u i s m ,  and  a l s o  on W h i t m a n ' s  idea  of f r a t e r n a l  t e n d e r n e s s  or a d h e 

s i v e n e s s  a m o n g  b o t h  m e n  an d w o m e n ,  T h e y  d e v e l o p e d  w h a t  I c a l l  a m a l e  

f e m a l e - s e l f  b o n d i n g  a m o n g  t h e m s e l v e s .  Th at  is, t h e y  c u l t i v a t e d  f e m i 

n i n e  s e l f - s a c r i f i c i n g  in t h e i r  lo ve  ties, but  w i t h o u t  1 o s i n g  t h e i r  m a l e  

i d e n t i t y .  It w a s  an a t t e m p t  to r e a c h  a b i - s e l f  or m u l t i - s e l f  id e a l  of 

e x i s t e n c e  w h i c h  s h o u l d  lead  to g l o b a l  t e n d e r n e s  a m o n g  h u m a n  b e i n g s .  

G i n s b e r g  e x p l a i n s  it in the f o l l o w i n g  way:

I'm saying and Whitman is saying that the antidote to the 

Hemingway macho and military macho scene is the development of frank, 

emotional tenderness and an acknowlegment of tenderness as the bas.i s of 

genital or non-genital emotion. It may resolve itself in more men friend

ships, a democratization of friendships, so that it's not exclusively friend

ships between men and women on a sexual basis. I think it would resolve 

a lot of the macho conflict and contradictions. 1*1
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G i n s b e r g  i d e n t i f i e s  h i m s e l f  w i t h  W h i t m a n  in "A S u p e r m a r k e t  in 

C a l i f o r n i a " ,  an o u t s i d e r  l i v i n g  on h i s  v i s i o n s  of love  and  h a r m o n y  

w h i c h  o n l y  a m i n o r i t y  can. u n d e r s t a n d  in the w o r l d  of to day :

W hat thoughts I have o f you ton ight, Walt W hitm an, for  
I w alked  d o w n th e  s id estrcets  under the trees w ith  a headache  
se lf-con sciou s look in g  at the fu ll m oon.

In m y hungry fatigu e, and sh op p in g  for im ages, I w ent 
in to  th e neon  fruit su p erm ark et, dream ing o f your enum era
tions!

W hat peaches and w h at penum bras! W hole fam ilies  
sh op p in g  at night! A isles fu ll o f  husbands! W ives in the  
avocad os, b ab ies in the tom atoes!— and you , Garcia Lorca, 
w h at w ere you  d oing  d ow n  by the w aterm elon s?

I saw  you , W alt W hitm an, ch ild less , lon ely  old  grubber, 
p ok in g  am ong the m eats in the refrigerator and eyein g  the  
grocery boys.

I heard you  ask in g  q u estio n s o f each: W ho k illed  the  
pork chops? W hat price bananas? Are you  m y Angel?

I w andered  in and out o f the b rillian t stack s o f cans 
fo llo w in g  you , and fo llow ed  in m y im agin ation  by the store  
d etective .

W e strod e dow n the open  corrid ors togeth er in our  
solitary' fancy tastin g  artich okes, p ossessin g  every frozen  
d elicacy , and never p assin g  the cash ier.

W here are w e go ing, W alt W hitm an? The doors c lo se  in 
an hour. W hich w ay does your beard p oin t ton ight?

(I  tou ch  your book  and dream  of our od yssey  in the  
superm arket and feel ab su rd .)

W ill w e w alk  all n ight through so litary  streets?  The trees 
add shade to  shade, ligh ts out in the h ou ses, w e'll both  be  
lon ely .

W ill w e stro ll dream ing o f the lost Am erica o f love past 
b lu e  au tom ob iles in drivew ays, h om e to our silen t cottage? 42

In G i n s b e r g ' s  l o n e l i n e s s ,  w e  a g a i n  d i s c o v e r  the s o c i a l l y  a l i e n a t e d

h o m o s e x u a l  d r e a m i n g  of a c c e p t a n c e  w i t h i n  the A m e r i c a n  m o r a l  e s t a b l i s h 

m e n t .  Th e  s u p e r m a r k e t  and w h a t  it o f f e r s  r e p r e s e n t s  l i f e  in the e s t a b 

l i s h m e n t ,  In hi s d e s i r e  for m a n —love, he i m a g i n e s  an a l l i a n c e  w i t h  

G a r c i a  L o r c a *  and W h i t m a n ,  " W i t h  a h e a d a c h e /  s e l f  c o n s c i o u s  l o o k i n g  at 

the ful l m o o n " ,  he e n v i s i o n s  h i m s e l f  and W h i t m a n  " p o s s e s s i n g  e v e r y  

f r o z e n /  d e l i c a c y ,  and n e v e r  p a s s i n g  the c a s h i e r " .  T h e  " h e a d a c h e "  is his

* G i n s b e r g  says  L o r c a ' s  " O d e  to W a l t  W h i t m a n "  has i m a g e s  of " e r o t i c  
b e a u t y "  i n d i c a t i v e  of the w r i t e r ' s  h o m o s e x u a l  e m o t i o n ,  (Ref. G a y  S u n 

s h i n e  I n t e r v i e w > 17.).
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f r u s t r a t e d  s e x u a l  u r g e  i n c i t e d  by the " f u l l  m o o n " ,  and " p o s s e s s i n g . . .  

and n e v e r  p a s s i n g  the c a s h i e r "  i n s i n u a t e s  his w i s h  for c o m p l e t e  s e x u a l  

f r e e d o m  w i t h o u t  r e m o r s e .  Yet,  in the p r e v i o u s  s t a n z a ,  he is f o l l o w e d  

in his " i m a g i n a t i o n  by the s t o r e  d e t e c t i v e " ,  w h i c h  is, of c o u r s e ,  the 

A m e r i c a n  l o v e - s e x  t a b o o s .  A l s o ,  " l o s t  A m e r i c a "  m e a n s  an A m e r i c a  b l i n d  

to hi s c o n c e p t s  of l o v e  and w h a t  he h as d e s c r i b e d  as " s m a s h  s e x i s m " . *

IV Th e  B e a t  R e v o l t :  A C o u n t e r - C u l t u r e  Is B o r n

T h e  B e a t  c o u n t e r - c u l t u r e  m o v e m e n t  wa s an e x p t e s s i o n  of an 

a l i e n a t e d  f e w  w r i t e r s ,  p s y c h o s o c i a l  o u t s i d e r s  w h o  w e r e  t r y i n g  to e s c a p e  

f r o m  w h a t  t h e y  c o n s i d e r e d  to be a m o r i b u n d  c u l t u r e .  T h e i r  l i t e r a t u r e  

w a s  u s u a l l y  an a t t e m p t  to d e b u n k  the c a p i t a l i s t i c  m a t e r i a l i s m  of the 

t i m e  and to ca ll  a t t e n t i o n  to the c o n s e q u e n t  m e c h a n i z a t i o n  an d  d e h u 

m a n i z a t i o n  of t he i n d i v i d u a l .  It w a s  a l s o  d e d i c a t e d  to the d e m y s t i 

f i c a t i o n  and  r e p u d i a t i o n  of W e s t e r n  c i v i l i z a t i o n ' s  m o r a l  c o d e s  a nd  

a e s t h e t i c s .

A c t u a l l y ,  in t h e i r  time , the B e a t  w r i t e r s  p r o b a b l y  c a l l e d  

m o r e  a t t e n t i o n  to t h e m s e l v e s  b e c a u s e  of t h e i r  e x p e r i m e n t s  w i t h  d r u g s ,  

the p r a c t i c e  of h o m o s e x u a l i t y  a m o n g  them, and the f a c t  t h a t  t h e y  m a d e  

no s e c r e t  of the a f o r e s a i d .  N o t e  t h e s e  c o m m e n t s  by G i n s b e r g  in a r e 

c e n t  i n t e r v i e w  w i t h  A l l e n  Y o u n g  in G a y  S u n s h i n e  I n t e r v i e w :

YOUNG: Did the 1950s hipsters all think of yourselves as 

anarchi s ts?
GINSBERG: Oh, yeah, Kenneth Rexroth and Robert Duncan back in 

1948-49, in San Francisco (l wasn't there), and in 19^3~ +̂5 
Brother Antoninus and Philip Lamantia, both poets, had an 
anarchist circle in San Francisco, They were reading Kropotkin, 

and gay lib was accepted among them. That was the traditional 

bohemi an-Anarch i s t-West-Coast-Wobbly-Ch i cago-Amer i can P o p u 11st 

(tradi t i o n ) .
YOUNG: What do you mean when you say that gay lib was accepted

* G i n s b e r g  s p e a k s  of n o n - g e n i t a l  " e t h e r e a l  o r g a s m s "  & "a t o t a l  relation", 

" al l so rt s ,  all f o r m s . . .  'S m a s h  s e x i s m ' " .  (G a y  S u n s h i n e  I n t e r v i e w  
10.).
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among them?

GINSBERG: I mean there were all sorts of gay cats around. Robert 

Duncan was gay and he was a sturdy member of the anarchist cir

cle, I think. The panoply of tolerances and understanding and 

gnostic (mystic, psychedelic) awarenesses, as well as social 

hopes and humors, were already fully developed in the 1940s and 
that continued right on through in San Francisco, and in some 

circles in New York.43

N e e d l e s s  to say, c o n v e n t i o n a l  w r i t e r s  and c r i t i c s  of e s t a b 

l i s h e d  l i t e r a r y  c i r c l e s  e i t h e r  did n ot  t a k e  t h e m  s e r i o u s l y  or w e r e  

s c a n d a l i z e d  by t h e i r  d i s r e g a r d  for s o c i a l  p r o p r i e t i e s .  E v e n  W.C , W i l 

li a m s ,  t h o u g h  he w r o t e  the p r e f a c e  to G i n s b e r g ' s  la te  1940's E m p t y  M i r 

ror e a r l y  p o e m s  and l a t e r  the i n t r o d u c t i o n  to Bowl (1956), m a i n t a i n e d  

a s t r i c t l y  l i t e r a r y  a c q u a i n t a n c e  as e v i d e n c e d  in W i l l i a m s '  P a t e r s o n 3 

B o o k  V, L e t t e r s  f r o m  G i n s b e r g  are i n c l u d e d  in this  p a r t  of the p o e m  

( s i g n e d  A . G . ) ,  f o l l o w e d  by W i l l i a m s '  d i v a r i c a t i o n s  f r o m  the same. A c 

c o r d i n g l y ,  it gives me  the i m p r e s s i o n  that t h e r e  w a s  p e r h a p s  a p s y 

c h o s o c i a l  b r e a c h  a n d / o r  g e n e r a t i o n a l  gap b e t w e e n  t h e m  b u t  t h a t  t h e r e  

w a s  b i l a t e r a l  i n t e l l e c t u a l  s t i m u l i .  So it is t h a t  G i n s b e r g  b e c a m e  the 

d e s p i c a b l e  g e n i  to so me  of the o l d e r  w r i t e r s  and the e p i t o m y  of A m e r i 

can a l i e n a t i o n  to o t h e r s ,

G i n s b e r g ' s  f r i e n d  C h a r l e s  P l y m e l l  c o n s i d e r s  the " o b s c e n i t y  

t r ia l w i t h  " H o w l "  text  d e c l a r e d  l e ga l by c o u r t  S,F, 19.57" as b e i n g  the 

w r i t e r ' s  f i r s t  r e a l  l i t e r a r y  aw ar d,*  B e t w e e n  "H o w l " and t he N a t i o n a l  

B o o k  A w a r d  for the p o e m  " F a l l  of A m e r i c a "  in 19.74, he w a s  p e r s e c u t e d  

a nd g l o r i f i e d  for hi s  s o c i a l  b e h a v i o r  and l i t e r a r y  a c t i v i t i e s ,  H e  an d 

m o s t  of the r e m a i n i n g  B e a t s  an d f o l l o w e r s  s e e m  to h a v e  r e a c h e d  a k i n d  

of s t a t u s  quo  f r o m  the m i d - s e v e n t i e s  to now,

W i t h o u t  d o u b t ,  G i n s b e r g ' s  s m a l l  g r o u p  of s o c i a l l y  o u t c a s t  

w r i t e r s  w e r e  the l e a d i n g  g u r u s  of the n e w  g e n e r a t i o n  of w r i t e r s  of the

JL ^
60's . N e o - b e a t  p o e t  D.A. L e v y  m a k e s  th is  q u i t e  c l e a r  in his  M a r i j u a n a

* A l l e n  G i n s b e r g ,  P o e m s  All O v e r  the P l a c e  - M o s t l y  S e v e n t i e s 3 58. 

** Ref. A p p e n d i x ,  C h a p t e r  One.
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Q u a r t e r l y :

"In 59 & 60..,, the first wave of the 

‘Beat Generation1 had passed away..,, 

it arrived in Cleveland's primitive 

west side,,,, i stopped,,.. & looked 

around & wondered,... Why? with all this 

happening..., why? wasn't anything happening 

in Cleveland. Before I learned how to 

swear & how this form of slow death of 

a dead city can kill you before you know 

it..,. I planned to change it,"1*1*

L e v y  w a s  a n o t h e r  u r b a n  m i s f i t  p o et  a l i e n a t e d  f r o m  h is i m m e 

d i a t e  s o c i e t y ,  the c i t y  of C l e v e l a n d .  He  w a s  l o o k i n g  for an i n t e l l e c 

tua l k i n s h i p ,  j u s t  as the y o u n g  G i n s b e r g  l i v i n g  in P a t e r s o n  t u r n e d  to 

W.C. W i l l i a m s  in 1948, T h e r e  is a s e q u e n t i a l  e x p a n s i o n  of t h o u g h t  in 

t h e s e  t h r e e  p o e t s .  In P a t e r s o n , m a n  is i d e n t i f i e d  w i t h  the  ci ty;  G i n s 

b e r g  g o e s  on to i d e n t i f y  m a n  w i t h  the n a t i o n ,  A m e r i c a ,  a nd  o f t e n  t r i e s  

to i d e n t i f y  h i m  w i t h  the c o s m o s .  L e v y  p i c k e d  up w h e r e  G i n s b e r g  s t o p p e d  

and i d e n t i f i e d  m a n  w i t h  c o s m i c  e n e r g y ,  s p a c e ,  a nd  time,* L e v y  w a s  to 

b e c o m e  the m a r t y r e d  p o e t  idol of his  g e n e r a t i o n ,

*** Ref , pp, 47 & 50,
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C H A P T E R  TWO: TH E  I N V I S I B L E  G E N E R A T I O N :  A S T R U G G L E  F O R  P S Y C H O S O C I A L  

L I B E R A T I O N

I M o o d  of the 60 's

T h e  d e c a d e  of the 60 's  p r o v e d  to be o ne  of the m o s t  r e v o l u 

t i o n a r y  an d c o n t r o v e r s i a l  in the h i s t o r y  of the U n i t e d  S t a t e s  - an u p 

h e a v a l  of W e s t e r n  c i v i l i z a t i o n ' s  c o d e s  and c r e e d s ,  an d a s e m i - c o m p l e t e  

d i s r u p t i o n  of o n c e  b l i n d l y  a c c e p t e d  a n d / o r  u n q u e s t i o n e d  P u r i t a n  m o d e s  

of t h i n k i n g  and a c t i n g .  T h e  s t r u g g l e  for se lf  l i b e r a t i o n  p r e v a i l e d

as e a c h  an d  e v e r y o n e  t r i e d  to "do hi s  ow n  t h i n g " .  T h o u s a n d s  of y o u n g  

p e o p l e  d e s e r t e d  t h e i r  h o m e s  and p a r e n t s  in the q u e s t  for i n d i v i d u a l  and 

g e n e r a t i o n  i d e n t i t y  and  f r e e d o m  f r o m  a P u r i t a n i c a l  s y s t e m  g o n e  b e r s e r k  

in its a d h e r e n c e  to a C o t t o n  M a t h e r  s e c u r i t y  b 1 a n k e t . Intolerance r e i g n e d  

in the  g u i s e  of l a w  an d  o r d e r .  O p p r e s s i v e  r u l e s  an d r e g u l a t i o n s  h a d  

m u l t i p l i e d  in A m e r i c a n  o r g a n i z a t i o n a l  d e m o c r a c y  and w e r e  z e a l o u s l y

i n f r i n g i n g  u p o n  c i v i l  and  h u m a n  r i g h t s .  T h e  c o n c e p t s  of r i g h t  and wrong, 

sa ne  or i n s a n e ,  c o m p e t e n t  or i r r e s p o n s i b l e  h a d  c o m e  to d e p e n d  m u c h  u p o n  

U.S. i n d u s t r i a l  d e m a n d s  and  e c o n o m i c  c o n v e n i e n c e s .  I n c r e a s i n g  m a t e r i a l  

p r o s p e r i t y  h a d  p r o g r e s s i v e l y  d i m m e d  the n a t i o n ' s  s p i r i t u a l  p e r s p e c t i v e

- the f a m i l y  w a s  d i s i n t e g r a t i n g  an d t h e r e  w a s  n o t h i n g  to r e p l a c e  it. 

M e n t a l  h o s p i t a l s  h a d  r e a c h e d  t h e i r  p e a k  by  the 60 's  bu t  s o o n  h a d  to 

m a k e  w a y  for an o v e r f l o w  of r u n a w a y  a d o l e s c e n t s  a d d i c t e d  to d r u g s  or 

g u i l t y  of c r i m e s . *  S o m e t h i n g  w a s  d e f i n i t e l y  w r o n g  w i t h  A m e r i c a n  S o c i e 

ty by the 60 's  - the c o u n t r y  w h i c h  h a d  p r i d e d  i t s e l f  on the f a c t  that

it w a s  the " m e l t i n g  p o t "  of r a c e s ,  c r e e d s ,  an d r e l i g i o n s .  It w o u l d

* " T h e  explosion of the  a d d i c t  p o p u l a t i o n  in the 1 9 6 0 ' s  m a d e  it c l e a r  
that  the t r e a t m e n t  o f f e r e d  in the f e d e r a l  f a c i l i t i e s  wa s no t  e f f e c 
t i v e . . . .  In 19 63  the C o m m u n i t y  M e n t a l  H e a l t h  C e n t e r s  A c t  w as  p a s s e d .  
A i m e d  at e l i m i n a t i n g  the 'h u m a n  w a r e h o u s e s '  s t a t e  h o s p i t a l s  h a d  b e 
come , the b i l l  e n v i s i o n e d  the e v e n t u a l  c r e a t i o n  of 2 , 0 0 0  c l i n i c s  to 
p r o v i d e  c o u n s e l i n g  and carej' (Time, Dec. 17 , 19 73 , 33.).



In Che e x p l o s i o n  of the 6 0 ' s " t h e r e  was  b a s i c a l l y  a c u l t u r a l  

n e s s . . .  t h er e was e n o u g h  d i s i l l u s i o n  a f t e r  the S e c o n d  W o r l d  War. 
b o d y  t r u s t i n g  any l o n g e r  g o v e r n m e n t  or that  we w e r e  g o i n g  to be 
p l a n e t  m u c h  l o n g e r . . .  a b o u t  e v e r y  a s p e c t  p o l i t i c a l  and s o c i a l  a 
t ioning. . . e v e r y b o d y  felt an u r g e n c y  for c o m m u n i c a t i o n " .

- D o u g  B l a z e k  (F r o m  i n t e r v i e w  w i t h  a u t h o r  / 1980)

a w a r e -  

. . n o 
on the 
q u e s -

F I G U R E  6
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s e e m  that  the m i x t u r e  h a d  b e c o m e  too p o t e n t  and h a d  b e g u n  to m e l t  the

T he  U.S. e s t a b l i s h m e n t  s t o o d  f i r m  but p e r p l e x e d  b e f o r e  a m u l 

t i t u d e  of r e a c t i o n s  an d d r a s t i c  c h a n g e s  of b e h a v i o r  a m o n g  its s u p 

p o s e d l y  c o n t e n t  o r g a n i z e d  m e c h a n i z e d  m a s s e s  - de m o c r a c y  y i e l d s  to a n a r 

chy as y o u t h  p r o c l a i m s  its f r e e d o m  f r o m  p a r e n t a l  c o n t r o l  and t r a d i 

t i o n a l  p r e - s e t  r u l e s  of c o n d u c t .  M i n o r i t y  g r o u p s  f o l l o w  suit , a nd  the 

d e m a n d  for c i v i l  r i g h t s  e v o k e s  o t h e r  p r o t e s t s  f r o m  f e s t e r i n g  d i s c r i m i 

n a t e d  f a c t i o n s .  S l o g a n s  are bor n:  The  w h i t e  " m a c h o "  is c h a r g e d  w i t h  

b e i n g  a " c h a u v i n i s t  pig ";  c a r e e r - m i n d e d  w o m e n  are c l a s s i f i e d  as e i t h e r  

" f e m i n i s t s "  or " l e s b i a n s " ;  the h o m o s e x u a l  is e l e v a t e d  to " g a y " ;  the 

V i e t n a m  W a r  p r o v o k e s  " m a k e  lo ve  n o t  w a r " ;  t r a n s c e n d e n t a l  n a t u r e  l o v e r s  

and p u r i t y  s e e k e r s  a b a n d o n  m i d - 2 0 t h  c e n t u r y  W e s t e r n  c i v i l i z a t i o n  stand

ard s and are b a p t i z e d  " h i p p i e s " ;  the o l d e r  g e n e r a t i o n  is e x i l e d  int o 

" n e v e r  t r u s t  a n y o n e  o v e r  thirty".

A d e f i a n t  a n t i - e s t a b 1 i s h m e n t  d r i v e  e n s u e d  as the d e c a d e  w o r e  

on - an a c t i v e  c r u s a d e  a g a i n s t  P u r i t a n  m o r a l i s m  and A m e r i c a n  c o n s u m 

e ri sm : Th e S a l e m  w i t c h e s  and t h e i r  p e r s e c u t o r s  w e r e  s m o k e d  out w i t h  

M e x i c a n  " w e e d " ;  H i n d u  ido ls  and B u d d h a  ca me  into  v o g u e ,  r e p l a c i n g  the 

" f i r e  and b r i m s t o n e "  God; the n a k e d  b o d y  wa s s a n c t i f i e d  in the s t a g e  

pl ay  Hair, and p r o t e s t i n g  s o c i a l  r e f o r m e r s  b a r e d  t h e i r  b o d i e s  in p u b l i c  

p a r k  " l o v e - i n s ' 1; c l o t h e s  and h a i r  s t y l e s  b e c a m e  a s t r i c t l y  p e r s o n a l

th ing , but m a x i m u m  l e n g t h  lo c k s  and b e a r d s  c a me  to s y m b o l i z e  the n o n 

c o n f o r m i s t ;  w h i l e  the B e a t l e s  sa ng  " H e l p " ,  the U.S. y o u n g e r  g e n e r a t i o n  

t r ie d to b e a t  c o n s u m e r i s m  by d r e s s i n g  in s e c o n d - h a n d  s t o r e  c l o t h e s  and 

d r i f t i n g  a i m l e s s l y  a b o u t  the c o u n t r y  h i t c h - h i k i n g  an d living on h a n d o u t s  

and the s m a l l  p r o f i t s  of t h e i r  h a n d i c r a f t s ;  idle p o e t s  s c r i b b l e d  p o e m s  

on s i d e w a l k s  and a r t i s t s  p a i n t e d  m u r a l s  on p u b l i c  w a l l s ;  n a t i o n a l  and 

i n t e r n a t i o n a l  " b u m m i n g  it a r o u n d "  to see the w o r l d  f r e e  of c h a r g e  and 

s p r e a d  the a n t i - e s t a b 1 i s h m e n t  w o r d  b e c a m e  the g e n e r a t i o n a l  f a s h i o n  or 

m a n i a ;  and " l i v e  for t o d a y "  was the m o t t o  to r e p l a c e  e l d e r  A m e r i c a n s '
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" s a v e  for t o m o r r o w " .

Th e  g e n e r a t i o n a l  d i s s i d e n c e  of the r e v o l u t i o n a r y  6 0 ' s  m i g h t  

be v i e w e d  as a p e r s o n a l i z e d  p s y c h o s o c i a l  d e c l a r a t i o n  of i n d e p e n d e n c e  

fr om  e s t a b l i s h e d  g r o u p  s y s t e m s ,  ( p a r t i c u 1 a rly We s t ern c i v i 1 i z a t i on's ca p-  

i t a l i s i t c  s e t - u p )  , w h i c h  r e s u l t e d  in s o c i a l  a n a r c h y  an d n a t i o n a l  c o u n t 

e r - c u l t u r e  ch a os . T h e  s t r o n g e s t  t r ai t of the 60's d i s s i d e n t  w a s  his 

c a p a c i t y  for i g n o r i n g  a u t h o r i t y  o t h e r  t h a n  that of the d i c t a t e s  of his 

ow n r a t i o n a l i z a t i o n  of r i g h t  and w r o n g ,  of t r u t h ,  r e g a r d l e s s  of the

c o u n t r y ,  r e l i g i o n ,  and s o c i a l  c l a s s  in w h i c h  he w a s  r a i s e d .  E m e r s o n i a n  

" S e I 1 - l< t- 1 i a nr t‘ " 7 We' 1 , no L i-xucL ly . H o w e v e r ,  I a in c e r t a i n  t li a t E m e r s o n  

w o u l d  h a v e  u n d e r s t o o d  the r e a s o n  lor it all. T h o r e a u v i a n  " C i v i l  D i s o 

b e d i e n c e "  w o u l d  be a m o r e  l i k e l y  p r e c u r s o r  of the 6 0 1s m e l e e .

Th e W a t t s  riot, the a s s a s s i n a t i o n s  of P r e s i d e n t  J o h n  K e n n e d y  

and M a r t i n  L u t h e r  K i ng ,  and the V i e t n a m  W a r  h e l p e d  k i n d l e  the s m o l d e r 

ing c o al s of p s y c h o s o c i a l  a l i e n a t i o n  and d i s c o n t e n t  in the U n i t e d  

S t a t e s  of the s i x t i e s :  H o m e - m a d e  A m e r i c a n  a p p l e  pi e was  t r a d e d  for 

s c i e n c e - m a d e  A m e r i c a n  l y s e r g i c  ac id  (LSD), o r i e n t a l  h a s h i s h ,and M e x i c a n  

m a r i j u a n a ;  left w i n g  M a o i s m  w as  g l o r i f i e d  and c o n s i d e r e d  a p o s s i b l e  

c ur e for the w o r l d ' s  s o c i a l  ills by s o me  e x t r e m i s t s .  T h e  b l o o d i e s t  

b l o o d l e s s  s o c i a l  r e v o l u t i o n  of 2 0 t h  c e n t u r y  U . S . A .  e x p l o d e d  in the 

d e c a d e  of the 60's.

F u t u r e  s h o c k * ,  the h o r r o r s  of e n d l e s s  w a r s ,  an d fe ar  of a 

n u c l e a r  a p o c a l y p s e  p e r m e a t e  the l i t e r a t u r e  of the 60's  a v a n t - g a r d e  just 

as the e f f e c t s  of the F i r s t  W o r l d  wa r  and P r o h i b i t i o n  are r e f l e c t e d  in 

the w o r k s  of G e r t r u d e  S t e i n s  1s L o s t  G e n e r a t i o n .  M o r a l  f r u s t r a t i o n s  and 

s o c i a l  r e s e n t m e n t s  f i l t e r e d  t h r o u g h  d i s s i d e n t  l i t e r a t u r e  of the t w e n 

ties and D e p r e s s i o n  t h i r t i e s .

N e v e r t h e l e s s ,  it was the f o r e r u n n e r  a l i e n a t e d  b e a t  g e n e r a 

* T o f f l e r ' s  t e r m  for " c u l t u r e  s h o c k  in o n e ' s  o w n  c o u n t r y . . .  d i z z y i n g  
d i s o r i e n t a t i o n  b r o u g h t  on by p r e m a t u r e  a r r i v a l  of f u t u r e . . .  a time 
p h e n o m e n o n ,  a p r o d u c t  of g r e a t l y  a c c e l e r a t e d  r a t e  of c h a n g e  in s o c i e 
ty. . . a r i s e s  f r o m  the s u p e r i m p o s i t i o n  of a n e w  c u l t u r e  on an old 

o n e . "  ( A l v i n  T o f f l e r ,  Future Shock, 11.).
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tion, w i t h  t h e i r  p o e t i c  b a r e d  r aw  i n s t i n c t s  and u n c e n s o r e d  c o n f e s s i o n 

al l a m e n t a t i o n s ,  w h i c h  r e a l l y  cut the P u r i t a n  u m b i l i c a l  c o r d  for the 

g e n e r a t i o n  of the 60's. S t i l l ,  a v a n t - g a r d e  w r i t e r s  of the 60's went f u r 

ther. T h e i r  s e a r c h  for p u r i t y  r e s u l t e d  in a p s y c h i c  a w a r e n e s s  of a 

d i f f e r e n t  r e a l i t y  of e x i s t e n c e ,  of t h e m s e l v e s  in s o c i e t y ,  w h i c h  d e n i e d  

m o s t  t r a d i t i o n a l  s t a n d a r d s  of b e h a v i o r  in the W e s t e r n  W o r l d .  W i t h  low - 

t o n e d  h a l f - s p o k e n  c h i l d l i k e  f a n t a s i e s  c h a r g e d  w i t h  f o u r - l e t t e r  w o r d  

m a n i f e s t o s ,  th ey  b a n n e r e d  a n a t i o n w i d e  f l o w e r - p o w e r e d  c r u s a d e  for s e l f 

l i b e r a t i o n  in o p p o s i t i o n  to A m e r i c a n  o r g a n i z a t i o n a l  d e m o c r a c y .

The  g r e a t e r  p a r t  of the 6 0 1s r e f o r m e r s  m e n t a l l y  a nd  p h y s i 

c a l l y  e x i l e d  t h e m s e l v e s  w i t h i n  t h e i r  c o u n t r y ,  ( w it h and w i t h o u t  d r u g s ) ,  

w h i l e  s t r u g g l i n g  for p s y c h o s o c i a l  l i b e r a t i o n ,  and r e s o r t e d  to t h e i r  

o w n i n v e n t i v e n e s s  and c r e a t i v i t y  for s u r v i v a l .  F r o m  the o u t e r  s p a c e  of 

t h e i r  i n n e r  s e l v e s ,  the u n c o n s c i o u s ,  " p s y c h e d e l i c "  b l o o m e d  - p o p ,  l i v 

ing, a b s u r d ,  o r i e n t a l ,  and m a c a b r e  art t u r n e d  t h e m  on. S c i e n t i f i c  p r o 

g r e s s  and t e c h n o l o g y  t u r n e d  t h e m  off, and was the d e c l a r e d  e n e m y  

th ey  d e m a n d e d  g r o u n d  ze ro  c h a n g e s :

LIFE HAS ELUDED US - THE TV WAVES GOING 
THRU US ALL DAY LONG HAVE CONDITIONED 
US TO THINK LIKE HOLLYWOOD & ROCKEFELLER 
CENTER
WE REASON & FEEL AS ADEPTLY AS THE LOWEST 
COMMON
DENOMINATOR IN OUR SOCIETY. IT IS TIME FOR 
A CHANGE
OF DIET.' WE NEED A NEW APPROACH TO INSIGHT 
THRU A
NEW APPROACH TO POETRY.

- D o u g l a s  B l a z e k *

Th e  6 0' s  a v a n t - g a r d e  l i t e r a t u r e  m o v e m e n t  f o l l o w e d  the w h i m s  

of its a n a r c h i s t i c  m e m b e r s .  T h e r e  w e r e  no set g r a m m a r  r u l e s  and t h e r e

* N e o - b e a t  p r o l e t a r i a n  p o e t  B l a z e k  " s e e s  p o e t r y  as a m e a n s  of l i b e r a t 

ing o u r s e l v e s  f r o m  m i n d - c o n t r o 1". The Living Underground: A Critical 
Overview3 cf. pp. 53 & 55.
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wa s no set f o r m a t  - no f i x e d  v i s u a l  p a t t e r n ,  no c e n s o r s h i p  of f o r m  or 

c o n t e n t .  T r a d i t i o n a l  b o u n d a r i e s  b e t w e e n  g e n r e  and m e d i a  w e r e  d i s r e 

g a r d e d  - p o e t r y  b e c a m e  p r o s e  and v i c e  v e r s a ,  m a g a z i n e s  c a l l e d  b o o k s ,  

and p o e t r y  p a m p h l e t e e r e d  and so ld  by b e g g a r - s t u d e n t s  on the s t r e e t s . 1

The  " d o - i t - y o u r s e l f "  m i m e o  m o v e m e n t  p r o l i f e r a t e d  n o t  o n l y  in 

the U.S. but s p r e a d  to B r a z i l ,  B e l g i u m ,  C a n a d a ,  E n g l a n d ,  M e x i c o ,  G e r 

m a n y ,  It a l y ,  A r g e n t i n a ,  A u s t r a l i a ,  and o t h e r  c o u n t r i e s .  I n d e e d ,  this 

d i s o r d e r l y  c o u n t e r - c u l t u r e  l i t e r a r y  m o v e m e n t  s y s t e m a t i c a l l y  e x p a n d e d  

t h r o u g h o u t  the W e s t e r n  W o r l d  w i t h o u t  the h e l p  of the b i g  p u b l i s h i n g

c o m p a n i e s  w h i c h  m o n o p o l i z e  l i t e r a t u r e  p r o d u c t i o n  and d i s t r i b u t i o n  w i t h -

2
in and  w i t h o u t  the U.S.

A p p r o x i m a t e l y  t h r e e  d e c a d e s  h a v e  e l a p s e d  in which u n d e r g r o u n d  

and a v a n t - g a r d e  w r i t i n g  a l o n g  w i t h  the s m a l l  p r e s s  m o v e m e n t  h a v e  g r o w n  

into a p h e n o m e n a l  s y s t e m  t h e m s e l v e s  - an a c t i v e  and v a l i d  t h r e a t  to 

th o s e  w h o  w o u l d  d i c t a t e ,  c o n f i n e ,  or d e l i m i t  l i t e r a r y  e x p r e s s i o n .

The C u l t  of C h a o s :  T h e  R o o t l e s s  A m e r i c a n  W r i t e r

A c c o r d i n g  to L e n  F u l t o n ,  the i s s u e  of the 6 0 ' s  a n d  b e y o n d  wa s 

" t h e  r e l e v a n c e  of all e l s e  to the se lf  and b e i n g ,  the s a n c t i t y  of b o d y  

in c h a r g e  of its e x t e n s i o n  in m i n d ,  r e v e r s i n g  the ro ot  i n g r e d i e n t  in 

W e s t e r n  r a t i o n a l i z a t i o n  and so s e e m i n g  to m a k e  c h a o s  i t s e l f  a v a l u e  

to c h e r i s h . . . "  3

T he  cult of c ha os , the c u l t u r e  of a n y t h i n g  w h i c h  s u b l i m a t e d  

the i n d i v i d u a l  and r e l e a s e d  h i m  to s e 1 f - e x p e r i m e n t a 1 i s m  in the arts

a n d / o r  in m o d e s  of l i v i n g ,  is, I b e l i e v e ,  the m o s t  adequate d e s c r i p t i o n  

of the t a c t i c  u s e d  by the g e n e r a t i o n  of the 6 0 ' s  to c a l l  a t t e n t i o n  to 

t h e i r  d e s i r e  for r a d i c a l  c h a n g e s .  T h e i r  a v a n t - g a r d e  m o v e m e n t  in l i t e r 

at u r e ,  w h i c h  d e v e l o p e d  m a i n l y  f r o m  the c o u n t e r - c u l t u r e  B e a t  r e v o l t , w a s  

a s t r u g g l e  for p s y c h o s o c i a l  l i b e r a t i o n  - an a l l - o u t  b a t t l e  for i n d i v i d -



L e n  F u l t o n  and the a u t h o r  in his w o r k s h o p - h o m e  set b a c k  

in the w o o d s  of P a r a d i s e ,  C a l i f o r n i a ,  in 1980. F u l t o n  is 

a u t h o r  of the n o v e l s  The Grassman and Dark Other Adam 
Dreaming, a nd e d i t o r  of the International Directory of 
Little Magazines and Small Presses.
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ual and g e n e r a t i o n a l  r e c o g n i t i o n .  It m i g h t  be s a i d  th at  the cu lt  of 

c h a o s  b e c a m e  b o t h  the c a u s e  and e f f e c t  d u r i n g  the c u l t u r a l  e x p l o s i o n  

of the s i x t i e s  as the s e a r c h  for n e w  v a l u e s  b e c a m e  m o r e  d e s p e r a t e ,  the 

d r i v e  for a u t h e n t i c  A m e r i c a n  r o o ts  m o r e  e v i d e n t ,  and the q u e s t  for

s e l f h o o d  m o r e  d i r e c t .  W h i l e  c h a o t i c  e x p e r i m e n t a  1 is m p r o c e e d e d ,  a v a n t -  

g a r d e  w r i t i n g  b e c a m e  m o r e  and m o r e  i n v i d u a l i z e d  and m o s t  o f t e n  r e f l e c 

ted f e e l i n g s  of los t i d e n t i t y  and a s e n s e  of r o o 1 1 es s ne s s . D.A. L e v y  

i l l u s t r a t e s  this in the f o l l o w i n g  m a n n e r :

our a r m s  r e a c h i n g
for e a c h  o t he r  f o r e v e r  t hr ough
t i me  d o o r s
i thi nk i h a v e  T h e m
t hen c h a n g e s

i f ind m y s e l i
s i t t i n g  on p i e c e s  o f  c o l o r e d  l i g ht  
t he h o r s e  o f  my h a l l u c i n a t i o n  
r e t ur n s  to me

& I T S  B R I G H T N E S S  
I T S  E Y E S  l e a d  

me i nt o the e x p a n d i n g  u n i v e r s e
& i vo mi t  a u n i v e r s e  i c a n  
u n d e r s t a n d  /  w a i t i n g  
for c o m m u n i c a t i o n

w h i l e
i n v i s i b l e  w e b s  & c h e m i c a l  n e t w o r k s  
F O R M  a t e l e p a t h i c  m e s h  
St for t h o s e  who  me e t  
the u p t u r n e d  e y e
I R I D E  T H I S  a l m o s t  L O N L I N E S S  

i thi nk
i am an e m o t i o n a l  b e i n g  
i f my f e e l i n g s  c e a s e  
WHAT  AM I?
i s l o w  up - i d i e  & 
it i s  not  my e g o  t ha t  d i e s  
my e n t i r e  b e i n g  b e c o m e s  

a  d e a t h  s h i p  
a  w e i g h t  i c a r r y

- D . A . L e v y  ("The N o r t h  A m e r i c a n  B o o k  of 

the D e a d "  , P a r t  III) .



D.A. Levy,  y o u n g  p o e t - e d  i t o r - p u b l i s h e r  of C l e v e l a n d ,  

w h o  sho t h i m s e l f  to d e a t h  in 1968.

TO RESIST  
ISIS & the 
SA FFR O N  ROBE

FROM R O M E /R O M A /G A L L O /SW IS S  
COLO NY
BAYO NET IN Y U R  COLON
YO U A R E  BLEEDING W INE

W H INE A S YOU DIE at the age of 18
YOU have seen the world thru the eves 
of politics 

tic 
tic
tic (S N A P /B O O M /you  are d ea d .. . . .)

(“ Beret, A Concrete Poem for the War Monuments.")
- D.A. L e v y

( Fr o m  The Living Underground: A Critical Overview.
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Th e  r o o t l e s s  A m e r i c a n  w r i t e r s  of the sixties, the a v a n t - g a r d e  

w r i t e r s  w h i c h  H u g h  F o x  has c h r i s t e n e d  the I n v i s i b l e  G e n e r a t i o n , *  w e r e  

the u n c o m p r o m i s i n g  s u c c e s s o r s  of the B e a t / B l a c k  M o u n t a i n  a v a n t - g a r d e .  

T h e y  w e r e  the c o r e  of the 60' s l i t e r a r y  v a n g u a r d  m o v e m e n t ,  and w e r e ,  

as a rule, e x t r e m e l y  r e c k l e s s  e x p e r i m e n t a l i s t s  and b l a t a n t  a n t i - e s t a b -  

1 i s h m e n t  p r o t e s t e r s .  T he  I n v i s i b l e  G e n e r a t i o n  wa s a c o n g l o m e r a t i o n  of 

m o s t l y  y o u n g  n o n - c o n f o r m i s t  w r i t e r s  d r a w n  f r o m  all p a r t s  of the U n i t e d  

S t a t e s  to the B e r k e l e y / S a n  F r a n c i s c o  m e c c a  for r e v o l u t i o n a r y  a r t i s t s  

and s e l f - e x i l e d  a n t i - P u r i t a n s  d u r i n g  the s i x t i e s .

T he  s e a r c h  for r o o t s  and a t r u l y  A m e r i c a n  l i t e r a t u r e  d a t e s  

b a c k  to the 1 8 0 0 ' s  and the e f f o r t s  of the e a r l y  A m e r i c a n  t r a n s c e n d e n -  

t a l i s t s ,  s u c h  as E m e r s o n ,  Thoreau, A l c o t t ,  P a r k e r ,  and F u l l e r .  T h e  l a t 

ter, M a r g a r e t  ■ F u l l e r ,  w r o t e  a p r o p h e t i c  e s s a y  at the time  c a l l e d  

" A m e r i c a n  L i t e r a t u r e ;  Its P o s i t i o n  in the P r e s e n t  Ti m e,  and P r o s p e c t s  

for the F u t ur e, " in w h i c h  a f a i r l y  a c c u r a t e  d e s c r i p t i o n  of the r e c e n t  

c h a o t i c  c u l t u r a l  r e v o l u t i o n  of the 6 0 ' s can be d i s c e r n e d .  She s t a t e d  

the f o l l o w i n g : "  .... B o o k s  w h i c h  i m i t a t e  or r e p r e s e n t  the t h o u g h t s  and 

life  of E u r o p e  do not c o n s t i t u t e  an A m e r i c a n  l i t e r a t u r e .  B e f o r e  su ch  

can e x i s t ,  an o r i g i n a l  i d e a  m u s t  a n i m a t e  this n a t i o n  and f r e s h  c u r r e n t s  

of lif e m u s t  cal l i nt o life f r e s h  t h o u g h t s  a l o n g  its s h o r e s  ...that such  

a g e n i u s  is to ri se  and w o r k  in this h e m i s p h e r e  we are c o n f i d e n t ;  .... 

T h a t  day w i l l  not r i s e  till the f u s i o n  of r a c e s  a m o n g  us is m o r e  c o m 

p l e t e .  It w i l l  n o t  r is e til l this n a t i o n  s h a l l  a t t a i n  s u f f i c i e n t  m o r a l  

and i n t e l l e c t u a l  d i g n i t y  to p r i z e  m o r a l  and i n t e l l e c t u a l ,  no less h i g h 

ly t h a n  p o l i t i c a l  f r e e d o m ,  no t till, the p h y s i c a l  r e s o u r c e s  of the 

c o u n t r y  b e i n g  e x p l o r e d . . .  t a l e n t  s h a l l  be left at l e i s u r e  to t u r n  its 

e n e r g i e s  u p o n  the h i g h e r  d e p a r t m e n t  of m a n ' s  e x i s t e n c e .  N o r  t h e n  s h a l l  

it be s e e n  t i l l  f r o m  the l e i s u r e l y  an d y e a r n i n g  soul  of t h a t  r i p e r

* Ide a t a k e n  f r o m  C h a r l e s  P l y m e l l ' s  d e f i n i t i o n  (1 97 6) : " S i n c e  G i n s b e r g ,  
K e r o u a c ,  C a g e , . ,  t h e y ' v e  got this M e d i a  H y p e ,  k e e p  f r o n t  s t a g e  cent e r , 
t h e r e  is no r o o m  for a n y / o n e  t h i n g  NEW. So the g e n e r a t i o n (S ) a f t e r  
the B e a t / b l a c k  M o u n t a i n e e r s  r e m a i n s  i n v i s i b l e ,  in the B e a t / B l a c k  
M o u n t a i n  s h a d o w " .  (Llha do Desterro , N o . 1,5.) •



time  n a t i o n a l  id e a s s h a l l  t a k e b i r t h ,  ide as  c r a v i n g  to be c l o t h e d  in 

a t h o u s a n d  f r e s h  and o r i g i n a l  f o r m s . . .  Th e s y m p t o m s  of su ch  b i r t h  m a y  

be s e e n  in a l o n g i n g  felt  h e r e  and t h e r e  for s u s t e n a n c e  of s u c h  ideas.  

At p r e s e n t  it s ho ws i t s e l f . . .  in s y m p a t h y  w i t h  the p r e v a l e n t  ton e of 

s o c i e l y  , by a t t e m p t s  at e x t e r n a l  a c t i o n ,  suc h as are c l a s s e d  u n d e r  the 

h e a d  of s o c i a l  r e fo rm .  But it n e e d s  to go d e e p e r ,  b e f o r e  we ca n h a v e  

p o e t s ,  n e e d s  to p e n e t r a t e  b e n e a t h  the s p r i n g s  of a c t i o n ,  to s t i r  and 

r e m a k e  the soi l as by the a c t i o n  of f i r e . . . A n o t h e r  s y m p t o m  is the 

n e e d  fel t by i n d i v i d u a l s  of b e i n g  e v e n  s t e r n l y  s i n c e r e .  T h i s  is the 

one g r e a t  m e a n s  by w h i c h  a l o n e  p r o g r e s s  can be e s s e n t i a l l y  f u r t h e r e d .  

T r u t h  is the m o t h e r  of g e n i u s . " 5

A v a n t - g a r d e  w r i t i n g  of the 60's did a t t e m p t  "to s t i r  and r e 

m a k e  the s o i l "  t h r o u g h  the cul t of c ha os.  T h e  a v a n t - g a r d e  m o v e m e n t  wa s 

a s t r u g g l e  for p s y c h o s o c i a l  l i b e r a t i o n  - a s t r u g g l e  for the e s t a b l i s h 

m e n t  of " f r e s h  t h o u g h t s "  t o w a r d s  "truth'.' T he  a v a n t - g a r d e  of the 60's 

p l a y e d  an a c t i v e  p a r t  in the s o c i a l  t r a n s f o r m a t i o n s  of the d e c a d e  - 

c r u s a d i n g  r o o t l e s s  A m e r i c a n  w r i t e r s  lost in t h e i r  o w n  m a z e  of c h a n g i n g  

v a l u e s .  Th e p r i m a r y  a i m  of the m o v e m e n t  was to r e c r e a t e ,  put t o g e t h e r ,  

or p e r h a p s  d i s c o v e r  a s t r i c t l y  " n o w  a l i v e "  A m e r i c a n  w r i t i n g ,  an e x 

p r e s s i o n  of the c u r r e n t  d e c a d e ' s  l a n g u a g e  and c o n t e x t .  It wa s  a l i t e r 

a t u r e  d e d i c a t e d  to the p r e s e n t  - to c u r r e n t  e v e n t s  in r e l a t i o n  to the 

i n d i v i d u a l  and his i m m e d i a t e  f e e l i n g s .  It o f t e n  d e p i c t e d  the r o o t l e s s  

A m e r i c a n  w r i t e r  s c r a p i n g  t o g e t h e r  b i ts  of his m u l t i - r a c i a l  p a s t  a l o n g  

w i t h  s c e n e s  of his i m a g i n e d  a p o c a l y p t i c  n o n - f u t u r e  in an a t t e m p t  to 

m o l d  a t i m e l e s s  p r e s e n t  roo t e x i s t e n c e  in o r d e r  to e s c a p e  b o t h  the p a s t  

and the f u t u r e  - w h a t  I t h i n k  to h a v e  b e e n  a p r e m a t u r e  e f f o r t  t o w a r d s  

c u l t u r a l  f u s i o n  to r e a c h  a t r u e r  A m e r i c a n  r o o t e d  w r i t i n g .  T h e s e  p a s 

s a g e s  f r o m  " B l u e  Up the N i l e "  by a v a n t - g a r d e  p o e t  C h a r l e s  P o t t s  s o m e 

w h a t  s y n t h e s i z e  thi s p a r t i c u l a r  s i t u a t i o n :
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n o t h i n g  is s a f e /  no p l a c e  has not bin 
is, was not, wil b/ c o n t a m i n a t e d  
by th likes o f /  c u l t u r a l  x c h a n g e s  at th 
level o f /  eat and gro c o m f o r t a b l e /  t r a d e  
gun p o w d e r / p a p e r / p r i n t i n g / guns and a m m u n i 
t i o n / m i s s i e s  and a n t i /  m i s s i e s . . .  
th m o n g o l o i d s  in a s i a  and th a m e r i c a n  i n d i a n s  
y a y /  r th m o s t  h i g h l y  / d e v e l o p e d  in t e r m s  of 
th e r  a b i l i t y  to c o n s e r v e  and m a i n t a i n  
v i t a m i n  D/ and p u s h i n g  that m i g r a t i o n  
b a c k w a r d s  thru C a u c a s i a n s /  to n e g r o i d s  
w h o  had so m u c h  of s u n / l i t e  
th d a r k e r  o n e s  cd not take o n e n u f  D 
in th m i g r a t i o n  n o r t h  
and th l i g h t e r  on e s  b e c a m e  
thes b l u e  g r e e n  e y e s  s t a r i n g  out at u 
w h i c h  i h a v e  o p e n e d  to x p o s e  
th sun b l e a c h e d  r a i n b o w  o f / v a l h a l l a  
o v e r  into y e l l o w /  bits of j e w l e r y  b r o k e n  
f l u t e s /  live h e a r t  r i p p e d  out of 
th u n k n o w n  s o l d i e r  in t e n o c h i t l a n  
and t h r o w n  i n to/ c h i c h e n  itza 
p r e c i o u s  and s e m i p r e c i o u s  s t o n e s
i role b a c k  up e a c h  g e n e r a t i o n /  t r i b e ,  
m i g r a t i o n ,  n a t i o n ,  c i v i l i z a t i o n ,  / c u l t u r e ,  race 
i n t o / l e s s  and less / c o m p l e x i t y  
t h r o b b i n g  at th s o u r c e  / of th ni l e  
w i t h o u t  thos d e f i c i e n c i e s / b e t w e e n  th e n d l e s s  
b l a c k /  h y d r o g e n  c e n o t e / p u p i l  and th red b l o o d  
l a c e d /  y e l l o w  and w h i t e  c o r n e a  
x p a n d s  and c o n t r a c t s /  in th u n e v e n / l i t e  
my i r i s /  still as s t a r / s a p h i r e / in 
th p h y s i c s  of a b s o l u t e  e t h e r 6

L i k e  P o t t s ,  D.A. L e v y  d e m o n s t r a t e s  his g e n e r a t i o n ' s  s e a r c h  

for r o o t s  by p u s h i n g  b a c k w a r d  into the u n k n o w n  p a s t  to d i s c o v e r  a

c o s m i c  o r i g i n  - p e r h a p s  to f i n d  c o s m i c  root s :

l a t e r
i c l o s e  my e y e s  and  d i s c o v e r
a s m a l l  y e l l o w  s k u l l
with a w in dow  in it
i n s i d e /  a p ink f l o w e r
m o v i n g  in t ime
& in t ime  i tum ble
out  o f  an e y e  or f i v e  e y e s
into  a n y w h e r e  e x c e p t
from w h er e  T h e y  a re
h a u n t i n g  me f rom,  i am trying
to f ind Th em
by c r e a t i n g
new word po t t e r y



T h e r e f o r e ,  t a k i n g  into c o n s i d e r a t i o n  the a v a n t - g a r d e  writers' 

h e l t e r - s k e l t e r  i n d i v i d u a l i z e d  s e a r c h  for roo ts  - r a c i a l ,  r e l i g i o u s ,

p h i l o s o p h i c a l ,  and on to c o s m i c  o r i g i n s  - I fi nd  that  the m a i n  c h a r a c 

t e r i s t i c  of t h e i r  p a r t i c u l a r  l i t e r a t u r e  is its r o o t 1e s s n e s s . In o t h e r  

w o r d s ,  a c c o r d i n g  to a v a n t - g a r d e  w r i t e r  H u g h  Fox, "T he  m a i n  c h a r a c t e r 

i s t i c  of t h e s e  60's w r i t e r s  is that t h e r e  is no c h a r a c t e r i s t i c . . .  t h e r e  

are s o m e  in the B u k o w s k i  s c h o o l ,  s u ch  as A.D. W i n a n s  and J o h n  B e n n e t t

- a s e n s e  of m a s c u l i n i t y  and s u p e r  r e a l i s t i c  'say it as it is',"* but 

m o s t  of t h e m  s e e m  to f o l l o w  t h e i r  o w n  n o s e s ,  t h e i r  o w n  p e r s o n a l  egos. 

So it is that this c u l t  of se lf  in the s e a r c h  for r o o t s  by a v a n t - g a r d e  

w r i t e r s  a d d e d  to and r e f l e c t e d  the d e c a d e ' s  g e n e r a l  s t a t e  of c ha os.

T h e  c ul t of ch ao s,  led by a v a n t - g a r d e  p o e t s  and t h e i r  f o l 

l o w e r s ,  s p r e a d  out f r o m  the B e r k e l e y /  San F r a n c i s c o /  N e w  Y o r k  C i t y  p u b 

lic m e e t i n g s ,  d e m o n s t r a t i o n s ,  and u p r i s i n g s  and d e v e l o p e d  i n t o  a 

w i d e s p r e a d  a n t i - e s t a b 1 i s h m e n t  m o v e m e n t  w i t h i n  A m e r i c a n  s o c i e t y  w h i c h  

b o r d e r e d  on an out and out a r m e d  s o c i a l  r e v o l u t i o n  d u r i n g  the 60's. 

W h a t  b e g a n  as a g e n e r a t i o n a l  t a b o o - b r e a k i n g  m o v e m e n t  in p o e t r y  t u r n e d  

into a v i o l e n t  s t r u g g l e  for p s y c h o s o c i a l  l i b e r a t i o n  - a m e n t a l  and 

p h y s i c a l  b a t t l e  a g a i n s t  W e s t e r n  c i v i l i z a t i o n ' s  l o n g s t a n d i n g  s y s t e m s  

w h i c h  c a u s e d  b o t h  n a t i o n a l  and i n t e r n a t i o n a l  r e p e r c u s s i o n s .  F o r t u n a t e l y  

t h o u g h ,  the U.S. g o v e r n m e n t  b e g a n  to e n a c t  s o c i a l  r e f o r m s  in the 60's  

and p u l l e d  out of V i e t n a m  in the e a r l y  70 ' s , t h e r e b y  a v o i d i n g  a c i v i l  

w a r  at h o me . C o n s e q u e n t l y ,  I w o u l d  like to b e l i e v e  that, as M a r g a r e t  

F u l l e r  p r e d i c t e d ,  s o o n  " t a l e n t  s h a l l  be left at l e i s u r e  to t u r n  its 

e n e r g i e s  u p o n  the h i g h e r  d e p a r t m e n t  of m a n ' s  e x i s t e n c e . "

II T h e  I n v i s i b l e  G e n e r a t i o n :  L o o k i n g  for a R e v o l u t i o n

T he  m o s t  c h e r i s h e d  v a l u e  of a v a n t - g a r d e  w r i t e r s  of the 60's 

was the i n d i v i d u a l  e go  a b o v e  and a p a r t  f r o m  the e s t a b l i s h e d  g r o u p  a u 

* F r o m  a t a p e d  i n t e r v i e w  w i t h  the a u t h o r  in B r a z i l  in 1980.
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t h o r i t y .  The  I n v i s i b l e  G e n e r a t i o n ,  the y o u n g e r  o u t s i d e r  w r i t e r s  of the 

60's w h o  w e r e  n ot p ar t of bu t w e r e  i n f l u e n c e d  by the B e a t / B l a c k  Mountain 

m o v e m e n t ,  s t r u g g l e d  for p s y c h o s o c i a l  l i b e r a t i o n .  T he  g r e a t e r  p a r t  of 

t h e i r  w r i t i n g s  was d e d i c a t e d  to s o c i a l  p r o t e s t  and the g e n e r a t i o n a l

a n t i - w a r /a n t i - e s t a b 1 i s h m e n t  c r u s a d e  w h i c h  o r i g i n a t e d  in the s t u d e n t

d e m o n s t r a t i o n s  an d u p r i s i n g s  at the U n i v e r s i t y  of C a 1 i f o r n i  a in Be rke ley 

in the e a r l y  60's.

1. The B e r k e l e y / S a n  F r a n c i s c o  M e c c a :  T h e  P o e t s

Th e  a v a n t - g a r d e  p o e t s  w h o  a d h e r e d  to, w e r e  in, or s p o r a d i c a l l y  

d r a w n  to the B e r k e 1e y / S .F . r e a d i n g s  and r a l l i e s  w e r e  l o o k i n g  for a

r e v o l u t i o n ,  for r a d i c a l  c h a n g e s  in the c o u n t r y ' s  p o l i t i c a l  a n d / o r  p s y 

c h o s o c i a l  s t a t u s  quo. T h e y  w e r e  a m i x t u r e  of c o l l e g e  s t u d e n t s  and 

r o o t l e s s  a n a r c h i s t s  f r o m  d i v e r s i f i e d  s o c i a l  c l a s s e s  of b o t h  u r b a n i z e d  

and r u r a l  a r e a s  in the S t a t e s .  But th ey  w e r e  u n i t e d  in the d r i v e  to 

s t o p  the w a r  m a c h i n e  and e s t a b l i s h  a m o r e  h u m a n e  s o c i e t y .  T h e s e  p o e t s  

w e r e  p a r t  a nd  p a r t y  to the a n t i - d r a f t  and a n t i - w a r  d e m o n s t r a t i o n s ,  the 

F r e e  S p e e c h  M o v e m e n t ,  the P e a c e  M o v e m e n t ,  the B l a c k  and I n d i a n  p r o 

t e s t s ,  the a n t i - n u c l e a r  e n e r g y  p r o t e s t s ,  and to n u m e r o u s  o t h e r  a n t i 

e s t a b l i s h m e n t  h a p p e n i n g s .  T h e r e f o r e ,  the e s t a b l i s h m e n t  c o n s i d e r e d  t h e s e  

p o e t s  d a n g e r o u s

T h e  p o e t s  r e a l l y  h it the s t r e e t s  in the s i x t i e s .  D o u g  P a l m e r

w as  p r o b a b l y  one of the e a r l i e s t  s t r e e t  p o e t s  to w r i t e  p o e t r y  on p i e c e s

of p a p e r  for h a n d o u t s .  8 T h e n  we h a v e  the r a d i c a l  p o e t  J o h n  T h o m s o n ' s

F i l t h y  S p e e c h  M o v e m e n t ,  s y m b o l i z i n g  the l i b e r a t i o n  of all w o r d s ,  but

w h i c h  s e n t  h i m  to j ai l for t h i r t y  day s a f t e r  he h a d  w r i t t e n  the w o r d

" f u c k "  on a p i e c e  of b u t c h e r ' s  p a p e r  and p a r a d e d  o n to  the U n i v e r s i t y

9
of C a l i f o r n i a  c a m p u s .

A l s o ,  I am r e m i n d e d  of a p h o t o g r a p h  in Mad m a g a z i n e  of a
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b l o o d y  s c e n e  of the V i e t n a m  Wa r  on w h i c h  is p r i n t e d  " w a r  is a 4 - l e t t e r  

w o r d . *  "So the a v a n t - g a r d e  b r e a k i n g  the " p r o f a n i t y  b a r r i e r " ,  (as H u g h  

Fox  c a l l s  it), a l s o  r e f l e c t e d  t h e i r  f e e l i n g s  of d e s p e r a t i o n  and d i s 

gu st  w i t h  the U.S. i n v o l v e m e n t  in w a r  h o r r o r s  a b r o a d .  A f e w  p o e t s  w e n t  

to e x t r e m e s  to c al l a t t e n t i o n  to t h e i r  p r o t e s t  r e a d i n g s ,  s u c h  as A n d y  

C l a u s e n  wh o  s t r i p p e d  off his c l o t h e s  at a p u b l i c  f o u n t a i n  in Sa n

F r a n ci sc o.  F o u r - l e t t e r  w o r d s  and s t r i p p i n g  in r e a d i n g s  j a r r e d  the p u b 

lic and at the s am e tim e was a s y m b o l  of c o m p l e t e  f r e e d o m  f r o m  the e s 

t a b l i s h e d  s o c i a l  or de r.

"DANGEROUS! MEAT POETRY.' J u i c e  to m a k e  the ears  jump... S O M E 

T H I N G .1" 1,0 s a i d  B l a z e k  in his r e v o l u t i o n a r y  s t a n d  a g a i n s t  the " a g e  of 

the E n s l a v i n g  M a c h i n e . "  11

On the other hand, another M eat School Poet, Steve  
Richm ond, takes the whole M eat School position even  
beyond Blazek’s stand when he writes in his Poetry Toward a 
Creative Nonviolent Anarchy:

.........................do you demonstrate?
do you dig even the slightest political idea? do 
you even

respect Che a little? Bonito Juarez? Hitler? Ghandi? 
Assholes

like that? Oh
they would shut me up 

for their purpose is control, 
limits on the mind, the mouth, the word 

as it has never been spoken.
So what will I put on this paper. . . . Up your ass? Have you 
a plastic dick

in your skull? Can we exist without 
compromise? 11

C h a r l e s  F o s t e r  a l s o ha d  r e v o l u t i o n  on h is  m i n d ,  like S t e v e  

R i c h m o n d ,  p o s i n g  the q u e s t i o n  of p s y c h o s o c i a l  l i b e r a t i o n  w i t h o u t  " c o m 

p r o m i s e "  and s u g g e s t i n g  that r e v o l u t i o n  a l w a y s  h o l d s  s t r i n g s  to 

i n d i v i d u a l  l i b e r t y :

*  K t- I . f  i (J . ‘ I
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always a revolution 
we dont need

no more red rags 
sticks & stones & fire 
symbols stuck up on 
iron poles, broken bones 
phoney words & terror

we don ' t need 
no more insane 

we had all forever 
of those oI cl sounds.

no, we don't need your

jails, courts, schools, churches

factories, armies, stores, offices,

factions, prisons, gun butts,

whatever you come on with

that fat-ass delegate fucking with

people, man, people who

don't have nothing to do

with your dead old. system man,

don't have nothing to do

man, W i I It y o u !

we say, man, the world

belongs to the people

who live in it

its theirs, ours,

don 't say it ain 't

sing a live song, man
. 12svng:

A c c o r d i n g  to C h a r l e s  P o t t s ,  in a l e t t e r  to me, the s e t t i n g  

for hi s g e n e r a t i o n ' s  r e v o l u t i o n  wa s the S.F. H a i g h t  A s h b u r y  D i s t r i c t  

and the M i s s i o n  D i s t r i c t ,  the E a s t  Bay, and, m o s t  i m p o r t a n t ,  B e r k e l e y .  

He c i t e s  the H o m e  of the T e n t h  M u s e  as the m o s t  v a n g u a r d  b o o k s t o r e  at 

the t i m e .*

* Ref. A p p e n d i x ,  C h a p t e r  two.
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P o t t ' s  a u t o b i o g r a p h i c a l  n o v e l  Valga Krusa, p u b l i s h e d  in 1977, 

is an on the s c e n e  a c c o u n t  of the ro le  of the p o e t s  and t h e i r  i n v o l v e 

m e n t  w i t h  the d r u g  c u l t u r e .  L i k e  m a n y  of his g e n e r a t i o n  of w r i t e r s ,  he 

was s u b j e c t  to m i l i t a r y  d r a f t  w h e n  he f i n i s h e d  c o l l e g e  b u t  w a n t e d  no 

pa rt  of war.  He w o u n d  up in the B e r k e l e y  a v a n t - g a r d e  m o v e m e n t  and was 

in and out of p o e t r y  r e a d i n g s ,  c o m m u n e s ,  j a i l s ,  and p u b l i s h i n g  l i t t l e  

m a g a z i n e s .

In Valga Krusa, the B e a t s ,  Le Roi J o n e s ,  and m a n y  o t h e r s

f r o m  the a n t i - a c a d e m i c  50 's  w e r e  on the B e r k e l e y / S .F . s c e n e  p a r t i c i p a t 

ing . in r e a d i n g s  o r g a n i z e d  by the p a r t i c i p a n t  y o u n g e r  a v a n t - g a r d e ,su ch  

as P o t t s  h i m s e l f ,  R i c h a r d  M o r r i s ,  J o h n  O l i v e r  S i m o n ,  R i c h a r d  K r e c h ,  

Pau l F o r e m a n ,  E d w a r d  Sm i t h ,  D o u g  B l a z e k ,  D.R. W a g n e r ,  A n d y  C l a u s e n ,  

H u g h  Fox, Be n  H i a t t ,  J o h n  B e n n e t t ,  H a r r y  Sm it h,  J o h n  T h o m s o n ,  and  o t h 

ers, d u r i n g  the 60's.  H o w e v e r ,  j u d g i n g  f r o m  P o t t ' s  a c c o u n t  of t h e s e  

r e a d i n g s ,  u s u a l l y  at the B e r k e l e y  Ar t C e n t e r  or Shakespeare's bookst ore , 

t h er e was  m u c h  e g o c e n t r i c i t y , q u i b b l i n g ,  and c o n f u s i o n  a m o n g  an d b e 

t w e e n  the p o e t s  of t h e s e  two g e n e r a t i o n s .  G u r u  G i n s b e r g  s t i l l  h e l d  his 

g r o u n d  on the fame  of " H o w l " ,  but the I n v i s i b l e  G e n e r a t i o n  w a n t e d  a 

n e w  a p p r o a c h  to the old p r o b l e m s  r o o t e d  in m a n ' s  loss of i d e n t i t y  and 

s h a t t e r e d  ego.

Th e g e n e r a t i o n  gap is e x p l a i n e d  in p a r t  of an i n t e r v i e w  I had  

w i t h  P o t t s  in 1980:

( Q u e s t i o n :  W h a t  w e r e  the m o s t  i n f l u e n t i a l  p h i l o s o p h i e s  of the 6 0 's? ) 

P o t t s :  " T h e r e  was  a k i n d  of r e j e c t i o n i s t  m o d e  to get rid of w h a t  ha d 

e ve r b e e n  or was.  S o m e  of the m o s t  i n f l u e n t i a l  p e o p l e  w e r e  P h i l i p

W h a l e n  and G a r y  S n y d e r .  W h a l e n  e s p e c i a l l y  ha d an i n f l u e n c e  on me. B o t h  

w e r e  ve ry  m u c h  Z e n - B u d d h i s t s .  I k n o w  no tiling of B u d d h i s m .  I h a t e  r e l i 

gion. T h i n g s  o r i e n t a l  w e r e  v e r y  a p p e a l i n g .  I was  i n t e r e s t e d  in so me  

C h i n e s e  t r a n s l a t i o n s  w i t h  D a v i d  W a n g " .
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( Q u e s t i o n :  Do y o u  k n o w  C h i n e s e ? )

Po tts : "No, E d w a r d  S m i t h  was the one w ho  got me i n t e r e s t e d .  I r e a d  

it in t r a n s l a t i o n  - M e n c i u s * . . . .  I r e p u d i a t e  r e l i g i o n  b e c a u s e  it's an 

e x c u s e  for p e o p l e  n ot  to be r e s p o n s i b l e  for t h e m s e l v e s .  T h e  o n l y  t h i n g  

that i n t e r e s t s  me is the o r i g i n a l  r e l i g i o u s  i m p u l s e .  O n c e  y o u  get c o m 

m i t t e e s ,  etc., it's no l o n g e r  r e l i g i o n " .

T h e  a b o v e  s t a t e m e n t s  s h o w  that P o t t s ,  like m a n y  of hi s c o l 

l e a g u e s  I i n t e r v i e w e d ,  a d m i t s  the i n i t i a l  i n f l u e n c e  of the e l d e r  p o e t s  

but d e s i r e s  to t r a n s c e n d  t h e i r  d e d i c a t i o n  to o r i e n t a l i z e d  W e s t e r n  r i t 

u a l i s m  and a c h i e v e  a m o d e  of the m i n d  in w h i c h  the i n d i v i d u a l  b e c o m e s  

s e 1 f - 1 i b e r a t i n g  w i t h o u t  the n e e d  of o u t e r  p r e s s u r e s  or r i t u a l s .  P o t t s  

m e n t i o n s  M e n c i u s  in his Tranoemigraoion of Menzu:

2
a c h i n a  man

menzu th  m a g n i f i c i e n t  say
i n  o r d r  to  s u r v i v e  u must
t u r n  d e e p l y  i n s i d e  y r  h e a r t
f i n d  e v r y t h i n g  i n  i t  u l ov

b r i n g  i t  o u t  and t u r n  i t  o v r  i n  y r  hands

so u can c i t
f o r c e  sympathy f o r  i t
t h a t  wi l  make i t  move
n o t h i n g  g e t s  c l o s e r  13

2. D.A. L e v y ' s  O n e - M a n  C r u s a d e

W h i l e  the B e r k e l e y  h a p p e n i n g s  w e r e  g o i n g  on, D.A. L e v e y  was

c a r r y i n g  on p r a c t i c a l l y  a o n e - m a n  c r u s a d e  in C l e v e l a n d ,  Ohi o,  a g a i n s t

the local  e s t a b l i s h m e n t .  He, too, wa s of the d r u g  c u l t u r e  and d o i n g

w h a t  he d e n o m i n a t e d  "an e x p e r i m e n t  in d e s t r u c t i v e  w r i t i n g " ,  and

s p l i c i n g  his p o e t r y  and life w i t h  d r u g - i n s p i r e d  my s t i c i s m  and Z e n -

B u d d h i s m .  His w i l d  d r u g  e s c a p a d e s  and p r o f a n e  w r i t t e n  a t t a c k s  u p o n  the

* M e n c i u s  ( L . n a m e  M e n g - T z e )  was a C h i n e s e  C o n f u s i a n  p h i l o s o p h e r  ( 3 7 2 ?— 
289? B,C<) w h o  b e l i e v e d  that the i n d i v i d u a l  s h o u l d  a c c e p t  all h i s  past 
e x p e r i e n c e  and i n t e g r a t e  it i n t o  his " s e l f "  and w h o l e  li fe  span.



e s t a b l i s h m e n t  k e p t  h i m  at od ds  w i t h  the a u t h o r i t i e s .  We h a v e , for e x 

am ple , his m a g a z i n e s  w i t h  the t i t l e s  UKANHAVYRFUKNCITIBAK and the

Marrahwannah Q u a r t e r l y .

L e v y  sa id  that " p o e t r y  s h o u l d  not be ju st  for p o e t s  - the

15

p e o p l e  w h o  m a k e  guns  do no t go h u n g r y . "

In the mid-sixties he ran afoul of 
the brutal and reactionary Cleveland 
constabulary which took a stereo
typical 1 y narrow view of his Mar
rahwannah Quarterly and related 
activities. Before he knew it Cleve
land's youth had cast him in the 
role of martyr, which he eschewed 
with only limited success. Under 
constant harassment he refused to 
remain socially or aesthetically iso
lated, and so his work, concrete in
cluded, took on more and more 
social, political and psychological 
implications ("Visualized Prayer for 
the American God #  6" is a good ex
ample, done in 1967) sometimes ap
proaching cartoon art, and certainly 
spilling into photo-collage and cut
up art, which he produced volumi
nously. 16

Levy, of course, was in close spir
itual and material alliance with 
Blazek and the Ole poets. In Mar
rahwannah Quarterly (volume 2 
number k ) , he mentions that each 
issue from Open Skull "contains 
bloody fingerprints of Doug Blazek 
who prints almost as much as 1 do." 
Their proximity and prolixity are 
fact, and Levy's writing and pub
lishing bore an ever-expanding 
energy into the global village. But 
what moved him, foremost and fi
nally, was the American industrial 
city of Cleveland, Ohio, there on the 
shores of what the Cleveland poets 
called "Swamp Erie" (they even
published a series of books called 
The Polluted Lake S e r ie s ) . "This 
town has been here for 150 years 
and has managed to murder every 
poet and painter who has been 
here", he told Andrew Curry in an 
interview (Dust #  12). "I wrote
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about Cleveland as I saw it. I was 
very young when I wrote Cleveland 
Underaovers (7 Flowers Press, 1966)
. . .  I was only nineteen or twenty 
. . .  I'm twenty-four now . And 
that's old in C 1 eve 1 and." He 1ikened 
Cleveland (and the U.S. in fact) to 
Nazi Germany, but he stayed.17

L e v y  s t a y e d  in C l e v e l a n d  w h e r e  he e n d e d  up s h o o t i n g  h i m 

self  to d e a t h  in 1968, but his w o r k s ,  m o s t l y  t h r o u g h  D.R. W a g n e r ,  c i r 

c u l a t e d  at the r e a d i n g s  and c o n f e r e n c e s  at B e r k e l e y .  He was  p e r h a p s  

the m o s t  r a d i c a l  po et  in the u n d e r g r o u n d  m o v e m e n t  of the s i x t i e s .

Ill The S t r u g g l e  for P s y c h o s o c i a l  L i b e r a t i o n :  A v a n t - G a r d e  T h e m e s

" M a n  has r e a c h e d  the t h r e s h o l d  of c o n t r o l l i n g  his ow n  p s y 

c h o s o c i a l  e v o l u t i o n .  D r a m a t i c  a d v a n c e s  in all a r e a s  of b e h a v i o r a l  s c i 

enc e are c o n v e r g i n g  to n e g a t e  the l o n g - h e l d  a s s u m p t i o n  that h u m a n  b e 

h a v i o r  is s o m e w h a t  i m m u n e  to s c i e n t i f i c  c o n t r o l . . . .  M a n y  A m e r  ic a n s  find  

the idea  of b e h a v i o r  c o n t r o l  r e p u g n a n t  - the a n t i t h e s i s  of the d e m o 

c r a t i c  id ea l.  " 1R

M u c h  a v a n t - g a r d e  w r i t i n g  of the 60' s is a d i r e c t  r e s p o n s e  to 

and r e f l e c t i o n  of this s i t u a t i o n  in w h i c h  s c i e n c e ,  u n i t e d  w i t h  the e s 

t a b l i s h m e n t ,  t h r e a t e n s  to d e m o l i s h  the r e m a i n s  of m a n ' s  a l r e a d y  w i t h 

e r e d  ego. The  use of L S D  and o t h e r  b e h a v i o r  c o n t r o l  a g e n t s  in p s y c h i 

a t r i c  t r e a t m e n t  in the e a r l y  60's a c c e l e r a t e d  the i n d i v i d u a l  s e a r c h  for 

i d e n t i t y  and the a n t i - e s t a b 1 i s h m e n t  m o v e m e n t .  T h a t  is, the c l a n d e s t i n e  

use of d r u g s  for p s y c h i c  e s c a p e  d e f e a t e d  the o r i g i n a l  s c i e n t i f i c  p u r 

pos e of f i t t i n g  p e o p l e  into the e s t a b l i s h m e n t .  In this way, s c i e n t i f i c  

L. S. D.  b o o m e r a n g e d .
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1. P s y c h e  P r o b i n g

In the s e a r c h  for i d e n t i t y ,  p s y c h e - p r o b ing t h r o u g h  the p s y 

c h e d e l i c  trip was p r a c t i s e d  a m o n g  the a v a n t - g a r d e  w h i c h  s o m e t i m e s  r e 

s u l t e d  in p s y c h i c  s p l i t s  and d u a l i t y ,  such  as in the case  of C h a r l e s  

P o tt s and D.A. L e v y . P o t t s  r e a c h e d  the p o i n t  of b u r y i n g  hi s C h a r l e s  

P o t t s  " s e l f " ,  ( u n d e r  e s t a b l i s h m e n t  c o n t r o l ) ,  and b r o u g h t  out a n o t h e r  

p s y c h i c  " s e l f " ,  L a f f i n g  W a t e r ,  free of e s t a b l i s h m e n t  c o n t r o l  (in his 

m i n d ) :

FU HEXAGRAM 24 NO HANGUPS

Charlie Potts is dead 
and I wonder if I should 
be opening his mail 
just as tho it had 
been addressed to me 
from all his friends
and for him as well as me 
I tell you I have gone 
all the way with Charlie 
back to nothing 
and the cycle is complete 
d

by the highest sound 
I ever heard 
going around in circles 
my name is Laffing Water 
and whatever form it takes 
I have plenty of
changes to go thru 
before I outwrite 
all my errors 11

In the sam e po e m ,  he e x p r e s s e s  f e e l i n g s  of s t i l l  b e i n g  c o n 

t r o l l e d ,  his m i n d  c o n t r o l l e d  by his c o u n t r y ’s s y s t e m s ,  " l o c k e d  in 

E n g l i s h " ,  and e x p l a i n s  his d e s i r e  for u n i v e r s a l  i n t e g r a t i o n  w i t h  o t h e r  

m i n d s  w h i c h  he can a t t a i n  o n l y  t h r o u g h  d r u g s  and g e t t i n g  " h i g h e r " .
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tho sometimes I feel trapped
with so many other
ugly Americans
locked in English
long time— no see
the blind embrace the blind
the deaf the dumb
the dead the living
let go of me
I may not be one 
with everything 
but I am one with me 
and you are 2 
and we are 3 
and 4 is cool 
and 5 is plenty 
lets get higher 
lets get higher 20

D.A. l.i’vy , in the long p o e m  "The Nui L 11 A m e r i c a n  B o o k  ol tile 

D e a d " ,  goes  t h r o u g h  the w h o l e  p s y c h e d e l i c  trip s e a r c h i n g  for i d e n t i t y  

of his " s e l f " ,  In it, the d r u g  is the " d o o r w a y "  w h i c h  o p en s to hi s p s y 

chic  i n n e r  s p a c e  e x p a n s i o n ,  "t he q u i e t  p l a c e " ,  w h e r e  he b e c o m e s  a free 

n o n - m a t e r i a l  e s s e n c e  in c o s m i c  s p ac e of "no ti me"  and " a b s o l u t e  s i 

le nc e " .  T h e r e  is no p a s t  or f u t u r e , j u st  "N ow ",  he says, "n ot  k n o w i n g  

w h e r e  i can not go - Y E T /  but go into N o w /  H E R E  I AM", w h i c h  is his 

id ea  of his rea l i d e n t i t y  - an i n t a n g i b l e  e n e r g y  in s p a c e  f r ee  of all 

e a r t h l y  c o n t r o l s :

in the q u i e t  p l a c e  
i s  the wind w h i s t l i n g  
the wind  p i c k i n g  me up 
i s  a b s o l u t e  s i l e n c e  

i s t o p  h e r e / n o t  k n o w i n g  w h er e  i c a n  not  go  - Y E T  
but  go into Now

H E R E  1 AM

the q u i e t  p l a c e  i s  a d o o r w a y  
tha t  o p e n s  to n o t h i ng  
the  return i s  tho u gh t  
to  s t o p  i s  H E R E  I AM 

the q u i e t  p l a c e  i s  a d o o r w a y  
tha t  o p e n s  to no t ime 
a l l  d i r e c t i o n s  in no t ime  
a re  l i k e  m o t i o n s  o f  l i g h t 21
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2. A n t i - E s t a b 1 i s h m e n t  W r i t i n g

Anti  e s t a b l i s h m e n t  w r i t i n g  c o n c e n t r a t e d  on s o c i a l  p r o t e s t  

w h i c h  was m o s t  r a d i c a l  and p r o f u s e  in the m i d - s i x t i e s .  T h e  e s t a b l i s h 

m en t was not g i v i n g  w a y  but the yo u n g ,  the B l a c k s  and o t h e r  d i s c o n 

t e n t e d  m i n o r i t i e s  c r e a t e d  p o w e r f u l  c u r r e n t s  t o w a r d s  s o c i a l  r e v o l u t i o n :

All these currents are very clear in the Berkeley Liberation  
Program pamphlet.

The attack is directly against the capitalistic power struc
ture as such: “ W e will stop the defiling of the earth; our rela
tion to nature will be guided by reason and beauty rather than 
profit. The civilization of concrete and plastic will be broken  
and natural things rcspected."

The radical black and white ideologies m erge and fuse, and 
the whole apolitical love-philosophy that characterized the  
H ippies in the beginning is exchanged for a rather clear  
com m ittm ent to world revolution: 22

13. WE WILL U N IT E  WITH O TH ER M OVE
M ENTS T H R O U G H O U T  THE W O RLD TO 
DESTRO Y TH IS M O TH ER FU C K IN G  RACI- 
STC A PIT A  LISTIC IM PERIA LIST SY STEM .

Berkeley cannot be free until America is free. We will 
make the American revolution with the mass participa
tion of all the oppressed and exploited people. We will 
actively support the 10-point program of the Black 
Panther Party in the black colony: all revolutionary 
organizing attempts among workers, women, students 
and youth; all Third World liberation movements. We 
will create an International Liberation School in Berke
ley as a training center for revolutionaries. 23

- Richard Krech

It was a time w h e n  a n y t h i n g  and a n y b o d y  c o n n e c t e d  to the e s 

t a b l i s h m e n t  was l i a b l e  to a v a n t - g a r d e  c r i t i c i s m .  N o t  e v e n  Y e v t u s h e n k o  

e s c a p e d  it w h e n  he v i s i t e d  the U n i t e d  S t a t e s  and ga ve  r e a d i n g s  b e c a u s e  

he was  s p o n s o r e d  by e s t a b l i s h e d  c o m m e r c i a l i z e d  l i t e r a r y  g r o u p s ,  w h i c h  

w e r e  so h a t e d  by the I n v i s i b l e  G e n e r a t i o n .  S o c i a l  r e f o r m e r  p o e t  P a u l  

F o r e m a n  sR6w§ sticR i n d i g n a t i o n  in d i r e c t  a d d r e s s  to Y e v t u s h e n k o :
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Y E V T U SH E N K O  !

Why do you  seil your poem s  
to P layboy magazine?
Are you r poem s stifled  
w ith  big breasts 
filled  w ith  silico n 9 
Y evtu sh en k o.
P layboy is a r ip o ff press, 
the best o f  the w orst 
capitalists.
T hey are m aking m oney o f f  y o u ,
Y evtushenko,
ex p lo itin g  you r nam e;
w hat illness o f  fam e
eats at you r entrails
that y o u  should stoop  so low!
Yevtushenko!
Y ou deserve to be 
an A iiieiican  poet, yes, 
to live in Am erica, 
where they kick their p oets  
in the teeth  till their 
ijjii.iiS *i„ie S:ick,

\ he re r o o t s  starve 
an d  stum ble em aciated  
through barren streets 
how ling at their shadow!
Y e v tu s h e n k o .  P 1 a v b o y .
yes. P l ay bo y
has never paid an A m erican poet 
as you  have been paid.
T hey paid you  hand som ely , 
and fitly  so; you  are 
a handsom e poet. 2k

J o s e p h  B r u c h a c  has h e l p e d  d e v e l o p  w r i t i n g  a n d  s m a l l  p r e s s e s  

in U.S. p r i s o n s .  B e i n g  on the o u t s i d e  but w o r k i n g  i n s i d e  the p e n a l  s y s 

tem has r e s u l t e d  in a ty pe  of p r o t e s t .  " T h e r e  A r e  No T r e e s  I n s i d e  the 

P r i s o n "  is a b l e a k  p i c t u r e  of m a n k i n d ' s  r a t i o n a l i z e d  s e n s e  of j u s t i c e :

There are no trees inside the prison

There are no trees inside the prison, 
although number 31370, the Chaplain's clerk, 
keeps two turtles, a red ear and 
a snapper, inside a plastic aquarium 
equipped with a plastic palm.
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There are no trees inside the prison 
where 1300 men stroll yards of stone 
hard as the white plastered wall 
where NO HAND BALL PLAYING 
is printed in black block letters.

There are no trees inside the prison, 
although the Chaplain's inmate clerk 
tries to make seeds sprout in a pot 
above the clanging radiator in a window 
where light sifts through the bars.

There are no trees inside the prison 
because their branches would be shaped 
into weapons,
because their leaves might hide 
a fugitive,
because their tops might overshadow 
gun towers,
because trees, like men, 
need deep roots to grow.25

B u c h a c ' s  s t a n d  is a g a i n s t  c i v i l i z a t i o n ' s  d e s t r u c t i o n  of the 

n a t u r a l  o r d e r  of e x i s t e n c e  on e a r t h  - t h a t  m a n k i n d ' s  s p l i t  a w a y  from na

ture  has led to a s t e r i l i z a t i o n  of b o t h  m a n  and n a t u r e .  " T h e r e  are no 

t r ee s i n s i d e  the p r i s o n /  b e c a u s e  t h e i r  b r a n c h e s  w o u l d  be s h a p e d /  in to  

w e a p o n s " ,  he e x p l a i n s .  T h a t  is, m e n  h a v e  not l e a r n e d  to a c c e p t t h e  n a t 

ural  c o u r s e  and f o r m  of t h i n gs .  T h e y  m u s t  a l w a y s  r e - s h a p e ,  r e - c r e a t e ,  

and in this r e f o r m i n g  n o t h i n g  but s e l f - d e s t r u c t i o n  is p r o d u c e d .  T he

w o r l d  i t s e l f  is b e c o m i n g  a p r i s o n  w i t h  its i n v e n t e d  s y s t e m s ,  a " w h i t e  

p l a s t e r e d  w a l l " ,  as b a r r i e r  to p s y c h o s o c i a l  l i b e r a t i o n  and t r uth .

Ed " F o o t s "  L i p m a n  was a c o n v i c t  p o e t  who , w h i l e  in the p e n i 

t e n t i a r y ,  w r o t e  " P o e m  for R u p e r t  W e b e r ,  85 Y e a r s  T o o  L a t e " . *  It is 

a b o u t  the f i r s t  m a n  on w h o m  the a u t h o r i t i e s  e x p e r i m e n t e d  the e l e c t r i c  

ch air . Th e i n h u m a n i t y  of the e l e c t r i c  c h a i r  as a f o r m  of c a p i t a l  p u n 

i s h m e n t  c o n f i r m s  the d e h u m a n i z a t i o n  p r o c e s s  of the s c i e n t i f i c  s p i r i t  

of the time  and the sad fa ct  that m a n  has a l w a y s  h a d  g r e a t  i n g e n u i t y

* W e b e r  w a s  e x e c u t e d  A u g u s t  6, 1890, and L i p m a n  w r o t e  the p o e m  e v i 
d e n t l y  in 1975 w h i c h  w o u l d  be the 8 5 t h  a n n i v e r s a r y  of his d e a t h  and 
also  (3 f the fe stablishment of the e l e c t r i c  c h a i r  in prisons. ( R e f . Sec
ond S'omiftcjij veil. 5, No. 1 , 1 9 7 7 , 111.).



The  a u t h o r  i n t e r v i e w i n g  P a ul  F o r e m a n  in his b o o k s t o r e  ded 

i c a t e d  m o s t l y  to sm a l l  p r e s s  p r o d u c t i o n s ,  in Austin, T e x a s / 

1980 .

F I G U R E  10
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w h e n  it co m e s  to p u n i s h i n g  hi s f e l l o w  h u m a n  b e i n g .

Th e p o e m ' s  d e s c r i p t i o n  of the cr uel  t o r t u r e  W e b e r  s u f f e r e d  

b e f o r e  d y i n g  and the i n d i f f e r e n c e  of his j a i l e r s  is d i r e c t  c r i t i c i s m  

of the e s t a b l i s h m e n t ' s  i d e a  of j u s t i c e  and its p e n a l  sys te m:

K t i p e ! ! Wo I v i  took X int i tules to d ie .
the Suite tried to c h u m
he was un co n sc i o u s
f rom the very first shock ,
bu t  kn ow in g  States  an-.! pr i sons
like ! J o .
I’ll always w onder . . .
The Edison electrician claim ed  
the w hole thing was a conspiracy  
by George W estinghouse  
to discredit the fine equ ipm ent, 
equipm ent w hich was to prove 
again & again 
more than capable 
o f the job  for w hich it was 
so lovingly designed.

IV

T he y bur ied  Rupert Weber 
in a P o t t e r ’s grave 
in the  tar  corner  
o f the State cem etery.
Convi c t  trusties
wearing gloves & rubber aprons 
open ed  the coffin
Si d u m p e d  R upert’s remains  
i n t o  qu ick l i me ,
taking the box back w ith them
to the prison;
because by then
there was som eone else
in the D eath H ouse cell 26

T h e r e  wa s an e n o r m o u s  g e n e r a t i o n  gap in the 6 0 ' s  w h i c h  s e e m s  

h a v e  b e e n  w i d e n e d  b e c a u s e  of the V i e t n a m  W a r  - th at  the o l d e r  g e n e r a 

t i o n  wa s  o b l i g i n g  its y o u t h  to f i g h t  a g a i n s t  t h e i r  w i l l s .  T h e  a n t i - w a r  

d e m o n s t r a t i o n s  and p e a c e  m o v e m e n t s  are p r o o f  e n o u g h  of t h i s . M a n y  avant- 

g a r d e  w r i t e r s  s e r v e d  in th e a r m e d  f o r c e s  b u t  a g a i n s t  t h e i r  p r i n c i p l e s .  

R i c h a r d  L< B e n n e t t  e x p r e s s e s  the y o u n g  m e n ' s  r e s e n t m e n t  t o w a r d s  the
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o l d e r  g e n e r a t i o n  and m i l i t a r i s m :

W e will go. You know that. 
W e will go and  we will try. 
W e  will go and  we will be tried .
In som e dark  jun g le  n ight we'll cry. 
Cry for a b u d d y  who, only last n igh t,  cried .
H e is d ead .  Wre m ay be. And you, 
You are  far away writh papers .  
Before pa tro l w e ’ll ea t  un leavened  w afers ,
And know m ore  of Christ than  you. 
A nd m oving  in a ju n g le  m ad e  savage  by you, 
W e will know m ore  of the  whole w orld scene  
T han  you. Lying in m ud  w e '11 be  afra id .
A nd for th e  fu tu re ,  w e ’ll be afraid. 
W ith  legs gone  an d  eyes out he b lu r ted  
In de le r ium  som e wild ou trageous  sch em e  
A nd told us how the  pain it h u r ted
A nd we u n d e rs to o d  he was only s ev en teen  
S peak ing  ado lescen tlv  of som e g rea t  pow er
S trong  as TH R U SH  or UNCLE th a t  w ould crush
Each leader of each state that sent
For any reason soldiers outside its walls
So w hen  any lead e r  sen t the  boys to war 
Sent th e  youth  to wrar h e ’d be su re  
He would die before  any  of th em  did die. 27

To R i c h a r d  B e n n e t t ,  the w a r  was  s e n s e l e s s  and n e i t h e r  the 

R i g h t  ( " T H R U S H  or U N C L E " )  s h o u l d  a d v a n c e  u p o n  on e a n o t h e r ,

s o l u t i o n  he can i m a g i n e  is that "of som e g r e a t  power", a t h i r d  

fo rc e,  w h i c h  w o u l d  d e s t r o y  any l e a d e r  w h o  " s e n t  y o u t h  to w a r "  

t h e r e b y  a b o l i s h i n g  o f f e n s i v e s  f r o m  any and all s t a t e s .

T h e r e  wa s a nd has b e e n  m u c h  w r i t t e n  a g a i n s t  n u c l e a r  e n e r g y .  

In " O u r  G l a n d s  a nd T a l e n t s "  B r o w n  M i l l e r  b r i n g s  to m i n d  the s p e c t r e  of 

H i r o s h i m a  - the fear  that the a t o m  b o m b  i n v e n t i o n  and its e x p l o s i o n  at 

the end of the S e c o n d  W o r l d  W a r  wa s the b e g i n n i n g  of the e nd  of h u m a n 

ity, and the f i r s t  s te p  t o w a r d s  d e s t r u c t i o n  of the e a r t h .  He w a r n s  that 

p e o p l e  do no t r e a l i z e  thi s d a n g e r  b e c a u s e  r a d i o a c t i v i t y  is i n v i s i b l e  

and they w e r e  not at the o t h e r  end of the w e a p o n :

L ef t nor 

The o n l y  

s u p e r i o r
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E v e r y t h i n g  I say a b o u t  H i r o s h i m a  b e l o n g s  

to so m e  o t h e r  m e a n i n g ,  s h o u l d  b l i s t e r  

f r o m  so m e  o t h e r  a w a r e n e s s .

P e o p l e  ask me (as if they feel) w h y  w r i t e  

a b o u t  that?

It h a p p e n e d  t h i r t y  s u m m e r s  ago - w h y  t h i n k  

a b o u t  it now?

I c a n ' t  tell th e m  H i r o s h i m a

has p e n e t r a t e d  e v e r y t h i n g ,  is f l o w i n g

t h r o u g h  us, fli e s  in the sky of o u r  lungs:

I see it, the f i n e s t  du s t  in our c l o t h e s ,  

in o u r  ha i r  u n d e r w e a r  a r m p i t s  n o s t r i l s ,  

in o u r  car e n g i n e s  and p o c k e t  c a l c u l a t o r s  

and the loges of our t h e a t e r s ,  c o a t i n g  

the s c r e e n s  of our t e l e v i s i o n s ,  

p e r m e a t i n g  our s o f t e s t  facial 

and t o i l e t  t i s s u e s ,  our bon e s
2 8

and c o n n e c t i v e  t i s s u e s ,  our s t a n d - u p

P r o t e s t  w r i t i n g  c o n t i n u e d  into the 70's bu t the a n t i - e s t a b 

l i s h m e n t  m o v e m e n t  b e g a n  to w e a k e n .  M u c h  e n e r g y  h ad  b e e n  s p e n t  and m a n y  

t a b o o s  b r o k e n  r e g a r d i n g  l a n g u a g e ,  sex, r e l i g i o n ,  i d e o l o g y ,  and p h i l o s 

ophy. T he  w r i t e r s  felt tha t the c r u s a d e  ha d n ot r e a l l y  c h a n g e d  a n y 

t hi ng . W a r s ,  d i s c r i m i n a t i o n ,  and d e h u m a n i z a t i o n  c o n t i n u e d .  Al s o ,  n o n e  

of the y o u n g e r  B e r k e l e y / S .F . a v a n t - g a r d e  h a d  m a n a g e d  to get p u b l i s h e d  

by the b i g  p u b l i s h i n g  c o m p a n i e s .  T he  6 0 's  r e v o l u t i o n  w a s  j u s t  as 

s t a l e m a t e d  as the i n t e r n a t i o n a l  s i t u a t i o n  in the 70's.

IV E m e r g e n c e  of A m o e b o i d  S u r v i v a l i s m :  Th e A p o c a l y p t i c  A m e r i c a n

Man i s  the universe .  Aware  
of  the s e l f  a s  a c o s m ic  ce l l  
in s p a c e ,  one  
h a s  no ne ed  for god.
B e s i d e s ,  it i s  governments  
and b u s i n e s s e s  and other men 
who manipulate  our l iv e s .  29
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D o u g  B l a z e k ' s  s t a t e m e n t  h e r e  is a g o o d  i l l u s t r a t i o n  of the 

60's g e n e r a t i o n ' s  a t t i t u d e  t o w a r d s  h u m a n  e x i s t e n c e  in the 70's. F r o m  

the e a r l y  70's to 80 ' s , the a v a n t - g a r d e  r e v o l u t i o n a r i e s  g r a d u a l l y  came  

out of c h ao s and b e c a m e  " a w a r e  of the self as a c o s m i c  cell  in s p a c e . "  

A m o e b o i d  s u r v i v a l i s m  r e p l a c e d  t h e i r  c h a r a c t e r i s t i c  a g g r e s s i v e n e s s  in 

w r i t i n g  and m o d e s  of life s t yl es , in g e n e r a l .  A m o e b o i d  s u r v i v a l i s m  is 

a t e r m  I i n v e n t e d  to d e s c r i b e  this s t a t e  of p s y c h o l o g i c a l  r e a c t i o n  (to 

a h o s t i l e  e n v i r o n m e n t )  w h i c h  is c h a r a c t e r i z e d  by the cu lt  of self,

by p s y c h i c  s h r i n k i n g  b a c k  into o n e ' s  a m o e b i c  o r i g i n ,  by g r o w i n g  f e e l 

ings of m e a n i n g l e s s n e s s ,  and by a fear  of " p s y c h i c  numbing".* A m o e b o i d  

w i t h d r a w a l  is an a t t e m p t  to e s c a p e  all o u t s i d e  s y s t e m s  by a s s u m i n g  a 

s i m u l a t e d  o n e - c e l  led p s y c h o s o c i a l  state. It is m a n i f e s t  in a n e w  k i n d  

of i n d i v i d u a l i s m  in the U.S. w h i c h  no l o n g e r  a c c e p t s  d e p e n d e n c e  u p o n  

g r o u p  a u t h o r i t y  for p e r s o n a l  s u r v i v a l .  B l a z e k ' s  w o r d s  a b o v e  are a s i m 

p l i f i e d  yet e x a c t  d e s c r i p t i o n  of this p h e n o m e n o n  of the 70's int o the 

80 ' s .

In this sa me p oe m, "A P o e m  A b o u t  N o w",  B l a z e k  asks  " W h a t  did 

our r e v o l u t i o n  do?", and f al l s  into a M e n c i u s  p h i l o s o p h y  of l i f e  s a y 

ing: " W h a t  is d e s t r o y e d  w i l l  g r o w  b a c k  u n l e s s  m a n  u s e s  all e v e n t s  and 

b u i l d s  u p o n  them" . We h a v e  the e x - r e v o l u t i o n a r y  and a m o e b o i d  s u r v i v a l -  

ist in this wo r k :

O . K . ,  y o u r  3 m i n u t e s  a r e  u p !
W h a t  d i d  o u r  r e v o l u t i o n  d o ?

I f  w e  t h r e w  e n o u g h  b e a u t i f u l
t h i n g s  i n t o  a j u n k y a r d
i t  w o u l d  c e a s e  b e i n g  a  j u n k y a r d .
We  b u i l d  a  f e n c e
w i t h  t a n k s  o n  o n e  s i d e
p e o p l e  o n  t h e  o t h e r ,  t h e n
t h r o w  i n  e n o u g h  b e a u t i f u l  t h i n g s .

* R o b e r t  Ja y  L i f t o n ' s  t e r m  m e a n i n g  "an i n a b i l i t y  or u n w i l l i n g n e s s  to 
feel w h a t  h a p p e n s  at the o t h e r  end of the w e a p o n s . . .  t h e y  see b e f o r e  
t h e m  ft6 c o r p s e s i s s" ("A M a t t e r  of L i f e  and D e a t h " ,  N e w s w e e k , A p r i l  
2 6 ; 19 8 2  ,• 2  0  ;) .
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R e v o l u t i o n s  w o n ’ t c h a n g e  
e n o r m o u s  a r e a s  o f  l i f e - - j u s t  
s u r f a c e s ,  a p p e a r a n c e s .
W h a t  i s  d e s t r o y e d  w i l l  
g r o w  b a c k  u n l e s s  m a n  
u s e s  a l l  e v e n t s  
a n d  b u i l d s  u p o n  t h e m .

M a n  i s  f o r e v e r  
t r y i n g  t o  t u r n  b a c k ,  
r u n  a w a y ,  t e a r  d o w n  in  
o r d e r  t o  s t a r t  o v e r  a s  i f  
s t a r t i n g  o v e r  a u t o m a t i c a l l y  
j o g s  e v e r y t h i n g  i n  p r o p e r  
o r d e r  f o r  p e r f e c t i o n .

M a n  h a s  y e t  t o  r e a l i z e  
t h a t  h i s  i d e a l  e x i s t e n c e  
w i l l  h a v e  s t r i f e ,  d i s c o m f o r t ,  
c h a l l e n g e  a n d  l o s s . 3 1

In 1967, p s y c h i a t r i s t  " S a l v a d o r  M a d d i  i d e n t i f i e d  the e m e r 

g e n c e  of a d i s t i n c t  e x i s t e n t i a l  n e u r o s i s  m a r k e d  by c h r o n i c  m e a n i n g 

l e s s n e s s ,  a p a t h y ,  and a i m l e s s n e s s . " 31 T h is  d i s c o v e r y  c o i n c i d e s  w i t h  

the A m e r i c a n  a p o c a l y p t i c  a p a t h y  and d e a t h  w i s h  w h i c h  b e g a n  to be e x 

p r e s s e d  by the a v a n t - g a r d e  at the end of the 60's.

C h a r l e s  B u k o w s k i 's " T h e r m o m e t e r "  is s y m b o l i c  of the a p o c a 

l y p t i c  A m e r i c a n  s e n s i n g  tha t the e nd  is c o m i n g ,  k n o w i n g  tha t s c i e n c e  

and g o v e r n m e n t s  are g r a d u a l l y  d r a w i n g  m a n k i n d  c l o s e r  to e x t i n c t i o n , b u t  

i g n o r i n g  it. He says "I r e a d  the N e w  Y o r k  T i m e s /  w h i l e  s p i d e r s  w r e s t l e  

w i t h  ant s in s h a d e d /  r o o t s "  and "I d o n ' t  t h i n k  a n y m o r e  -". Y e t  he does  

th ink a b o u t  it:

As my skin w r i n k l e s  in w a r n i n g  like 
p a i n t  on a b u r n i n g  wall 
S t a n d a r d  oil s i g n s  like s a l a m i ,  
f r u i t f l i e s  w i t h  s t e r i 1e f r o z e n  
o r a n g e - g r e y  e y e s  
s t a r e  at me
w h i l e  I d r e a m  of l a v a n d e r  l a dies as i m p o s 
s i b l e /  and b e a u t i f u l  as 
i m m o r t a l i t y
as my skin w r i n k l e s  in w a r n i n g
I read THE N E W  Y O R K  T I M E S
w h i l e  s p i d e r s  w r e s t l e  w i t h  an t s  in s h a d e d  
r o o t s /  of g r a s s
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and w h o r e s  lift the i r  h a n d s  to h e a v e n  for
1 o ve
w h i l e  the w h i t e  m i c e  
h u d d l e  in c o n t r o v e r s y  o v e r  a 
p i e c e  of c h e e s e
as my skin w r i n k l e s  in w a r n i n g
I t h i n k  of C a r t h a g e  and Rome a n d /  B e r l i n
I thin', of y o u n g  g i r l s  c r o s s i n g  t h e i r
n y l o n  legs at bus sto p s
as my skin w r i n k l e s  in w a r n i n g  like
p a i n t  on a b u r n i n g  wall
I get up f r o m  my c h a i r  to d r i n k  w a t e r  
on a p l e a s a n t  a f t e r n o o n  
and I w o n d e r  a b o u t  w a t e r
I w o n d e r  a b o u t  me,
a w a r m  t h e r m o m e t e r  ki n d  of w o n d e r m e n t
that rises like a b u t t e r f l y
in a d i s t i l l e d  pa l e  y e l l o w  a f t e r n o o n
and then I w a l k  ba c k  out
and sit on my c h a i r
and d o n ' t  t h i n k  a n y m o r e  -
all the s t r a i n  of b r o k e n  l a d d e r s  and o l d  w a r  
m o v i e s  - / I felt e v e r y t h i n g  / b u r n 32

B u k o w s k i  uses  the w o r d  " s k i n "  to s i g n i f y  b o t h  his an d the

e a r t h ' s  p r o t e c t i o n  w h i c h  is b u r n i n g  away. T h o m a s  H e a d  C a p u t o  s p e a k s  of 

"a s t r e t c h i n g  s k i n  of n i g h t "  w h i c h  lies m e n a c i n g l y  a b o u t  him. It is 

d e a t h  and i n f i n i t y ,  but he too d i s p l a y s  a "let  it be" a p a t h y  s a y i n g ,  

" D a r k  w a t e r  is my  s i m p l e  e x p l a n a t i o n " :

Dark water is about me: 
a stretching skin of night.

It is the come of air, 
the come of earth 
laying there.

Dark water took many 
lifetimes coming.

Dark water is becoming
• » 3 3my simple explanatron.
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In b o t h  of the a b o v e  e x a m p l e s  we e n c o u n t e r  a c o n s c i o u s  a c 

c e p t a n c e  of an a p o c a l y p s e  and p e r s o n a l  e x t i n c t i o n  t h r o u g h  a m o e b o i d  

w i t h d r a w a l  - "We st ep  t h r o u g h ,  s p li t,  lif t/  and d i s a p p e a r  (into  o u r 

s e l v e s ) " ,  f i n a l i z e s  H u g h  Fox, in " T he  C r os s C o u n t r y  S t a r s  & S t r i p e s  

F o r e v e r  M i n d - B  las t" .

"As the t w e n t i e t h  c e n t u r y  a p p r o a c h e s  its end, the c o n v i c t i o n  

g r o w s  that m a n y  o t h e r  t h i n g s  are e n d i n g  too. S t o r m  w a r n i n g s ,  p o r t e n t s ,  

h i n t s  of c a t a s t r o p h e  h a u n t  our times. The s e n s e  of an e n d i n g ,  w h i c h

has g i v e n  s h a p e  to so m u c h  of t w e n t i e t h - c e n t u r y  l i t e r a t u r e ,  n o w  p e r 

v a d e s  the p o p u l a r  i m a g i n a t i o n  as w e l l .  Th e N a z i  h o l o c a u s t ,  the t h r e a t  

of n u c l e a r  a n n i h i l a t i o n ,  the d e p l e t i o n  of n a t u r a l  r e s o u r c e s ,  w e l l -

f o u n d e d  p r e d i c t i o n s  of e c o l o g i c a l  d i s a s t e r  h a v e  f u l f i l l e d  p o e t i c  p r o p h 

ecy, g i v i n g  c o n c r e t e  h i s t o r i c a l  s u b s t a n c e  to the n i g h t m a r e ,  or d e a t h  

w i s h ,  that a v a n t - g a r d e  a r t i s t s  w e r e  the f i r s t  to e x p r e s s " . 35

D.A. L e v y  c o u l d  v e r y  w e l l  h a v e  b e e n  m e n t i o n e d  as a p e r f e c t  

e x a m p l e ,  in L a s c h ' s  s t a t e m e n t  a b o v e ,  of t h e s e  " a v a n t - g a r d e  a r t i s t s " ,  

s i n c e  it was  p u b l i s h e d  in 1979. But L a s c h  p r o b a b l y  n e v e r  h e a r d  of L e v y  

w h o  e x p o u n d e d  li fe  w i t h o u t  " w a l l s  of s k in " and e x e c u t e d  the d e a t h  w i s h  

on h i m s e l f  in 1968:

l l a y  d o w n  w i t h o u t  e n e r g y  
i n  a  w o r l d  o f  s a w d u s t
i h a v e  n o  d e s i r e  
i a m  b e i n g  p a c k e d  &, s e a l e d  
in a  t o m b  o f  m y  o w n  a r m s

t h e  n u m b n e s s
o f  m y  l i m b s  a m u s e s  m e
&, t h e n
s o m e w h e r e  in  t h e  p a s t  h o u r  
i r e a l i z e  i ’v e  l o s t  m y  b o d y  
& a m  h o v e r i n g  in  a  d i m  
c o t t o n  p a s s a g e w a y

l o o k i n g  f o r  d i r e c t i o n  
i n  t h i s  w o r l d  o f  d u s t  
i b e c o m e  b o n e s  & f l e s h  
& a m  o n c e  a g a i n  
c o n f i n e d  w i t h i n  
m y  w a l l s  o f  s k i n
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i am t ir ed

i c o n t i n u e  m o v i n g  
l i k e  a  s h a d o w  
t h r o u g h  t h e  e n d l e s s  
d a y s  o f  r a i n  a n d  f i r e  36
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S I P A P U  c o p y r i g h t  by N o e l  P e a t t i e  1982. S t r i c t l y  s p e a k i n g  this is the 

late 1981 issue,  but it's coining out in 1982.

F I GURA 11
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C H A P T E R  TH R E E :  THE  S M A L L  P R E S S  M O V E M E N T  - C O S M E P

S i n c e  the n e w  a v a n t - g a r d e  wa s d e d i c a t e d  to p r o f a n i n g  and

d i s r u p t i n g  the U.S. e s t a b l i s h m e n t ,  t r a d i t i o n a l  p u b l i s h e r s  w o u l d  h a v e  

n o t h i n g  to do w i t h  them. So the w r i t e r s  r e s o r t e d  to u n d e r g r o u n d  sm a l l

p r e s s e s  an d the " d o - i t - y o u r s e l f "  m i m e o  m o v e m e n t .  As s m a l l  u s e d  o f f s e t

p r e s s e s  b e c a m e  c h e a p e r  in the 60 ' s , i n d i v i d u a l  w r i t e r s  b e g a n  to p r i n t  

an d b i n d  t h e i r  o w n  w o r k s  at home.

S o m e  of the m o s t  e x p r e s s i v e  of t h e s e  s i x t i e s - b o r n  p r e s s e s ,  

( 1 9 6 3 - 1 9 6 8 ) ,  w e r e  the f o l l o w i n g :

Runoible Spoon. D.R. W a g n e r /  S a c r a m e n t o ,  Ca.

Ole. D o u g  B l a z e k / B e s e n v i l l e ,  111. & S a c r a m e n t o .

Litmus. C h a r l e s  P o t t s /  S e a t t l e ,  Wa. & B e r k e l e y .

Marrahwannah Quarterly. D.A. L e v y / C l e v e l a n d , Ohio.

The Smith. H a r r y  S m i t h /  N . Y . C .

Dust. L e n  F u l t o n /  El C e r r i t o ,  Ca.

Ald.ebar.an Review. A l t a  & J o h n  O l i v e r  S i m o n / B e r k e l e y .

Grande Ronde Review. Be n L. H i a t t / L a  G r a n d e  O r e g o n .

Camels Coming Press. R i c h a r d  M o r r i s / S a n  F r a n c i s c o . *

D i s t r i b u t i o n  wa s the bi g  p r o b l e m  w h i c h  the sm a l l  p r e s s e s

f ace d. In 1968, so me of the a b o v e  e d i t o r s  and o t h e r s  u n i t e d  to s o l v e  

this p r o b l e m .  T h e y  f o u n d e d  C O S M E P  ( C o m m i t t e e  of S m a l l  M a g a z i n e  P r e s s  

E d i t o r s  and P u b l i s h e r s ) . D i a n e  K r u c h k o w  and H u g h  F o x  s u m m a r i z e  the

e v e n t :

* L e n  Ftilfe0 ti*s " L i t t l e  M a g a z i n e s  in the S i x t i e s "  g i v e s  a f a i r l y  c o m p l e 
te a c e e u h t  6f i n t e r n a t i o n a l  g r o w t h  of s m a l l  p r e s s e s  in 60's.
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C O SM EP CONFERENCE: 1974-1975 
Diane Kruchkow

B er k e l ey ,  Apr i l  o f  1968. T h e r e  was  a “ p o w - w o w "  o f  l i t t le m a g  
p e o p l e .  I was  t e a c h i n g  at  L o y o l a  in Los  Ang e l es ,  flew u p .  it s e e m e d  l ike 
t h e  w hol e  s m a l l -p r e s s  wo r l d  was  t he r e :  [ D o u g ]  Blazek  a n d  R J S  ( C a p t a i n  
Z e r o ,  f r o m  C l e v e l a n d ) .  J o h n  O l i v e r  S i m o n ,  A l e x a n d r a  G a r r e t t .  C h a r l i e  
Pot t s ,  R i c h a r d  K re c h .  Pat  G o l d e n b e r g .  D.  R.  W a g n e r ,  H a r r y  S m i t h ,  
R i c h a r d  Mo rr i s ,  S h a r o n  Asse l in ,  N o r m  Mo se r .  1 s o m e h o w  got  o n  a d i s 
t r i b u t i o n  p a n e l ,  I ' d j u s t  s t a r t ed  Gliosi Dance, d i d n ' t  h a v e  a n y t h i n g  b u t  
s ke le t a l  n o t i o n s  a b o u t  d i s t r i b u t i n g  a n y t h i n g ,  b u t  t h er e  I was ,  a n d  t h e n  the  
d i s t r i b u t i o n  p an e l  d i d n ’t s t o p  panel l ing. ,  e n d e d  u p  at  t h e  b a s e m e n t  gril l  o f  
t h e  S t u d e n t  U n i o n  a n d  [LenJ  F u l t o n  ( w h o  w a s  c h a i r i n g  it) a n d  B l a z e k  a n d  
W a g n e r  a n d  I got  t he  i d e a  tha t ,  J e su s ,  h e re  w er e  all t hese  p o e t s  a n d  all 
t hese  l i t t le m a g s ,  all this  t a l ent  a n d  e n e r g y  a n d  g o d d a m i t  w e  w e r e  s p r e a d  
all o v e r  t h e  c o u n t r y ,  in fact  all o v e r  the  w o r l d ,  a n d  w-e d i d n ' t  k n o w  w h o  
t h e  he l l  w e  w e r e ,  we  w e r e  all u n b e l i e v a b l y  i s o l a t ed  a n d  o u r  i s o l a t i o n  w as  
k e e p i n g  us  s m a l l  a n d  u n k n o w n  ( e v e n  to  e a c h  o t h e r ) . . .  l e t ’s d o  s o m e t h i n g  
about it! A n d  so C O S M E P  w a s  b o r n .

— H u g h  F o x .  C O S M E P  B o a r d  m e m b e r ,  in  C O S M E P  flyer

And so COSM EP, the Committee of Small M agazine Press Editors and 
Publishers has grown and developed. Meetings since the Berkeley event have 
been held in Ann Arbor, Buffalo, San Diego, Madison, N ew Orleans, and New  
York. From an amorphous group o f  fifteen to twenty poets and publishers 
meeting on the West coast, COSM EP had developed into an organization o f  
nearly nine hundred little magazine and small presc. editors by June, 1975. *

C O S M E P  b e g a n  w i t h  f ew  w o m e n  w r i t e r s  but by 1974 the n u m b e r  

h a d  i n c r e a s e d  and the C O S M E P  W o m e n ' s  C o m m i t t e e  wa s c r e a t e d .  T h e  w o m e n ,  

led by f e m i n i s t  A n n e  P r i d e * *  p r a c t i c a l l y  t o o k  o v e r  f r o m  t h e n  on. T h e y  

i n s t i t u t e d  w o r k s h o p s ,  b o a k f a i r s ,  a b o o k  van, t e c h n i c a l  p a m p h l e t s  on 

s m a l l  p r e s s  p u b l i s h i n g ,  etc. In o t h e r  w o r d s ,  C O S M E P  wa s c h a n g e d  f r o m  

the o n c e  s p o n t a n e o u s  c o n f e r e n c e s  into a h a l f w a y  b e a u r o c r a t i c  b i g  b u s i 

n e s s  c o r p o r a t i o n .

T h e n  some m e m b e r s  b e g a n  to b r a n c h  off into r e g i o n s ,  c r e a t i n g  

b r a n c h e s  s u c h  as N E S P A  ( N e w  E n g l a n d  S m a l l  P r e s s  A s s o c i a t i o n )  . T h e r e  was  

e v e n  a o ne  s t a t e  b r a n c h  c a l l e d  the C o m m i t t e e  of R h o d e  I s l a n d  S m a l l

P r e s s e s .  W i t h  the d i v i d i n g  up a nd  s u b d i v i d i n g  into  m e n  w r i t e r s ,  w o m e n  

w r i t e r s ,  ga ys, l e s b i a n s ,  and r e g i o n a 1 i s t s , t h e r e  has b e e n  c h a o s  in

C O S M E P  .___________________________________________________________________________________________

* D i a n n e  K r u c h k o w ,  (Contemporary Literary Scene, II, S a l e m  P r e s s ,  N. 
J., 1979, 299) , g i v e s  an o v e r v i e w  of C O S M E P  a c t i v i t i e s ,  1 9 7 4 - 5 ,  & 
o t h e r  i n f o r m a t i o n  on o r g a n i z a t i o n .

** A n n e  P r i d £  is ed, f e m i n i s t  p r es  KNOW ( P i t t s b u r g h ) .
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“Stony Hill»” editor Diane Kruchkow.

From the logotype of the Stony Hills Review

ar Press
it. There la fiction, like Han* A thful Frog: A Nuclear Fairy Tale.” koglund’s "solution to the Radloac- ’ an essay where he volunteers the next to the Rockland dump (“The hang out around the dump would be 
).

, by Miriam Dyak, John Tagliabue, a'hers. Including Louise Pleper’s
leighborhood,” I said, w you moving In.

a center of small press activity. She’s not in it for the profit — grants from organizations like CCLM have helped her get started, and the 40 hours a week she may put in on the magazine brings no paycheck.But Stony Hills has a good reputation In independent publishing circles. Since moving to New Sharon from Massachusetts in November Kruchkow has been working to build a local circulation, trying to place copies in bookstores and encouraging people to ask for a copy where there are none.
“Tbere aren’t many beelntom  

that can really give you a food ovsr* 
view of what s happening in small 

publishing,” aw admits.
An independent preas might prist 1,000 copies of a book. Moat are sold

mail, at fain, on street corners, 
alternative bookstores. They 

don't reach m** t  audiences, but 
Kruchkow aays the circle is still a  
wtdeooe.

“ it s  ohvlous that the major au- 
dhw ela other writers, bat there are

people all over. Is backwater towns 
u  well as major cities,”  * e  says. 
“Literature today is happening in 
Skowhegan, it’s happening in New 
Sharon, a ’» happening in Hulls Cove, 
Maine. Most people Just don't know 
afcrttU.'*

D i a n e  K r u c h k o w ,  e d i t o r  of Zakir and a m e m b e r  of C O S M E P ,  has  b e e n  one 

of the m o s t  a c t i v e  w r i t e r - p u b 1 i s h e r s  in the sm a l l  p r e s s  m o v e m e n t  s i n c e  

the late s i x t i e s ,  and ye t has m a i n t a i n e d  i n d e p e n d e n c e  f r o m  radical f e m -  

n i s t  m o v e m e n t s .  H e r  s t a n d  is T h o r e a u v i a n  a nd  b a c k - t o - n a t u r e .

F I GURE 1 2



T H E  I N T E R N A T I O N A L  A S S O C I A T I O N  OF I N D E P E N D E N T  P U B L I S H E R S  
P O .  B O X  7 0 3  S A N  F R A N C I S C O .  CA.  941 01tr

O>
So
D
O
T!

S«
tn
n
H
O
So(/>

nXp
3

Xp
3
it

c\
c.

o
C3P_

Ä
3 "

rr

August 28, 1980 
Dear Anita,
Hugh had me make a tape with him which he said he would send 
to you.
COSMEP? Well, COSMEP was founded back in 1968. It came about 
as follows:
In 1967, the federal government began to fund literature 
through the National Endowment for the Hrts and an organization 
called the Coordinating Council of Literary Magazines. At 
first, all the money went to Establishment literature: 
university literary journals and the like. Naturally this 
didn't go over very well with the literary editors who were 
publishing innovative literature.
In 1968 (May), the "underground” literary editors and 
publishers met at a conference at the University of California 
at Berkeley. The conference was about what you would expect: 
people talking about revolution, people taking their clothes 
off at poetry readings, and so on. But there was also a lot 
of serious discussion on topics like distribution, and 
representatives of government funding organizations were 
subjected to quite a bit of criticism over the government's 
financial investment in the literary establishment.
In the following fall, I arid several other people put 
together an organization to keep the energy that had been 
exhibited at the conference alive.

T3p
C_

T!

P
3

£
3 ’
tn

Over the years, COSMEP managed to exert quite a bit of 
pressure, with the result that the great majority of federal 
grants funds now do go to publishers of innovative literature, 
It also evolved from a literary organization into one which 
represents all small publishers in the U.S. (I don’t mean 
that they’re all members; I mean we're the only organization 
which speaks for thi

Allan K ornblum  G len n a  Luschei D an  P oyntcr C O O R D I N A T O R :  Richard Morr i s
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In m y i n t e r v i e w s  w i t h  s e v e r a l  of the e a r l y  m e m b e r s  of C O S M E P ,  

H a r r y  S m i t h ,  D o u g  B l a z e k ,  H u g h  Fox, C h a r l e s  P o t t s ,  P a u l  F o r e m a n ,  N o e l  

P e a t t i e ,  and  L e n  F u l t o n ,  t h e r e  is e v i d e n c e  of n o n u n i t y  or i n d i f f e r e n c e  

in r e g a r d  to the C O S M E P  of today. T h e y  are s t i l l  m e m b e r s  b u t  m o s t  of 

t h e m  m a k e  it p l a i n  t h a t t he y c o u l d  v e r y  w e l l  do w i t h o u t  it now, (1980).* 

In H u g h  F o x ' s  i n t e r v i e w  w i t h  A.D. W i n a n s  in the 70's, W i n a n s  c o m m e n t e d  

that  " t h e  g o v e r n m e n t  g r a n t s  h a v e  d o n e  m o r e  h a r m  by j u s t  p i t t i n g  one 

(w ri t er )  a g a i n s t  a n o t h e r  w i t h  m i n i m a l  g r a n t s . "

R i c h a r d  M o r r i s ,  C o o r d i n a t o r  of C O S M E P  in S an  F r a n c i s c o ,  is 

the o n l y  on e  of the f o u n d i n g  m e m b e r s  to h o l d  his g r o u n d  u n d e r  the

p r e s s u r e s  of a m o u n t i n g  c o m p l e x  of h u n d r e d s  of w r i t e r - e d i t o r s . B o t h  he 

and Dia ne  K r u c h k o w  h a v e  b e c o m e  the m a i n s t a y s  of the o r g a n i z a t i o n  d u r 

ing r e c e n t  y e a r s . * *  H o w e v e r ,  e v e n  D i a n e ,  in r e c e n t  l e t t e r s ,  h as  b e -

* & &
c o m e  c r i t i c a l  of C O S M E P ,  s a y i n g  she did not j o i n  C O S M E P  to "f it  in".

So the t e n d e n c y  is for the o r i g i n a l  a v a n t - g a r d e  f o u n d e r s  of the o r g a n 

i z a t i o n  to s h u n  it an d k e e p  to t h e m s e l v e s .

74

* Ref. A p p e n d i x ,  C h a p t e r  T h r e e :  T h e  S m a l l  P r e s s  M o v e m e n t  - C O S M E P ,  

I n t e r v i e w s .

** Ref. figs. 12 & 13.

*** Ref. A p p e n d i x ,  C h a p t e r  T h r e e .
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C O N C L U S I O N :  T H R E E  D E C A D E S  OF S T A L E M A T E

S i d n e y  B e r n a r d ,  c o m m e n t i n g  on the s t a t e  of A m e r i c a n  c u l t u r e  

and a v a n t - g a r d e  w r i t i n g s ,  sai d "I t h i n k  the 70's are a long, d r a w n - o u t  

s t a l e m a t e  b u r y i n g ,  but no t d e s t r o y i n g  the c o n f l i c t s  of the 6 0 ' s " . *  But 

I w o u l d  say tha t t h e r e  h a v e  b e e n  t h r e e  d e c a d e s  of s t a l e m a t e ,  c o n s i d e r 

ing the fa ct  tha t the B e a t / B l a c k  M o u n t a i n  g e n e r a t i o n  is o n l y  now , in 

the 80's, b e i n g  c r e d i t e d  or r e c o g n i z e d  as v a n g u a r d  by e s t a b l i s h e d  l i t 

e r a r y  g r o u p s ;  that, e v e n  so, the B e a t s  o b s c u r e d  the a c h i e v e m e n t s  of 

the B e r k e l e y /  S.F. m o v e m e n t  led by the I n v i s i b l e  G e n e r a t i o n  in the 6 0’s; 

and t h a t  the w r i t e r s  of b o t h  g e n e r a t i o n s  are  s t i l l  ignored or o s t r a c i z e d  

by the b i g  p u b l i s h i n g  c o m p a n i e s .  M o r e o v e r ,  b o t h  g e n e r a t i o n s  fell  into  

a s t a t e  of d e f e a t i s m  and l a c k  of d i r e c t i o n  in the s e v e n t i e s  t h o u g h

s t i l l  f i r m  in t h e i r  s t a n d  a g a i n s t  t r a d i t i o n a l  E a s t  C o a s t  d i c t a t e s  in 

l i t e r a t u r e .  A l s o ,  g r a n t e d  th at  the 70's b u r i e d  the i s s u e s  of the 6 0 ' s ,  

and w i t h  t h e m  the a v a n t - g a r d e  g e n e r a t i o n  of the 60's , w e  m u s t  r e m e m b e r  

that  the e a r l i e r  f a m e  of the B e a t  G e n e r a t i o n  als o o b s c u r e d  the 60' s 

g e n e r a t  i o n .

The B e a t / B l a c k  M o u n t a i n  m o v e m e n t  m i g h t  be v i e w e d  as the be - 

g i nil i n g of a new c o n s c i o u s n e s s  of r e a l  i Ly w i t h i n  the c o n t e x t  of Am e r i — 

can life. It was h o m o g e n e o u s  and s e m i n a l ,  w h e r e a s  the B e r k e l e y  / S.F. 

m o v e m e n t  w as  i n f l a t e d  a nd  h a p h a z a r d l y  e x p e r i m e n t a l  s t e m i n g  m a i n l y  f r o m  

the p h i l o s o p h i e s  of the B e a t  c o u n t e r - c u l t u r e  r e v o l t :

WHAT HAPPENED in the 1950's in American 

literature may someday be viewed as the 

fi rst truly semi nal literary movement in our 

nation's history - a fact that is most 

remarkable for the vast number of 

academi c and profess i onal wr i ters who sti 11 

fail to bel ieve. Jack Kerouac rest.s"safe in 

heaven dead" in a well-tended grave in

* S i d n e y  B e r n a r d ,  a u t h o r  of W i t n e s s i n g : T h e  S e v e n t i e s  ( E x e r p t  f r o m  
" W i l l i a m  P a c k a r d  I n t e r v i e w s  S i d n e y  B e r n a r d " ,  S m a l t  P r e s s  R e v i e w s 3, 

J u ly , 1 9 8 0  . ) .
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Lowell, Massachusetts, bestrewn with 

flowers, poems, dimes, bird feathers, and 

half-empty beer bottles left by those who 

have come to pay homage. The ashes' of 

Neal Cassady are reverentially sheltered by 

his widow Carolyn. Lew Welch's bones 

were long ago scattered by vul tures ever the 

foothills of the Sierra Nevada. Allen 

Gi nsberg cont i nues to drag hi s bones to col

leges and poetry readi ngs to presnt a living 

relic of the miracle, and William Burroughs,

I am told,now steps slowly and elegantly 

with a cane. But the America they and the 

other Beats gave us has far outs tripped their 

own conceptions. Before their soaring crea

tions, both the surviving Beats and their 

fellow ci t i zens still gape in wonder, and that 

is the wonder of it a 11: that the impossible 

diversity of American thought and deed 

should at last have yielded I d  the m/stery of 

a purpose and direction, which not even the 

Beat detractors can deny.*

T h e  p r e d o m i n a n t  d i f f e r e n c e s  b e t w e e n  the B e a t  G e n e r a t i o n  and 

the I n v i s i b l e  G e n e r a t i o n  wer e:

1. Th e  B e a t s  w e r e  m o r e  p r o d u c t s  of u r b a n i z a t i o n ,  c u l t u r e  sh oc k,  and 

the a t o m  b o m b  s c a r e  w h i l e  the I n v i s i b l e  G e n e r a t i o n  s h o w e d  the e f f e c t s  

of f u t u r e  s h o c k  and the i n t e r n a t i o n a l  s p a c e  a nd a r m a m e n t s  race.

2. Th e  B e a t s  w e r e  t r i b a l  a nd a l o o f  f r o m  ye t a d i s s i d e n t  f r a c t i o n  of 

the E a s t  C o a s t  e s t a b l i s h m e n t .  The I n v i s i b l e  G e n e r a t i o n  w e r e  d i s p e r s e d ,  

r o o t l e s s ,  an d  d i s c o n n e c t e d  f r o m  the E a s t e r n  e s t a b l i s h m e n t .

3. B e a t  w r i t i n g  wa s m o r e  of a p e r s o n a l i z e d  r e a c t i o n  s p e c i f i c a l l y  to 

A m e r i c a n  t r a d i t i o n a l  m o r a l  c o d e s  and sex t a b o o s  w h e r e a s  the G e n e r a t i o n  

of the 60 's  w r i t i n g  wa s  a m o r e  g l o b a l  r e j e c t i o n  of W e s t e r n  c i v i l i z a 

t i o n ' s  s o c i a l  o r d e r  t a b o o s .

4. Th e  B e a t s  h a v e  b e c o m e  m y t h i c a l  f i g u r e s  w i t h i n  A m e r i c a n  literature. 

Th e  I n v i s i b l e  G e n e r  at ion has been i g n o r e d  and o b s c u r e d  by the B e a t  im age .

5. Th e B e a t  s m a l l  p r e s s  m o v e m e n t  w as  m i n i m a l  for t h e i r  w o r k s  w e r e  

m o r e  o r a l - o r i e n t e d .  T h e  I n v i s i b l e  G e n e r a t i o n  r e l i e d  m o r e  on p r i n t  c o m 

* F r o m  i n t r o d u c t i o n  to " F o c u s  the B e a t s " ,  T h e  A m e r i c a n  B o o k  R e 

view, 1 .
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m u n i c a t i o n  w h i c h  led to the w i d e s p r e a d  d e v e l o p m e n t  of s m a l l  p r e s s e s  in 

t h e i r  time  and on into the 80 ' s .

I h a v e  b u L s c r a p e d  the s u r f a c e  of a s u b j e c t  w h i c h  w o u l d  take  

v o l u m n e s  to t h o r o u g h l y  e x p l o r e .  In r e s p o n s e  to m y  r e q u e s t  for m o r e  and 

m o r e  b i o g r a p h i c a l  i n f o r m a t i o n  on the a v a n t - g a r d e  of the 6 0 ' s an d 70's, 

Le n  F u l t o n  s c r i b b l e d  b a c k  this curt r e pl y:  "I c o u l d  do this in thi s or 

any o t h e r  l i f e t i m e ! " .  Q u i t e  l o g i c a l l y ,  he m e a n t  " c o u l d n ' t "  i n s t e a d  of 

" c o u l d "  a n d  tha t he e i t h e r  c o n s i d e r e d  my task  an i m p o s s i b l e  on e or one 

that he fe lt  so a n n o y i n g  th at  he did no t w a n t  to d i s c u s s  it an d  e v e n  

u p s e t  h i m  to the p o i n t  of m a k i n g  a m i s t a k e  in his w r i t i n g . *  H o w e v e r ,  I 

ca n u n d e r s t a n d  hi s a t t i t u d e  for I f o u n d  t h e r e  wa s an i n f i n i t y  of w r i t 

ers t h e n  an d the n u m b e r  is s o a r i n g  as I d e l v e  d e e p e r  in to the two d e c 

ades.

T h e r e  h as  b e e n  an e x p l o s i o n  of w r i t e r s  an d s m a l l  p r e s s e s

t h r o u g h o u t  the U n i t e d  S t a t e s  o v e r  the p a s t  two d e c a d e s .  E v e r y b o d y  seems 

to feel  the n e c e s s i t y  of e x p r e s s i n g  t h e m s e l v e s  in p r i n t  e v e n  if but  

for the " s e l f "  a l o n e  w h i c h  w o u l d  i n d i c a t e  that  the s t r u g g l e  for l i b e r 

a t i o n  of the i n d i v i d u a l  ego is i n t e n s i f y i n g  in c o m p a r a t i v e  o b s c u r i t y .

M o s t  of the r e v o l u t i o n a r y  w r i t e r s  of the 60 's  g e n e r a t i o n  h a v e  

d r a w n  w i t h i n  t h e m s e l v e s  and e x p r e s s  a s t a t e  of a p o c a l y p t i c  a p a t h y .  A l 

so, the o n e s  I i n t e r v i e w e d  s e e m  to n o w  h a v e  l i t t l e  in c o m m o n  w i t h  e a c h  

o t h e r  e x c e p t  t h e i r  d e s i r e  to d e s t r o y  or b r e a k  into the E a s t  C o a s t  ( e s 

p e c i a l l y  N e w  Y o r k )  p u b l i s h i n g  m o n o p o l i e s .  M o s t  h a v e  g o n e  b a c k  to t h e i r  

h o m e  s t a t e s  an d a v o i d  i n v o l v e m e n t  w i t h  s o c i a l  and l i t e r a r y  m o v e m e n t s ,  

o t h e r  t h a n  the a n t i - n u c l e a r  m o v e m e n t .  T h e  m a j o r i t y  c o n s i d e r  G i n s b e r g  

and f o l l o w e r s  n o w  d e g e n e r a t e  as b o t h  w r i t e r s  and  p e r s o n s .  Out of the 

B e a t  m o v e m e n t ,  P h i l i p  W h a l e n  and G a r y  S n y d e r  s e e m  to be the o n l y  on es  

w h o s e  w r i t i n g s  t h e y  s t i l l  r e s p e c t .

B u k o w s k i  is c l a i m e d  by b o t h  the B e a t  an d I n v i s i b l e  G e n e r a -

* He  h a d  f u r n i s h e d  m e  w i t h  m u c h  i n f o r m a t i o n  p r e v i o u s l y  so I w a s  a bit 
d i s t u r b e d  w h e n  I r e c e i v e d  m y l e t t e r  b a c k  w i t h  j u s t  this no t e.  (Ref. 

f i g . 14) .



Len Fulton

Reorder F rom . Robert James C o ., P. O . B o *  2726. B irm ingham , A i . i i ' i lL ’ M l; »J

L e n  F u l t o n ' s  r e p l y  to my r e q u e s t  for b i o g r a p h i c a l  i n f o r m a t i o n  

on a l o n g  lis t of 60' s 70's a v a n t - g a r d e r s .
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ti on s.  He w a s  b o r n  in 1920, and w a s  f i r s t  p u b l i s h e d  by a s m a l l  p r e s s  

in 1 9 4 4 , w h i c h  p u t s  h i m  in the 50's (and b a c k  to the 4 0 ' s ) .  But s i n c e  

the I n v i s i b l e  G e n e r a t i o n ' s  sm a l l  p r e s s e s  p u b l i s h e d  and  p u b l i c i z e d  h i m  

m o r e ,  they  a l s o  lay c la im . C e r t a i n l y  B u k o w s k i  is a p r o f a n e  o u t s i d e r  

w h o  fits  in t o all t h r e e  pa st  d e c a d e s  and is b e c o m i n g  w e l l - k n o w n  w i t h o u t  

the h e l p  of N.Y,  I k n o w  this b e c a u s e  m a n y  c o m m o n  p e o p l e  in the S t a t e s  

to ld  m e  t h e y  h ad  r e a d  him. Alsoy- m y  H a r v a r d  g r a d u a t e  a d v i s o r ,  A r n o l d  

G o r d e n s t e i n ,  s ai d he h a d  on e of his b o o k s .

The  terra " a v a n t - g a r d e " ,  as u s e d  by the I n v i s i b l e  G e n e r a t i o n ,  

a p p e a r s  to s t a n d  m o r e  for a n t i - e s t a b 1 i s h m e n t  w r i t i n g  and " o u t s i d e  the 

N e w  Y o r k  l i t e r a r y  c i r c l e "  w r i t i n g  t h a n  for l i t e r a r y  i n n o v a t i o n  on the 

w h o l e ,  n o w  in the 80's. T he  r e a s o n  for this is t h at  the p r e v a i l i n g

e m p h a s i s  in t h e s e  t h r e e  d e c a d e s  of a v a n t - g a r d e  h a s  b e e n  p u t  on c o n t e n t  

w h i c h  ha s  b e e n  r e a c t i o n a r y  to the t r a d i t i o n a l  p r e c e p t s  of th e E a s t

C o a s t  m o n o p o l y  w h i c h  is, in turn, a p a r t  of the U.S . e s t a b l i s h m e n t .

The a v a n t - g a r d e  m o v e m e n t  of the 50's  to 8 0 ' s  h a s  b e e n  an e x 

p r e s s i o n  of p s y c h o s o c i a l  d i s c o n t e n t ,  and m i g h t  be c o n s i d e r e d  a t r a n s i 

t i o n a l  p r o c e s s  s t a l e m a t i n g  w i t h  the e s t a b l i s h m e n t  but g a i n i n g  groutld 

t h r o u g h  the p r o l i f e r a t i o n  of s m a l l  p r e s s e s .

O w i n g  to the  fac t that so l i t t l e  has b e e n  w r i t t e n  a b o u t  U.S. 

a v a n t - g a r d e  l i t e r a t u r e  an d the s m a l l  p r e s s e s  of the 5 0 's  to 8 0 ’s, on e  

m i g h t  c o n c l u d e  t ha t  t h e s e  a s p e c t s  h a v e  b e e n  i r r e l e v a n t  to the U.S. c o n 

t e m p o r a r y  l i t e r a t u r e  s c e ne ,  H o w e v e r ,  if thi s is to be t a k e n  as c r i t e r i a  

for e x c l u s i o n  of a v a n t - g a r d e  w r i t i n g  f r o m  the s t u d y  of A m e r i c a n  c o n 

t e m p o r a r y  l i t e r a t u r e ,  o n l y  a l i m i t e d  and b i a s e d  v i e w  c a n  b e  h a d  of w h a t  

is h a p p e n i n g  in l i t e r a t u r e  t o d a y  and h a s  b e e n  h a p p e n i n g  for a b o u t  t h i r 

ty y e a r s .  A l s o ,  we m i g h t  r e m e m b e r  that  m a n y  of the f a m o u s  n a m e s  in 

A m e r i c a n  l i t e r a t u r e  got t h e i r  s t a r t  in s m all  p r e s s  p u b l i c a t i o n s ,  su ch  

as H e m i n g w a y ,  P o u n d ,  an d n u m e r o u s  o t h e r s .  M o r e o v e r ,  c o n s i d e r i n g  that 

the p r o c e s s i n g  an d e v o l u t i o n  of l i t e r a t u r e  is as i m p o r t a n t  as, an d e v e n  

m o r e  v i t a l  than, its s t r u c t u r a l  e s t a b l i s h m e n t ,  r e c o g n i t i o n  s h o u l d  be
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g i v e n  to the U.S . a v a n t - g a r d e  and its smal l p r e s s e s  w h i c h  h a v e  so 

p e r i m e n t e d  in l i t e r a r y  e x p r e s s i o n  t h r o u g h o u t  the p a s t  t h r e e  d e c a d e s

ex-
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N A T I O N A L  E N D O W M E N T  F O R  TH E AR TS. G u i d e  to P r o g r a m s  (1 9 79 ),  N e w s  (1975,

1976, 19 80 ),  L i t e r a t u r e  ( 1 9 8 1 - 8 2 ) .  W a s h i n g t o n  D.C.

T H E  G H O S T  D A N C E  I N T E R V I E W S  ( T a p e s ) ,  H u g h  F o x  i n t e r v i e w i n g  the f o l l o w 

ing a v a n t - g a r d e  w r i t e r s  and m e m b e r s  of C O S M E P  in d i f f e r e n t  p a r t s  of 

the U . S . A .  in the lat e 1 9 7 0 ’s: A . D . W i n a n s ,  D i c k  H i g g i n s ,  J. R o b e r t  

N as h ,  Cu rt  J o h n s o n ,  S a s h a  N e w b o r n ,  R i c h a r d  M o r r i s ,  J a c k i e  E u b a n k s ,  

V i r g i n i a  Sc ot t.

T H E  U.S. A V A N T - G A R D E  O F  T H E  60 'S I N  R E T R O S P E C T  ( T a p e s ) .  A n i t a  R e b e l o  

i n t e r v i e w i n g  a v a n t - g a r d e  w r i t e r s  in 1980: N o e l  P e a t t i e  (Da vis , Ca.), 

P a u l  F o r e m a n  ( A u s t i n ,  Tx.) , D o u g  B l a z e k  ( S a c r a m e n t o ,  Ca.), L e n  F u l t o n  

( P a r a d i s e ,  Ca.) , C h a r l e s  P o t t s  ( W a l l a  W a l l a ,  W a . ) , H a r r y  S m i t h  (N.Y. 

C.), H u g h  F o x  ( F l o r i a n ó p o l i s ,  S . C., B r a z i l ) .

S E E D S  O F  T H E  S I X T I E S  I N  T H O R E A U  (Tape) A n i t a  R e b e l o  i n t e r v i e w i n g  Richard 

L e b e a u x ,  a u t h o r  of Y o u n g  M a n  T h o r e a u , in E . L a n s i n g ,  Mi. , 1980.
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-he space was converted into a Center for xusic 
Exp-rir.ent, which obliged it to becorr.e a r.usic 
studio. tv/o rocr.s at the back held the tapes, 
while ir. front of these rcor.s, bu' behind the 
panelists' table, was a fascinating collection 
cf r.usicai instruments old and new, of which 
"he r.ost interesting -- to us -- was a Chi
nese drur., about a foot -.vice and four inches 
thick, which gave a  low D, with several over
tones, every xine it was struck. Curiously 
enough, the speakers, many of whom claimed an 
interest in jazz and Eastern art, never touched 
these instruments during the conference (except 
Gary Snycer, who showed us how to make a 
rattling percussion noise with a stick and 
the studs on the rim of the dr u m ) .

The panel that we missed included Marjorie Perloff, from UCLA, Albert 
Gelpi, Ron Lqj/insohn and Janes Breslin, and was chaired by David 
Antin, author of Code of flag behavior, a professor of Visual Arts 
at UCSD. Evidently this was the panel not to miss, as Marjorie Per- 
loff, having done only part of her homework, declared that the San 
Frar.cisco renaissance poets were a bunch of self-indulgent beatniks 
who had never read y.ilton. Allusions to this dispute crackled through 
the rainy afternoon air and continued throughout the conference.

The a f t e m c c n  panel included Robert Duncan, Michael McClure, and 
David "eltzer, and was introduced by Michael Davidson. Davidson is 
the curator of the Archive for New Poetry at UCSD. The subject of 
this panel was "The various arts of the S.F. Renaissance," and it was 
plain that all of these pecple had been involved with some art besides 
rce~ry; Xejtzer had read poetry to jazz (nearly everyone in the S.F. 
Renaissance was an early student of jazz); he remarked that Kenneth 
P.exroth's readings to jazz were not of poems written for this purpose, 
and sc these did not harmonize with the jazz, while Meltzer's poems were 
designed to fit the r.usic. Michael McClure had been involved in 
assemblage painting, and indeed started out as a painter when he 
arrived in San Francisco in 195°. Robert Duncan was involved with 
the theatre, and assisted at the first production of George Hitchcock's 
Faust (subsequently published as The devil comes to Wittenberg; cf. Sip- 
a r u . v. 11, r.o. 2, p. 29). Duncan proved to be a non-stop maker of 
eridrra.“ 3 ("i'ou don't believe in God? Then what kind of a God don't you 
believe ir.?") and reminiscences of anyone and everyone in the poetry 
scer.e, which he cGuld well express, since he was b o m  in 1919.

The evening readings were by Duncan and William Everson (Brother 
Antoninus). Everson, whose seventieth birthday is this September, 
is now almost unrecognizable to those who knew him in earlier years, 
as he r.cw has long white locks and a spreading white beard, which 
g i v e s  hi~ the appearance of a tree-spiritj the man's mortal nature, 
however, was shown by the almost incessant trembling of one hand and 
side, which he himself attributed to Parkinson's disease. Nevertheless, 
although Everson had to stop Sometimes when overcome by emotion or 
searching for the right thought, he showed that his mind was as keen 
as ever. Vie were glad that we had the foresight to give him a ride 
back to his hotel — otherwise he and his friend would have had to 
spend the night on the UCSD hilltop!

E x c e r p t s  f r o m  a r t i c l e  o n B e a t  c o n f e r e n c e  (Ca.), S i p a p u ,  Vo l. 13, No. 1, 
C o n n e c t i v e  I s s u e  N o ; 25, 1982,  pp. 2 - 9  ( A p p e n d i x  pp.. 1 - 8 ) :  C o m m e n t s  
o n o l d e r  Beats' r e u n i o n  & p a r t  of i n t e r v i e w  a b o u t  A r c h i v e  for N e w  P o e t r y
at UC SD.
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The morning panel on 10 February was devoted to Lew Welch, whose 
papers have just been acquired by the Archive for New Poetry. In 
celebration of this event, the present conference was originally de
signed to be a Lew Welch Conference, but expanded as it went on,
Dan McLeod, of CSU/San Biego, chaired this panel, which included 
Gary Snyder, David Meltzer, and Michael McClure. MacLeod gave 5 short 
life of Lew Welch, from his birth in Phoenix, Arizona, 16 August 
1 9 2 6, to„his disappearance from the vicinity of Gary Snyder's home ir. 
Nevada (Srnty in 1971. Gary Snyder described Welch's work as a teacher 
and stuc^ent, emphasizing his linguistic studies and his "creative 
hedonism", by which Snyder apparently meant the open and relaxed ap
proach Welch had to writings what Snyder called his "shamelessness". 
McClure read passages from Gertrude Stein and Lev.- Welch and demon
strated their relationship, while also attributing some of Welch's 
style to his friend and poet Kirby Doyle. Meltzer also described 
Welch as teacher, stressing his purity and devotion to the art of 
poetry. For Welch, as for Meltzer, writing consisted of two things! 
listening to the tribe, and having something to talk about. He read 
passages from Welch's book, Ring of b o n e . and explained them.

The afternoon panel was devoted to 
"California — place and proposition" 
and was introduced by Donald Wesling 
(UCSD). Robert Duncan described his own 
fourth-generation California back
ground! his family had lived in northern 
California (Modoc County) for many 
years, but he was born in Oakland. The 
Duncans had also become involved with 
the theosophist movement (one of his « 
poems is called "Ominous in Ojai”). 
'William Everscn described how hard it 
is to talk about California when y o u’re 
in it, as it would be hard to get a 
fish to describe water; mentioned his 
own association with Robinson Jefferss 
and finished by describing the West as 
the home of creativity and the East as 
the home of recognition.

Gary Snyder compared early to late 
Chinese nature poetry; the first was by 
local poets writing about simple things, 
the later by bureaucrats writing about 

majestic landscapes. He described the California we have lost, the 
vast waterfowl marshes of the Great Central Valley, by way of example. 
Snyder's emphasis was on bio-regions as a foundation for poetry.

Todd Gitlin described his origins in the Jewish radical tradition in 
California, and his early involvement with radical labor activity.
Donald Wesling, UCSD, concluded the panel by describing various myths 
current about California.

The poetry reading that evening was by David Meltzer and Gary Snyder.
It was a pleasure, here as elsewhere, to be in the hands of poets who
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knew whereof they sjDke, and in addition, knew how to 
speak. Subjected (as we have been) to rantings and 
ravings, the scft, eloquent, instructed voice has our 
tctal aj.iegia.ncs.

The r.om ing panel on 11 February was on "Postwar 
politics and ccrtrnunity" . Jerorr.e Rothenburg (UCSD) 
gave his recollections of the Fifties; Michael McClure described the 
anarchist circles in 155^-1960 which formed the earliest audiences of 
Beat poets. Ke alluded to the earliest reading of C-insberg's "Howl" 
ir. Lecer.ber 1955 ^o these yoyr.g workers (there seems to be some dis
pute as to the actual date of this incident). He read from his poem, 
"lister., Lav.Ter.ce", a reply to Ferlinghetti's "Populist manifesto", -- 
announcing, "Politics is dead, biology is here". He also read from 
his new book of essays, Scratching the Beat surface.

T:ci Gitiir., UCSD, described the present as a rumor of the past, 
ar.i the Sixties as having been subject, too, to the same rumor; i.e., 
rruch of what happened culturally to people during the Sixties, was 
based cr. what young people had heard about the San Francisco Scene in 
t h 3 late Fifties. He described the continuing tension between indi- 
vieualis:-. and ccr.r.unity in American life and letters, pointing out 

ccr";unitiea wore b&g<ni on exclusion mj w<*J 1 no inclusion.  (Wo 
retailed F.eies "ijer ina, of New Mexico, and l o u m e d ) .

'.Villiar. Eversor. described his days in the conscientious objectors' 
carp at V.'aldpcrt, Oregon; where he had some contacts with anarchists; 
there was a noticeable difference between the old atheistic anarchists 
?-.z the r.ew religious ones. He told an amusing story of his break 
with Herr.eth F.exrcth over his first wife; also he described the visit of 
the British critic Cyril Connelly to Sar. Francisco. (For Connolly's 
all-t:c-brief su.tr.ary of his visit to Beat California, see his last 
berk, ?revi:us ccr.victlcns). Everson emphasized that the first major 
pubiieat-cr. of the S.F. Renaissance writers, Evergreen review, issue no. 
2 , pcirted to a c or.rr.ur.it y that did not have in fact, the \ttlidity that 
it appeared to ptssess.

Bennett Berger, a sociologist formerly at UCD and now at UCSD, described 
his Berkeley years as a graduate student during the period under dis- 
cu = si:r., He denied that his was the "silent generation", stated his 
pcsiticr. within the Jewish radical tradition, and denounced the kind of 
histcry written to suit radical stereotypes devised by the media. He 
differenced cultural radicalism from political radicalism, suggesting 
that they rarely core together; but, when they do, -- the result is 
s : r . e thing like the Sar. Francisco Renaissance.

the aftemccr. par.el tried to place the S.F. Renaissance in American 
literary histcry; the speakers, this tee, were all critics. Roy 
Harvey Pearce (UCSD) described the role of the academy as conservator, 
but alsc described his own life when Jack Spicer was one of his stu
dents; a fascinating eccentric Spicer turned out to be. Fred Mora- 
r.arcc described the prcbler.s faced by those who come after a generation 
of great writers; in this case, the writers are still living. Quoting 
Philip Vi’hale n’s description of San Francisco at that time; "0 noble and 
;.-_-_t.y beast! " -- he alluded to the first reading of "Howl" (giving i t  
the date of 13 October 1S55). And finally he described the writers 
which the San Francisco poets rejected and revolted againsti John Crowe 

Har.so^i t h e  p o e t s  a r o u n d  t h e  K e n y o n  r e v i e w .



Ron Loewinsohn described the role of marginality in 
American literature, the writer's role in giving the 
solitary reader freedom from the loony bin or the jail.
He also described the difference in poetry readings; 
before Allen Ginsberg, the audience was passive, as 
at a classical music concert; now the audience is par
ticipant, as in jazz. Marjorie Perloff described the 
movement in terms of its primitivism, its projeJtive 
verse (projective as a jazz performer projects out
wards with his instrument, leaning into it and toward 
the audience), along with its interest in what she 
styled the pre-Rapaelite and occult. She made the 
point that in spite of what Duncan himself had said, 
there were serious differences between the two approaches 
of Pound and Duncan to poetry (Duncan had by that 
time left the conference).

James E. Breslin described three generations of American poetsi the 
earlier modernists (Pound, Eliot), the middle generation, and the San 
Francisco Renaissance group. He- also described very vividly the situa
tion young poets found in the fifties; with Pound, Eliot, Williams,
Frost, and some others it appeared that there was no more work to do; 
these titans loomed over every writer's shoulder. The middle generation 
(Roethke, Lowell, Merwin, Snodgrass) offered no clear model to oppose 
to the modernists, and so poetry became a model of academic experiments. 
Scrupulosity and perfectionism inhibited the writers of the period.
Now the S.F. poets, who r?volted against that, are themselves the 
successful revolutionaries, just as the moderns first were; although 
William Carlos Williams wrote an introduction to "Howl", he was 
never really comfortable with Ginsberg and his contemporaries«

Albert Gelpi was fated to sum-up this summing-up; the last in a panel 
of critics. For him the S.F. Renaissance poem points to a world v,-hich 
is more than the sum of its parts. He made a distinction, originally 
Pound's, between perceptual and conceptual artists; t h e $ . F .  poets 
were perceptual and Pound, who had started out conceptual came to his 
perc43'tual period at last,while William Carlos Williams remained 
modernist and conceptual. Both kinds of artists are still with us.

Gelpi also repeated Denise Levertov's distinction between organic 
form vs. aesthetio form, in poetry, as apart from free verse; the 
S.F. poets had a form, but not just free verse.

The last evening's reading of poetry consisted o f : Ron Loweinssohn 
and Michael Me Clure; but we were obliged to catch the last flight 
that night back to Sacramento. This reading, like all the day sessions, 
took place in the Center for Music Experiment.

THE ARCHIVE FOR NEW POETRY at the University of California, San Diego, 
represents an attempt to collect all poetry written in the English 
language since World War II. Located in the Central University Library's 
Mandeville Department of Special Collections, the archive has developed 
extensive holdings in rare and limited edition monographs, little maga
zines, broadsides, phono-tapes, records and ephemera. In addition to 
these materials, the archive has collected seven single-author files: the 
Marianne Moore Collection, the Paul Blackburn Archive, the Clayton 
Eshleman — Cesar Vallejo file, the Lew Welch Archive, and the Joanne 
Kyger correspondence file; and most recently, the Charles Reznikoff 
Archive.
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“he originator of this project is Roy h'arvey 
Fearce, a professor in the UCSD Literature Dep't., 
who began working with the' Library's Acquisitions 
lep't. ten years ago, collecting little magazines, 
small and fine edition monographs, poetry broad
sides, etc. iron the postwar era. His scholarship 
increased as the collection expanded, and he is 
n e w  an important scholar in the field of 20th- 
century American poetry, while the Archive is one 
of the largest such collections in the Gountry.

'The Archive's main function is to collect the publi
cations of small presses throughout the English-speaking world. The 
emphasis seems to be on American presses, as among the ones named are 
Black Sparrow, Capra, Cranium, Oyez, Shameless Kussy; there are some 
English or.es as well. Serials are well represented! the Archive claims 
complete sets of 31ack Mountain Review. Caterpillar. The Fifties. 
Pleating Bear, Open S p a c e , and (we believe) Sipapu. (If they don't 
have it, they can buy the first eight volumes in microfilm, and so 
can you, dear reader; drop us a line).

The archival quality of the Archive, however, rests in its unique 
collections of a single author, including correspondence, published 
works with corrections and emendations in the poet's hand, newspaper 
ceutouts, pesters, drawings, notebooks, and memorabilia. Authors 
represented include Marianne Moore (publsihed material only, but with 
corrections); Ken Friedman, artist and poet, chronicling the "Fluxus" 
movement; Faul 3 i a c k b u m ,  major poet, tape-recorder of the works of 
others — with his tapes; Eshleman's translations of Cesar Vallejo, 
manuscripts and books; and the files of Lew Welch. Welch, around 
when this conference was originally planned, disappeared from the hill 
ceur.try near Gary Snyder's house, leaving a note which ended "gone 
Southwest"; he has not been seen since 1971■ and is presumed dead, to 
the extent that poets die at all. Welch figures as a major character 
in Jack Kercuac's novel, lifi §ur, and »as a friend of Gary Snyder, 
Charles Olson, Marianne Moore, Kirby Doyle, and others. The Selected 
letters are being brought out by Grey Fox Press; his collection of 
pcer.s appeared under the title Ring of b o n e ; his essays and criticism 
as Hew I work as a p o e t .

Other recent archives include those of Joanne Kyger, former wife of 
Gary Snyder, and Charles F.eznikoff, the Jewish lawyer-poet who was 
asseeiated with the Objectivist movement. Donald Allen, publisher of 
the Grey Fox Press, published under an earlier imprint (Four Seasons) 
many ef the San Francisco Renaissance figures for the first time; his 
correspondence, manuscripts, corrected proofs and reviews are here in 
the Archive.

A major portion of the Archive's activities is the poetry reading 
series on V.'ednescay afternoons in the Revelle Formal Lounge. During 
the past years, the series has featured John Ashbery, Robert Creeley, 
F.ccert Duncan, Adrienne Rich, David Antin, and others. Of course 
the readings are taped and the tapes preserved for re-hearing, and 
of course the readings are free and anyone cam use the tapes in the 
Library. The Archive also publishes a quarterly Archive newsletter, 
which includes news of events around town, a calendar of readings, art 

activities, & c.



Anyone interested in the Archive for 
New Poetry should contact its Curator, 
Michael Davidson, Special Collections 
Dep't., Central University Library, Uni
versity of California at San Die?o, La 
Jolla, CA 92093-

MICHAEL DAVIDSON, HIMSELF, Curator or 
Director of the Archive for New Poetry, 
editor of its Newsletter, also of 
Documents for new poetry (a pamphlet 
series -- see belcv.), and Associate 
Professor of Literature at UCSD, is a 
tall slender man with blond hair and blue 
eyes, very quick on his feet and soft- 
spoken. B o m  in Oakland, CA, in 1 9 ^ ,  
fte got a B.A. in English from San Fran
cisco State University, a Ph.D. from State 
University of New York, Buffalo, and was a 
post-doctoral fellow at UCSD until 1975, 
when he accepted his current appointment.
He has seven poetry books out, a flock 
of papers, and is also co-editor of Cre
dences (SUNY Buffalo). All this v.e gleaned 
by doing our homework, chiefly in the ref
erence book Contemporary poets. Now we 

talk to the poet himselfi

SIPAPU; The question now arises: when did you first perceive your 
calling as one of the poets of the English language? Or did you 
start (metaphorically speaking) from some other place and come "here”?

DAVDSON: I have trouble locating exactly where or when it became 
clear that poetry was to be a life form for me, although I do remember 
an occasion in high school when I showed a poem to a local creative 
writing teacher (the poet B. Jo Kinnick, in fact) and she said "yes", 
it was, in fact, a poem. Having that permission (for what must have 
been a ghastly piece) was about as good a place as any to begin.
But I think that I had always felt that I would be involved in the arts 
— early on it had been music (my mother's influence)) and poetry 

came to be the focal point during my student years at S.F. State.
There I worked in Creative Writing (though that process and that program 
dis-educated me more than it gave me any actual information about 
writing). I gained my firmest sense of the direction in poetry that I 
had to followwhen I worked in the Library at S.F. State as a student 
assistant, and worked under Robin Blaser, who, as a major San Francisco 
poet in his own right, showed me my first "experimental" poems 
those of Jack Spicer, Robert Duncan, Charles Olson, and others with 
whom he had worked. From that time on (say, 1965) I knew that one had 
to "dig in" with a poetics — that there wasn't one "poetry” but many_ 
poetries, and that among them there was.often internecine warfare.
I stuck "to the Black"Mouritain-San Francisco nexus pretty much from then 
on, at least until I completed graduate school. Blaser kept hearing 
me talk about Dylan Thomas, W. H. Auden and the more civilized m o d e m  
masters and promptly gave me copies of the Donald Allen anthology,
Jack Spicer's poems, and the'Kelly/Leary anthology! and that was the 
beginning.
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S I ?.oy Harvey Pearce founded this collection out of his interest 
m  r.cierr. and p o s t - m o d e m  writing (so say your Archive press releases): 

did you meet his, how does he figure in your pro
fessional career, and what is his relation (official 
or otherwise) to the collection now?

DAYDSC.'i: I always admired Pearce's book, The conti
nuity of American -poetry, and had used it extensive
ly in -y graduate work. I ca^.e to San Diego to teach 
at the State College here (now San Diego State Uni
versity) tut didn't r.ake contact with Pearce until 
the Arshive job opened up here at UCSD. Prior to 
that, i.e. before 1975# a graduate student,.Kathleen 
’.vcccward (now at the University of Wisconsin at 
Milwaukee) had run the Archive for New Poetry 
on a part-time teaching assistantship. I was the 
first regular "curator", and Roy Pearce has al
ways been the "angel" of the collection, providing advice and support.

SI P A R ; : '.ihat is the future of the Archive: its budget and collecting 
scope: and how do you see its role in the UC system?

DAYESON: I would have to say that we are continuing to grow. We just 
bought Jeror.e Rothenburg's papers and these interface nicely with our 
Blackburn ar.d Reznikoff collections. I would like to do more publishing 
through the Archive. Documents for new poetry is a monographic series 
presenting interviews, unpublished essays, transcripts of lectures, 
correspondence, and other documentary materials from various of the 
Archiv.'s single-euthor collections. We have published a long inters, 
view with Edward C o m ,  a checklist of Paul 3 1 a c k b u m ' s  published work 
and a collection of documents from the Objectivist group. This year 
we published The five songs, by Robert Duncan, in a handsome, hand- 
designec, holograph-reproduced edition, sponsored by the Friends of 
the Library. I would like to do other such books, but it depends on; 
our ever-fragile funding source with the Friends. We have no trouble 
buying books'since our budget is the same as that for the regular 
English/Anerican Literature fund. This means that we can literally 
buy anything published recently, and practically anything retrospect 
ively. '.'.'here we are somewhat constrained is in the purchasing of 
single-author collections, but the Friends have been very supportive 
so far.

SI?A?~J: The Contemporary coets essay on you suggests that you see the 
wcrld of fact and language as The Mutabilities (to borrow a title of 
one cf your own books), that you see language as constantly changing, 
etc. Tc what extent is this a fair picture of "where you're at", 
today (as apart from then)? And since the changing i m p l i e s t h e  change
less, otherwise change could not be estimated, is there a big "constant 
factor" in your life and thought that the aforesaid essay took little 
heed cf?

D A V ID S O N : I  don't have a copy of Contemporary poets handy, so I can't 
say whether or not it's accurate. Basically I would say that the 
"constant factor” in ny work (this is your phrase) is the notion that 
art is a dynamic fact in life — it is not a reflection, imitation, 
or projection of some prior, already constituted reality. Therefore I 
try to work, as Duncan might say, in the largest field of events 
happening in writing — to include as much of what's going on as
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can be incorporated. I think we 
have gone far beyond the expressive 
paradigm by which the poem exists 
solely at the behest of inti~ate, 
personal feelings, and by which 
language is "used" to transform, 
work-up, heighten, or otherwise 
"contain" thoso foollngs. "language 
is a prime of the matter", Olson 
said, meaning that it is productive 
rather than re-productive of meaning. 
And meaning is made in language, 
even though that language is no less 
produced by a social complex lying 
beyond it. That social complex is 
a profoundly linguistic fact itself 
and probably could not exist without 
its relation to the linguistic base 
(any more than it could without its 
economic base). In this sense, I 

like to think of my work as being political in that it interrogates the 
linguistic contingencies between that social complex and my own ex
perience.

SIPAPUi Finally — what about your relation to the poets (Everson, 
Duncan, Snyder, McClure) in this S.F. Renaissance conference? Obvious
ly you're much younger than they are (McClure, the youngest, was b o m  
in 1932). How do you see your work as relating to theirs? Are you 
more inclined to affirm your identity with them, or to state your 
differences?

DAVIDSONi Well, I did my dissertation (SUNY Buffalo) on Robert Duncan 
and am now writing a book for Cambridge University Press on those 
poets, *—k so my committment is pretty strong, at least to one aspect 
of the scene. I know most of them personally, although I relate to 
younger poets who live there — Michael Palmer, David 3roraige, Ron 
Silliman, Ron Loewinsohn, Leslie Scalapino, Bob Perelman and others. 
Duncan continues to be the grand master, although I don't think I 
take after him stylistically. "The Beats" were never much of an i n 
fluence — I distrust the bardic, vatic position, the poetics of u n 
mediated participation, the two-dimensional populist stance. But I 
admire their energy, their public iconoclasm, their humor and satire.
Poetry books by Michael Davidson 1

Exchanges, Prose and Verses Press, Los Angeles, 1972.
Two views of pears. Sand Dollar Press, Berkeley, 1973>
Mutabilities tincluding The foul papers). Sand Dollar Press, Berkeley, 

19?6.
Summer letters, Black Sparrow Press, Santa Barbara, 1977.
Grillwork. M.B.M. Monographs, Montreal, 1980.
Discovering motion. Little Dinosaur Press, Berkeley, 1980.
The prose of fact. The Figures Press, Berkeley, 1981.
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BE LOW PRICES INCLUDE POSTAGE. CIT"Y L IG H T S

. -  IF YOU LIVE IN CALIFORNIA, ^  ,
ADD 6\ SALES TAX 
NON-USA ORDERS ADD 20« PER BOOK

X f i / C

I  !?
E SA»

BOOKSELLERS àf PUBLISHERS
C O l U M l U t  A  V I M  U  I 

S A H  M A M C I 3 C O .  CAllP. f4133

MAIL O K O U  BO O K L IST COM f X L Q  IT V A U  
SUMMER 1978

•indicatee « CITY LIGHTS Publication

The Beat Scene
BOOKS ON (or including sections on) the"BEAr* 
SCENE:

-KEROUAC’S TOWN pix oOp (C.Arts) m M > 2.7S 
-KEROU\C *EST COAST a aenoir.John Montg.l.7S 

* - T H E  BEAT DIARY 9x12” rare photos/"bettar 
than the BEAT ROOK"-l .Ferlinghetti 10.75 

«A-THE SEAT BOOK 9x12- 100 photos.texts 10.20 
-CO by John Clellon Holmes. The "1st beatnik 
novel" finally reprinted, hardback 10.25 

bw»! CXTT LIGHTS JOCXHAL #4  -  K ero u ec . BaXc*r— 
a k l ,  G in e b e rg , P e r  1 l r . g h « t t i .  e t c .  260p 6 .2 0  

-OK  &UAD 4  PCSTXY G ary S n y d e r , Lew W elch .
P h i l i p  W halen t a l k  2 .7 5

-O V  BOHEMIA ( f r o -  N i t  t o  B l ig h t )  X 6 .2 0
f-U A X ZD  AJTGXLS: G ina b e r g ,  K a ro u a c , B u rroughe  b i o -  

g r a p b l e e  6  a t a d i e e / l n e l d e  in f o rm a t io n  4 .2 0  
-AS BVERt c o l l e c t e d  c o r r e a p o n d e n c e  o f  A lla n

G in e b e r?  4 K ee l C aaady  —  a  s u e t  (CA) 6 .2 0  
4'-KEkOUAC by Ann Charters/essential

reference biography 6 beat history 2.75 
-THE BEAT GENERATION Bruce Cook history 3.20 
-POETICS OF SEW AMERICAN POtTRl: Ferl.Cins 
6 2^ other poets talk on ho- they write 4.20 

-ROLLING RENAISSANCE photo history of S.F. Art 
1945-68 includes rare beat photos 4.20 

-FRISCO KID Jerry Kaastra's novel on the S.F. 
beat scene, esp. later years 2.00
-WEED Kaastra's grass-snuggling novel 2.20 
-HEARTBEAT Neal Cassady's wife Carolyn talks 
about Weal I Jack, letters, etc. yes! 4.25 

-GOI.OEN GATE: Ferlm.McClure etc Intvws 4.2S 
-VISIONS .if KfROi.AC by CE Jarvis study 3-75 
-Jim F verson * s A ^ C H L T m  WEST Calif, literary 
history includes chapters on beats (S) 4.20 
-CALIFORNIA POETS: neo I  old beat anth. 6.20 
-NORTH 6EACH POEMS by AD Winans/me 1.photos 
of surviving beats & poeas about thea 2.75

Kerouac
JACK KEROUAC:
-VISIONS OF CFRARD newest! long out-print 3.20 
-T0«N 5 THE CITY his lsr, long novel Ç. 20
-DMARMA BUMS Gary Snyder.Ginsberg, etc. 1.20 
-MEXICO CITY BLUES poeas 4.20
-DESOLATION ANGELA English itsport edition 2.75 
- LOSESOME TRAVELER Railroad writing 3.20
-BOOK OF DREAMS* vivid dreaa journal 3.T5
-SUBTERRANEANS-Bade into Hollywood movie 1.Î# 
JACK XTXOtlAC: VAJflTT OT DCLOO2 (E nglL ah e d ) J .2 0  

IZAVU AJO OTHEX PŒXS 3-2 0
VTSIOVS o r JXXOOAC new play b£  K .D uber» en  5 .2 0  
-PIC Kvrouac’s last novel 1.50
-ON THE ROAD his biggest seller 2.00
-VISIONS OF C00Y about Neal Cassady 4.20
-DR. SAX novel 5Li°
-SATORI IN PARIS fiction 2.00
-MAGGIE CASSIDY formerly lnng out-print 5.20 
-SCATTERED POEMS by Jack Kerouac* 2.25
-TRIP TRAP haiku with Albert Saijo. etc. 2.25 

-John Montgomery’ j KEROUAC W£ST CQAST 1.75

Ferlinghetti
LAWRENCE FERLINGHETTI:
^ broad s i d e s  or parnphlets available only at 
City Lights Bookstore or through th

s u r r e a l i s n ?
SURR^ L I S T S  6 OTHER <Prr,.

2.25

:.*5
2 .:o
2 .50 
:.:s 
2 .2 0  
2*0 
2 an

4 25
2.50

ssady
. 25

Cd
SEAL CASSADY: fe e
-THE FIRST THIRD* l.’endary »urobio 3

(THE ELECTRIC KOOLAID ACID TEST captured *°»* 
cf Neal's incredible legend & talking) 2. 
-AS rvr*: TBK COLUCTZU C O H J U P O m u a  Q' *u ”  

s o s i n s  * REAL CA5SAST (CA) 4 *J0

Ginsberg
ALLEN GINSBERC:
•Allan Ginsberg Bibliograpny. hardback 
•FIRST BLUES newest volume of poema 

-CATES OF WRATH poe.s 1948-52 
-ALLEN VERBATIM great conversations 
-IAROVISED POETICS lecture/poetrymaking 
-£*>TY MIRROR early poeas (BO)
•CAY SUNSHINE INTERVIEW Grey Foi ad.
•SAD DUST GLORIES p o n s  (S) small p-ass 
-AIRPLANE 0REAKS 10 copies left/shop«*>rn 
-H0ML* 1st fab o us "Beat" Poe« Classic 
•FALL OF AXERICA* National Book Avard 
-IRON HORSE* long train poem great cover 
•PLANET NEWS poems* (signed cloth ad <10) 
•Allen's Famous HOWL RECORD back!
-TAGE LETTERS* with William Burroughs 
• EADDISH* poems 
-REALITY XAXDWICXES* p o M i  
-CHICAGO TRIAL TRANSCRIPT* fum y ,  7x10"
-by Peter Orlovsky, AG's longtime companion 
DEAA ALLEN: SHIP WILL SAIL scarce 2

-Aixnr GIJBBXXa JOOHMALM new, aaaantial 
•TO  MBtlAtT n o m  OZHBRXRC 4Bp letter. am* 
-MIHD BBXATBS, Alien's neweet poeee«'73-76 
-AS TV O Lt TBS COLLECTED COXXXS PCWDEJK3 OT

azas m a  a bkal cajsaot ica)

?JV«i^/,V,-»c h lWT~poea5 4.20
-GASOLINE 5 VESTAL LADY ON BRATTLE* combined 
new City Lights Edition 2.25

-THE VESTAL LADY ON BRATTLE (a few left of 
old white cover edition)

snyder
CARY SM DM
-newest.6 essays: THE OLD WATS*
-TURTLE ISLAND won Pulit:er Prise 
-EARTH HOUSEHOLD poeas 
-RIPRAP I COLD MOUNTAIN POEMS 
-RE CARD INC WAVE
-SIX SECTIONS FROM MOUNTAINS 6 RIVERS 
-THE BACK COUNTRY
- N f w  « « r 7 n i  e  T f M T '
(By Joanne Kyger. Gary's ex-wife:

ALL THIS EVERY 0AY poe*s 
TRIP OUT & FALL BACK

Burroughs
»ILLIAM BUS ROUGHS:
-KILLIAM BURROUCHS 4 JCHN C10R.N0 READ POEMS 

ON 2 12" RECORDS !•
-COBBLESTONE CARDENS nt». pti 3
-JIWKIE ne«. unerpurgited edition 2.
-RETREAT OIARIES picturts - thi» «iy no 
longfcr be a v J i l a D l e .  so l i s t  a l t e r n a t e  2. 

-THE BOCK OF BREETHINC: t e x t  by WB. i l l u s 
trations by Robert F Gale * 

-SIDETRIPPING: THE p h o to  book cf 1976. »ith 
incisive text/analyses by KB 

-THE JO»: Interviews, p e rh a p s  th e  e a s i e s t  
introduction to El Honbre lnvisible/«ust 3 

-NAKED LUNCH Classic/lst Cut-Up Novel 3  
-TICKET THAT EXPLODED 2 
-NOVA EXPRESS 2 
-SOFT MACHINE 1  
-»ILD BCTS OF THE ROAD (Patti S»ith llkes)2 
-THE YAGE LETTERS* »ith Allen Gulsberj 2

-by H T U I A M  BURROUCHS JR: KENTUCKY HAM 
hardback, talks of parents, drufs, etc 

DEAD n * » » 3  TALK (Brltl.h t»portl>ookl

.—  ’ to: m » N 5  TO THE NIGHT L ETr 
-SOV4LIS HENRY VON 0FTERPINGEN 
-ALFRED JARRY: THE SUPERMALE sc* satire 
-ANTONIS ARTAUD'S THE PEYOTE DANCE
- ” •' THE THEATER 5 Í1S DO LB LE
- •• t h e CENCI (a play i 

-COMPLETE RIMBAUD! ne» translation

new wave

poem*
« w  wave porrs a writimg:
- PATTI SHITS: SEVENTH HZAVE3 

WITT pc«ae 
HA BA BCX3QI9I r e c e r . t  poem /cr.«pboo< 
PATTX SMITH SOBKSBOOK p ix .  w ri ttn < j 
BABTL h « r  new antiio lo<7y, a «m at 

- J W  HOUXSCITi TEX U3IC5 h  SEW CRZATU^HS 
~*EAacn a  OXJTÄOr. Sen F r a n c i s c o ‘a punk ro c k  

• e q e s i n e .  a l - 2 - 3 - 4 - 5 - 6  e a co
-T he  RASTIfARIAlS (B eecon) a o c i o l o q l c e l

2 .7 0
3 .20  
2 .25
7 .20
5 .2 0
2 .2 0

1 .50
4 .2 0

Bukowski
• 0

CHARLES BUKOWSKI: STILL THE HEU'YWFICHT 
CHAMPION CF AMERICAN LOWLIFE LITERATURE:

-POTXS or A DIÄTY OX-D KAiT*
-LOVE IS  A DOG rXCIt HETJ. poeme * 7 4 -7 7 , new 
-aCXUWSKZ R1AAS POEMS lp  ( o a t  o t  p r i n t )
-FACT0TJM t*o  ̂r recent novel 4
-POST OFFICE classic novel 4
-BURNINC IN tiATER DROWNING IN F U M E  poe*B* i
-SOlfTH OF NO NORTH great stories 4
-THE DAYS RUN AWAY LIKE WILD HORSES poerts 4
-MOCKINGBIRD WISH ME LUCK poe-s 4 
-POEMS WRITTEN BEFORE JUMPING GLT CF AN
8-STORY WINDOW 3 

-ERECTIONS EJACULATIONS EXHIBITIONS' i*0-3.1
City Lights collection of stories 6

3 .7 5
4 .7 5  

25 .0 0

.25

;n

b e w i e s
.25
2. 5 0

.75 
75 
75 
.20 
. 7S 
.75 
.20

.25

.75

.25
2S

.75
00
2S

.75

.75

.25

.SO

7.20
5.25
3.25

me dure
BOCKS BY PAUL BOWLES, MOHA>#4ED MRABET S 
NORTH AFRICAN ASSOCIATES/BOOKS ABOUT SON- 
ALCOHOLIC DRUG CJLTURES/A0VENTCRES/S7JANGE 
MLW* TMk a<U VW/ To«>Ui7 KMM44ED MJUBET: new! THE BIG MiRRCR 
PAUL BOWLES: new! THINGS GONE & THINGS STILL

3. Tj

MICHAEL MCCU7XS ( tb e  h « n d e o « e e t b e a t  p o e t)  
-wACUAX SKZZS l e t e e t  poe«e 
-SXPTEMBXÄ HLACKBCXAIZS p o e t r y  
-GORT naw ea t p la y e- r a m  AJKZL b e a u t i f u l  b l a c k / e i l v e r  c o v e r  
-TBE SXAJtOI le q e a d a ry  p l a y . b o a te d !
-CTCST TAHTHAS a  few l e f t .  -e o < r?ea t a l t e r n a t  
-MEAT s c irm c x  ESSAYS a  few l e f t

kaufmdn

BOB KAUFMAN: (the "Black American Rimbaud* 
-SOLIPJDES CROWDED WITH LONELINESS 
-GOLDEN SARDINE* biting poems photos! 
-SECONO APRIL* out-of-print broadside

2.20
3 . 5 0  
2.20 
4 . 2 5  
2.20
2 . 5 0  
2.20

)
2.20
2.25
.60

5
I. 75 
4.25
3 . :s
4. 25

HERE (Black Sparrow)
BY H U B E T :  M ‘HASHISH*stories

" LOOK I MOVE ON great recent novel 
•• HARMLESS POISOHS BLAMELESS SINS 
” THE SCY MHO SET THE FIRE stories 

SY PAUL BOXLES: THE DELICATE PREY storiesj.20 
" 100 CA>£LS IN THE COORTYAPD* class. 1. 73

-a i t * h t  zm muau u a o i  (Ttkinq) 4.00
-TALZS or joaroaxx (BP) 2.25
- m  m m  m e  I D  b a c k  In  p r i n t .  n o . .L  s.20 
R o m e r o  m u i o r ju a  icw ixs U cco) 7.20 
-jam x k w lzsi rrxiaxia wtlzs j.?s

-JEAH GENET IN TAMCIE* by C h o u k n  3.20
-ISABELLE ESERHAJUJT'S THE OBLIVION SEEKERS* 
translated by Paul B o w les , feminist. 2.IS 

-THE DESTINY OF ISABELLE ESERHARCT (Avon) 2.00 
-IN PRAISE OF IOYS Moorish poeas (GS) 2.20

•ADVENTURES OF A RED SEA S 4 U C C U R  excltm|J.TO 
-VIIAJtD OF THE UPPER AMAZON Yaf«/E»p/ j.20 
• U  THE MAC1C U N O  OF PEYOTE n.» («am) 2.Z0
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IN TH E G ARDEN OF HERE A N D  ALWAYS: 

A Look at the Literature o f Charles Plym ell 
by Eric Baizer

I.
Suppose that every day you hear something special, 

like “the wind on the wheat or the grass speaking.” 
You realize that you possess “a garden of here and 
always.” What would you do? While a young man in 
Kansas in the early fifties, Charles Plymell decided 
that he had only one option: to become a poet. Not 
a poet-professor or poet-hobbyist. A full-time poet.

“Between the mafia and the government,” wrote 
Plymell, “there is no place left to live.” Like most 
countries, America does not make life easy for ser
ious poets, especially those who believe it is their pro
fessional duty to speak out against anything that 
abridges freedom. Plymell understands that co-option 
is the glue that holds our corporate society together; 
buy off dissent and everything runs smoothly. A 
political scientist might take hundreds of pages to 
describe this genius of the American system, but poet 
Plymell needs only fifteen words: “We’ve labored for 
change, and in our time/can only see it in our clothes.” 
Repeatedly he warns that we must not allow ourselves 
to be soaked up by the nearest cult or mob.

How does one keep from being corrupted? Retain 
the childlike qualities we all once possessed. In the 
introduction to A re  You A K id ?  he explains:

It was a cool crisp day with the sun shining 
brightly. The children were bundled up for 
recess. Two boys were busy rolling around 
picking up the freshly cut grass and razing the 
piles constructed by the girls. They ate the 
grass, mocking the cows, and put some atop my 
head. 1 began to roll in the grass too. After a 
long studied look with the sun accentuating 
the pure space, the little girl asked, “Are You a 
Kid?” The overwhelming imagination as mo
ments of poetry flash by while children hug and 
tug for more is quite overwhelming at times.

Plymell’s journey has taken him through Kansas 
City jazz joints, San Francisco pads, rural towns in 
upstate New York and cities of the Northeast where 
streets are infested with “snakes/made of electric cords 
and broken glass/spilling from junk food palaces.” In 
his universe you meet bums, nose inhaler addicts, 
small town yahoos, bugs, and dead pigeons. Many of 
his characters are on the emotional or economic edge. 
In his first novel, The Last o f  the Moccasins, we are 
introduced to an assortment of hipsters, such as:

Rapid Robert Ronnie Rasmutin Rannamuck,

thief, artist, con man; alias Barbitol Bob, was 
standing in the dim lights of the Mona Lisa 
Club. He wore a silk shirt with a picture o f a 
tree with its branches reaching over his shoulder 
and down his back. He wore a dark blue suit 
with baggy trousers. He was a bell hop sub
terranean hood with an Artaudian paranoia sig
nalling from behind his flames a watch chains, a 
Lamantia-like silvery image o f Christ and 
alchemical junkies o f the asphalt corner o f Crux 
and Fixes. (Crucifixes struck into the long swan 
of eternity.) He was considering coming into a 
ring o f  petty criminals consisting of four pill 
heads, o f which 1 was instigator and boss. We 
were layin’ some paper in the form of hot 
checks. Bob wanted to go to K.C. with us. He 
was drawing cartoons o f gangsters and gun moils 
on the table. He was dreaming o f building a 
house on some great lofty hill and living close 
to nature. He wanted also to go to art school.
He sat there in the club with his hat pulled down 
to his eyes recording every action centimeter of 
the scene. The pockets o f his one button roll 
were full o f phone numbers and dope. His cuff
links glittered in the mirage madness o f the 
colored lights, he was dreaming of that hillside 
where everything is flyspecked with glory, and 
the light through the stained glass windows.
The sun reflecting . . .  illuminating his drawing 
paper with blotted gold . . . where thousands of 
faces formed without upkeep or care. . .  .

Another colorful but quite different individual is 
described in a poem in The Trashing o f  Am erica:

Christ Is Alive In A Mongoloid Child Who

turns his back 
wiggles his ass 
thumbs his nose 
sticks out his tongue

Plymell’s compassion for the down and out, the under
dog, the misfit, those who either cannot or will not try 
to make it in nine-to-five commercial America inspires 
some of his most beautiful writing and prevents his 
poetry from being overrun with the kind of cute, self- 
conscious babblings which mar the work of so many 
other poets.

Plymell is a poet of the everyday. It’s difficult to 
think o f an American poet writing today who is more

P a r t  of o v e r v i e w  of C h a r l e s  P l y m e l l ' s  w o r k s .  T h e  w r i t e r  b e l o n g s  m o r e  to 
B e a t  G e n e r a t i o n  and is ol d a c q u a i n t a n c e  of G i n s b e r g .

( C o u r t e s y  P l y m e 1 1 / 1 9 8 1 )
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i,IN S T I APE
305 Majcet, Suita 207, SF »4103 
ng servije for rapa victims; 
ailable i pm - 7 am and in 
tenc'-yt; kill assist in dealing 
nd court and will advisa what 
vornan (fas* report rapa to

»MEN AGAINST RAPE 
'OB 24(J Berkeley 94701 
nein Em Bay; provides 
nd escorf service thru 
tal, and tourt trips 
AS M AIRES  
CB 15147.SF 94115  
me and tofuge for battered 
children) it a woman is 
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ELY to a public place and

I
NST PSYCHIATRIC ASSAULT 
58 Cappnr 21st St 
siting public consciousness 
olitical action against the
>PP'-es*io,i o f women

1 o Bethlehem Lutheran Church,
, Oakland 94607  

attered wive* and children; 
me; no residency restriction*
NST VIOLENCE IN PORNO- 
ND MEDIA 
OB 14614, SF 94114

ay
'RMATION
JÏER FOR HUM AN GROWTH 
( toi I free from  SF ) or 841 -6224; 
Jablo, Berkeley 
Jam - 1 0 pm; Sat 12-4pm;
'o serving the needs of all sexual 
professions! and peer counsel- 
li in all areas of sexuality; rap 
gay men, lesbians, gey youth, 
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LEGAL NEEDS
If you're poor, don’t gat sick or into 
trouble at nite or on the weekends.

0. r. bail project
OW N  RECOGNIZANCE BAIL PROJECT 
562-2202 or 562-1495 
15 Boerdman Place nr Bryant (current cases) 
850 Bryant, rm 302 (Hall of Justice)

Being released on O.R. means being re- 
leesed from Jail without paying bail. Based 
/n information supplied by the O.R. people, 
the judge can decide to releese you on your 
"own recognizance" because s/he believes 
you'll show up for your court date.

If you're arrested, someone from O.R. 
will visit you, usually the next morning. It 
helps them if you carry your driver's license 
or have memorized the number. For O.R. to 
be able to present your case, they must have 
your exact address and the names of two or 
three people with separata phone numbers and 
addraeses who can act as references to beck up 
what you give as your address, place of employ
ment, family ties, and means of support.

These references must give O.R. exactly 
the same info that you give O.R. The ref
erences will be called beck by O.R., so it is 
very important that they have valid phone 
numbers.

O.R. works on a point system, but many ‘ 
people don't qualify, e*>eei*My tKMrnew to 
the Bay Aree, out of work, or who don't know 
meny people. If O.R. doesn't work, apply for 
bail.

You heve the right to be officially charged 
end to make a plea three court days after your 
errest. Court days don't include weekends; if 
you're butted on a Thursday nite, there's a 
good chance you won’t gat to trial until the 
following Wednesday afternoon.

It’s good to have someone on the outside 
working to help you. ,The more calls your 
friends make to the jails, police, and espe
cially to the O.R. Bail Project, the better off 
you are. "They" are impressed if people 
are concerned with getting a person out of jail. 
TO BE RECOMMENDED FOR RELEASE ON 
"OWN RECOGNIZANCE," A DEFENDANT 
NEEDS:

1) to have been a resident of SF for the 
previous 3 months, 
a current address where s/he can be 
reached, AND
a total of 5 points (verified by phone 
checking of references) from the 
following categories:

RESIDENCE
3 pts - present address 1 year or more

• present residence 6 months, OR present 
and prior for 1 year
present residence 3 months, OR present 
and prior 6 months, OR 5 years or more 
in the 9 Bay Area counties 

FAMILY TIES
3 pts - lives with femily, and has contact with 

other femily members in the Bay Area 
2 pts - lives with femily, or has contact with 

family in the Bay Area 
1 n«. 1 k m  «with a non-family person

2)

3)

2 pts ■ 

1 pt -

LEGAL ASSISTANCE
SF TENANTS UNION

863-9191; 1539 Haight nr Ashbury 
Mon-Fri 1-5, Mon-Thu 7:30-9 pm or Iv 
msg at 387-7000; counseling, tenant union 
information and organizing; advice on 
legal rights; publishes an inexpensive 
tenants' handbook 

SF NEIGHBORHOOD LEGAL ASSISTANCE 
FOUNDATIO N (SFNLAF)
626-3811; 870 Market nr 5th St 
civil cases only, by appt; for low 
income ($3300/yr for single person) 
residents of SF; W ELFARE RIGHTS  
U N IT, 626-3811; CENTRAL C ITY  U N IT . 
433-2535; DOMESTIC RELATIONS  
U NIT, 433-8741; WOMEN’S L IT IG A TIO N  
UNIT, 433-2535; for other matters call 
for appt at your neighborhood office:
- Western Addition, 567-2804, 2505 Bush
- Chinatown/North Beach, 362-5630,

250 Columbus
- Central City, 626-5285, 532 Natoma
- Mission, 648-7580, 2701 Foisom
- Hunters Point/Bayview, 822-8510,

1433 Mendel I 
SF LAWYERS COMMITTEE FOR URBAN  

AFFAIRS
543-9444; 625 Market, Suite 1208, nr Montgomery 
Tue 6-8 pm drop-in legal clinic at 101 
Valencia; civil cases only, referrals for ca 
they can't handle; for moderate income 
people; no fee, but client must pay filing 
fees; call for info Mon-Fri 9-5 

C R IM IN A L LEGAL A ID  COLLECTIVE  
841-2129 (answering machine) 
low cost legal assistance for people who. 
are incarcerated; fees besed on ability to 
pay

HAIGHT-ASHBURY SWITCHBOARD  
387-7000
referrals to civil and criminal lawyers for 
free advice 

SF WOMEN'S SW ITCHBOARD  
431-1414 ,
referrals to women lawyers 

G AY LEGAL REFERRAL  
621-3900
Mon-Fri 9-5; free legal clinic 

PEOPLES LAW SCHOOL
285-5069; 558 Capp nr 21st St 
low cost pamphlets and free workshops 
on legal survival; referrals to lawyers 

V IC TO R IA  W OODHULL FOU NDATIO N  
431-4863; POB 26354, SF 94126  
legal referrals for people charged with 
prostitution; Margo St. James provides 
free private eye investigative service for 
rape, brutality, and rip-off cases 

MISSION COM M UNITY LEGAL DEFENSE 
2922 Mission St
criminal legal aid assistance, 826-5333 
welfare and immigration assistance,
826-0181; for Mission residents 

BAYVIEW -HUNTERS POINT COM M UNITY  
DEFENDERS 
822-6180; 6025 3rd St 
free criminal legal aid assistance for area 
residents 

EMPLOYMENT LAW CENTER  
495-6420; 693 Mission 
employment problems relating to 
discrimination

Th e a b o v e  is p a r t  of a n e w s p a p e r  d i r e c t e d  to y o u t h ,  e s p e c i a l l y  t h o s e  
of d i s c r i m i n a t e d  or m i n o r i t y  g r o u p s  wh o  are l o n i n g  it or h a v e  no f a m 
ily ties. Al l in all, it is a r e a c t i o n a r y  r e s p o n s e  to the e s t a b l i s h 
m e n t  as it s t i l l  s t a n d s . ( C o u r t e s y  a y o u n g  a n o n y m o u s  p o e t  f r o m  N e w

J e r s e v  l i v i n g  in S. F.) .
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A s e 1 f - d e s c r i p t i o n  w r i t t e n  by s a m e  y o u n g  N e w  J e r s e y  po e t ,  in 
the d r u g  c u l t u r e ,  w h o  a c c o s t e d  m e  on m y  a r r i v a l  at the S.F. bus t e r m i 
nal. N o t i c e  the w o r d s  " p r o p h e t " ,  " h i g h " ,  and " v i s i o n "  w h i c h  p o i n t  d i 
r e c t l y  to B e a t  p h i 1 o s o p h y - t h e  G i n s b e r g  i n f l u e n c e  s t i l l  in 1980 an d f r o m  
a t e e n a g e r .
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T h i s  is a t y p i c a l  p a m p h l e t  i n v i t a t i o n ,  p a s s e d  out on 
s t r e e t s  of Sa n F r a n c i s c o  e v e n  n o w  (19 80) , to a " g r a s s  s r a o k e - i n " .

the
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END OF A CRUSADE - 19 80

In 1980,  I did p e r s o n a l  t a p e d  i n t e r v i e w s  w i t h  m e m b e r s  of the 

o r i g i n a l  B e r k e l e y / S a n  F r a n c i s c o  c i r c l e  of a v a n t - g a r d e  w r i t e r s .  T h e y  are 

p a r t  of w h a t  ha s b e e n  c a l l e d  the I n v i s i b l e  G e n e r a t i o n  of the 60's, 

and are s p r e a d  out o v e r  the U.S. " d o i n g  t h e i r  o w n  t h i n g s "  and, in g e n 

er al,  s e e m  to be i m m e r s e d  in a s t a t e  of a p o c a l y p t i c  a p a t h y .

T h e  f o l l o w i n g  are s u m m a r i e s  a nd  q u o t e s  f r o m  t h e s e  int erviews, 

c o n t a i n i n g  p h i l o s o p h i e s ,  o p i n i o n s ,  an d g e n e r a l  i n f o r m a t i o n  r e g a r d i n g  

the w r i t e r s  t h e m s e l v e s  a n d / o r  the a v a n t - g a r d e  m o v e m e n t  of the p a s t  

t h r e e  d e c a d e s :

1. Interview with Harry Smith in N.Y.C.

H a r r y  S m i t h ,  n o w  f o r t y  y e a r s  old, w a s  b o r n  in Q u e e n s  and 

r a i s e d  in N.Y . and R h o d e  I s l a n d .  He li v es  in B r o o k l y n  H e i g h t s  and  says 

he is a t y p i c a l  A m e r i c a n  m o n g r e l ,  b u t  m o s t l y  G e r m a n i c .  He c l a i m s  he got 

int o w r i t i n g  in h i g h  s c h o o l  w h e n  he b e g a n  to w r i t e  p o e m s  to p l e a s e  

the g i r l s .  In the l a t e  60' s S m i t h  w a s  a c t i v e  in the C i v i l  R i g h t s  and 

P e a c e  M o v e m e n t s ,  a nd  o r g a n i z e d  the A n t i - C i v i 1 i z a t i o n  M o v e m e n t .

" T h e s e  m o v e m e n t s  w e a k e n e d  by the m i d - s e v e n t i e s  and b e c a m e  a 

r e v e r s a l  b a c k  to the s i t u a t i o n  in the e a r l y  6 0 1s . . . a m o r e  s e l f i s h  or 

w i t h d r a w a l  a t t i t u d e  b e c a u s e  of N i x o n ' s  a d m i n i s t r a t i o n .  'The s e l f i s h  

70's' - p e o p l e  t r y i n g  to f i n d  a n s w e r s  to h o w  t h e y  s h o u l d  l i v e  t h e i r  

life, l o o k i n g  for w a y s  to a d j u s t  t h e m s e l v e s  to the w o r l d  as is, m a k e  

life m o r e  p l e a s u r a b l e  w i t h o u t  c h a n g i n g  the w o r l d .  T h e  a n t i - n u c l e a r  

e n e r g y  m o v e m e n t  ha s b e c o m e  m o r e  i m p o r t a n t  and r e p l a c e d  the i s s u e s  of 

the 60 ' s . "
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H a r r y  S m i t h ,  e d i t o r  of The Smith m a g a z i n e ,  s y n t h e s i z e s  

hi s a n t i - c i v i 1 i z a t i o n  s t a n d  in his e p i c  p o e m  Trinity:

The drama of Trinity unfolds on Hardhat 
Day, 1970, when workers from the World Trade 
C en te r  construction site attacked a peace march 
in d ow ntow n  M a n h a t ta n .  H is to r ic  T r in i ty  
Church, at Wall Street and Broadway, becam e a 
besieged Red Cross station for the wounded.

The author explores unorthodox trinities, 
Humanity, Earth and God; self, com m unity and 
the depersonalized institutions; the “w erewish” 
acting on our present, and our dreams into the 
future. The book has th ree  movem ents, the  first, 
“O rder for the Burial,” occurs in the churchyard; 
the second, “The Growth of the W orld Trade 
C e n t e r , ” th e  th i rd  “ D ay of th e  E a r t h ” —  
bringing to life both the early history and natural 
splendor of Manhattan and the  wistful pageantry 
of the Earth  Day celebration on 14th Street.

- F r o m  I n t r o d u c t i o n  to Trinity
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Smith & S o c i e t y :

" T h e r e ' s  less u n i t y  w i t h  the o r g a n i z a t i o n a l  c o l l e c t i v e s  in 

s o c i e t y  t h a n  w h e n  t h e r e  w as  m o r e  i n d i v i d u a l i s m . "

Smith & L i t e r a t u r e :

"To a c c o m o d a t e  the u r b a n  c h a o s  in l i t e r a r y  w o r k  r e q u i r e s  a 

r e n e w a l  of fo r m , to a c c o m o d a t e  tha t k i n d  of c h a o s  and d e s t r u c t i o n  w h i c h  

h as b e c o m e  t y p i c a l  of p e o p l e ' s  li ves. T h e y  act m o r e  in a c c o r d  w i t h  the 

n o r m s  of t h e i r  g r o u p  t h a n  a c c o r d i n g  to e t h i c s  of i n d i v i d u a l  s e l v e s .  

T h e i r  l i ve s are n o t  continuous. G r o u p s  o n l y  act in t h e i r  o w n  i n t e r e s t s  

(big m o n o p o l i e s ) .  S o c i e t y  ha s b e c o m e  m o r e  f r a c t i o n a l i z e d . "

" P u b l i s h i n g  has b e c o m e  a m a i n s t r e a m  of A m e r i c a n  b i g  business. 

T h e s e  p e o p l e  w e r e  a l w a y s  b o u n d  by p r e v a i l i n g  f a s h i o n s  a b o u t  l i t e r a t u r e  

b u t  did no t  h a v e  to be c o n c e r n e d  w i t h  p e r c e n t a g e  of p r o f i t  - it b e c a m e  

big  b u s i n e s s  w i t h  no l i t e r a r y  v a l u e .  T h e y  tell  y o u  h o w  to g et  up in the 

m o r n i n g ,  h o w  to i m p r o v e  y o u r  g o l f  g a me,  s h o w  y o u  p i c t u r e s  of s a i l b o a t s ,  

or ' H o l l y w o o d  as y o u r  h e a r t  d e s i r e s ' , . . .  m o r e  u t i l i t y  t h a n  ar t. ..  A n 

o t h e r  t h i n g  is TV, p e o p l e  loo k for m o r e  m e r e  e n t e r t a i n m e n t  in n o v e l s " .

" T h e r e  are p r o b a b l y  m o r e  w r i t e r s  t o d a y  t h a n  in the h i s t o r y  

of the w o r l d .  M a n y  p e o p l e  l i v i n g  on w e l f a r e  and f o o d  stamps,less m e n i a l  

w o r k .  P e o p l e  h a v e  got the l e i s u r e  and d i s c o n t e n t  and t h e y  b e g i n  to

q u e s t i o n  a b o u t  lif e w h i c h  p e o p l e  g e n e r a t i o n s  ago h a d  no ti me  to do. 

It' s p a r t  of the s e a r c h  for the m e a n i n g  of e x i s t e n c e " .

Smith & Wr i t i n g  As a P r o f e s s i o n :

" Y o u  h a v e  to be y o u r  ow n  c r i t i c .  C o m p a r e  to b e s t  a u t h o r s .

S t a r t i n g  out, r e l a t i v e  o b s c u r i t y  is b e s t .  D e t a c h m e n t  is b e t t e r .  W r i t 

ing s c h o o l  p r o b a b l y  do es  m o r e  h a r m  t h a n  g oo d" .

S m i t h  d oe s n ot t h i n k  tha t e v e r y t h i n g  has to be s u b o r d i n a t e
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to y o u r  w r i t i n g  c a r e e r ,  a nd  that  y o u  get b e s t  r e s u l t s  j u s t  by l e a d i n g  

an i n t e r e s t i n g  life.

" T h e  e x p e r i e n c e  of life  is m o r e  i m p o r t a n t " .

2. Interview with Douglas Blazek/ Sacramento, Ca.

D o u g  B l a z e k  is f r o m  a s u b u r b a n  C h i c a g o  f a m i l y  an d has  w a n t e d  

to be a w r i t e r  s i n c e  a ch i l d .  He wa s one of the m o s t  a c t i v e  p o e t s  at 

B e r k e l e y  in the 60's . Bu t he n o w  e x c h a n g e s  w o r k s  an d  i d e n t i f i e s  m o r e  

w i t h  the C a n a d i a n  s m a l l  p r e s s  m o v e m e n t .  He says, " W h e n  I wa s  y o u n g ,  I 

wa s f i l l e d  w i t h  a t r e m e n d o u s  a m o u n t  of a r r o g a n c e  on s h a p i n g  the w o r l d .  

S o m e w h e r e  a l o n g  the li ne  I j u s t  m a t u r e d  or lost  t h a t  e n e r g y . "  He  al so  

s t a t e s  th at  he c a n n o t  a c c o u n t  for a n y t h i n g  o t h e r  t h a n  his  o w n  l i f e. ..  

" u s e d  to w a n t  to c o n t r o l . "

B l a z e k  & the 6 0 ’ s C u l t u r a l  E x p l o s i o n :

" T h e r e  wa s  b a s i c a l l y  a c u l t u r a l  a w a r e n e s s .  T h e r e  w a s  e n o u g h  

d i s i l l u s i o n  a f t e r  the S e c o n d  W o r l d  War.  N o b o d y  t r u s t i n g  an y  l o n g e r  g o v 

e r n m e n t  or th a t w e w e r e  g o i n g  to be on the p l a n e t  m u c h  l o n g e r .  A b o u t  

e v e r y  a s p e c t ,  p o l i t i c a l l y  a nd  s o c i a l l y ,  a q u e s t i o n i n g . . .  a g e n e r a l  e x 

pl os io n of the a c c e s s i b i l i t y  of i n f o r m a t i o n ,  TV, p r e s s e s ,  e t c . . .  the 

n e e d  for m o r e  p e r s o n a l  e x p r e s s i o n " .

" E v e r y b o d y  f e l t  an u r g e n c y  for c o m m u n i c a t i o n  an d th at  if any

t h i n g  wa s  to be do ne  t h e y  w e r e  g o i n g  to h a v e  to g r a b  the w h e e l . . .  a 

d e e p  e m o t i o n a l  n e c e s s i t y " .

B l a z e k  & A va nt -G a rd e  L i t e r a t u r e :

"As far as a v a n t - g a r d e  l i t e r a t u r e  is c o n c e r n e d ,  it is a t e r m  

I u s e d  to r e v e r e  I t ’s a g r e a t  c a t c h  p h r a s e  to h a n g  o n t o  a nd  i d e n t i f y



D o u g l a s  B l a z e k  and f a m i l y  d u r i n g  tape  i n t e r v i e w  wit h a u t h o r  

in S a c r a m e n t o ,  C a l i f o r n i a ,  in 1980.

Great poets will no longer appear from an upper-middle 
class family that is financially comfortable. Poetry is no 
longer a luxury, it is a necessity! The struggling, fighting 
man is whose voice we will hear.

- D o u g  B l a z e k  (in 60's)

(F r o m  The Living Underground; A Critical Overv i e w , 53.
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w i th . It g i v e s  y o u  an e x c l u s i v i t y  - 'I'm f a r t h e r  out'. But it d o e s n ' t  

n e c e s s a r i l y  m a k e  for b e t t e r  l i t e r a t u r e .  I' m  su re  th at  t h e r e ' s  j u s t  as 

m u c h  m e d i o c r i t y  in it as in any a c a d e m i c  w r i t i n g  c o m i n g  out of the u n i 

v e r s i t y .  In fact, I t h i n k  m o r e  has b e e n  g o t t e n  a w a y  w i t h  u n d e r  the 

h e a d i n g  of a v a n t - g a r d e  as any o t h e r  a s p e c t  of l i t e r a t u r e " .

"I was  r e a l l y  v e r y  e n t h r a l l e d  to b e c o m e  a p a r t  of a v a n t - g a r d e  

l i t e r a t u r e ,  bu t I b e c a m e  d i s i l l u s i o n e d  w i t h  a lot of the a v a n t - g a r d e ,  

e v e n  h i s t o r i c a l l y ,  as I g r e w  up k n o w i n g  it. T h e r e  are e l e m e n t s  of r i s k  

in tha t l i t e r a t u r e .  S o m e  of it was not f i n i s h e d  l i t e r a t u r e .  P e r h a p s

a v a n t - g a r d e  l i t e r a t u r e  is no t m e a n t  to be f i n i s h e d  l i t e r a t u r e .  It's

m o r e  of a s t i m u l u s .  It c e r t a i n l y  does  e n t a i l  e x p e r i m e n t a t i o n ,  w h e r e b y  

one can l o o k  at s o m e t h i n g  d i f f e r e n t l y .  T h a t ' s  the o n l y  w a y  to p r o 

g r e s s "  .

( In  a ns wer  to  the  6 0 ’ s g e n e r a t i o n ' s  a p a t h y  now):

" A v a n t - g a r d e  g r o w s  out of d i s s a t i s f a c t i o n  a b o u t  or a g a i n s t  

s o m e t h i n g .  It ca n be a f o r c e  w i t h o u t  an o b j e c t  to o p p o s e .  On the p s y 

c h o l o g i c a l  si de , t h e r e ' s  th at  n e e d  to r e b e l  as one ge ts  o l d e r  - t o  f i n d  

o n e ' s  v a l u e s ,  i d e n t i f y .  We g r o w  up r e b e l l i n g .  Th e  w r i t e r s  you're t a l k e d  

to h a v e  r e a c h e d  m i d d l e  a ge and h a v e  p r o b a b l y  f o u n d  s o m e t h i n g  of w h a t  

t h e y  w e r e  l o o k i n g  for".

B l a z e k  & L i t e r a t u r e  As a P r o f e s s i o n :

" F i n d  out w h o  y o u  are so yo u w o n ' t  h a v e  to s p e n d  so m u c h  of 

y o u r  w r i t i n g  f i n d i n g  o ut w h o  y o u  are. T h e r e ' s  too m u c h  s e l f - i n d u l g e n c e  

in w r i t i n g .  I w e n t  t h r o u g h  that m y s e l f ,  a nd  it wa s r e a l l y  r e h a s h i n g  

ol d h i s t o r y . . .  s a m e  p o l i t i c a l  r a c e  w i t h  n e w  c o n t e n d e r s " .

( Q u e s t i o n :  W h a t  is m o s t  i m p o r t a n t  in l i t e r a t u r e ? )

" C o n t e n t -  no t j u s t  an e m o t i o n a l  t h u m b p r i n t  an d  w h a t  y o u  see 

is j u s t  s o m e b o d y ' s  ego. It ge ts  s e n s e l e s s  to h a v e  e v e r y b o d y ' s  ego e x 
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p r e s s e d  - a d e a d  end".

( Q u e s t i o n :  W h y  do we n e e d  l i t e r a t u r e ? )

"It has to do s o m e t h i n g  to b e t t e r  m a n k i n d " .

B l a z e k  & the B e a t s :

"I w a s  i n f a t u a t e d  w i t h  B e a t  w r i t e r s  w h e n  I w a s  in h i g h  s c h o o l  

b e c a u s e  it g a v e  me the p o s s i b i l i t y  to t u r n  my life  to l i t e r a t u r e .  It 

wa s  an a c c e p t a b l e  l i t e r a t u r e .  My life in the s u b u r b s  of C h i c a g o . . .  I 

wa s  j u s t  a n o t h e r  n u m b e r  o n  the b o a r d ,  w i t h o u t  h a v i n g  h i s t o r i c a l  s e n s e  

of m y s e l f ,  l i n e a g e  of a r t i s t s  or c o m m u n i t y  in the arts. T h e  B e a t  w r i t 

ers m a d e  me r e a l i z e  I c o u l d  take  m y life and m a k e  s o m e t h i n g  of it. T h e y  

l i v e n e d  l i t e r a t u r e  a nd t o o k  a f t e r  W.C. W i l l i a m s '  u s i n g  c o m m o n  A m e r i c a n  

s p e e c h " .

"B u t  as far as B e a t  w r i t i n g  is c o n c e r n e d ,  it r e a c h e d  a d e a d  

end. If W h i t m a n  h a d  b e e n  b o r n  in the b a b y  b o o m  f o l l o w i n g  the S e c o n d  

W o r l d  War,  he w o u l d  p r o b a b l y  h a v e  b e e n  a s m a l l  p r e s s  poe t.  W i t h o u t  the 

i n f l u e n c e  of E u r o p e a n  p o e t r y ,  A m e r i c a n  p o e t r y  w o u l d  be p r e t t y  m u c h  at 

a d e a d  end  no w,  w h i c h  it isn 't ".

3. Interview with Charles Potts/ Walla Walla, Wa.

C h a r l e s  P o t t s ,  aka L a f f i n g  W a t e r ,  w a s  one of the d r a f t  d o d g 

ing p o e t s  of the B e r k e l e y / S .F . d r u g  c u l t u r e .  A n  I d a h o a n  of C e l t i c  

M o r m o n  d e s c e n t ,  he n o w  s h o w s  no s i g n s  of the p s y c h i c  s p l i t  a nd  m e n t a l  

b r e a k d o w n  he s u f f e r e d  in 1968. He s l y l y  c o m m e n t s ,  " N o w  t h a t  I ' m  n o r 

mal. .. if I h a d  it to do o v e r  a g a i n ,  w h e n  I got out of c o l l e g e  I w o u l d  

j o i n  the ai r f o r c e  i n s t e a d  of r u n n i n g  off to M e x i c o  w i t h  a k n a p s a c k  

on my b a c k ,  s t a r t i n g  a s m a l l  p r e s s  and g o i n g  to B e r k e l e y  a nd  b e i n g

r e v o l t i n g . . .  I c a n  b e a r l y  t o l e r a t e  the o t h e r  w r i t e r s  I k n e w  in the



C h a r l e s  P o t t s  t a p i n g  i n t e r v i e w  w i t h  a u t h o r  in Walla Walla, 

Wa. in 1980.

", . . no creative decision could ever come out of a 

committee because it would involve too many compro

mises, and when you start compromising with an idea 

then you don't have creativity - creativity is indi- 

v i dua1."

- C h a r l e s  P o t t s  (I n t e r v i e w / 1980)
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60's . M o s t  of t h e m  h a v e  s t o p p e d  w r i t i n g  and t h e y ' r e  t o t a l l y  i n to  s o m e 

t h i n g  e l s e . "  P o t t s  says  he has b e e n  d o i n g  o r a l  r e a d i n g s  at a c o l l e g e ,  

and tha t he w r i t e s  o n l y  a b o u t  two p o e m s  p er  y e a r  s i n c e  he is too b u s y  

w o r k i n g  te n h o u r s  a day to s u p p o r t  his f a m i l y . "

P o t t s  & the A v a n t - G a r d e :

"I h a v e  a re al s e r i o u s  d o u b t  that t h e r e  r e a l l y  is an a v a n t -  

g a r d e  t o d a y ,  tha t y o u  can fin d one. It n e v e r  b e c a m e  p u b l i c ,  n e v e r  s u r 

f a c e d  l i k e  A l l e n  G i n s b e r g ' s  in the 5 0 ' s  r e p e a t e d l y  in Life m a g a z i n e .  

Th e  q u e s t i o n  is, th at  w i t h  all that  p u b l i c i t y ,  w h y  d i d n ' t  he se ll  m o r e  

b o o k s ?  T h e r e  w a s  n o b o d y  a r o u n d  to do that for us".

"It is d i f f e r e n t  f r o m  the 50's  in that  it d e v e l o p e d  in and 

has b e e n  g o i n g  on all o v e r  the U.S. in s m a l l  to w n s ,  r a t h e r  t h a n  in the 

l a rg e u r b a n i z e d  a r e a s  as h a p p e n e d  w i t h  the a v a n t - g a r d e  w h i c h  o r i g i n a t e d  

in N . Y . C . ,  S.F., an d o t h e r  p l a c e s  in the 50's" .

"I t h i n k  we w e r e  a l w a y s  c r i t i c a l .  O n c e  I c o u l d  a p p r e c i a t e  it. 

N o w  I ca n' t.  I ' m  r e a l l y  too s e l f - c e n t e r e d " .

" N o t h i n g  has b e e n  a v a n t - g a r d e  in N.Y.  s i n c e  e . e . C u m m i n g s  an d 

F r a n k  O ' H a r a . . .  it's m o r e  d e s i g n a t e d  to get p e o p l e  a w a y  f r o m  the m a t e 

rial , w h e r e a s  I ' m  m o r e  i n t e r e s t e d  in f o c u s i n g  it. T h e  p e o p l e  in N.Y . 

h a v e  t h e s e  l i t t l e  l i t e r a r y  c o l o n i e s . . .  t h e r e  are 300 or 400 p o e t s  w h o  

get t h e s e  g r a n t s  or s u b s i d i e s .  Th e  re al  a v a n t - g a r d e  is, as F o x  w o u l d  

say, ' i n v i s i b l e ' " .

" D r u g s  w e r e  i m p o r t a n t  in the 60 ' s . T h e y  a r e n ' t  a n y m o r e .  O n c e  

y o u  a l t e r  y o u r  c o n s c i o u s ,  d i s c o v e r e d  t h a t . . . " .

"T he  a v a n t - g a r d e  in the U.S. is g o i n g  to be a v a n t - g a r d e  for 

a lo ng  time. T h e r e ' s  no w a y  for it to b e c o m e  p u b l i c  i n f o r m a t i o n .  It's  

not p u b l i s h e d " .

" . . . i n  Sa lt  L a k e  City, s e v e r a l  t i m e s  I a v o i d e d  b e i n g  w e l l -  

k n o w n .  My p e a c e  of m i n d  is w o r t h  m o r e  to me t h a n  f a m e . . .  if I w a n t e d
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to do like a f r o n t a l  a s s a u l t  on the s y s t e m ,  (and I c a m e  c l o s e  to it at

t i m e s ) ... bu t s o m e t h i n g  k e p t  me f r o m  d o i n g  it b e c a u s e  y o u  b e c o m e  a

k i n d  of R a l p h  N a d e r  a f t e r  all t h a t ' s  w r o n g .  E d w a r d  S m i t h  o n c e  said  that

a b o u t  C h a r l e s  O l s o n :  " Al l  that  c o n c e r n  a v er  m i s r u l e  as if r u l e  w e r e  

o r d e r . "

P o t t s  <$ L i t e r a t u r e  As a P r o f e s s i o n :

" L i t e r a t u r e ,  as I u n d e r s t a n d  it, is d i r e c t e d  at m a k i n g  p e o p l e  

feel h o l y  by g e t t i n g  t h e m  in t o u c h  w i t h  t h e i r  o w n  f e e l i n g s " .

" Y o u  h a v e  to s t a r t  w h e r e  y o u  are. M a k e  i n d e p e n d e n t  j u d g e 

m e n t s .  If y o u  d o n ' t  k n o w ,  r e a d  and fi nd  out".

"I d o n t 't t h i n k  t h e r e  is any w a y  to s u r v i v e  e c o n o m i c a l l y  as 

a w r i t e r .  T h e y  d o n ' t  w a n t  to let a n y o n e  e l s e  in. C h a r l e s  B u k o w s k i  

his b o o k s  are b e s t  s e l l e r s ,  m a y b e  o v e r  f o ur  or fi ve  e d i t i o n s . . .  H e ' l l  

n e v e r  get into  th at  l e a g u e  w h e r e  N o r m a n  M a i l e r  g e t s  a m i l l i o n - d o l l a r  

a d v a n c e  to w r i t e  a n o t h e r  ba d b o o k  on M a r i l y n  Monroe. T h a t  c u l t u r e ' s  not 

g o i n g  to let h i m  in. It loo ks  like  a c o n s p i r a c y  b u t  I t h i n k  it j u s t h a p -  

p e n s "  .

" I ' m  b i t t e r  as an a r t i s t .  At the sam e time, w h y  s h o u l d  the 

s y s t e m  s u p p o r t  its a r t i s t s ?  I r e s e n t  the p r e p o s t e r o u s  e l e m e n t  of it 

all t h e s e  d a n d i e s  w h o  c o l l e c t  or ow n V a n  G o g h  or G a u g u i n ' s  p a i n t i n g s .  

It g i v e s  t h e m  a c h a n c e  to get c l o s e  to that  art in a w a y . . .  a n y b o d y

w o u l d  lik e to h a v e  a V a n  G o g h  h a n g i n g  in t h e i r  1 i v i n g r o o m ,  b u t  h o w  m a n y  

p e o p l e  w o u l d  be a b l e  to put up w i t h  V a n  G o g h ?  T h e  a r t ' s  n e a t  b ut  the 

a r t i s t ' s  a me s s ".

P o t t s  & S o c i e t y :

"I n  o r d e r  to a c h i e v e  i n d e p e n d e n c e ,  y o u  h a v e  to be ab le  to

w a l k  t h r o u g h  a b i g  s u p e r m a r k e t  and r e a l i z e  h o w  l i t t l e  y o u  n e e d  of it. 

T h a t ' s  w h e r e  y o u  get y o u r  f r e e d o m . . .  if y o u  c an  a v o i d  d e a l i n g  w i t h  the
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m a t  e r i a l  at all".

" T h e  c o m m e r c i a l  i m p u l s e  is d r i v i n g  p e o p l e  a p a r t .  E a c h  p e r s o n  

has to h a v e  his own  car, ow n w a s h e r ,  b e c a u s e  it lea ds  to m o r e  sa les . 

S h a r i n g  p u t s  p r e s s u r e  on the e c o n o m i c  s y s t e m " .

" P e o p l e  are s e x u a l  o c c a s i o n s .  H e a l t h y  p e o p l e  are s u p p o s e d  to 

be o r g a n i z e d  on the p l e a s u r e  p r i n c i p l e .  T he  o r d i n a r y  A m e r i c a n , i n  o r d e r  

to get t h r o u g h  an o r d i n a r y  day, h as  to r e n o u n c e  his b e s t  i n s t i n c t s  for 

p l e a s u r e  and it' s no t h e a l t h y  - the c o n t r a d i c t i o n s  are o b v i o u s " .

"I n  the mi d - s e v e n t i e s , I b e c a m e  m o r e  i n t e r e s t e d  in p s y c h o l o g y  

and m y  ow n  f e e l i n g s  a nd the bo d y.  T h a t ' s  g o i n g  to be b i g  n e w s  in the 

f u t u r e ,  I b e l i e v e " .

4. Interview with Hugh Fox/ Florianópolis, S.C., Brazil.

H u g h  F o x  c o m p l a i n s  tha t he w a s  r a i s e d  u n d e r  s t r i c t  r e l i g i o u s  

and m o r a l  cod e s in w h i c h  sex wa s v e r y  taboo. He is n o w  a m i d d l e a g e d  

d i s i l l u s i o n e d  o u t s i d e r  w h o s e  w x p e r i m e n t a l i s m  has led to p s y c h i c  m u l t i 

p l i c i t y .  As a p e r s o n  and w r i t e r ,  he w a v e r s  b e t w e e n  the r o l e s  of an e s 

t a b l i s h e d  u n i v e r s i t y  p r o f e s s o r  and an a n t i - e s t a b 1 i s h m e n t  a v a n t - g a r d e r , 

and his m a l e  a nd f e m a l e  s e l v e s .  O v e r  the y e a r s ,  hi s s e a r c h  for i d e n t i 

ty has t h r o w n  h i m  i n t o  a p r o c e s s  of m u 1 t i - d i m e n s i o n a 1 e x p a n s i o n .  He 

w r i t e s  as H u g h  F o x  and as the f e m a l e  C o n n i e  Fox. T h e  t r u t h  is t h a t  his 

w r i t i n g  tiryicH ha ve  v a r i e d  t h r o u g h o u t  hi h life and you n e v e r  r e a l l y  

k n o w  w h i c h  is the rea l Fox.

Fox & the B e a t s  Vs the I n v i s i b l e  G e n e r a t i o n :

"I t h i n k  the B e a t s  are m o r e  m e d i a  f r e a k s . . .  t h e y ' r e  c u r v i 

l i n e a r  to g l o b a l ,  r o u n d ,  oral , t r i b a l  - o r a l  c o m m u n i c a t i o n  c e n t e r e d .  

The I n v i s i b 1 e s a r e  m o r e  l i n e a r ,  p r i n t  c e n t e r e d .  In o t h e r  words, P o t t s  is 

m o r e  w o r r i e d  a b o u t  h o w  to s p el l t h i n g s  on the pag e,  h e ' s  not  j u s t  w o r -
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H u g h  Fox, w r i t e r - e d i t o r  v i s i t i n g  p r o f e s s o r  f r o m  the U n i 

v e r s i t y  of M i c h i g a n ,  in an i n t e r v i e w  w i t h  the a u t h o r  w h i l e  

t e a c h i n g  at the F e d e r a l  U n i v e r s i t y  of S a n t a  C a t a r i n a  in

B r a z i l  / 1981. Fo x  is poet, n o v e l i s t  and c r i t i c .  His books The 
L i v i n g  Underground:  An Ant hol ogy and The L i v i n g  Underground:  A 
C r i t i c a l  Overview are p e r h a p s  the b e s t  s o u r c e  for the 

s t u d y  of " o u t s i d e r "  p o e t s  an d p o e t r y  of the 6 0 ' s wh o  w e r e  

no t p a r t  of the a v a n t - g a r d e  of the 50's. (Ref. B i b l i o g r a p h y )  .
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r i e d  a b o u t  h o w  it s o u n d s . . .  like all t h e s e  l i t t l e  p l a y s  by M o r r i s ,  

t h e y ' r e  w o r d  p l a y s  b u t  y o u  h a v e  to see them, it's n ot  j u s t  to h e a r  

them. I l i s t e n e d  to F e r l i n g h e t t i  r e a d i n g  to ja zz  a c c o m p a n i m e n t .  I r e 

m e m b e r  G i n s b e r g  r e a d i n g .  T h e  B e a t s  r e a l l y  h a d  a g o o d  s e n s e  of m u s i c .

I t h i n k  that  S m i t h  is t y p e w r i t e r  o r i e n t e d .  I t h i n k  m o s t  of t h e m  ( I n 

v i s i b l e  G e n e r a t i o n )  are - e v e n  P o t t s " .

( Q u e s t i o n :  Ar e y o u  t r y i n g  to say that  the 60's  a v a n t - g a r d e  is s q u a r e r  

t h a n  the B e a t s ? )

"Y e ah , I t h i n k  so... I t h i n k  the s u c c e e d i n g  g e n e r a t i o n  has 

b e c o m e  m o r e  p r i n t - o r i e n t e d " .

Fox & Av ant -G ar de  Now:

"I t h i n k  th at  the sad t h i n g  a b o u t  the w h o l e  s i t u a t i o n  is th at  

e v e r y b o d y ' s  s t o p p i n g .  I see that  P o t t s  ha s b e c o m e  a c a r p e n t e r ,  M o r r i s ,  

in a se n s e ,  is s t o p p i n g ,  F u l t o n  is in the d i r e c t o r y  b u s i n e s s .  In a 

s e n s e  I h a v e  s t o p p e d  - H u g h  F o x  d i e d  an d C o n n i e  F o x  w a s  b o r n .  P l y m e l l  

is s t i l l  w r i t i n g ,  b u t  m o s t  h a v e  got in to  it to m a k e  m o n e y .  In t e r m s  of 

y o u n g e r  p o e t s  g e t t i n g  in - it's a p s y c h o l o g i c a l  p r o b l e m  of p o e t s  g e t 

ting o l d e r .  T h e r e ' s  h a r d l y  any o l d e r  p o e t s ,  t h a t ' s  o ne  p r o b l e m .  I t h i n k  

th at  if y o u ' r e  in a c o u n t r y  long e n o u g h  a nd  i g n o r e d  l o n g  e n o u g h  y o u  

e v e n t u a l l y  say  'why?'. It s e e m s  c r a z y  to l e a v e  95 p e r  ce nt  of your work 

u n p u b l i s h e d . . .  it 's the r e w a r d  t h i n g  an d the r e w a r d  is m o n e y " .

" T h e r e ' s  b e e n  a g r e a t  r u p t u r e  w i t h  W e s t e r n  c i v i l i z a t i o n ' s  

p a st . T h e r e ' s  no s e n s e  of c o n t i n u i t y .  T h e  a v a n t - g a r d e  r e m a i n s  n o w  an 

i n s t i t u t i o n a l i z e d  m i n o r i t y " .

5. Interview with Paul Foreman/ Austin, Tex.

P a u l  F o r e m a n ,  n o w  l e a d i n g  a q u i e t  m i d d l e - c l a s s  life w i t h  his
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P a u l o  F o r e m a n ,  a u t h o r  of Sugarland ( n ov el  a b o u  the T e x a s  

p r i s o n  s y s t e m )  and e d i t o r  of the l i t e r a r y  magazine Hyperion,  
has g o n e  b a c k  to his o r i g i n s ,  T e x a s ,  and e v e n  n a m e d  his 

b o o k s h o p  for the B r a z o s  R i v e r  w h e r e  he wa s r a i s e d .
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f a m i l y  and l i t t l e  b o o k s t o r e  in A u s t i n ,  has a l w a y s  b e e n  a v e r y  s o c i a l l y  

c o n s c i o u s  w r i t e r .  He say s that the U.S. is " h e a d i n g  for s o c i e t y  w h e r e  

i n d i v i d u a l i s m  is c r u s h e d " ,  and t h a t " i n d i v i d u a 1 ism  is the m a r k  of the 

b e s t  w r i t e r s "  s u c h as E z r a  P o u n d  w h o  P a u l  c o n s i d e r s  the A m e r i c a n  p o e t  

'par e x c e l l e n c e '  .

Foreman & the Beats:

" A m o n g  the B e a t  p o e t s  , G i n s b e r g  m a k e s  the f i r s t  b i g  i m p r e s s i o n  

w i t h  his two lo ng p o e m s  How I a nd  ' Kaddish . B ut  v e r y  q u i c k l y  the

p o l i t i c a l  a nd  s o c i a l  a s p e c t  b e h i n d  G i n s b e r g ' s  p o e t r y  d e g e n e r a t e s ,  and 

it d e g e n e r a t e s ,  I t h i n k ,  i n t o  a set of i d e a s  that h a v e  v e r y  l i t t l e

fo c u s  an d s t r e n g t h . . .  His  p o e t r y  b e c o m e s  w e a k e r  an d w e a k e r  as y e a r s  go 

by and it b e c o m e s  j u s t a d u l l  r e p e t i t i o n  of his o w n  e a r l y  o u t r a g e  and 

s t r e n g t h .  An d,  I t h i n k  the r e a s o n  for this p r o b a b l y  is the a m o u n t  th at  

G i n s b e r g  i m m e r s e d  h i m s e l f  in d r u g s . . .  A n d  I t h i n k  the d r u g  c u l t u r e ,  on 

the w h o l e ,  it's l o n g - r a n g e  r e s u l t s ,  has b e e n  to s t u p i f y  the A m e r i c a n  

p o e t s  and to r e n d e r  t h e m  less  c a p a b l e  of perceiving and s p e a k i n g  out  or 

s p e a k i n g  for the l a r g e r  q u e s t i o n  of r e a l i t y  and c u l t u r e " .

" T h e  on e p o e t out of the B e a t  m o v e m e n t  tha t h as  s u r v i v e d  and 

go ne  s t r o n g e r  o v e r  the y e a r s  is G a r y  S n y d e r .  H e ' s  the e p i t o m y  of the 

W e s t  C o a s t  p o et , the one w h o  is v e r y  c l o s e  to n a t u r e ,  v e r y  i n f l u e n c e d  

by the C h i n e s e  p o e t r y , . . .  by P o u n d " .

Foreman & Writing:

P a u l  F o r e m a n  h as  M a r x i s t  l e a n i n g s  in his v i e w  of l i t e r a t u r e .  He 

al so  says  tha t " t h e r e  is s o m e t h i n g  in that s e n s i b i l i t y  of a w r i t e r

that  is o p p o s e d  to w a r . "
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6. Interview with Len Fulton/ Paradise, Ca.

Le n  F u l t o n  has b e c o m e  a m e t h o d i c a l  b u s i n e s s m a n  w i t h  his sm all  

p r es s d i r e c t o r i e s  and Small Press Review. To him, a v a n t - g a r d e  is " e x 

p e r i m e n t  a 1 is m"  and w r i t i g i n g  "the  g o o d  us e  of w o r d s " .  P r e s e n t l y ,  he is 

m o r e  i n v o l v e d  w i t h  hi s d i r e c t o r i e s  w h i c h  are in lin e w i t h  the e l d e r

m a g a z i n e  Trace tha t has c i r c u l a t e d  s i n c e  the 5 0 ' s r e c o r d i n g  the s m a l l  

p r e s s  m o v e m e n t .  F u l t o n  is the t y p i c a l  a l l - A m e r i c a n  m a n  f r o m  the m o u n 

t a i n s  w i t h  no a p p a r e n t  p s y c h o l o g i c a l  h a n g u p s .  He is v e r y  l a n g u a g e  c o n 

s c i o u s  and h as  p r e f e r r e d  W e s t e r n  s e t t i n g s  for his  n o v e l s .  He r e c e i v e d  

his P h . D .  at B e r k e l e y  and was  i n v o l v e d  in the F r e e  S p e e c h  M o v e m e n t  in 

1963. His F i r s t  I n t e r n a t i o n a l  D i r e c t o r y  ca me  out  in 1965  ( 4 0 p a g e s ,  250 

l i s t i n g s  - l a t e s t  has 512 p a g e s ,  3 , 0 0 0  l i s t i n g s ) .  He says he i n t e n d s  

to e s t a b l i s h  a p u b l i s h i n g  c o m p a n y  and w r i t e  w h e n  he is in his m i d - f i f -  

ties.

Fulton & the Beats:

" G i n s b e r g  s e e m s  to m o v e  a l o n g  w i t h  the t i m e s  but he c a n  no 

way, in my m i n d ,  be c a l l e d  a B e a t  poe t.  H e ' s  v e r y  g o o d  p r o p a g a n d a  to

p o e t r y " .

F u l t o n  f e e l s  that "t he  B e a t s  h a v e  b e e n  i m p o r t a n t  o n l y  i n s o f a r  

as th ey  m a r k  a c e r t a i n  p e r i o d  in l i t e r a r y  h i s t o r y . "

Fulton & the 60 's Explosion:

" T h e  e a r l y  60's  w e r e  a s u d d e n  d i s c o v e r y  of the self. T h e r e  

w e r e  u n d e r g r o u n d  p r e s s  n e w s p a p e r s  all over.  T h e  F r e e  S p e e c h  M o v e m e n t  

was on and s m a l l  presses... T h e n  t h e r e  was the ' mi me o r evo lut ion' in the 

m i d - s i x t i e s .  It w as a time  of s p i r i t u a l  r e b e l l i o n .  In the lat e 60's 

c e r t a i n  m o v e m e n t s  b e g a n  to take  f o r m  - the w o m e n ' s  m o v e m e n t s ,  B l a c k s ,  

C h i c a n o s .  In the l a t e  60's and e a r l y  70's, the s m a l l  p r e s s e s  b e g a n  to
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p r i n t  ing

TABLE I 
Magazines by Year and Printing Process; 1960, 1965-69

Year Percent of Total Number of
Magazines in Sample

Le tterpress Offset M imco

1960 78 17 c
J 311

1965 A 6 31 23 230

1966 44 34 22 426

1967 42 38 20 593

1968 . 35 45 20 465

1969 31 54 15 487

FIGURE A
Changes in Printing Process in the Small Presses, 1960-68 
Percent

o f f  s e t  

-letterpress 

mimeograph

1960 1965 1966 196 7 1968 

SOURCHS:
D ire c to ry  o f  I . i t t le  M agazine  a n d  S m a l l  I’rc'.ses ( Dusthimk 19 6 4 -6 9 )
T h e  I n te r n a t io n a l  (itiitle (T race ,  1 9 5 9 -6 0 ) .

- F r o m  L e n  F u l t o n ' s  L i t t l e  M a g a z i n e s  i n  the S i x t i e s .

T h e  a b o v e  t a b l e  s h o w s  the t e c h n i c a l  e v o l u t i o n  of s m a l l  p r e s s  

in the d e c a d e  of the 6 0 ' s .
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take on a m o r e  s e r i o u s  f o r m  - m o r e  a t t e n t i o n  p a i d  to p r i n t i n g  as a 

c r a f t "  .

F u l t o n  <£ the A v a n t - G a r d e :

"I d o n ' t  see a ny g i a n t s ,  I see som e go od  w r i t e r s ,  and I see 

p e o p l e  w h o  h a v e  s u r v i v e d  li ke  B u k o w s k i  (50's to 8 0 1s) , p e o p l e  l i k e  M a r 

ge P e a r s o n  (60's  to 7 0 ' s ) . To me, it w as  a ti me  w h e n  t h e r e  w e r e  no real 

g i a n t s .  B l a z e k ,  ( 1 9 6 4 - 6 6 ) ,  and L e vy , w h o  k i l l e d  h i m s e l f  in 1 9 6 8 . . .  I 

d o n ' t  see a n y  of t h e s e  p e o p l e  as g i a n t s ,  c e r t a i n l y  not  B u k o w s k i .  There's 

r e a l l y  no E z r a  P o u n d ,  T.S. E l i o t .  T h o s e  w e r e  w h a t  y o u  m i g h t  call g i a n t s  

of t h e i r  time. It' s not th at we d o n ' t  h a v e  p e o p l e  wh o  c a n  w r i t e  as w e l l  

as t h e y  c ou ld . We h a v e  p e o p l e  w h o  ca n w r i t e  b e t t e r ,  in m y  e s t i m a t i o n .  

But  the time is d i f f e r e n t  and we s i m p l y  do not h a v e  the h e r o  w o r s h i p  

tha t we  o n c e  h a d . . .  in the c o n t e x t  w i t h  h a v i n g  so m a n y  p o e t s ,  and so 

m a n y  g o o d  p o e t s .  W e ’ve  h a d  an e x p l o s i o n  of p o e t s .  We  d o n ' t  h a v e  ju st  

o ne p e r s o n ,  a D y l a n  T h o m a s . . .  it s e ems  to m e it's too e a r l y " .
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Literature in the Eighties
S M A LL  P R E S S  R E V IE W  is 14 y e a r s  

*>id in th is  f i r s t  y e a r  of th e  e i g h t i e s ,  and  
i n  its ch ro n ic le  o f  r e c o r d e d  t im e  a r e  th e  
h is to r ie s  o f  i s s u e s  a n d  c o n t ro v e r s ie s  long 
re so lv ed  a n d  soon  fo rg o t te n .  S om e  
is su e s  r e m a in  with  u s .  h o w e v e r ,  an d  
w h e re  th e r e  is a g a p .  new o n e s  e m e r g e  
with e a ch  d ay  o f  th e  e m e r g i n g  fu tu re .  
T h e  func tion  o f  th i s  specia l  i s s u e  is .  first 
o f  ali.  to id en t i fy  th e s e  i s s u e s ,  o ld  and  
new .  a n d  th en  to  p ro v id e  a  r a n g e  of 
p e r s p e c t iv e s  f rom  w hich  to  c o n s i d e r  an d  
e v a lu a te  t h e m .  W e  - fo u n d ,  p e r h a p s  
b e c a u s e  w e  d e l i b e ra te ly  so l ic i ted  c o m 
m e n ts  f rom  w r i te r s  a n d  r e a d e r s  as  well 
as  e d i to r s -  a n d  p u b l i s h e r s ,  s o m e  s u r 
p r i s e s .  m a n y  o f  t h e m  c o m in g  from  
e d i to r s  a n d  p u b l i s h e r s  v/ho. fo r tu n a te ly ,  
a r e  a lso  w r i t e r s  a n d  r e a d e r s  a n d  w ho  
w ro te  to  u s  f rom  th e s e  p e r s p e c t i v e s .  O n e  
o f  th e  s u r p r i s e s  w a s  a s o m e w h a t  
d im in i s h e d  c o n c e rn  w ith  " d i s t r i b u t i o n "  
a s  th e  ca tc h  w o r d  for s u c c e s s  a n d  an  
e m p h a s i s ,  s m a l l  b u t  s ig n i f ic a n t ,  on 
“ a u d i e n c e ”  i n s t e a d .  M o re  p e o p l e  ta lk ed  
ab o u t  r e a d e r s ,  a n d  f e w e r  p ro p o se d  
d i s t r ib u t io n  s c h e m e s  o f  o n e  k ind  or 
a n o th e r .  A n o t h e r  s u r p r i s e  w a s  th e  
d im in i s h e d  c o n c e rn  ab o u t  g r a n t s ;  w e  d id  
re c e iv e  c o m m e n t s  ab o u t  g r a n t s ,  c o m 
p la in t s  a n d  s t r a t e g i e s ,  but f a r  f e w e r  th a n  
ir. p r e v io u s  y e a r s ,  w hich  m a y  s u g g e s t  
th a t  b e c a u s e  t h e r e  a r e  m o r e  o f  t h e m ,  
p e o p le  b e g in  to  s e e  t h e  f law  o f  u s in g  
th e m  a s  a so lu t io n  to  a n y  b u t  t h e  m o s t  
im m e d i a t e  a n d  s h o r t  t e r m  p r o b l e m s  o f  
sm a l l  p r e s s  p u b l i s h in g .  W e  d i s c o v e re d  
th a t  o u r  s u g g e s t io n  th a t  in f la t ion  m ig h t  
b e  a c o n c e rn  p r o v e d  t r u e ,  b u t  i n t e r e s t 
ing ly , a s  m a n y  p u b l i s h e r s  s e e m e d  to 
th in k  th e  s m a l l  p r e s s e s  w o u ld  e i t h e r  hold  
th e i r  o w n  o r  e v e n  m a k e  g a in s  d e s p i t e  o r  
e v e n  b e c a u s e  o f  i t , as  t h o u g h t  it w ou ld  
b e  h a rm f u l .  A n d ,  it w a s  a p l e a s u r e  to 
lea rn  f rom  s o m e  o f  t h e  spec if ic  p l a n s  o f  
in d iv idu a l  p r e s s e s  a n d  m a g a z in e s  th a t  
th e  i s s u e s  o f  c o n c e rn ,  a e s t h e t i c ,  e c o n o m 
ic, eco log ica l ,  soc ia l ,  pol i t ical  a r e  a t  th e  
c e n t e r  o f  m a n y  p u b l i s h e r s '  p r o p o s a l s  for 
th e  c o m in g  d e c a d e  2nd  th a t  t h e  real 
l i t e r a tu r e  a s  well a s  th e  re a l  " i s s u e s "  
will still b e  in th i s  m o s t  v ita l  a r e a  of th e  
c u l tu r e .  W e  a r e  so r ry  th a t  w e  d o n ' t  h a v e  
s p ^ c e  in th is  i s s u e  to  p r in t  t h e  in d iv idu a l  
p lan s  s o m e  o f  th e  p r e s s e s  s e n t ,  b u t  w e  
will k e e p  a r u n n i n g  re co rd  a n d  try  to 
m a k e  a k ind  o f  fo recas t  for  a fu tu re  
is su e .

S ince  w e  m a d e  a sp e c ia l  call  to  r e a d e r s  
an d  w r i te r s  fo r  th is  i s s u e ,  it s e e m s  
a p p r o p r i a t e  to  s t a r t  w i th  th e i r  p e r s p e c 
tive. C y n th ia  R y m e r - lm e s  o f  A p p le to n ,

W1 s e n d s  a k ind  of five point  p ro g r a m  
o u t l in in g  th e  c h a n g e s  th a t  would  m ak e  
h e r  re a d in g  life m o re  s a t i s fy in g ,  an d ' i t  is 
a p lan  with  w hich  m osi  o f  u s  would  
a g re e .

1. G r e a t e r  a c c e s s  to sm a l l  p r e s s  
p u b l ica t io n s .  1 live in A p p le to n .  
W | ,  a n d  m y  only  con tac t  with most 
sm all  p r e s s e s  is th ro u g h  th e  mail.  1 
would  like to b ro w s e ,  for a c h a n g e ,  
in s te a d  o f  o r d e r i n g  b o o k s  from a one 
o r  tw o  p a r a g r a p h  s u m m a r y .  (I 
rea l ize ,  t h o u g h ,  tha t  th i s  is p ro b a b ly  
a p ip e  d r e a m . )
2. L ow er p r ic es .  I b u y  n ea r ly  all m y  
co m m e rc a i l  p r e s s  b ooks  from  th e  
r e m a i n d e r  o u t l e t s  (M a rb o ro .  B a r n e s  
& N oble ,  e t c . )  a n d  u se d  book  s to r e s ,  
which  d e f in i te ly  l im its  m y  cho ices .  
(A g a in .  1 re a l ize  tha t  th is  c h a n g e  is 
v ir tua l ly  im p o ss ib le . )
3. C ri t ic ism  tha t  m a k e s  s e n s e .  I 
a lw ay s  th o u g h t  th a t  fiction a n d  
p o e try  w e r e  w r i t te n  to  m o v e ,  e n 
l ig h te n .  a n d  e n t e r t a in .  W h e n  1 r e a d  
a novel o r  sho rt  s to ry  o r  p o e m .  I 
re a d  fo r  p l e a s u r e ,  not out  o f  a s e n s e  
o f  d u ty .  M o st  in -d e p th  cr i t ic ism , 
h o w e v e r ,  i g n o r e s  th is  " p l e a s u r e  
p r in c i p l e "  a n d  in s te a d  a n a ly z e s  a 
work  o f  l i t e r a tu r e  a s  if it w e r e  a 
la b o ra to ry  s p e c im e n .  F u r th e r m o r e .  
I 'd  like to  know th e  c r i t i c ' s  s t a n 
d a r d s  before I r e a d  th e  c r i t ic i sm , 
in s te a d  o f  h av in g  to  d e c ip h e r  th e m  
while  re a d in g .
4. Cri t ical m a g a z in e s  th a t  a r e  
r e a d a b le  a n d  y e s .  e v e n  lively . I a m  
so sick o f  r e a d in g  l i t e r a tu r e e s e !  It 
s e e m s  th a t  th e  only  a u th o r s  p u b 
l i sh ed  in t h e s e  m a g a z in e s  h a v e  
P h D 's  in u n in te l l ig ib i l i ty  a n d  b o r e 
d o m . ! g a v e  u p  r e a d in g  th e  New 
York Review of Books six m o n th s  
a g o .  a f t e r  th ro w in g  out th e  last  4 
i s s u e s  u n r e a d .
5. M o re  d ia lo g u e .  T h is  is  p ro ba b ly  
th e  m ost  u n r e a l i s t ic  s u g g e s t io n  o f  
al l. 1 w ish  t h e r e  w e r e  a n e tw o rk  o f  
r e a d e r s  w h o  co u ld  d isc u ss  th e  
l i te r a tu r e  t h e y ' r e  r e a d in g  a n d .  in 
th e  p ro c e s s ,  c r e a t e ,  p e r h a p s ,  a set 
o f  r e a d in g  cirt ical s t a n d a r d s .  So 
m u ch  o f  w ha t  is w r i t te n  about 
l i te r a tu r e  is w r i t te n  ab o u t  th e  
writing p r o c e s s  in s t e a d  o f  th e  
r e a d in g  p ro c e s s .  Vet i s n ' t  th e  
p u r p o s e  o f  w r i t in g  to b e  r e a d ?

I h av e  no s u g g e s t i o n s  ab o u t  w ha t  
is b e in g  w r i t t e n ;  1 a s s u m e  tha t  
a u th o r s  a r e  w r i t in g  w ha t  th ey  feel 
th e y  h a v e — or w a n t — to w r i t e .  1 do  
h o p e ,  th o u g h ,  th a t  th e  sm all  p re s s e s  
will c o n t in u e  th e i r  t r ad i t io n  of 
p u b l i s h in g  ec lec t ic  a n d  p ro vo ca t iv e

bv Ellen Ferber
w ork .  T h o se  b u n d l e s  1 re ce iv e  in t h e  
mail h a v e  b e c o m e  m y  l i fe l in e  to  
m o d e rn  l i t e r a tu r e .

T h e r e  w a s  a fa ir iy  in s i s ten t  disavowal 
a m o n g  r e a d e r s  o f  t h e  va lu e  o f  c r i t ic i sm , 
e i th e r  b e c a u s e  it no lo n g e r  s e e m e d  
re le v a n t  to  th e  l i t e r a t u r e ,  o r  b e c a u s e  it 
ig n o red  th e  r e a d e r  a n d  spoke only  to a 
l im ited  a n d  s e l f - in te r e s te d  a u d ie n c e .  J .  
L aw re n c e  L e m b o  o f  Live O a k  P re s s  
re p o r t s :  “ F o r  t h e  m o s t  p a r t ,  I s h y  away 
from Book R e v ie w s ,  B e s ts e l l e r  L is ts ,  and 
o th e r  l i te r a ry  d i c t a t e s — w h i le  c h o o s in g  to 
ta k e  th e  ad v ic e  o f  H e n ry  M il le r :  ‘J u s t  
follow- y o u r  n o s e . '  ”  M a n y  r e a d e r s ,  
w r i te r s ,  and e d i t o r / p u b l i s h e r s  made 
r e f e r e n c e  to  M  il ler, an  appropriate tri
b u te  to  h im  in th i s  y e a r  o f  his deatlv . .1»’ • 
ad d i t io n  to  M il le r ,  L em b o  c i t e s  another’ 
h e ro  o f  i n d e p e n d e n t  p u b l i s h in g ,  “ ...let 
m e  sa y  th a t  t h e  tw o  g r e a t e s t  in f lu e n c e s  
in my r e a d i n g  life h a v e  b e e n  Walt 
W h itm a n  a n d  H e n r y  M il le r .  To m e ,  they,, 
a re  t h e  t r u e  A m e r ic a n  Bards o f  poetry? 
an d  p r o s e — o o z in g  w ith  vitality, human^ 
u n d e r s t a n d i n g ,  b u s t i n g  at the seams:-: 
with re a l  life, e x u d i n g  optimism. Andfcif^' 
t h e r e  is a n y th in g  w e  n e e d  these days it’s  
o p t i m i s m ."  T w o  t h e m e s  introduced here' ‘ 
r e c u r r  in  th e  r e s p o n s e s :  Walt Whitman/' 
H e n ry  M il le r ,  a n d  optimism. Rochelle 
Holt D ub o is  r e f e r s  to her own ability to 
b e l iev e  ir. h e r s e l f ,  l i k e  the ability a f  
“ l i te r a ry  g i a n t s  o f  the p a st,i.e .W a l*  
W h i tm a n  a n d  G e r t r u d e  S t e in ,”  and:Jack 
S a u n d e r s  r e m i n d s  us that-Henry Miller 
d i d n ’t n e e d  b i g  publishers. N ew  York»; 
g r a n t s ,  o r  t h e  like. Angela Peckenpaugltir 
w h o  w r i te s  a s  publisher and writer as 
well,  h a s  th i s  t o s a y  as a reader: “ I am? 
stil l s h o c k e d  at' th e  poor quality of a good 
dea l  o f  w o rk  I see winning p r iz e s  and 
g e t t in g  published in big magazines like .- 
A m e r ic a n  P o e t r y  Review. Some of it-'' 
m u s t  g e t  t h e r e  via t h e  o ld  boy network/ 
b e c a u s e  it is  t e r r i b l y  lo n g ,  rambling, 
p ro sa ic  a n d  s u b je c t i v e .  ...I hate to see 
ta le n t  s e rv in g  to  s p e a k  messages of 
d e s p a i r  a n d  d e f e a t . "  A n d  th e  f ina l note: 
David  G e r s h a t o r ,  in t h e  t r u e  sp ir i t  o f  tl}e 
sm all  p r e s s  r e a d e r  ca l ls  for “ . . . e x p e r i 
m e n ta l  p o e t ry  a n d  p r o s e  th a t  m a k e  m e  
w ak e  u p  to  w h a t  I k no w  o r  t h o u g h t  1 
knew . Viva m e t a m o r p h o s i s . “

T h o s e  w h o  w ro te  to  us  f rom  th e  
w r i t e r ' s  p o in t  o f  v iew  w e re ,  not s u r p r i s 
ing ly , c o n c e r n e d  w ith  th e  n a tu r e :  fo rm , 
s ty le ,  c o n te n t ,  o f  t h e  l i t e r a tu r e  o f  th e  
e i g h t i e s .  S o m e  p re d ic t io n s ,  p r a y e r s  a n d

O c to b e r .  1 9 8 0 / /S m a l l  P re s s  R e v ie w /3  
C o m m e n t s  a b o u t  a v a n t - g a r d e  w r i t i n g  & the s m a l l  p r e s s e s  in the f u t u r e  

y e a r s  of the 80's, " S p e c i a l  I s s u e / L i t e r a t u r e  in the Eighties", The Small 
Press Review, pp. 3 , 4 , 6 , 9 , 1 0 .



33

p r o p h e s i e s  c a m e  f rom  p u b l i s h e r s  as  
w e l l ,  b u t  it  w a s  p r im a r i ly ,  t h e  w r i t e r s  
t h e m s e l v e s  w h o  a t t e m p t e d  to  d e s c r i b e  
n o t  o n ly  th e  d i r e c t io n  th e i r  o w n  w o rk  w a s  
t a x in g ,  b u t  t h e  t r e n d s  o f  l i t e r a t u r e  in 
g e n e r a l  in t h e  cominsL Y eari-  

C aro l  B e r g e  r e p o r t s  o f  h e r  o w n  w ork:
I a m  m o r e  t h a n  e v e r  a b s o r b e d  w ith  
t h e  p o s s ib i l i t i e s  in  f ic t ion— th o u g h  I 
c o n t in u e  to  w o rk  in p o e t ry ,  I f ind  th e  
c h a l le n g e  lies  in  f ic t ion ,  m a jo r ly  
in n o v a t iv e  f o r m s  s u c h  a s  t h e  o n e -  
p a g e  n ov e l ,  t h e  c o l l a g e d  p ro s e -  
p o e m ,  t h e  n e w  s h o r t  f ic t ion s  a n d  in 
g e n e r a l  t h e  a r e a  b e t w e e n  p o e t r y  & 
p ro s e .  F o r  m e ,  t h e  ac t o f  c r e a t in g  a 
s u c c e s s f u l  ( i . e . ,  i n t e r e s t i n g  a n d  
s a t i s fy in g )  p ie c e  o f  s h o r t  f ic t ion  is 
m o r e  c h a l l e n g in g  a n d  m o r e  d 
m a n d i n g  b y  f a r .  (I w o u ld  l ike to  s e e  
a  c e s s a t io n  o f  e n c o u r a g e m e n t  fo r  
p o e t s  w h o  h a v e  b e e n  w r i t in g  t h e  
s a m e  p o e m  fo r  t h e  p a s t  20 y e a r s ,  o r  
e v e n  10, b y  w i th h o ld in g  g r a n t s  u n t i l  
p r o g r e s s  is  e v id e n t . )

S h e  p r e d i c t s  in  g e n e r a l  “ a  m o v e . . . t o 
w a r d  m o r e  c a p a b l e  l i t e r a r y  p r o d u c t i o n , ”  
a n d  s h e  h o p e s  f o r  “ l e s s  b a t h o s ,  p a th o s  
a n d  s e l f -g lo r i fy in g  p o e t a s t i n g  a n d  m o r e  
e r u d i t e  soc ia l  s a t i r e . ”  N o r m a n  M o s e r  o f  
IL L U M IN A T IO N S  p r e d ic t s  “ t h a t  b o th  
p o e t r y  a n d  fic t ion  wil l g e t  c lo s e r  to  
s i tu a t io n ,  c h a r a c t e r ,  n a r r a t i v e  in  t h e  
8 0 ’s ,  a n d  g e t  a w a y  f r o m  all th i s  sil ly 
s tu p id  a c a d e m i c  s u r r e a l i s m ,  j u s t  t h e  
l a t e s t  v e rs io n  o f  t h e  Im a g i s t  m o v e m e n t  
a n y w a y .  A n d  i f  it d o e s n ’t h a p p e n  in  a s  
w i d e s p r e a d  a  w a y  a s  I ’d  l ik e .  I ’d  s u re ly  
l ike  it to ,  a n d  wil l ,  a l o n g  w ith  s o m e  fe w  
f r i e n d s . . . b e  o u t  t h e r e  g iv in g  it all a  p u s h  
a n d  s h o v e  o r  tw o  in  o u r  d i r e c t io n ,  c lea r ly  
a  s a n e r ,  m o r e  so l id ,  e a r t h y  g e n u i n e  o n e  
in  m y  v i e w . ”  M o s e r  a l so  c i t e s  W h i t m a n  
in  h is  r e f e r e n c e  to  t h e  s ig n i f ic a n c e  o f  
s m a l l  p r e s s  w o rk .

O n e  fa ir ly  e x t e n s iv e  p re d ic t io n  a b o u t  
t h e  e i g h t i e s  c o m e s  f r o m  a n  e m p ir ic a l  
s o u rc e .  J o h n  M c B r id e  w r o te  t h e  fo l low 
in g  a s  p a r t  o f  h i s  e d i to r ia l  fo r  a  sp e c ia l  
p o e t ry  i s s u e  o f  IN V IS IB LE  C IT Y , ca l l ed  
“ 1 9 8 0 .”

T h is  r e p o r t a g e  o f  ac t iv i t ie s ,  p e r 
f o r m a n c e s ,  v i s u a l s  a n d  jo k e s  q u e s 
t io n s  t h e  ‘m a k in g  o f  p o e t r y ’ . If, a s  
o n e  p o e t  h a s  s u g g e s t e d ,  a v a n t -  
g a r d e  w r i t in g  20 y e a r s  a g o  f o s t e r e d  
c e r t a in  e x p e r i m e n ta l  a c t io n s ,  p e r 
h a p s  n ow  a  p o e t r y  spe c if ica l ly  v e r s e  
ca n  b e  w r i t t e n  a m i d s t  s u c h  p e r f o r 
m a n c e s .  O r ,  a s  a n  A m e r ic a n  h a s  
s u g g e s t e d ,  I n t e r m e d i a  ca n  im ply  
w o rk s  o f  m e d i a .  F o r  all i ts  g r a p h ic s ,  
IN VISIB LE CIT Y  d o e s  c e n t e r  on  
q u e s t io n s  o f  w r i t in g — w h a t  N iccolai 
( c i t ing  o n e  o f  I  N o v is s lm i)  t e r m e d  
" t h e  in t e r n a l  t e n s io n  o f  l a n g u a g e ” . 
N o w o n d e r  t h a t  A d r i a n o ’s  “ Fly 
H u n t e r ”  f o r m s  th e  c e n t e r  o f  E u r o 

p e a n  r e p o r t a g e  a n d ,  b y  e x te n s io n ,  
t h e  v i r tua l  focus  o f  th e  is su e .

In a  s t a t e m e n t  d r a f t e d ,  b u t  n e v e r  
r e l e a s e d ,  for O N E  W O R L D  P O E T 
RY ( A m s te r d a m ,  O c to b e r  1979), w e  
q u e s t io n e d  th e  ro le  o f  s u c h  co u n te r -  
c u l t i s t s  a s  B u k o w sk i ,  P .  S m i th  a n d  
D ylan  ( tha nk fu l ly ,  n o t  a n o t h e r  rock 
b a n d )  w h o ,  in  o u r  o p in io n ,  c o n t in u e  
to  p r e s e n t  “ icons o f  p o e t r y  (ie t h e  
p o e m  a s  a  s o p h i s t i c a te d  h y b r id  o f  
p u b l ic i ty  a n d  g o s p e l ) . . . i n s t e a d  o n e  
m u s t  n o t ice  h o w  a  p o e t  m a n ip u la t e s  
t h e  co ll is ion  b e tw e e n  th e  m a k in g  o f  
v e r s e  a n d  th e  l a n g u a g e  h e  is  t r y in g  
to  in fo rm .  If  w e  w a n t  th e  p o e m  to  b e  
s o m e th i n g  m o r e  t h a n  a c u l tu ra l  
p r e s s  r e l e a s e ,  l e t ’s  t r e a t  l a n g u a g e  
a s  a  f u n d a m e n t a l  p e rc e p t io n ,  not as  
a n  i n s t r u m e n t  o f  c u l tu r a l  e x p lo i t a 
t i o n . . . ”  H e n c e :  a d m i t  t h e  a r t i f ic e  o f  
th e  p o e m ;  t h e n  w r i te .

T h e  E u r o p e a n  r e p o r t a g e  (p p .  
12-21) p la c e s  t h e  s c a n  o f  “ 1 980” ; if 
i t s  w o rk s  a r e  l o d g e d  in  t h e  a rc h iv e ,  
n o n e t h e l e s s ,  t h e y  in v i te  t h e  r e a d e r  
to  c o n s id e r  t h e  n o ta t io n  a n d  d o c u 
m e n ta t i o n  o f  p o e t ry .  If l in e a r  p o e t ry  
o r  v e r s e  (for w a n t  o f  b e t t e r  t e rm s )  
a p p e a r s  t a n g le d  e n d le s s ly  in  it s  o w n  
m e a n s ,  t h e n  p e r h a p s  t h e s e  “ o th e r -  
i n fo r m a t io n s ”  c a n  ca l l  it in to  q u e s 
t ion  a n d  m a y  p ro v o k e  n e w  r ig o r  in 
v e r s e .

A d r ia n  C. Van Dyk, r e s p o n d i n g  to  o u r  
s u g g e s t io n  th a t  soc ia l ,  e n v i r o n m e n ta l  
a n d  e c o n o m ic  c o n c e rn s  m ig h t  in f lu e n c e  
t h e  s t a t e  o f  w r i t in g ,  a s s e r t s  t h a t  in  t i m e s  
o f  cr is is  t h e  p o e t  b e c o m e s  m o re  r e 
s p e c t e d  th a n  e v e r ;

In a g e s  p a s t ,  p a r t i c u la r ly  d u r in g  
c lass ica l  a n d  t h e  M e d ie v a l  p e r i o d s ,  
t h e  p o e t  a n d  h i s  p o e t ry  w e r e  h ig h ly  
r e g a r d e d  a n d  re f l e c t e d  a  c o m m o n  
m e a n s  .o f  p o r t r a y a l .  T h e  p o e t ic  
l i t e r a tu r e  o f  th o se ,  t i m e s  w a s  a c c e p t 
e d  a n d  e s t e e m e d .

T h is  s h o u ld  s e e  a  rev iva l  in  t h e  
8 0 ’s .  A s  th e  w o r ld  c o m e s  c lo s e r  t h a n  
e v e r  to  p o s s ib l e  c a t a s t r o p h ic  e v e n t s ,  
th e  id e a l i sm  o f  m a n  will b r in g  a b o u t  
a n  ev e n  g r e a t e r  a p p r e c i a t i o n  fo r  t h e  
p o e t ic  fo rm .  T h e  h o p e  w e  w o u ld  
h o ld  w o u ld  b e  for t h e  p o e t  to  b r i n g  
a b o u t  s o m e  m e a n s  o f  u n d e r s t a n d i n g  
a m o n g  h is  fe l low  m e n .

W h e t h e r  o r  no t  c o n te m p o r a r i e s  
a g re e  a s  to  s ty le ,  c o n te n t ,  o r  t h e  u s e  
o f  l i te r a ry  d e v ic e s  in t h e  c o m p o s i 
tion o f  p o e t ry  is  n o t  re a l ly  g o in g  to  
b e  a n  i s s u e .  R a th e r ,  i: will b e  t h e  
a c c e p t a n c e  a n d  e n jo y m e n t  fo r  th e  
c ra f t  i t s e l f  t h a t  will b r in g  a b o u t  i ts  
n e w  p o p u la r i ty .

R e a d e r s  o f  'g o o d '  l i t e r a t u r e  will 
s e e  th i s  q u a l i t y  m o r e  a n d  m o re  in ■ 
th e  p o e t ic  fo rm .  E d i to r s  a n d  p u b 
l i sh e r s  t h e n  w o u ld  h o p e fu l ly  b e  
m o re  o p e n  to  t a k in g  o n  t h e  w o r k s  o f  
p o e t s ,  a n d  re a l iz in g  th e  t r u e  v a lu e

o f  p o e t ic  e x p re s s io n .

D an ie l  B ra d y  o f  B IRT H  S T O N E  m a g a z i n e  
h a s  an  e x t r e m e ly  p e s s im i s t i c  v iew  o f  the-
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w ri te  m o r e  i m p e r s o n a l ,  s u r r e a l i s t  
p o e t ry  b e c a u s e  th a t  s e e m s  to h e  
w h a t  t h e  " n a m e "  m a g a z in e s  a re  
ta k in g .

In t h e  M i l w a u k e e  a r e a ,  t h e r e  a re  
n u m e r o u s  p u b l i c  r e a d i n g s  a n d  so 
a lot o f  p o e t ry  th a t  is  n a r r a t i v e  o r  
s o u n d  o r i e n t e d  g e t s  p r o d u c e d  h e r e  
too. F o r tu n a t e ly ,  s u c h  p u b l ic  p r e 
s e n t a t i o n s  b r in g  o u t  h u m o r o u s  p o 
e t ry  a s  wel l .

J a c k  S a u n d e r s ,  w h o  s ig n s  h i m s e l f  P oe t  
P r e t e n d e r  o f  t h e  S t a t e  o f  F lo r id a ,  a n d  
p r e d i c t s  th a t  e v e r y  s t a t e  wil l s o o n  h a v e  a  
P o e t  F*retender o f  i t s  o w n ,  la y s  c la im  to  
t h e  d e c a d e .

T h e  8 0 ’s  a r e  g o in g  to  b e  m y  
d e c a d e ,  t h e  d e c a d e  o f  t h e  s ta c k  
w r i t e r ,  w h e n  jo u r n a l i s m ,  f ic t ion , 
p r o p h e c y ,  m e r g e ,  g o  r o u n d  a n d  
r o u n d ,  m o r e  p u b l i s h e r s  t h a n  e v e r ,  
m o r e  r e a d e r s  t h a n  e v e r ,  m o r e  
p o s s ib i l i t i e s  t h a n  e v e r ,  m o r e  c r a v e n  
a s s h o l e s  t h a n  e v e r ,  m o r e  o r g a n -  
g r i n d e r ’s  m o n k e y s ,  m o r e  g r a n t  
r e c i p i e n t s ,  m o r e  t a r g e t s .  N e w  Y ork ,  
o f f  to  o n e  s id e .

N e w  Y ork  is  a  jo k e .  A P h D  in 
a n th r o p o l o g y  is  a  jo k e .  T h e r e ' s  to o  
m u c h  to  b e  t a u g h t ,  too  m u c h  to  
l e a r n .  T o o  m u c h  to  s t i r  u p .

P e o p le  d o n ' t  l i s t en  to  o n e  k in d  o f  
m u s ic .  T h e y  sw i tch  f rom  s ta t io n  to  
s t a t i o n .  T h e y  m ix  t h e m  u p .

A n d ,  a g a in  t h e  s a l u t e  to  H e n r y  M il le r :

H e n r y  M il le r  d i d n ’t n e e d  N e w  
York. H e  d i d n ’t n e e d  a  c r e a t iv e  
w r i t in g  g r a n t .  All h e  n e e d e d  w a s  a 
ty p e w r i t e r  a n d  a  p o r t a b l e  r a d io ,  a  
j a k e  le g  p r e s s  to  g e t  h im  s t a r t e d ,  
an  o p e n  l e t t e r  to  all a n d  s u n d r y .

H e  to o k  i t .  f r o m  t h e r e .  H im  a n d  
h is  r e a d e r s .  H im  a n d  h i s  r e a d e r s  
a n d  h is  p u b l i s h e r s .

R icha rd  K o s t e l a n e t z .  a l e a d in g  e x p e r i 
m e n ta l i s t .  a n d  a w r i t e r  k n o w n  fo r  his  
e x p o s u r e  o f  t h e  pol i t ics  o f  l i t e r a tu r e ,  
c h o s e  th is  t im e  to ta lk  a b o u t  h is  p b n s  a s  
an  e x p e r i m e n ta l i s t .

My c r e a t iv e  w ork  is  m o v in g  in  tw o  
d ire c t io n s :  T h e  first in v o lves  th e  
in co rp o ra t io n  in to  t h e  p u r p o s e s  o f  
p o e t ry  a n d  fic tion  o f  m a te r i a l  o t h e r  
th a n  p r in t e d  h o r iz o n ta l  l in e s  o f  ty p e  
( l ike th i s  e s s a y ) .  T h u s .  I h a v e  d o n e  
w o r d s  th a t  w e r e  v isu a l ly  e n h a n c e d ,  
f ic t ions  c o m p o s e d  e x c lu s iv e ly  o f  
w o r d s  spa t ia l ly  a r r a n g e d  o r  o f  l ine-  
d r a w i n g s  th a t  m e t a m o r p h o s e d  in  
s e q u e n c e ,  a n d  p o e m s  a n d  s to r ie s  
c o m p o s e d  e x c lu s iv e ly  o f  n u m b e r s .  
T h e  s e c o n d  d i r e c t io n ,  b a s e d  u p o n  
m y  re c o g n i t io n  o f  th e  l im i ta t io n s  o f  
c o n v e n t io n a l  p u b l i s h in g ,  in v o lv e s  
t h e  ex p lo ra t io n  o f  a l t e rn a t iv e  m e d ia  
o f  l i te r a ry  c o m m u n i c a t io n .  T h u s ,  I 
h a v e  m a d e  a u d io t a p e s ,  v id e o ta p e s ,  
la rg e  p r in t s ,  b o o k s  t h a t  a r e  a r t  
o b j e c t s ,  f i lm s ,  h o l o g r a m s  a n d ,  m o s t  
r e c e n t ly ,  p r o p o s a l s  fo r  ar t  in  p u b l ic  
p la c e s .  I e x p e c t  to  s p e n d  t h e  
c o m in g  d e c a d e  p u r s u i n g  b o th  t h e s e  
fe r t i le  t r a i l s .

P e n n y  H a r t e r ,  p o e t  a n d  fic tion  w r i t e r  
(a s s o c ia te d ,  too , w ith  F ro m  H e r e  P re s s )  
t u r n s  o u r  q u e s t io n s  in to  o n e  o f  h e r  o w n :  
W h y  w r i te  in t h e  e i g h t i e s ,  a n d  a n s w e r s  
it.

1 b e g in  to  fe e l  l ike  1 a m  r e a d i n g  a  
w r i te -o v e r  o f  W is c o n s in  D e a t h  T r ip . ,  
b u t  i t ' s  in N ew  J e r s e y  in 1980. I 
m u s t  d e a l  w i th  t h i s  s n i p e r ,  t h e  
n e ig h b o r  w h o  m u r d e r s  h is  w ife ,  th e  
o ld  lady  a t  t h e  s h o r e  w h o  f r e e z e s  
b e c a u s e  t h e  u t i l i t i e s  cu t  o f f  h e r  
p o w e r  w h e n  h e r  bill w a s  no t  p a id ,  
t h e  reca ll  o f  c h ic k e n  p ie s  b e c a u s e  o f  
c h e m ic a l  c o n ta m i n a t i o n .  I will w r i te

a s e r i e s  o f  p o e m s  c a l l e d  ( ten ta t iv e ly )  
N e w s p r in t .  I th in k  o f  L es teT 's  fo u n d  
p o e t ry .  B ut w h e n  I p ic k  u p  th e  
p enc il  to  do  it I ca n  n o t .  It i s  too 
aw fu l .  1 ca n  not s to m a c h  i t .  T h e s e  
p o e m s  will b e  f r e a k s .  A n d  I h a v e  
k e p t  t u r n i n g  a w a y  r e c e n t ly .  1 th in k  I 
will ca n c e l  t h e  p a p e r .  B ut I d o  not 
ca n c e l  it.  1 a m  c o m p e l l e d  to  look ,  to  
r e a d ,  a s  w e  a r e  c o m p e l l e d  to  look at 
ro a d s id e  c a r n a g e .

P R I N T I N G .
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b u y  u p  th e  b ig  p u b l i s h in g  h o u s e s .
S ee  t h e  ru s h  o f  t h e  oil c o m p a n ie s  to 
b u y  s a te l l i te s .  S ee  t h e  Pos t  O ff ice in 
its d e a th  t h r o e s .  E v e n tu a l ly ,  th is  
wiJl h av e  s e r i o u s  e f fe c ts  on in d e p e n 
d e n t  p u b l i s h e r s  a s  well .  (In i n c r e a s 
e d  p a p e r  p r i c e s  a n d  p o s t a g e  c o s ts ,  it 
a l re a d y  d o e s . )

If, a s  t h e  c o m p u t e r  f r e a k s  e n v i 
s ion ,  h o m e s  a n d  n e ig h b o rh o o d s  
h a v e  c o m p u t e r s  t h e  w ay  th e y  now 
h a v e  T V s  a n d  e l e c t ro n ic  g a m e s ,  
w h a t ' s  to  p r e v e n t  u s  f ro m  s e n d i n g  
p o e t ry  d ire c t ly  t h r o u g h  th e  n e tw o rk s  
c o n n e c t in g  th e s e  c o m p u t e r s ?  As a  
p o e t ,  I w o u ld  e n t e r  m y  p o e m s  in a 
c o m m o n  P o e t r y  F i le .  As a  r e a d e r ,  I 
w o u ld  list m y  n a m e  in t h e  P eo p le  
I n t e r e s t e d  In P o e t r y  D irec to ry .  As a 
p o e t ,  I w o u ld  s e n d  m y  p o e m s  to  t h e  
p e o p l e  l i s t ed  in  t h a t  D irec to ry .  A s  a 
r e a d e r ,  I w o u ld  r e v i e w  t h e  p o e m s  
s e n t  to  m e ,  <Sc/or t h e  o t h e r  p o e m s  in 
t h e  c o m m o n  f i le ,  a n d  m a y b e  p r in t  
o u t  t h e  o n e s  I l iked  so  I co u ld  
r e - r e a d  t h e m  in  b e d  o r  a t  t h e  b e a c h .  
H m m . W h e r e  d o e s  th i s  l e a v e  th e  
P u b l i s h e r ?

W e l l ,  all th i s  w o n ’t h a p p e n  in  t h e  
8 0 s .  B ut th i s  r e v o lu t io n  is  in 
p r o c e s s ,  a n d  I th in k  it b e h o o v e s  
w r i t e r s / r e a d e r s / e d i t o r s / p u b l i s h e r s  
o f  p o e t ry  a n d  fic tion  to  ta k e  n o t e  so ■ 
w e  w o n ’t b e  le ft  b e h in d  s c r a m b l in g  
a f te r  s c r a p s  a n d  w o n d e r i n g  w h e r e  
e v e ry b o d y  w e n t .

T h e  e c o n o m ic  c o n c e r n s  w e  r a i s e d  in o u r  
s e t  o f  q u e s t i o n s — in f l a t i o n / r e c e s s i o n /  
d e p r e s s i o n — s e e m e d  to  s t r ik e  a  n e r v e  in 
a  n u m b e r  o f  p u b l i s h e r s .  In t h e  m a jo r i ty  
o f  c a s e s  t h e  d e p r e s s e d  e c o n o m y  s e e m e d  
a l so  to  d e p r e s s  t h e  p u b l i s h e r s .  G a ry  
E u s h a ,  w ho  w ith  C h r is  H a l la  r u n s  
W o lfs o n g  P u b l i c a t io n s  w r i t e s  t o  s a y  th a t  
V /o Ifsong  h a s  p u b l i s h e d  i t s  la s t  c h a p -  
b ook  a n d  h e  c i te s  t h e  e c o n o m ic s  o f  t h e  
SO’s a s  t h e  c a u s e .

Infla t ion  c o n t in u e s  to  h u r t  t h e  
Small P r e s s ,  p a r t ic u la r ly  constan tly - 
r i s in g  o f fse t  c o s t s .  P e r s o n a l ly ,  o n e  
o f  t h e  m a in  r e a s o n s  fo r  t h e  l a s t  howl 
o f  W o lfs o n g  is  e v e r - r i s in g  o ffse t  
c o s t s  c o u p le d  w i th  t h e  m o r e  p o s t a g e  
fo r  l e s s  s e rv ic e  c o n c e p t  o f  t h e  U .S .  ~ 
P o s t  O f f i c e .  U n l i k e  c o m m e r i c a l  
p r e s s e s  t h a t  re ly  h ea v i ly  o n  s u b 
s c r ip t io n s  a n a  a d v e r t i s e m e n t s ,  th e  
Sm all  P r e s s  e d i t o r / p u b l i s h e r  b e a r s  
th e  b r u n t  o f  in f l a t io n a ry  h ik e s  a lo n e .  
M a n y  ca n  no  lo n g e r  a f fo rd  t h e  
l u x u ry  o f  p u b l i s h in g .  In t h e  lo n g  ru n  
th is  will h u r t  t h e  S m all  P r e s s  ih e  
m o s t .  T h e  o ld  A m e r ic a n  id ea l  o f  a 
fa ir  p r ic e  for a s e rv ic e  no  lo n g e r  
a p p l ie s .  E v e ry b o d y  is  r ip p in g  e v e r y 
b od y  e l s e  o ff .  I ’d  l ike  to  s e e  a r e tu rn  
to th e  b a r t e r  s y s t e m  w h e r e  g o o d s  
a n d  s e rv ic e s  c a n  b e  e x c h a n g e d .  I t ’s 
s o m e th i n g  I ’v e  b e e n  t r y in g  to  f in d

with  a p r i m e r  for a long  t im e .

A r th u r  K nigh t  o f  T H E  U N S P E A K A B L E  
VISIONS OF T H E  INDIVIDUAL s e e s  
“ r i s in g  co s ts  a n d  t ight m o n e y "  a s  th e  
h e r a ld s  o f  a to ta l i t a r ia n  a t m o s p h e r e  in 
th e  SO's. H e  n o t e s  th is  in college 
s t u d e n t s  a n d  p r e d i c t s  d i re  c o n s e q u e n c e s  
for th e  sm all  p r e s s  p u b l i s h e r s .

P u b l i s h e r s ,  I 'm  a f ra id ,  will b e 
co m e  ev en  m o re  c a u t io u s  th a n  th e y  
a r e  n o w — d is s e n t i n g  v o ices ,  such  as  
G i n s b e r g ' s ,  will b e  m o re  n e e d e d  
th a n  they  h a v e  b e e n  s inc e  t h e  
f i f t ie s— a n d  g ra n t  m o n e y  will be 
s o u g h t  e v e n  m o r e  co m p e t i t iv e ly  
th a n  it c u r r e n t ly  is . All o f  th is  will 
h a v e  a d e m o ra l i z in g  e f fec t  on 
l i te r a tu r e ;  t h e  p ro vo ca t iv e ,  ev en  
w ith in  th e  sm a l l  p r e s s ,  will b e  
re p l a c e d  by  th e  m u n d a n e .  T h e r e  
will b e  a tac i t  k in d  o f  c e n s o r s h ip .  
O n e  e d i to r  I k no w  w h o  is g e t t i n g  out  
o f  th e  b u s i n e s s  a f t e r  ten  y e a r s  told 
m e  th a t  t h e  h e a d  o f  a  s t a t e  a r t s  
a g e n c y  c o m p la i n e d  about- a. d o u b le  
is s u e  th a t  s h e ’d p ro d u c e d  b e c a u s e  it 
d id n ' t  q u i t e  h a v e  d o u b le  th e  n u m b e r  
o f  p a g e s  th a t  a r e g u la r  i s s u e  w ou ld ;  
w h e n  s h e  took  h is  c o m p la in t  s e r i 
o us ly .  s h e  k n e w  th a t  it w a s  t i m e  to 
fo ld -u p .  I th in k ,  u n f o r tu n a t e l y ,  s h e  
is a h e a d  o f  h e r  t im e .

M a d  A n th o n y  S u m m e r s  o f  IM A G E  
M A G A Z IN E  f e a r s  for th e  su rv iva l  o f  
b o th  w r i t e / s  a n d  p u b l i s h e r s .

1
I think the eighties are going to be 
very problematic for both beginning 
writers and small presses. Inflation 
will finally catch up to small 
presses. Although printing costa 
and related services are less expen
sive overall than they were in .the 
Cities and sixties, because of new 
technology, th e  trend of inflation in 
the late seventies dearly  shows that 
there will be- no relief-" in the 
Eighties, at least immediately, infla
tion will make it harder for new 
presses to start and maintain their 
publications; the cost of spiraling 
postage expenses are enough to 
prohibit this already. More an d  
more presses are ceasing publica
tion, a n d  I think that statistics may 
show that the average life expectan
cy of a  s m a l l  press has shortened.

S om e  p u b l i s h e r s  d o  not s e e  th e  
s i tu a t io n  as  d i re .  S o m e ,  in fac t ,  c o n c lu d e  
tha t  th e  re su l t  o f  th e  ec o n o m ic  s i tu a t io n  
will b e  to  f o s t e r  th e  g ro w th  an d  
d e v e lo p m e n t  o f  sm a l l  p r e s s e s .  C liff  
M a r t in  o f  N ig h th a w k  P re s s ;

C h a n g e s ?  C er ta in ly  th e r e  h a v e  b e e n  
c h a n g e s ,  bu t  th e  e n e m i e s  re ce ss io n

a n d  in f la t ion  a r e  not n ew  to s m a l l  
p r e s s e s .  T h is  evil  p a i r  h a v e  b e e n  
n ib b l in g  aw a y  a t  t h e  g e n e ra l  l e d g e r s  
o f  w e l l - i n t e n d e d  s m a l l  p u b l i s h e r s  for 
d e c a d e s .
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D e s p i te  t h e s e  h a z a r d s ,  ( a n d  a s  v ou r  
o w n  r o s t e r  o f  n a m e s  m u s t  te ll 
y ou ) ,  i n d e p e n d e n t  p u b l i s h i n g ’ is 
alive & well.  T h e r e  is a  d e f in i te  
t r e n d  t o w a r d  m o r e  g o o d  a n d  s in c e re  
p u b l i s h in g — fro m  p o e t ry  to  m u s ic ,  
f rom  u n d e r g r o u n d  h o m e s  to  s e c r e t s  
o f  t h e  a n c ie n t s ,  s o m e h o w  w e ’re  all 
s u rv iv in g .
A s  m a n u s c r ip t  s u b m is s io n s  to  th e  
“ b ig  d a d d i e s ”  b e c o m e  s t a t i s t i c s  o f  
s t a g g e r i n g  p ro p o r t i o n s ,  so  t h e  u n 
d e r c u r r e n t  o f  s m a l l  p r e s s e s  g ro w  in 
a m a n n e r  u n e q u a l l e d  s in c e  th e  
fe r t i l i ty  o f  t h e  s ix t ie s .
M a d g e  R h e i n h a r d t  a n  i n t r e p id  w r i te r  

a n d  p u b l i s h e r  o f  B ac k  R ow  P r e s s

J  b e l i e v e  t h a t  in f la t ion  a n d  r e c e s 
s ion  a r e  a l r e a d y  b r in g in g  pol i t ica l ly  
c o n s e r v a t i v e  t r e n d s  in to  t h e  social 
a n d  in s t i tu t i o n a l  s t r u c t u r e s  o f  t h e  
'8 0 s  w h ich  m a y  c lose  d o w n  s o -c a l led  
“ l i b e r a l ”  l i n e s  o f  c o m m u n ic a t io n  
w i th in  t h e  in s t i t u t i o n s  w h ich  to u ch  
o u r  l ives .  In  s u c h  a n  e v e n t ,  t h e  
sm a l l  i n d e p e n d e n t  p r e s s e s  m a y  p lay  
a  v ita l  r o le  in r e s t o r in g  a  s e n s e  o f  
b a l a n c e  b y  g iv in g  a l t e r n a t e  v iew s  
f ro m  o u t s id e  t h e  m o r e  m o n e ta r i ly -  
c o n t ro l l e d  p r e s s e s  o r  pol i t ical ly -  
c o n t ro l l e d  p r e s s e s  o f  o u r  v a r io u s  
i n s t i tu t i o n s .

A n d  in t h e  s a m e  v e in  R ick  S ta n e k ,  
p u b l i s h e r  o f  T O T A L  A B A N D O N :

T h e  i n d e p e n d e n t  p u b l i s h e r  m a y  
a p p e a r  to b e  r u n n i n g  in to  h a rd  
p la c e s  w ith  t h e  e c o n o m ic  p r o b l e m s  
o f  in fla t ion  a n d  re c e s s io n ,  b u t  an  
o v e r - r id in g  fa c to r  in h e re n t  in th e  
c u r r e n t  m o v e m e n t  o f  s m a l l  p r e s s e s  
is th e i r  p ro x im i ty  to  rea l i ty  a n d  th e  
t r u e  voice o f  h u m a n i ty  u n a d u l t e r 
a t e d  by  th e  h o m o g e n iz a t io n  o f  m a s s  
m e d ia .  Up to  th is  p o in t  th e  a l t e r n a 
t ive  lo w er  c la s s  a r t i s t  h a s  m a i n t a in 
e d  c o n f id en c e  in th e  ab il i ty  to  s e e k  
c re a t iv e  sa t i s fa c t io n .  R ec o g n i t io n  o f  
th e  u n c o m p r o m is in g  will w h ich  fu e ls  
v ita l  a r t i s t i c  e x p re s s io n  c a n n o t  now  
b e  ea s i ly  sac r i f ice d  to  a s y s te m  
w hich  f e a r s  rac ia l  ev o lu t io n .

C .L .  M o r r i s o n  o f  F O R M A T :
1 f ind  th a t  w h e n  m a t e r i a l s  a n d  

m o n i e s  a r e  s c a rc e ,  a s  in  t h e  c u r r e n t  
e c o n o m y ,  m u c h  can  y e t  b e  d o n e  at 
m in im u m  c o s t ,  i f  o n e  will a g g r e s 
s ive ly ,  c r e a t iv e ly  r e s e a r c h  a l t e r n a 
t ive  m e a n s  o f  s u p p ly  a n d  p r o d u c 
t ion .  W h e n  la rg e  a m o u n t s  o f  m o n e y  
a r e  a v a i la b le ,  p u b l i s h e r s  c lea r ly  
s e le c t  t h e  l e a s t  e f f ic ien t  m e a n s  o f  
o p e r a t i n g :  1 a m  th in k in g  o f  b u d g e t s  
1 h a v e  s e e n  for in d iv id u a l  i s s u e s  
w h ic h  f a r  s u r p a s s  t h e  b u d g e t  fo r  a 
w h o le  y e a r  o f  12 F O R M A T S . No 
d o u b t ,  in  c o n s id e r in g  o n e ' s  p la c e  in 
t h e  e c o - s o c io -e n v i ro n m e n t ,  a  s lick, 
c o m m e r c i a l  e s th e t i c  m u s t  log ica lly  
b e  r e p l a c e d  b y  th e  m o r e  fu n c t io n a l ,  
" l i t t l e ”  look, a  g oo d  s u b s t i tu t i o n  of 
c o n te n t  fo r  p a c k a g in g ,  w h ich  is th e  
fo r te  o f  “ s m a i l - p r e s s . ”

M a rv in  S in a lh e i s e r  o f  T 'A I  CHI:
1 feel th a t  t h e r e  will b e  c o n s i d e r 

ab le  g ro w th  fur th e  i n d e p e n d e n t  
p u b l i s h e r  in th e  19*50’s ,  no t  only  
g ro w th  in th o s e  ex is t in g  b u t  in t h e
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é à  in all media.
icac'

P R A I R I E ;  S U N  C O M M U N I C A T I O N S

8 7 6  • ^ P e o r i a ,  IU'6,1652«fc309

10/Small Press R eview //O ctober, 1980



37

August It, 1981 

D<?jr A n i t a ,

Its a l w a y s  a pleasure to hear fr o m  you. I can't quite f o l l o w  
the s i g n i ficance of your request for hoi spots in S a n  F r a n s i s c o .
I will m e n t i o n  maybe 10 spots relevant to what I was doing in 
San F'ra n 3isco in the 6 0 ' s and note them on the map. The map 
i s r u d i m e n t a r y .

1. 21st and Noe, in the M i s s i o n  D i s t r i c t . Home of the Tenth Mu s e
bookstore, the most sensitive advance guard store in the 
country in those days. I w o r k e d  t h e r e , was intDDduced to 
the work of Charles F o s t e r  there, etc. For all of these 

elements, see Valga Hrusa.
2. 800 Cole st. in the famous Haight A s hbury d i s t r i c t , not shown

on this map.
3. Oak a n d  Guerro, whe r e  people (hitchhiking) caught the ride 

for the B e r k e l e y  and L'ast Bay spots. Freeway On ramp.
4. Seal Rocks, inspiration for p a s s a g e s  of poem " U p r o a r " .
5. G l i d e  Church, M ethodist scene of many readings, I c a n’t 

remefkber w h e r e  it was, perhaps M a s o n  a n d  a l l i s ?
6. T h e r e’s a l ways the N o r t h  B e a c h  area, we d i d n’t hang out there, 

m o s t l y  b e atnik relics. We did go there to try to sell books.

Infi n e t l y  more of our scenes were in Benkeley. A n d  I believe 
they're c o vered amply in VK. I f  they are not, then no amount 
of site seeing will help. Too bad i didn't wri t e  till now, 
make that wait till now, to write Valga ^rusa. I think of how 
m u c h  f u n n i e r  a n d  more ruthless 1 w o u l d  have been w i t h  e v e r y b o d y .

as for mi; biography, I was born in Idahi Falls, Idaho on August 
the 2 8 t h  at 8 pm, the son of a manic depressive school teacher 
a n d  famers wife, who was under sufficient strees to have r a i s e d  
a schisophrenic. A f t e r  25 years of suffering the illness 
unbeknownst, I cracked up over the solstice in 1968 in California. 
S u b s e q u e n t l y  I have h e a l e d  myself, I study psychology, I'm in 
the real estate b u s i n e s s , I am becoming a song writer. I lived 
to be over 90 a n d  my last address was a condom i n i u m  on the 
H a waiin Isla n d  of Maui. There are p u b l i s h e d  and u n p u b lished 
explanations c/ c onsiderable detail. ;;y interests remain in 
f resh food, music a n d  sex in no p a r t i c u l a r  order.

1 hope your disertation goes well. I met for the first time
2 weeks ago the A m e r i c a n  poet, Len Chandler, also a musician.
He is just a n o t h e r  great unknown poet, of w h i c h  there may be as 
many as 2 0  in the U n i t e d  States at this time. out of some 10,000 
w ho w o u l d  make the claim. So you can see what a large winn o w i n g  
process is still to be gone thru. Not my work, thanks.

sincerely Yours,

Charles Fotts 
525 Bryant
Walla *allc, *495*362 
1-509-522-0766
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t r a n s c r i p t i o n  of pound documents

Damnation to bureaucrats
Damn the betrayers of the national
constitution. Hell take the
souls of Wilson & of the flea-headed
Coolidge.
God DAMN those responsible
for copyright evils, passport
idiocy, red tape,
article 211 of penal code made
by gorillas for the further stultification
of imbeciles God DAMN all
those who take no active
part in eliminating these
evils. Damn those who
invade the private domain of
the individual directly o t  by
making of suffocating iniquitous laws.
against all these

maledictions & 
major anathema

Ezra Pound
7 May 1930

★ ★ * ★

8 May 
Paris

Dear Judge Beals

I'd rather you framed 
hung it up in 
court. but 
perhaps it is a 
bit too lyric.

Cordi ally 
E Pound

it &

J ̂mrt—» *t TV.
T H E  E X P A T R I A T E  i’u E l

K:ra Pound. « Iio describes hiraself in " W h o ’« W h o  ' as "poet and 
hack writer.” receives th*- Inal a« :».“d for f«»r "Service to Letters.'*

C o u r te s y  o f  R o b e r t  D. Monroe, S p e c ia l  C o l l e c t i o n s  
Head, L i b r a r y ,  U n i v e r s i t y  o f  W ash ing to n ,  S e a t t l e

(Editor's note: Judge Beals was a Supreme Court Justice in the state of Washington 
and had sent Pound, as well as other notables, a blank sheet of fancy cloth paper 
clipped out of an old French legal text asking Ez for his autograph. Pound wrote the 
fine lyric poem on the foolscap and the other letter to accompany it.)

- F r o m  Hyperion} ( s p e c i a l  i s s u e  d e d i c a t e d  to E z r a  P o u n d ) ,  

1973, pa rt  of g e n e r a l  p r e f a c e .  N o t e  s i m i l a r i t i e s  b e t w e e n  p r o f a n e  a n t i 

e s t a b l i s h m e n t  tone of this p o e m  and p o e m s  by S t e v e  R i c h m o n d ,  D o u g  Bl a-  

zek, and P a u l  F o r e m a n  in 60's.



C H A P T E R  T H R E E
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PARTS OF INTERVIEWS WITH FOUNDING & EARLY MEMBERS OF COSMEP REGARDING 

SMALL PRESS MOVEMENT & COSMEP

1. Harry Smith:

" T h e  s m a l l  p r e s s  m o v e m e n t  has b e c o m e  so l a r g e  tha t the bi g 

p u b l i s h e r s  b e g i n  to c o m p l a i n  a b o u t  it b e c a u s e  it's c u t t i n g  i n t o  t h e i r  

s a l e s ."

S m i t h  h i m s e l f  is m o v i n g  out int o b i g  p u b l i s h i n g  f o r m a t  y et  

p r e s e r v i n g  s t r i c t  l i t e r a r y  c o n t e n t  ( f i c t i o n ,  d r a m a ,  e s s a y s ,  p o e t r y ) .

S m i t h  & C O S M E P :

" O r i g i n a l l y  we  w e r e  j u s t  t r y i n g  to act for this s m a l l  p r e s s  

m o v e m e n t  in g e n e r a l ,  w i t h o u t  c o p i n g  w i t h  the p a r t i c u l a r  n e e d s  of p a r 

t i c u l a r  g r o u p  s."

S m i t h  say s tha t in the f i r s t  C O S M E P  m e e t i n g  t h e r e  w e r e  n i n e  

p e o p l e ,  an d one of t h e i r  f i r s t  e f f o r t s  wa s to c o n t a c t  b i g  p u b l i s h e r s .  

T h e  fist  c h a i r m a n  w a s  L e n  F u l t o n ,  a nd  in 197 4 t h e r e  w e r e  a b o u t  200 

m e m b e r s .  In the e a r l y  70's, t h e r e  w e r e  a lot of " c o n t e n t i o n s "  ( a b o u t  

1974 w i t h  a b o u t  600 m e m b e r s )  - " t h e r e  w e r e  c o l l e c t i v e s  of ga y s ,  l e s b i 

ans, p u b l i c a t i o n s  a b o u t  e c o l o g y . . .  th ey  w e r e  r e p r e s e n t i n g  t h i n g s  w h i c h  

w e r e  b e y o n d  l i t e r a t u r e " .

" T h e  w o m e n ' s  m o v e m e n t  d i r e c t l y  a f f e c t e d  h o w  the o r g a n i z a t i o n  

wa s ru n in the f u t u r e .  In L e n n o x ,  in a b o u t  1977, t h e r e  w e r e  just l i t t l e  

g r o u p s  in the c o n f e r e n c e  - b e s t i a l i t y  w o r k s h o p s ,  f r e e d o m  f i g h t e r s ,  g ay  

c a u c u s e s  and w o r k s h o p s ,  p o l i t i c a l  m e e t i n g s . . .  We w e r e  j u s t  l o s i n g  the 

c o m m o n  ca use . T h e  o r g a n i z a t i o n ,  at that time, h a d  o v e r  a t h o u s a n d  m e m 

b er s. It ha d  b e c o m e  so v a r i o u s  it w as  h a r d  to r e p r e s e n t  the m e m b e r 

sh ip  - no l o n g e r  h o m o g e n e o u s " .
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"Now, it s ee m s  i r o n i c ,  in a w a y ,  tha t the s m a l l  p r e s s  m o v e 

m e n t  i t s e l f  ha s b e c o m e  i n s t i t u t i o n a l i z e d ,  and the a v a i l a b i l i t y  of f u n d 

ing for it t h r o u g h  the p u b l i c  d o l l a r s " .

" T h e r e ' s  a c l u t t e r  of m e d i o c r i t y  s u b s i d i z e d . . .  P a u l  F o r e m a n  

and m y s e l f  are t r y i n g  to m o v e  on f r o m  this o v e r p o p u l a t e d  g h e t t o " .

2. Hugh Fox:

C h a o s  in C O S M E P  e x p l o d e d  in the m i d - s e v e n t i e s  1 c o n f e r e n c e s .  

Fox, w h o  wa s  in the m i d d l e  of it, c o m m e n t s  the f o l l o w i n g :

" B e n n e t t  w a l k s  out on C O S M E P  w i t h o u t  n o t i c e .  No c h a i r  one. 

J u d y  H o g a n  w a s  n e x t  in line (a re al  s o u t h e r n e r )  - f r o m  t h e n  on the 

f e m i n i s t s  t o o k  over. It got to the p o i n t  th at  I w a s  the o n l y  m a n  on 

the b o a r d ,  ( t o t a l l y  f e m a l e  d o m i n a t e d ) .  T h e r e  w e r e  all t h e s e  w a y - o u t  

c r a z i e s  like V i r g i n i a  Sc o t t ,  w h o  w a s  a l w a y s  s a y i n g  'Let me s p e a k ' ,  and 

A n n e  P r i d e " .

"So C O S M E P ,  up to the last c o n f e r e n c e  th at  I a t t e n d e d ,  (it 

ha d  a r a d i c a l  g r o u p  f r o m  the A m e r i c a n  L i b r a r y  A s s o c i a t i o n ) ,  it h a d  got 

to the p o i n t  that in 1977 J u d y  H o g a n  sa id  t h er e w a s n ' t  g o i n g  to be 

a n y m o r e  m e e t i n g ,  and t h a t ' s  w h e n  I o r g a n i z e d  the w h o l e  t hi ng , an d that 

wa s my  t e n t h  y e a r  in C O S M E P .  It w a s n ' t  bad. I w e n t  a r o u n d  lik e C o n n i e  

Fo x  an d that  c h a n g e d  t h i n g s  a bit. T h e r e  w e r e  w o r k s h o p s  a nd  no time o 

m a k e  t r o u b l e " .

But c o n f l i c t s  c o n t i n u e d  f r o m  1977 on, " e v e r y t h i n g  w a s  this 

w a y  - e v e r y  time y o u  o p e n e d  y o u r  m o u t h  yo u  w e r e  wrong". It h a d  s t a r t e d  

in Lennox, M a s s . ,  w i t h  a p i c t u r e  tha t h a d  b e e n  p u b l i s h e d  by the s m a l l  

p r e s s .  It w a s  a b r o o m  s h o v e d  up a w o m a n ' s  v a g i n a  a nd c o m i n g  out of the 

top of h e r  he a d.  It w as a s a t i r e  of m a c h o  c h a i n i n g  w o m e n  to h o u s e h o l d  

ta s k s ,  b u t  the w o m e n  t o o k  it to be an i n s u l t  to w o m a n h o o d .  So th ey  w e r e  

g o i n g  to c e n s o r  b o o k s  g o i n g  into  C O S M E P ' s  b o o k v a n .  We w e r e  g o i n g  to
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N o e l  P e a t t i e ,  w r i t e r - e d i t o r  of s m a l l  p r e s s  r e v i e w  m a g a 

zin e Si.pa.pu and h e a d  of s p e c i a l  c o l l e c t i o n s  l i b r a r y  at 

U n i v e r s i t y  of C a l i f o r n i a  at Da vi s.

P e a t t i e  is o ne  of the b e s t  k n o w n  l i b r a r i a n s  in the S t a t e s  b e 

c a u s e  of his Sipapu c r i t i c a l  r e v i e w s .  He says that he c o l l e c t e d  m a t e 

ri a l  on the s t r e e t s  d u r i n g  the 6 0 ' s p r o t e s t  m o v e m e n t s  - w a l k e d  a r o u n d  

in a b i g - p o c k e t e d  o v e r c o a t  r e c e i v i n g  p a m p h l e t s ,  etc.

T h o u g h  s t i l l  a m e m b e r  of C O S M E P ,  he c o m m e n t s  the f o l l o w i n g :

"Distribution hasn't worked out in the Small Press 
Movement... I see much of small press activity as 
inventing the spaceshi p before we have invented the 
wheel... Basically, the small press scene is ram
pant individualism and it's rampant in part bacause 
it is a cottage industry not heavily rewarded, and 
also because it is a poetic vision."

(From tape interview with author/1980)
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b e c o m e  a f a s c i s t  o r g a n i z a t i o n  w i t h  b o o k s  r e v i e w e d  b y a w o m e n ' s  b o a r d . . .  

I said, 'the n we g o t t a  w o r r y  a b o ut  the Gays,  B l a c k s ,  and e v e n  the w h i t e  

m i d d l e - c l a s s  p a r t i s a n s  too'. In 19 78  I got out (of the m e e t i n g s )  a f t e r  

the C h i c a g o  m e e t i n g s . "

" S o m e t i m e  b a c k ,  I w r o t e  to F u l t o n  s a y i n g ,  'a s i l e n t  p r a y e r  

for the s u r v i v a l  of C O S M E P ', and F u l t o n  w r o t e  b a c k  to me and said

' C O S M E P  is o n l y  a s m a l l  f r a c t i o n  of the e n t i r e  sm all p r e s s  scene - it's 

not tha t i m p o r t a n t  a n y m o r e , "

3. Doug Blazek:

" T h e  s m a l l  p r e s s e s  m a n a g e d  to h e l p  i r o n  out the k i n k s  in d i s 

t r i b u t i o n .  But t h e r e ' s  a t a i n t  of b u r e a u c r a c y  a b o u t  in now, a s e t t l i n g  

int o a c e r t a i n  m e d i o c r i t y . "

4. Noel Peattie:

N o e l  P e a t t i e ,  ed. of Sipapu and l i b r a r i a n  at the U n i v e r s i t y  

of Ca. ( D a v i s ) , wa s o n c e  on the C O S M E P  b o a r d  but r e s i g n e d  in 1979 a f t e r  

a q u a r r e l  w i t h  A.D. W i n a n s ,  th en  h e a d  of the b o a r d .  T h o u g h  s t i l l  a m e m 

ber, the i n c i d e n t  has m a r k e d  his o p i n i o n s .

" I ' m  v e r y  r e l u c t a n t  to go o v e r  the h i s t o r y  of this o r g a n i z a 

tion. Le t o t h e r s  s p e n d  the r e s t  of t h e i r  li v e s  d i s c u s s i n g  the business. 

T h e r e  are o t h e r  t h i n g s  I h a v e  to do w i t h  my life".

" B a s i c a l l y  the o r g a n i z a t i o n  is in a v a c u u m " .

" S t o p  t r y i n g  to publish b o o k s .  Get one p o e m  out - t h a t ' s  for 

the g e n e r a t i o n  of 25 00".
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T H E  I N T E R N A T I O N A L  A S S O C I A T IO N  OF I N D E P E N D E N T  P U B L IS H E R S  
P.O. B O X  7 0 3  S A N  F R A N C I S C O ,  CA.  9 4 1 0 1

Dear Editor or P u b l i s h e r ,

We would like to invite you to join COSMEP. ,

Since we are currently conducting a membership drive, we 
want to extend you a very unusual offer.

If you join COSMEP now for calendar year 1981, we'll throw 
in the rest of 1980 free.

Membership dues are $35.00 per year. There are no m e m b e r 
ship application forms. If you wish to join, ail you need 
do is send us a name and address and a check.

Membership benefits include the following:

a monthly newsletter filled with information for 
publishers (if you'd like a sample, just let us know);

free membership in Support Services Alliance--COSMEP 
has made arrangements with SSA to provide our members 
with services that are generally available only to 
larger companies and organizations, such as insurance 
at group rates;

bookstore and library lists (on pressure-sensitive 
labels) for as little as $25.50 per thousand;

exhibition of your book or periodical titles at the 
American Library association and ..merican Booksellers 
Hssociation conventions for a fraction of the fees 
charged by commercial exhibitors;

an annual conference (in San Francisco in 1981).

COSMEP is a non-profit, tax-exempt organization founded in 
1968. It is the only national association of independent 
publishers. Membership, currently over one thousand, is 
open to any press or periodical, including self-publishers 
and presses or publications still in the planning stages.

Non-publishers may join as associate (non-voting) members.

Allan Kornblum Glenna Luschei Dan Povnter C O O R D I N A T O R . Richard Morris
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The N ew  England A lternative Press R eview  D iane K ruchkow, Editor
Box 715, N ew buryport, M a. 01950

D e a r  C O SM E P ,
W hen I r e c e iv e d  the M ay C O SM E P  N e w s l e t t e r ,  I w a s  in  th e  m i d s t  o f a n a ly z in g  (on 

a n o th e r  fr o n t )  how  b u r e a u c r a c y  s e p a r a t e s  o r g a n i z e r s  o f  o r g a n iz a t io n s  f r o m  th e  

c o n s t i t u e n c y  th e y  a r e  s u p p o s e d  to r e p r e s e n t ,  p e r h a p s  th e  p r i m e  e x a m p le  b e in g  

th e  F e d e r a l  G o v e r n m e n t .
A nd now i t  s e e m s ,  g iv e n  a l i t t l e  t im e  &c a  l i t t l e  m o r e  e f fo r t ,  th e  s a m e  i s  g o in g  

to  h ap pen  to  C O SM E P .

"Let e a c h  th in g  a c t  a c c o r d in g  to  i t s  ow n n a tu re ,  and i t  w i l l  e v e n t u a l ly  c o m e  to  

r e s t  in  i t s  own w a y ,  " s a id  L ao  Tsu-.iso m a n y  y e a r s  a g o .
C O S M E P  h a s  g iv e n  m e  a  lo t ,  & I h a v e  g iv e n  a  b i t  o f  m y  l i f e  to  i t ,  p r e c i s e l y  

b e c a u s e  I h av e  found p e o p le  & a n  e n e r g y  t h e r e  w h ic h  a p p r e c ia t e  th e  f a c t  th at w e  a r e  

l iv in g  m a t t e r  w ith  s o u ls  and  th at m a n y  o f us h a v e  c h a l le n r g e d  th e  c o m p u t e r i z a t io n  o f  

t h e s e  s o u l s ,  & that m a k in g  c o n ta c t  w ith  th at  e n e r g y - - L a o  T z u ' s  " n a t u r e " - - i s  p r e 
c i s e l y  w h at l i f e  i s  ab ou t .

John P y r o s  i s  ta lk in g  a b o u t  m o r e  than  ' fc o m r a d e r ie .  " T h e  f a r t h e r  w e  g e t  a w a y  

f r o m  that p r im a r y  c o n ta c t ,  th e  m o r e  in s u la te d  ou r  l i v e s  a r e ,  & th e  m o r e ,  i r o n ic a l l y ,  
a s  n e a r ly  e v e r y  w r i t e r  w o r th  h is  s a l t  h a s  n o t ic e d ,  w e  f i t  in .

I n e v e r  jo in ed  C O SM E P  to  f i t  in .  I n e v e r  b e g a n  ZAHIR o r  STO N Y  H IL L S  o r  

N E S P A  o r  w r o te  p o e m s  to  f i t  in .  I jo in ed  to  c o n ta c t  th at c e r t a in  e n e r g y - - t h a t  

'p e r p e tu a l  s o u r c e  of e v e r y th in g  e l s e "  (the o ld  C h in e s e  m a s t e r ,  a g a i n ) - - m y  ow n w a y  & 

found th e r e  o th er  fo lk s  v a g u e ly  d o in ^ th e  s a m e  th in g . M any o f  t h e m  h a v e  

l o s t  i n t e r e s t  in  C O SM E P  b y  n o w ." N a tu ra l  a t tr i t io n "  p e r h a p s .  B u t  t h e y ' l l  s u r v i v e  

Rat & Mole Press • P.O. BOX 111 • Amherst, Massachusetts 01002
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in  th e  end.

And I d on 't  w an t  to b e  tau gh t h ow  to f i t  in . I d on 't  w a n t  to  g e n u f le c t  to  M ob il  
O il, E tc .  fo r  m o n e y  f o r  a d v e r t i s e m e n t s - - a  s t e p  a t  l e a s t  o n e  l i t e r a r y  organization h a s  

ta k en  & o th e r s  a r e  c o n te m p la t in g .  I don 't  w an t to  s e l l  e g g s ,  & i f  I d id , i t  w ou ld  b e  

to  m y  n e ig h b o r s .  It w ou ld  h u rt  to  s e e  C O S M E P  go  th e  r o u te  o f  a n  i m p e r s o n a l  b u r e a u c r a c y .  
A lth o u g h  I r e a l i z e  i t  w i l l - - t h c t  i s  th e  w a y  o r g a n iz a t io n s  '5grow".

A nd  l i f e ,  a s  J e r r y  B r o w n  s a y s ,  i s  m a d e  of s u c h  p a r a d o x e s .

A  w o rd  a b o u t  Rica^urd M o r r i s .  H e  h a s  d one o n e  h e l l  o f  a  jo b . R ic h a r d  h a s  

n e v e r  l e t  m e  down a s  a C O S M E P  m e m b e r ,  D ir e c t o r  o r  C h a ir .  A nd  I h a v e  not a lw a y s  

a g r e e d  w ith  h im  m y s e l f ,

I w ou ld  m u c h  r a t h e r  h a v e  a  C o o r d in a to r  w ho a n s w e r s  l e t t e r s  th an  a n  E x e c u t iv e  

D ir e c t o r  w ho g e t s  g r a n t s .  S o m e  o f m y  b e s t  f r i e n d s  a r e  b u r e a u c r a t s .  It i s  e a s y  to  s e e  

how m o n e y  p r o d u c e s  th e  n eed  f o r  m o r e  m o n e y .  And s o o n  th e  b u r e a u c r a t i c  job (ev en  

s o u tl in ed  in  K o r n b lu m 's  a r t i c l e )  i s  to  find  m o e n e y  to  fund a  job  to  f ind  m o r e  m o n e y .
And that, in  th e  b o o k s ,  i s  m e a n in g fu l .

I h a v e  found th e  n e w s l e t t e r  c o n t in u a l ly  in f o r m a t iv e ,  and  w o u ld  r a t h e r  r e a d  u p -  

;o - t h e -m in u te  n o te s  &c l e t t e r s  than  lo n g  a r t i c l e s .  T h e r e  a r e  s o  m a n y  b o o k s  ou t now on  

fee lf -p u b lish in g"  th at p e o p le  a r e  s a v e d  a lr e a d y  f r o m  th in k in g  &c e x p lo r in g  and c a n ,  i f  

b o  in c l in e d ,  m e r e l y  f o l lo w  in s t r u c t io n s .
B u t th en  a g a in ,  I 'm  j u s t  a n  'b c c a s i o n a l  p u b l i s h e r .  " I  a m  s t r i c t l y  u n p r o f e s s io n a l .

I w i l l  n e v e r  own a  'p u b l ish in g  c o m p a n y .  " A nd  I 'm  n a iv e  en ou gh  s t i l l  to  h o p e  th e  s m a l l  

p r e s s  w i l l  s p e a k  out p o l i t i c a l l y ,  a s  i t  ca n  on
' I n t e l l ig e n c e ,  " L ao  T zu  a l s o  s a id ,  ' fc o n s is ts  in  a c t in g  a c c o r d in g  to  N a tu r e .  " 

i 'd  „in-sl a s  s o o n  w o r k  to w a r d s  th at a s  a n y th in g  c la o .
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Diane Kruchkow, Editor

f' " e
D. Kruchkow 
Weeks Mills 

New Sharon, Me. 04955
I ’m afraid this looks like a giant ego-massage, but reading thru 
all this will say it as well as I can here, esp. it being midnight, 
raining, & tomorrow I got to deal with reality again. What I have 
to say is in my letters. What I try to show the world is in the 
articles. I ’ll send down a copy of #3, famous "810 d e c i s i o n 1* issue, 
too. (Harry mjist have mentioned that).

Basically, here goes:
I hit the small press at the right time in my life, & the right 
time in this nation's history-© 1969. A guy who used to work with 
Fulton lived nearby and showed me his magazines, his poetry and his 
life and I was impressed. Bear in mind I was a senior in college, 
one of them ’’excellent students", taking English Honors in which I 
decided I ’d reed all the gossipy books I could find on the expatriates 
of the ’20's (Paris) <£ once a week go in & tell the juicy stories 
to my prof. Needless to say I got an A.

But I got much more than that. I got a bit ofl insight into 
a way of existence I found fascinating, & wondered what was
happening in my own time. So I hit up on the local small presser, 
mentioned above.

I also hit upon the bk. THE LITTLE M a C-AZINE (Allen, et al, 
now avail, in reprint from Kraus) which led to a semi-religious 
experience & has since sat on every shelf in every apt. I've had 
like a Bible. I never had many ambitions in life except to become 
a theoretical scientist (heavy into science in HS--Sputnik-time etc.)
, then a theoretical mathematician (was a math major for 2 years, 
even got advance placement in it (extra credits upon entering college)), 
then sat in set-theory class one day watching the leaves changing color 
outside a said screw it, went ik. read L. Fielder's bk. on mod. literature 
, convinced myself that the truths of literature were more important 
to me than the truths of science (altho' they're basically the same)
& switched to English. Figured I'd teach, got a Ford Fellowship for 
Future Profs, of America, got Involved in the '69 student strike, 
taught in the experimental college (a course on the small press)
(began ZAHIR there), & dropfed out of prad. school end of the year. 
Hightailed down to New York City to find out the names of the streets, 
hit on some poetry readings, art exhibits, movies, walked down Lexington 
Ave. one day & said this is ridiculous & was back in Maine the next 
Monday (stayed in NYC 4 months).
Haven't left New England since.

So COSMEP was exciting to me then, it embodied the spirit I 
was seeking. First Conference: 1970 in Buffalo. Met Hugh &  many others.

The N ew  England A lternative Press Review  
Bôx-Ç^-r-Nnw bnryport r-Ma-r-6t950"

9/15/80 

Dear Anita,

R«t-&_Mote"'Fre8S-«- PXb-BQX



49

2

Hit most of the other Conferences, hitchiking to Madison (WISC)— the 
last of the great anarchistic conferences. Got elected "Chair 2" of 
COSMEP, then rtChair 1" in NYC in a Board meeting in Central Park.
I don't think I did very much that year except keep things in order. 
But it was good for me, & I hope good for COSMEP.

The change was just starting then, tho. A few years later it came 
out in full force. COSKEP was changing from a group of dedicated 
energetic(if egotistical) poet/publishers to a trade org. '75-*78 
or so were transition years. Seems to be pretty settled in that 
direction now. Indf the change, it's los t a lot of the original 
energy, but has picked ujPOa steadier growth. I ’d just tasnrw as soon- 
have some of the original energy back, ana I think right now a lot 
of folks are missing that, and somehow it will emerge again during 
the '80's. But if you look at where this country is headed right 
now (every day another inch to the Right), COSMEP seems to be 
right in tune. I still support it, pay my dues, buy mailing labels, 
read some of the letters in the Newsletter, etc. But I can't fully 
give my energy & belief to it as I once did. 

rsfiê f
I veryAif ever represent the woman's point of view. I ’ll support 
women's causes to the hilt, but I c a n’t get plugged into any role 
like that. The important thing to me is literature, the pure energy 
of literature <& trying to live a life immersed in as much of the 
pure energy as possible. Which a i n’t easy.

Bought an old run-down house in Maine, real cheap, planted a garden, 
cleared out a room for an office, etc. Man I live with is fixing up 
the house. Getting ready for it all to come down. D o n’t know what 
Mi t rtls or Hcome down" will be, but everyone I know senses something 
in this country is going to collapse, very soon. T h e r e’s not too 
much vie can do about it, except be aware that the h  rug will be pulled 
out from under us psrhaps when we least expect it. T h e r e’s a lot of 
frightened people in this country, which is why its going way Eight. 
But the American flag in their lapel a i n’t going to solve their 
p r o b l e m s .

Well, there it is. Hope possession of this doesn't get you arrested.
If you need any specifics, let me know.
Good luck with the dissertation.

Best
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*The Nev.- England A lternative Press Review  Diane K ruchkow, Editor
Cox 7 1 5 ,  N ew burvport, M a .  0 1 9 5 0  H i /  ■ ■

D. K r u c h k o w  / 1 ih (

6 / 5 / a o  M Wee" 3 Mills i r )
N e w  Sh ar on , M e .  C 4 9 5 5

Lear Ellen,

STONY HILLS will bring you the NY Bookfair (f ? 7 ).
STONY HILLS is TABA-free.
And there a i n’t a conglomerate in sight.

"If you have built castles in the air, your work need not be lost; 
that is where they should be. Now put the foundations under them." 
--W A L D E N .

iou know bac/. in the old days, I was always looking for that 
glimmer of some kind of positive alternative. Knocking the establish
ment was easy £ sometimes too much fun. God knows it should be knocked, 
tut I've never fell quite right about knocking to get inside.

Needless to say, you're a good writer with a good perspective &
I, and I'm sure many others, appreciate the information you present.
But for some reason I feel an editorial as yours. (June issue) belongs 
n:ore in The ^atlon than in S P R .. There's still a fight there, still 
a lot of people to make aware (blthough that particular mag. does a 
pretty good Job on making folks aware), nut SPR, STONY H I L L S , SM UDGE, 
etc., --not to lump these together or in any way dictate editorial 
pol^ cy— these o.'a£.s. I ’ve always felt ought to be more of a celebration 
of the small press building some new & different foundations than 
any type o f Htrade magazines" following In footsteps. Not that you & 
Leri haven't helped build foundations, a lot of very solid ones; & 
not that SPR is becoming a trade magazine, out there's a fine line 
I'd hate to see the small press cross, £ 1 see toe-holds being put 
down on the other side daily. Probably do it myself even.

I agree that the NY Fail' was a fine job ic worthwhile & by some 
quirk the tone of NY that weekend was one of dancing on the old 
cumuli.(all the thermally unstable air masses probably ganged up 
out of the way in those cumuli.) But if you watched closely, you 
would notice that many of the befuddled browsers were attracted to 
& responded most to many of the same things they respond to any
where else.— bright colors, & relatively fancy displays (‘fancy" 
may be a little heavy here) or familiar names. Your press is pretty 
well known 4 so Is Pushcart (see where Saroyan says Pushcart Prize 
ought to be the short story book of the year?*-NYTBR) & the Knights 
puollsh the latter day gurus, so I*m sure business was brisk.
But I felt toe-hold after toe-hdki being put across that line, 
ma'king indentations for others to follow In. Trouble is, the path 
that's being ^ade at times doesn't seem too different than the 
paths being forged by any new business*’ probably even by the very 
pawns of the conglomerates when they began as Independents.

Len <& I & perhaps you & I might have a basic disagreement 
here, about1 'beooMng buslneeses. Perhaps' ..'one, but I dread it.
It kills the Spirit. (Notice the corrections--a small press/mag. I 
think is so much a part of the owner that if It becomes a business,

Pat & M ole P ress • P.O. BOX 111 • A m herst, M assa ch u setts  01002
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the owner becomes a business, too. A business-person. And that, 
despite CODA, is a long way from being a poet.*) And perhaps the 
question is, should small press people be aligned with a business 
sensitivity or a poetic sensitivity. I think the latter can handle 
the former quite well, yet not kowtow to it. I don't think the 
former can accomodate the latter (Eliot & Stevens might equally 
prove or disprove the point).

I'm sure I've digressed. The question is one of spirit, I 
think. The foundations are those of cooperation. I feel like an 
anachronism at times, saying this, but I do believe it. My 60 
year old neighbol? comes over with his tractor, plows the fie&d, 
has a few beers, spits, & talks carpentry a while. "How much do. 
we owe you?** rt2h, >>15*rt
Now if we have to do business, I ’d Just as soon keep that spirit.

I've gone on too long. Be aware that I've been called both 
dreamer & bureaucrat. I know which side of the line I'm on, but I 
got a little nervous when I see the old oreat Adventure becoming 
the Great Chase.

Take care, 'a appreciate yr. time
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Diane Kruchkow

Motheroot Journal— 
Borrowed Money, Stolen Time

M o t h e r o o t  J o u r n a l , s u b - t i t l e d  "A Women's Review o f  
Smal l  P r e s s e s , "  p u b l i s h e d  i t s  f i r s t  i s s u e  l a s t  O c t o be r .  
E i g h t  t a b l o i d  n e w s p r i n t  p a g e s  f e a t u r e d  lur.e A rn o l d  o f  
D a u g h t e r s ,  I n c .  r e v i e w i n g  A Guide t o  Women's P u b l i s h 
ing, e s s a y s  by J u d y  Hogan o f  C a r o l i n a  Wren P r e s s  and 

Felice Newman o f  t h e  M o t h e r o o t  C o l l a b o r a t i v e ,  news 
o f  some g r a n t s  and p u b l i c a t i o n  a w a r d s ,  and a dozen 
o t h e r  d e t a i l e d  r e v i e w s  on women's  f i c t i o n ,  p o e t r y  
and n o n f i c t i o n .

I n  h e r  i n t r o d u c t i o n  t o  t h e  f i r s t  i s s u e ,  e d i t o r  
Anne P r i d e  s a i d ,  "The i d e a  f o r  a p u b l i c a t i o n  o f  
women's  r e v i e w s  has  been  a r o u n d  a l o n g  t i m e .  I c a n ' t  

remember t h e  f i r s t  t i m e  I s a t  w i t h  a n o t h e r  f e m i n i s t  
p u b l i s h e r  o r  w r i t e r  and s a i d ,  ' I  w i s h  I had t h e  t i me  

. . . t h e  c a p i t a l . . . t h e  e n e r g y . . . 1" The i d e a  was d i s 
c u s s e d  once  a g a i n  a t  t h e  J u n e  1 9 78  COSMEP ( Co mmi t t ee  
o f  Smal l  Magazine E d i t o r s  and P u b l i s h e r s )  m e e t i n g .
P r i d e  and P a u l e t t e  B a l o g h ,  b o t h  members o f  t h e  
M o t h e r o o t  C o l l a b o r a t i v e  i n  P i t t s b u r g h ,  t h e n  d i s c u s s e d  
i t  w i t h  t h a t  g r o u p .  The o t h e r  members a g r e e d  t h e  need 
e x i s t e d ,  and t h e  f i r s t  i s s u e  g o t  t o  t h e  New York Book 
F a i r — a f t e r  an a l l - n i g h t  c o l l a t i n g  s e s s i o n  by P r i d e .

"The c a p i t a l  i s  b o r r o w e d , "  w r o t e  P r i d e  i n  h e r  i n 

t r o d u c t i o n ,  "and t h e  t i m e  and e n e r g y  s t o l e n . "  Books 
r e v i e w e d  i n  M o t h e r o o t  J o u r n a l  w i l l  be "books by wo
men,  o f  s p e c i a l  i n t e r e s t  t o  women, o r  a b o u t  women.
Some m a l e - r u n  p r e s s e s  may be r e p r e s e n t e d  ( f o r  i n 

s t a n c e ,  i n  t h i s  i s s u e ,  D u s t b o o k s )  b u t  t h e y  mus t  be 
p r e s s e s  which  have  a good r e p u t a t i o n  c o n c e r n i n g  

women's i s s u e s . "
M o t h e r o o t  J o u r n a l  i s  p l a n n e d  a s  a q u a r t e r l y  ( t h e  

s e c o n d i s s u e  came o u t  i n  F e b r u a r y )  w i t h  a p r i n t  run  
o f  1 , 0 0 0 .  M o t h e r o o t  P u b l i c a t i o n s  began  t h r e e  y e a r s  
ago w i t h  a $ 3 0 0  l o a n  fr om a f e m i n i s t  c r e d i t  u n i o n  i n  

P i t t s b u r g h  and $ 1 0 0  f r om a C o l l a b o r a t i v e  member.  I t  
has  " f l o a t e d "  s i n c e  t h e n ,  s a y s  F e l i c e  Newman, p a y i n g  
f o r  new p u b l i c a t i o n s  f r om t h e  s a l e s  o f  t h o s e  i n  p r i n t  
and w i t h  o c c a s i o n a l  c a s h  f r om C o l l a b o r a t i v e  members.
The J o u r n a l ' s  f i r s t  i s s u e  b r o u g h t  i n  a  l a r g e  c a s h  
g i f t  p l u s  e d i t o r i a l  h e l p  from f e m i n i s t  w r i t e r s  and 
p u b l i s h e r s  s u ch  as  Audre Lorde and A d r i e n n e  Ri ch .  
Reviews and e s s a y s  a r e  i n v i t e d  ( e n c l o s e  a s e l f - a d 
d r e s s e d ,  s t amp ed  e n v e l o p e )  as  w e l l  a s  books  f o r  
r e v i e w .

New Boston Review— No Quickie Reviews
New B o s to n  Re v i ew , now i n  i t s  f o u r t h  y e a r  o f  pub-  

l i c a t i o n ,  i s  a t a b l o i d - s t y l e  j o u r n a l  t h a t  f e a t u r e s  a 
m i x t u r e  o f  r e v i e w s ,  p o e t r y ,  and e s s a y s  f r om w e l l -  
known and unknown w r i t e r s  on m a j o r  and s m a l l  p r e s s  
p u b l i s h e r s .  E d i t o r  G ai l  Pool  ( c o - e d i t o r s  a r e  J . M.  

Alons o  and Lorna  Condon)  s a y s ,  "We have  t r i e d  t o  p u t  
t o g e t h e r  a r e v i e w  t h a t  c ombi ne s  a number  o f  e l e m e n t s

b u t  g i v e s  s p e c i a l  e m p h a s i s  t o  t h e  a r t s .  We w an te d  

an a r t s  j o u r n a l  t h a t  would be s e r i o u s  and i n t e l l e c t 
u a l  b u t  n o t  a c a d e m i c .  We pay a t t e n t i o n  t o  w h a t ' s  

h a p p e n i n g  i n  B o s t o n ,  b u t  we d o n ' t  c o n s i d e r  o u r s e l v e s  
a r e g i o n a l  p u b l i c a t i o n . "

Each i s s u e  o f  NBR c a r r i e s  a doz e n  c r i t i c a l  e s s a y s  
c o v e r i n g  books from a l l  k i n d s  o f  p u b l i s h e r s ,  r e v i e w s  

o f  a r t s  p e r f o r m a n c e s  and e x h i b i t i o n s  ( i n  a n a t i o n a l  
c o n t e x t ) ,  p l u s  o r i g i n a l  p o e t r y  and f i c t i o n .  "We' re  
t r y i n g  t n  p r o v i d e  a forum f o r  i n t e l l i g e n t ,  w e l l - w r i t 

t e n  c r i t i c i s m  on t h e  a r t s , "  s a y s  G ai l  P o o l .  " We' r e  

n o t  l o o k i n g  f o r  t h e  q u i c k i e  r e v i e w . "
O r i g i n a l l y  a q u a r t e r l y ,  NBR now comes o u t  b i 

m o nt h ly  w i t h  a p r i n t  ru n  o f  1 2 , 0 0 0 .  $ 5 , 0 0 0  f r om t h e  

M a s s a c h u s e t t s  C ou n c i l  on t h e  A r t s  and H u m a n i t i e s  
h e l p e d  w i t h  t h e  t r a n s i t i o n .

"NBR i s  a l m o s t  f i v e  y e a r s  o l d , "  s a y s  G a i l  P o o l ,  
and i t ' s  a r r i v e d  a t  t h e  p o i n t  wher e  i t s  e x i s t e n c e  no 

l o n g e r  d e p e n d s  on a ny  one p e r s o n .  What we need  
t h o u g h ,  i s  money f o r  a few s t a f f  s a l a r i e s . "  A l l  t h r e e  

e d i t o r s  e a r n  t h e i r  l i v i n g s  fr om o t h e r  j o b s .  " I  f e e l  
s u r e  t h a t  i f  NBR c o u l d  g e t  s a l a r y  money f o r  a  y e a r ,  

s o  t h e  e d i t o r s  c o u l d  work f u l l  t i m e  on i t ,  a t  t h e  end 
o f  t h a t  y e a r  i t  would  be  s e l f - s u p p o r t i n g . "

Stony Hills: Filling the Gap
S t o n y  H i l l s , a s i x t e e n - p a g e  t a b l o i d  e d i t e d  by p o e t  

Diane  Kruchkow,  does  c o n s i d e r  i t s e l f  a r e g i o n a l  r e 
view.  B i l l e d  a s  The New E n g la n d  A l t e r n a t i v e  P r e s s  
Review,  and p u b l i s h e d  t h r e e  t i m e s  a y e a r  i n  Newbury-  
p o r t ,  M a s s a c h u s e t t s ,  S t o n y  H i l l s  c o n c e n t r a t e s  p r i m a 
r i l y  on sma l l  p r e s s  a c t i v i t i e s  i n  New E n g l a n d .  I t  
f e a t u r e s  r e v i e w s ,  a r t i c l e s ,  i n t e r v i e w s ,  e s s a y s ,  e d i 
t o r i a l s ,  and some o r i g i n a l  p o e t r y .  I t  a l s o  c a r r i e s  
a c o m p r e h e n s i v e  l i s t i n g  o f  New England  s m a l l  p r e s s e s  
and m a g a z i n e s .

Anne Pride Pamela Beach Plymell

Diane  Kruchkow s a y s ,  "So many s m al l  p r e s s  books 
and m a g a z i n e s  come o u t  and n e v e r  g e t  r e v i e w e d .  I 
d e c i d e d  t o  f i l l  t h e  gap w i t h  a m a q a z i n e .  In S tony 
H i l l s  we t r y  t o  r e v i e w  a b o u t  t h i r t y  p u b l i c a t i o n s — 
b o t h  books and m a g a z i n e s — i n  d e p t h  i n  e a c h  i s s u e .  
S i n c e  we c a n ' t  c o v e r  e v e r y t h i n g ,  we d i s c u s s  m o s t l y  
New E ng l an d w r i t e r s ,  p u b l i c a t i o n s ,  and s u b j e c t s .  We 
t r y  t o  r e v i e w  books  an d  m a g az i n es  t h a t  a r e n ' t  men
t i o n e d  e l s e w h e r e  and t o  r e p o r t  on new w r i t e r s . "

In t h i s  v e i n ,  Kruchkow i s  p r o u d t o  have  p u b l i s h e d  
t h e  f i r s t  i n t e r v i e w  w i t h  p o e t  L a r r y  E i g n e r  and " t h e  

f i r s t  i n s i d e  r e p o r t s  e v e r  p u b l i s h e d  on t h e  CCLM ( Co
o r d i n a t i n g  C o un c i l  o f  L i t e r a r y  M a q a z i n e s )  g r a n t s  com
m i t t e e s . "  She a dd s  t h a t  "most  o f  t h e  r e v i e w e r s  a r e  
s ma l l  p r e s s  e d i t o r s ,  b u t  we a c c e p t  u n s o l i c i t e d  r e 

v iews  a s  l o n g  a s  t h e y  h av e a New En g la n d  f o c u s . "
P u b l i s h e d  s i n c e  m i d - 1 9 7 7 ,  S t o n y  H i l l s '  f i r s t  t h r e e  

i s s u e s  w er e  p r o du c ed  and p a i d  f o r  by R i t c h i e  
D a r l i n g ' s  R a t  & Mole P r e s s  i n  A m h e r s t ,  M a s s a c h u s e t t s .

’ÇrûlNA C b ß ö
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International Directory 
of Little Magazines and Small Presses
16th Annual E d it ion — 1980-1981
More than 3,000 independent p resses  and 
m a ga z in es  worldwide

For sixteen years now this Directory 
has been used the world over by poets, 
writers, librarians, students of contemporary litera tu re , c re a t iv e  w riting  
classes and others as a guide to the ever- 
increasing community of small and in
dependent magazines and presses. It contains such important data as: name, 
address, phone, editor (s), price, circulation, frequency, type of material used, 
payment rates, rights purchased, dis
count schedules, size, personal statements by editors, number of issues/titles  
published in the previous year and pro
jected in the coming year, etc. The 
Directory has been called “the first and 
by far the best. . by Bill Katz in M ag
azine Selection  (R.R. Bowker). ALA’s 
Choice says it’s “ the most comprehensive and detailed listing of non-establish
ment periodicals. . .that rarity among 
reference books, a directory that is a de
light to read.” The Wall Street Journal claims it’s “the Bible of the business.” 
Over 500 pages.

Com plete with Subject and 
Regional Indexing  

P lus a list of 200 distributors of sm all  
p ress  books and m agaz in es

$13.95/paperback; $17.95/cloth. $42.00/4 year sub
scription/paperback, $54.00/4 year subscription/ 
cloth, ISBN 0-913218-93-6/pa. 0-913218-94-4/cl.

NOTE: The 17th Edition (1981-1982) of the Int’l Directory will be read y  on S ep tem b er  1, 1981. P r ic e s  will be: $15.95 /paper  (ISBN 0-913218-66-9): $19.95/cloth (0-913218-67-7): 
$48.00/4-year su b sc r ip t io n /p a p e r :  $60.00 /4-year s u b s c r i p t i o n / c l o t h .  ADVANCE SALE Price: $13.00/paper before June 1, 
1981.

Small P ress/M ag Information

16th Edition

I: 3 i * j

•I p r e s s 6 *

In the 14t h e d ., 1 9 7 8 - 1 9 7 9 ,  the a b o v e  d i r e c t o r y  a l r e a d y  c o n 

t a i n e d  the f o l l o w i n g :

1. A 3 8 0 - p a g e  t i t l e  i n d e x  w i t h  6 to 8 it e m s  per page .

2. A s u b j e c t  i n d e x  w i t h  151 h e a d i n g s  (plus s u b d i v i s i o n s ) .

3. A U.S. r e g i o n a l  i n d e x  w i t h  50 h e a d i n g s  (p lus n a m e s  of p u b l i c a t i o n s ,  
the g r e a t e s t  n u m b e r  of w h i c h  b e i n g  l o c a t e d  in C a l i f o r n i a ,  N e w  Y o r k ,  
and M a s s a c h u s e t t s ) .

4. A list of som e 140 b o o k  d i s t r i b u t o r s ,  b o o k  jobbers, & m a g a z i n e  agents.
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INTERVIEW WITH LARRY EIGNER

Larry Eigner, b. 1927 in Lyaa MA. lifetime 
resident of nearby Swampscott, 'palsied by
•  hard birth' h  known internationally as per
haps the only major paraplegic poet, and is 
perhaps the leading open-forni imagist writ- 
inf ia English today. Strongly influenced by 
Cid Connan's radio program from Quincy's 
WJDA in the lata '40 's, Larry connected with 
the Blach Mountain School in the '5G's and 
their styfistics still show in his short, vital 
micratyrical open spaces. He has been pub
lished and translated widely in the US and 
Europe, and has an active international cor
respondence and following. He is an avid 
FM radio listener (WG8H-FM) and TV 
wetcher (WG BH TV), and is up to the minute 
on world cultural events. Though Larry's 
poems float on the white page, his letters 
overwhelm it with 1000s of words, packed
4-sided margins, all single-spaced, proof that 
he has 2 styles, one for poetry, the other for 
p ro s . This interview mediates them.

•art I of the interview here focuws on 
Larry's thoughts on writing and publishing. 
Part II, to be published in Stony Hills no. 4, 
will center on the poet in the political sphere. 
The interview was conceived of by Peter Bates 
and Bill Costley, and was edited from a series 
af talks with Larry by Peter Bates between 
5/77 and 1/77 at Larry's home

Q. Do you th ink your work has been in flu 
enced by the march o f world events?

A. That might be the drunk stagger of human 
affairs, the impact one thing and another has 
had. Jamas Earl Ray sure hit me, thaï is King 
did, and in the few days after he was killed 
-A pril 2-5 '6 8 -th e re  was a 50-line piece 
which had just come off, no work to speak of 
involved, just Kina, Rosa Parks and the 
Memphis gargage workers and all. and then 
one or two others after that, and one the 
night Robert Kennedy lay dying, "goff/boys// 
. . . *  And then for instance (it's the same 
book with those from April, THINGS STIR
RING/TOGETHER OR FAR AWAY. Black 
Sparrow 1974), on the radio about a fire in 
Viet Nam there came' ‘’Listening to the w ind / 
how i t  may change/a b ird opens to  fly  Aha 
other tide o f the world/is pulled down/Ahe 
car lo t burning". I got physics in there too. As 
much as words or thinking (it takes exercise 
and impartial interest), a poem can do two 
things: integrate-get things together: and 
assess them -evaluate them as they're come to. 
There's the emphasis line-end-stanza-break, 
modulated by indents. You can't expact any
thing in particular that you’ve got to last, any 
intagration or assay. Other than windfalls, 
there's the big conglomerate the universe, of 
couna. It's that that enduras, the conglomerate

Q. Hf)y are your letters so dense: you use 
every inch o f  space, even the margins, while 
your poetry is so spare, so open ?

A. Well, letters get crowded just from my a t
tempt to save time, i.e., cover less space, put 
another sheet in typewriter or a few more 
words as I et leest hope they'll be. There's 
elweys been so many things to do. For in
stance, with only my right index finger to 
type I never could write very fe s t- to  say 
what I want to when I think of it, before I 
forget it or how to say it; I sometimes say 2 
things at about the same time, m two columns. 
Itll be from not deciding or being unaole to 

coat, p. 13

G R O U N D B R EA K ER S

Merritt Cliftoa

Like a proud farmer. Stony Hills sur
veys the New England scene, pointing out a 
small press bumper crop in Massachusetts, 
strong growth in Vermont, fertile pastures 
in Maine, New Hampshire, and Connecticut. 
Labors past may be forgotten with the flush 
of present success. Yet more than anywhere 
elsa on this continent, small press health here 
today is product of long, difficult cultivation. 
Our ''Groundbreakers'' series shall endeavor 
to illuminate those figures and publications 
from our past who cleared the rocks and built 
the barns, so to speak.

No author, editor, or printer came over 
on the Mayflower in 1620, but ten years later 
the 18-year-old Anne Bradstreet arrived in 
Salem with her 28-year-old husband, Simon. 
Simon would become governor of the Massa
chusetts colony, winning widespread fame 
within his lifetime, but unsuccessfully op
posing tha maior »r'ions shooing American 
political destiny. Anne, on the other hand, 
won only passing notice in her lifetime except 
as wife and mother, yet helped shape Ameri
can letters im m easurably. Our first published 
poet, when unknown to her, her works ap
peared from London in 1650, she may also 
be considered our first feminist poet, allow
ing for the moral and social strictures of the 
times, and the first, if unconscious, Trans
cendentalism Of her eight children, she 
wrote:
/  had eight birds hatch J in  the nest; 
Four cocks there were, and hens the rest; 
I  nurs't them up with pains and care. 
For cost nor labor did /  spare; 
Till at last they fe lt their wtng. 
Mounted the trees and teamed to sing.

coot. p. 14

p . 7 - - R o b e r t a  K a l e c h o f s k y  o a  
N e w  B o s  to o  R e v ie w  
- - W i l l i a m  D u b ie  o a  b u t t  
- - R o b e r t  A b e l  o a  B r a d f o r d  
R e v ie w

p .  1 0 - - M e r r i t t  C l i f t o a  o a  B o s t o n  
G a y  R e v ie w  & N IG H T

p . 2 - -N E W S  N O T E S
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- - I n t r o d u c t i o n  to  P o r t e r ' s  
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p .  4 - - R i c h a r d  A r d i n g e r  o n  
T H E  B O W L IN G  G R E E N  
P O E M S  b y  Jo h n  C l e l l o n  
H o lm e s

- - J o s e p h  T y b u r c x y  c o m ix

p . 5 - - T h e  M a s s a c h u s e t t s  R e  -
v i e w , c o m m e n t s  b y  R i c h a r d  
M o r r i s .  H u g h  F o x  i t  C h a r l e s  
P l y m e l l

p . 6 - - R o b e r t  A b e l  o n  S m a l l  P o n d  
fc Jfam T o d a y
- - J o a n  S  h a  m b  a  u g h  o n  G r e e n  
H o u s e
-  -D ia a e  K ru c h ko w  oa A sp e c t

B L O O M IN G  
- - L e t t e r  f r o m  C o a a e c t i c u t  

b y  P a u l  D u l i a g  
- D a v e  L e n s o n  o n  O U T  O F  

T H E  D E P T H S  f r o m  M a in e  
S t a t e  P r i s o n  

p . U - - R o b e r t  A b e l  o a  T E D D Y  
- - T o m  M o a ta g  o a  U N E X 
P E C T E D  T W IS T  S E R IE S
-  -  A r m a n d  D e G r e n i e r  o n  
C O W S T A IL S  & C O B R A S
- - B . C h a r l e s  T h i e s e n  o n  
T E A C H IN G  T H R O U G H  
A D V E N T U R E

p . 1 2 - - K a r l a  H a m m o n d  o a  
S O N G  C Y C L E  b y  Jb a n  
B u r s t y n  It B E Y O N D  T H E  
S U M M E R H O U S E  b y  C o a -  
s t a a c e  H u n tin g  

- - C l a i r e  K e y e s  o n  C H I L 
D R E N  O F  T H E  M A F IO S I 

' b y  D o n a  S te in

p .  1 4 - - S t a t e m e n t  o n  F a l l  C C L M  
g r a n t s  b y  D i a a e  K r u c h k o w

p . 1 5 - - H u g h  F o x  in  S p r in g  1978 
C C L M  g r a n t s  
- - L i s t i n g  o f  N e w  E n g la n d  

m a g a a i n e s  r e c e i v i n g  g r a n t s  
- - W i l l i a m  D u b ie  o a  H O R S E F E A T H -  
E R S  Sc A Q U A R IU S  b y  P a u l  M a r i o  a
p. 1 6 - - L i s t i n g  o f  R h o d e  I s l a n d  

ic C o n n . p r e s s e s  
- - P o e m  b y  T e r r y  M o r r i s o n

THE STORY OF SEATTLE

Diana Kruchkow

[Note: CCLM (Coordinating Council of 
Literary Magazines) was established in the 
lata ‘60‘s  to funnel monies from the National 
Endowment for the Arts to little magazines. 
This process is now enacted twice yearly by
5-member grants committees, of which 3 
m em bers are  elected by the iittte magazine 
community, and 2 appointed by CCLM. CCLM 
Is located at 80 Eighth Ave . NYC. NY 10011.]

It all began as I was waiting for a 
seat for a Salmon dinner in St. John, 
New Brunswick, Canada, overlook
ing the mighty whirlpools of the 
Reversing Falls. For it was then that I 
called CCLM to find out if I had been 
elected to tha fall 77 grants commit
tee. Indeed I had.

I was excited. It meant a trip to 
Seattle and a chance to become part 
of the intricacies of an organization 
and granting process I had followed 
with great interest for years. Perhaps 
now I could add my own input.

Soon after one gets elected to a 
CCLM grants committee, one 
receives numerous large boxes of 
magazines and grant applications. 
One hundred and forty-eight 
magazines had applied this time, and 
we received two different issues of 
each. We then had 6-8 weeks to sift 
through, read and judge these ap
proximately 300 publications, and 
determine what to do about funding 
them.

Usually a CCLM grants commit
tee meeting is a free-for-all. each 
member pushing his or her individual 
judgements (see article by Hugh Fox, 
following this). Great stories and 
scandals have emerged from such 
events.

The story of Seattle follows. It is 
an important issue, this funding of 
the arts. It is a subject even dose to 
the gut of anarchists. Back in 1970, 
Lawrence Ferlinghetti sent a resolu
tion to the national COSMEP Con
ference that we refuse government 
funding. But the National Endow
ment for the Arts, established in 
1965, has grown and has given im
petus to many aspects of the small 
press. The Literature Program and its 
Director, Len Randolph, have helped 
move the small press from a move
ment of the streets to the threshold of 
a viable a lte rnative  to the  
monopolistic publishing industry, 
which may soon bury itself in its own 
pulp. No longer does the small prese 
community see itself basically as 
rebelling against the large publishing 
conglomerates; it is now an accepted

caa*. p. M
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newsART
THE SMITH 75cents
How a M ajor Poet IsO stracized  
By Lit Cliches: Eli Siegel in V iew

By W il l JAM PAC KARD
When Eli Siegel’s poem ‘Hot Afternoons Have Been in Montana was awarded 

The N a tion  poetry prize in 1925. ihere were a ioi of exclamations over that 
award: Critics were sharply divided on whether the poet really knew what he was 
doing in the poem, or whether it was all some sort of monstrous literary imposi
tion. The critics could have relaxed about the whole matter, however, as Eli Siegel 
was never really a threat to any o f their comfortable enclaves. Instead he seems to 
have quietly retired into as ambiguous a literary reputation as any American poet 
has had to endure during this century.

1 believe The N a tion  exercised rare good judgment in awarding its poetry prize 
10 “ Hot Afternoons.”  This a remarkably original long poem, and it may be one 
of the very few effective long poems in American poetry. It is, however, 
philosophical in import, which automatically restricts its popularity. It is very 
deceptively philosophical, however; it is written in an appealing plain style, u^ing 
a colloquial American diction which is still very much tuned in to our time. That 
is why you’ll sometimes hear sports announcers refer to the title of the poem, dur
ing a long hot afternoon in Yankee Stadium or Wriglcy Field.

The poem exemplifies a way of seeing reality which is sane, humorous, and 

casually artful. Here is a part of the poem:

continued on page 8

Hell as Literature, 
Holocaust cs Fodder

By DR. HARRY JAMKS CARGAS
Holocaust literature questions the very reality ot history, and one o f the basic 

challenges it serves is this: Does history have the kinds of meanings that we have 
heretofore imposed on it? In their published works survivors of death camps have 
given literary form to a question which most survivors privately ask: Did this real
ly happen?

This phenomenon occurs not oniy in Holocaust literature, but in world fiction 
in general— particularly in France’s Nouveau Roman. In this subgenre we arc 
given a novel with a plot in which the novelist (Robbe-Grillct. Sarraute, Queneau. 
for example) rhen makes us doubt if any-of the events actually happened even 
within the agreed upon traditions o f the make-believe.

Implied is the great doubt. Did Auschwitz actually happen in the non-make- 
believe world? Hiroshima? M y  Lai? And what o f Catholic France’s betrayal ol 
Christian ideals? And Poland, and Germany, and . . . ? We who call ourselves 
Christians have been taught love for human beincs for two thousand years and 
then came up with ovens for human beings. If that is true, then perhaps 
everything else that we have been taught is questionable as well.

continued on page 52

R obbe-G rillet Syndrom e  
P aralyzes Literary Paris

By KR1M
To remind you that writing has us fading international pop stars, also, 

consider this. Alain (Last Year at M artenbaif) Robbe-Grillet’s new novel has 
been out since the second week of November. 1977. and this may well be the 
first review you’ve seen. Even people who were exasperated by his famous film 
were compelled by it. Bu; the same excitement and controversy no longer 
attaches to his fictions. I he well-known dreamlike quality, the cool jn d  
catatonic repetitions, the pcrjHMuai present "which makes recourse to memory 
impossible” — his words— add up lo a humorless, gruelling tup. It ail seems 
forced and strained, even the poker-faced lack of emotion.

cuntmued on pane 6

CAM WORLD SURVIVE 
AMERICA'S NUCLEAR 
HOW-TO HAND-OUT?

By S .P .R . CHARTER  
D espite an overly d evelop ed  m ech anism  for m ashing a critical new s 

story in to  b on e m eal through sheer reh ashery, U .S . m edia coverage  o f  the  
3-M ile  Island nuclear breakdow n rem ains in com p lete  even at this late  
date. N ot so  m uch in the d eta ilin g o f  events as in the in vestiga tion  o f  the  
im pact o f  proliferating Y ankee k n ow -h ow  on  d evelop in g n a tion s, an d the  
punch o f  H arrisburg even ts on  the A m erican psych e.

Am erica , sincc its found ing , has 

prided itself on its m echanical and 

technical skills. A nd  the builder o f  

the 3-Milc Island rcacuv , and other

££i

Cun you  spot dow ntow n u rtis t C hris ty  
Rupp's p o rrru it o j Beekman St. rats, routed  
o ut o f  Theatre A lley , hard by S la vn r Koch 's  
t u r f  a fte r clean-up. See story  page 3 1.

O ld  Klein In ?  

N e w  K lan  O u t ?
By M IC H A E L  PLKA1MONS

M U RFREESBORO . Tenn.— It had 
all the elements ot an office picnic: 
marshmellows over an open lire, beer 
for adults and Kool-Aid for the 
youngsters. Yet. this gathering 
shunned the sunlight.

While white robed Ku klux Klan 
members arranged a makeshift public 
address system on the back o f a 
weather beaten red pickup truck, 
another group of men put the final 
touches on a huge cross of cloth and 
other flammablcs.

Then the speaking began, as night 
fell.

Don Henson. Grand Dragon of the 
KKK’s Tennessee chapter, told the 
several dozen spectators that Com 
munists were infiltrating America and 
that “ It ’s just a matter o f time until 
they completely take over your coun- 
try.”

continued on i*age 48

reactors, is one o f  m any  highly 

regarded Am erican engineering 

and  construction com panies— w ith 

years o f experience in this area. 

The nuclear industry itself, 

com pared w ith other industries, 

has especially high s tandarJs  in  the 

train ing o f  operational and 

m aintenance people. The technical 

staffs o f  the electrical com pany , o f  

the Nuclear Regulatory C o m 

m ission, o f  other agencies con 

cerned w ith nuclear power 

generation, are equally  skilled 

technical people.

continued on page 9

Fed- C ar O ffe rs  
Safe Economy: Your 
M ove, G M  & Ford

By TOM TOL.NAY 
General Motors. Ford, and 

Chrysler— take heed.

With all eyes sierred toward the 
gasoline pumps. Uncle Sam proved it 
knows how to play the game o f one- 
upsmanship— developing a car that 
will not only squeeze 32 miles out o f  
every gallon of petrol but will also get 
the driver to his detonation in one  
piece.

U.S. Dept, of Transportation 

commissioned Minicars Inc. o f Golcta, 

Cal. to design and build a prototype 

vehicle that would incorporate, in the 

words of the Federal ‘ ‘ fact sheet.”  

“ substantially improved safety, good 

fuel economy, low exhausi emissions 

. . .  in an attractive, comfortable and 

affordable four-passenger.”

From what we could see in the rapt 

crowd at the unveiling o f the RSV 

(Research Safety Vehicle) at N Y ’s City 

continued on page 9

N e a t n e s s  C o u n ts  In G r a n t s  Pay-O ff  . . . The S e x u a l  P o w e r  S t r u g g l e . . . N u c lea r  Fall O u t .  . . S t a t e  of A m e r ic a n  L i t e r a t u r e  . . 

Really  Bad Books P a g e  . . . Radical Funk W e e k ly  T ak es  O ff  . . . Rats  o n  P a r a d e  . . . P o e m s  & S h o r t  S to r ie s  in t h e  N e w s . • • 

J a z z  J o t t i n g s .  . . The Book J u d g e  . . . M o t h e r  N a t u r e  & P a p a  H o m in g w a y  . . . C o n v e n t io n a l  N o n -C o n v e n tio n a ls  . . . Billy 

M a r t in  M a y h e m .  . . Books by W o m e n  . . . M a s t e r  o f  Flesh F rescoes . . . a n d  m uch, a s  t h e y  sa y ,  m uch  m o r e .

quality of production.
u i  cuuscqucm grams committees nave reverted to “ qualitative judgm ent,“  but it 

appears that the debate is far from over. . . .
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Common Reader
Alembic #6, ed ited  by D av id  D a y to n  ( 1744 

Sla terv i l le  R d . .  I th a ca .  NY14850).

A vision o f  the  C o m m o n  R e a d e r  has 
long  p reo cc u p ied  w ri ters  a n d  ed i to r s  o f  
serious  p rose  an d  p oe try .  T h e  usual 
m e d iu m  fo r  such  l i te ra tu re  is the  q u a r te r ly  
review, a  m ag az in e  o f  limited  c i rcu la t ion  
an d  resources, la rgely re ad  by o th e r  poets ,  
fic t ion-writers  a n d  ed itors .

T h e  C o m m o n  R ea d e r ,  m eanw h ile ,  is 
s u p p o se d  to  feast on  a s ta r c h y  diet  of 
B ooks  o f  th e  M o n t h ,  s u p e r m a rk e t  soft- 
p o rn  a n d  p o p  p sy ch o log y  m an u a ls .  P u b l i 
ca t ion s  av a i lab le  to  h im  inc lude  People 
Magazine. The National Enquirer. Play
boy, Cosmo an d  the daily  papers .  M a g a 
zines focus ing  o n  specia lized p ursu i ts ,  such  
as  Fly Fisherman. Gourmet. Popular 
Mechanics o r  Sports Illustrated also  
a t t ra c t  s u b sc r ib e r  do l lars .

A p a r t  f ro m  The New Yorker o r  The 
Atlantic M onthly . m o s t  p u b l ica t io n s  th a t  
use q u a l i ty  p rose  o r  p o e t ry  a re  inaccessib le 
to  th is  R e a d e r  fo r  several reasons.

1. P r o m o t io n  is res t r ic ted  to  specif ic  
m ai l ing  lists fo r  re ason s  o f  e c o n o m y  an d  
because  th e  p u b l i sh e r  has  a p r io r  co n ce p t  
o f  his aud ience .

2. N u m b er s .  Rela t ive ly  few cop ies  o f  a 
l i te rary  q u a r te r ly  a r e  p rin ted .

3. Re l iance  o n  g ra n ts  has  m ad e  m an y  
reviews d isc o u n t  the  im p o r ta n c e  o f  a t t r a c t 
ing  in d iv idua l  subscribers .

4. P .R .  fa i lu re  w hich  resu lts  in th e  p ub l i 
ca t ion  be ing  ta lk e d -u p  only  to  in terested  
p a r t ie s— p o ten t ia l  c o n t r ib u te r s .  reviewers, 
English  D e p a r tm e n t  facu lty  m em b ers ,  s tu 
d en ts  et at.

N on e the le ss ,  in th e  m in d sca p e  o f  m an y  
ed i to rs  th e re  lo o m s  th is  spectre  o f  th e  
C o m m o n  R e a d e r — th e  p ro ve rb ia l  m an-in-  
the-street.  W i th  n o th in g  b u t  gut  reac t io n  to  
v indicate  his belief, th e  e d i to r  feels th a t  
co u ld  he re ac h  th is  m an .  co u ld  he p o u r  th e  
c o n te n ts  o f  his m ag a z in e  befo re  h im  like a 
l iba t ion ,  o u r  R e a d e r  w o u ld  rise up a  bo rn -

aga in  co n ve r t ,  a n d  e m b ra c e  T h e  W o rd .
T h e  to u g h  p a r t  is g e t t ing  T h e  W o rd  

a r o u n d .  N ot hav in g  revival meetings  at 
th e i r  d isp o sa l— a l th o u g h  s o m e  p oe try  
read in gs  evoke th e  sp i r i t— ed i to rs  a re  
fo rced  to  cast a b o u t  fo r  ways to  get th e i r  
w ares  in to  th e  m a rk e tp la ce .

P o e t r y  o n  th e  Buses is o n e  such  idea a n d  
a fa irly  successful one. a lbe it  a necessary  
stress ing  o f  b rev ity  a n d  easy access  o ve r  
co m p lex  im agery  o r  e x p e r im e n ta t io n  with  
language.

A n o th e r  is D ia l -a -P o e m . A ga in ,  selec
tion  tends  to  be m a d e  o n  th e  basis  o f  o ra l  
co m p reh e n s ib i l i ty ,  p re jud ic in g  a g a in s t  the  
sub t le r  piece o f  w ork .

Stil l  a n o th e r  is via th e  n ew sp ap e r .  I t ’s 
not  a new idea. M a n y  ed i to rs  h ave  p res ided  
o ve r  a  weekly  o r  m o n th ly  p oe try  c o lu m n ,  
m an y  h ave  even  used w ork  o f  th e  h ighest 
ca liber .  H ow e ve r ,  s o m e  o f  th e  la rge news
pap ers  w hich  o nc e  sp o n s o re d  such  cu l tu ra l  
d o ings ,  b ec o m in g  obsessed  w ith  c i rc u la 
t io n  figures  a n d  th e i r  o w n  a s s u m p t io n s  o f  
w h a t  c o n te m p o r a r y  m a n  wishes to  c o n 
s u m e  w ith  his coffee a n d  O .J . ,  h ave  
d ro p p e d  lo n g s tan d in g  p oe try  fo ru m s  on  
th e  basis  th a t  th ey  w eren 't  read. A sm all  
f lu r ry  o f  p ro te s t  fo llowed  such  t e r m in a 
t ions .  b u t  g ea red  to  the T V  ra t in g  system, 
the  p ub l ic  speedily  ad ju s ted .

A new  voice in the  m ed ia  w ilderness  is 
D av id  D a y to n ,  e d i to r  a n d  p u b l i sh e r  o f  the 
fine l i te rary  review A lem bic .  W ith  g ra n t  
m onies  f ro m  C C L M ,  the N E A  a n d  th e  
N ew  Y o rk  S ta te  C o u n c i l  o n  the A rts ,  D a y 
to n  h as  ta k e n  a  fo u r -p ag e  insert  in th e  
C o rn e l l  D a i ly -S u n  w hich  c o n s t i tu te s  th e  
6 th  issue o f  A lem bic .

T h e  sam e  a t t e n t io n  to  ty p eface  g rap h ics  
a n d  p o s i t io n in g  th a t  w on  pra ise  fo r  A le m 
bic in its init ia l s m a l l -b o o k  f o rm a t  has  been 
c o n t in u e d  in  the  ta b lo id  p resen ta t io n .

T h e  C o m m o n  R e a d e r — o r  Daily  S u n  
su b sc r ib e r— has, in th is  first select ion, 
been  trea ted  to  a series  o f  t r a n s la t io n s  o f  
p o e m s  by O dy sse us  E ly tis , 1979 N obe l

Prize  lau rea te ;  a  seq u e n c e  o f  r ive t ing  
p o e m s  e x c e rp te d  f r o m  “ A n  E xi le  f ro m  
S i len ce” by P a t r ic ia  W ilco x ,  a n o th e r  
w o n d erfu l ly  i l lu s tra ted  g ro u p  o f  seven  
po e m s  by J o h n  T a g l ia b u e  f r o m  “ E g y p t ia n  
N o t e b o o k / M e t r o p o l i t a n  M u s e u m .”  fo u r  
brief  im agist ic  p o e m s ,  in t r a n s l a t i o n ,  o f  
R o se  A u s l ä n d e r  an d  a  r e p re s e n ta t io n  o f  
each  o f  th e  fo llowing: M .R .  D o ty ,  M ild red  
Seyde l .  J .W .  C u l u m  a n d  D av id  S w an g e r .

T h e  p o e m s  ch o se n  d o  n o t  p a t ro n iz e  o u r  
C o m m o n  R e a d e r  by  fo cu s ing  o n  “n o w ” 
th em e s  o r  fe a tu r in g  th e  m o s t  c o n v e r s a 
t ion a l  o f  t o n es .  R a th e r ,  they  p re s u m e  th e  
R e a d e r  possesses  th e  in te lligence a n d  sen
sibili ty to  a p p re c ia te  l i te ra tu re  t h a t  is b o th  
in tense a n d  p ro fo u n d .

In his  d r e a m  o f  c o n ta c t in g  th is  R e a d e r ,  
D a y to n  exem plif ies  th e  d r e a m  o f  a l l  a r t is ts  
an d  w ri ters ,  w h o  ex p o s e  them selves  in an  
o u t r e a c h  to  t h a t  m ystica l  o th e r  w h o  m u s t  
indeed  ex is t  if a n y th in g  o f  va lue  is to  
en d ure .  W h o  m u s t  in fact be o u t  th e re ,  th is  
av e rag e  m a n  w ith  feelings a n d  ideas  like 
o u r  o w n — o r  w h o  th e  hell  a r e  we ta lk in g  
to?  Ourse lves?  I t  is th e  g rea t  fear  th a t  we 
m ay  be t a lk in g  to  ourse lves,  t h a t  w h a t  we 
a re  s ay in g  h as  n o  usefu lness ,  n o  m e a n s  of 
e m p o w e r in g  a n d  e n a b l in g  th e  lives o f  o rd i 
n a ry  p e rs o n s  t h a t  inspires  th e  d r e a m  o f  th e  
C o m m o n  R ea d e r .

F o r  all o u r  sakes , I h o p e  he d o e s  exist , 
th is  C o m m o n  R e a d e r ,  th a t  in th e  guise  o f  
th e  readers  o f  th e  Cornell Daily-Sun, s o m e
15,000 s t ro n g ,  he will  t a k e  p en  in  h a n d  a n d  
write  to  th e  p u b l i sh e r  c o m m e n d in g  th is  
in c a rn a t io n  o f  A lem bic .

T h r e e  f u tu re  issues a r e  p la n n e d  f o r  1980- 
1981. D a y t o n  co n c lu d es  his  in t r o d u c t io n  
to  th e  sec t ion  by inv it ing  th e  r e a d e r  to  
“ salvage th is  p o r t io n  o f  th e  d a y ’s p a p e r  a n d  
to  s a v o u r  th e  p o e t ry  h ere in  d is t i l led .”

— J o a n  C o lb y
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Roving Editor's report: THE RETURN OF THE WOODSTOCK COMET

Woodstock finally did come home. A decade later on the hilly sand landfill, Battery 
Park City, big as three Sheep Meadows, that abuts the Hudson River. Here great throngs 
showed up on a bright, September Sunday afternoon for an antinuke rally, rock concert, and 
speeches by the movement's "heavies." And as Woodstock was the end game of the 1960's hope 
and alienation, the Battery Park City event can be seen as a litmus of the 1970's simmerings. 
Further, the ^vent might well be the acorn that foretells growth of the tree of the 1980's 
politics of dissent.

Picture two humpbacked hills, between which flattened sand that stretches for a good 
mile or more, with the old West Side Highway and the Twin Towers (and other Manhattan indus

trial cubes) to the east, and the calm glinting Hudson waters with Liberty way down river 
captured in an eye-scan to the west. Thousands poured over the flat sand and hills by the 
hour starting at 11 A.M., cut out space for themselves in sitting, standing, and even camp
ing positions; and kept pace (while basking in the sun) with the rapidfire comings-and-goings 
on the huge stage: quick sets of rock 'n roll from such hitters as Bonnie Raitt, Jackson 
Browne, Crosby, Stills and Nash, etc.; sandwiched by quick-paced speeches from such as Dr. 
John Gofman, Barry Commoner, Ralph Nader, Bella Abzug, Fonda § Hayden, among others.

The music was mostly low-keyed, forest murmurs with a pop beat that limned soul and 
protest in about equal measure. And they knew whereof they played--calling alarm in the 
rock drum rolls and hope of nuke-less U.S. in the soft register of strings and clean-toned 
lilt of voice. And when Crosby, Stills and Nash, at the closing hour of 5, did their short 
riffs (including a moving "Teach Your Children"), the sea of standing bodies flowed with the 
music, swayed to and fro like the tumbleweed that cut across the site in the calm breeze 
that was coming off the river all afternoon.

The speeches were also low-keyed, and had trie same clearly-stated urgency as the music. 
From Barry Commoner's brief but detailed indictment of the nuke fuelers to Ralph Nader's 
charge that the movers and shakers of the dream technology "can't stand solar energy b e 
cause it's free." With Nader coming out of the shell of his wonted reticence, wherein the 
facts alone state the case of his beliefs, he reached the point of political emphasis that 
drew the sideline comment: "Give him one more minute, and he would have declared for the 
presidency." And from Bella Abzug's rousing pitch, where Bella went the route of a Sally 
(Salvation Army) in her sing-song plea, "Put the money on the drum/ Halleluiah, I'm a bum/ 
I'll be saved!/ I'll be saved!"; to Tom Hayden's knife-edged reminder: "10 years ago, 
several of us were on trial [in Chicago], and those who tried to jail us, themselves went 
to jail"; to Jan£'Fonda's bouquet for the handful of rockers "who had a dream one year ago 
for just this kind of event and made it come true today." The Tom-Jane sit-pol show of 
the democratic left; and the crowd gave it the Palace Theater roar.

As the message of a nuke-less America came across loud and clear, so too might it be 
said that the sweep and daring of the rally (spectacle as spectacle) was on a par with the 
biggies of the past: the Be-ins in San Francisco and New York, the Martin Luther Ki"g anti- 
Vietnam "coming out" in Dag Hammarskjöld Plaza, the Moratorium in Washington, and indeed 
Woodstock, on that rainy weekend in the Catskills 10 years ago. And going farther afield, 
call the rally Felliniesque in color and shape, in the sheer numbers lacing into the big, 
open space via subway, ferry and bridges, and out-of-state wheels by the hundreds: cars 
rolling into the downtown canyons, parking freely and in mile-long ribbons, after journey
ing from New Jersey, Connecticut, Massachusetts, Pennsylvania, Delaware, North Carolina-- 
and as far west as Illinois. (Maybe the out-of-staters should have "stayed home", socked 
it to OPEC-Exxon to the extent of thousands of gallons of fuel saved. And that too might
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Back Row 1’ress lBC? Venus Ave. St. Paul Minnesota U3A
55112

Dear Anita, l7'

Enclosed articles by myself were published in The Cleveland 
Press and in several other U.S. newspapers. Encircled 
material refers t o ^  sma. ll -press^feminist novel of-miTn; 
under name "Madge Reinhardt." The novel had a rather 
delicately-described lesbian episode in it, which episode 
mainly showed a person searching on every level for a more 
"feminine'' or humanhood-accepting view of ourselves and of 
God in contrast to the aacho and often cold Aristotelian 
logic which so often rules our society and our sense of 
being — and of our view of what we call God.

Sincerely,

Madge Reinhardt Ritter 
Back Row Press

^ B a c k  Row Press 
1803 Venus Ave. 
St. Paul, Mn. 55112
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/A CHURCH IN TURMOIL — No.2

'More love in show biz 
than in the church'

This is the second of two articles written by 
Madge Reinhardt Ritter, a member of the 
Christian Science Mother Church, in which 
the chronicles the upheaval going on in the 
Christian Science Church today.

Mr*. Ritter, a novelist and playwright, re- 
tide» in St. Paul, Minn. Sbt has written thit 
two-part ter lei txclualvtly for The Preu.

By MADGE HEINHABDT RITTER
Much of the current dissent in the Chris- 

tiuan Science Church h u  centered around a 
series of letters to the Christian Science 
churches during the past six years by a former 
executive of the Christian Science Church 
Center in Boston, Reginald G. Kerry.

Kerry, now excommunicated, has circulated 
to the denominational field chargcs of immo* 
rality, corruption and fiscal mismanagement 
at the church headquateri. (The boara is re* 
qulred to answer to no one In the membership 
and church members are not privy to financial 
dealings of the church.)

Kerry has also made a public plea for open
ing of the church archives to rank-and-file 
members so that church-suppressed writings 
of earlier writers in the denomination may be

CHRISTIAN SCIENCE
BOARD OF DIRECTORS (BOSTON)

Harvey Wood, chairman 
Hal M. Friesen  
Jean Stark Hebenstreit 
David W. Rennie 
Michael B. Thorneloe

made available to all members. This is neces
sary, Kerry and his followers feel, if the trou
bled church is to regain its earlier pioneering 
spirit and vigor.

According to the “independents,” the Bos
ton church has sunk into a conservatism 
which is mainly concerned with maintaining 
official positions and the status quo and that 
the "watered down” church nn’i’azines are a 
part o f th is  u ltr a -co n se rv a tiv e  m en tal atmosphere.

A question being asked by Kerry and other 
"independents" is whether or not the Boston 
organization rightly has the authority which it 
exercises over the denomination. This ques
tion may be foremost in the months to come 
as the Plainfield case moves toward trial.

(The P lain field  case, discussed in last 
week’s article, involves a law suit brought by 
the Mother Church against an excommunicat
ed branch church in Plainfield, N.J., which 
continues to use the words “Christian Science" in its name.)

One event which will be closely watched is 
the recent publication of a 1910 edition of the 
d en om in ational textb ook , “ S cien ce and 
Health,” by Mary Baker Eddy, the founder of 
tbe xhuwh.1 Thi* jedition. is. r»oj6-r*c*ii t than

Haldeman allegedly twisted 
the arms of individual members 
of Congress, canvassing them 
to pass the bill extending the 
Mother Church's copyright, 
saying, 'President Nixon wants 
i t ' The bill passed.

and authorized by the Mother Church.
Eric W.W, Taylor of West End, N.C., man

aged after many years of searching to obtain a 
copy of the 1910 edition written during the 
last year of Mrs. Kiddy's life.

After her demist, the church circulated the 
copyrighted 1906 edition of the Uxtbook as 
the authorized edition.

In 1971, by a special act of Congress, the 
board obtained a copyright extension after the 
book’s two protective copyright terras had ex
pired — an action which brought accusations 
of illegality both from within and without the 
Christian Science community.

It was charged that the congressional act 
was brought about by the undue influence of 
Christian Scientis is who were aides of Presi
dent Nixon — p;incipally John Ehilichman 
and H.R. Haldeman.

According to a quarterly newsletter pub
lished by Myrtle S tew art of Washington, D.C., 
Haldeman “twisted the arms of individual 
members of Congress, canvassing them to pass 
the bill (Senate B ill 1866, extending the 
Mother Church copyright), saying, ‘President 
Nixon wishes it.’”

There were objections from Sen. Jacob Ja- 
vits, among others, but the bill passed.

The board currently claims that the con
gressional act which renewed the expired 
copyright on the 1906 authorized edition also 
gives the board the copyright on all other edi
tions whose copyrights had long ago expired 
and on subsequent editions which were not 
copyrighted at the time of their publication.

Taylor, by re-publishing the 1910 edition, 
hopes to provoke t he board into suing him. He 
is confident that the church's copyright on the 
1910 edition will be ruled unconstitutional.

The widespread unrest in the denomination 
reflects the feeling that the board has placed 
itself in such a position of authority that there 
is little room for individual rights among Christian Scientists.
/ T h e  artSfor writer cannot have full fellow

s h ip  in the church unless his works are subju
gated to board opinions and tastes.

1 myself was banned as a writer for the 
church's religious magazines because the 
board ruled that a novel of mine, "You've Got 
to Ride the Subway” (written in my capacity 
as a professional writer and not directed in 
any way to a Chiistian Science readership), 
was “emotional” and "sensuous" and not writ
ten from the "standpoint of a Christian  
Scientist.”

i t  oUde by the

Alin Young achlavtd hit top popularity 
In th« TV comedy te r lt t ,  ‘Mr. Ed,’ ibout ■ 
talking horea. He later became an olllcal 

Chrltllan_8clenoe Churchy

board regarding any person or on any iauus,' 
tht c u t  it closed. There is no channtl for dia
logue ib o u t It or tor presenting another

^opinion. ________________
Jmrforraer ChriitTaFBcTtnce official who 

left the church over disagreement with tht 
board It actor Alan Young (who achieved hii 
greatest fame perhape In the "Mr. Ed" televi
sion series about a talking horse). Youne left 
show business to become head of the TV and 
radio operations for the Mother Church in 
Boston.

He was also a practitioner and lecturer who 
filled the halls wherever he spoke. As many as
5,000 would come to hear him.

“Yet,” says one of the Kerry letters, “be
cause of the treatment he received '\’hilo in

My own opinion is that the 
'underground' is what will bring 
life back into the Christian Sci
ence denomination.

Boston, Young left his post and has given up 
lecturing and his practice and has gone back 
to show business on the West Coast."

Young is quoted in one newspaper article as 
saying, “I’ve found more love and brotherhood 
in the entertainment business than I encoun
tered in the church.”

Still, the church faithful, when they speak 
of Young, do so in the belief that there must 
be something terribly wrong with him: "Well, 
he was in show business and that’s an egotisti
cal business which undoubtedly didn’t mix 
well with Christian Science.”

But, In fact, Young (like others who have 
left the church and who have been explained 
away as harboring some character fault) is still 
an active student of Christian Science and 
w orks in  th e  C h ristia n  S c ie n c e  
“underground.”

My own opinion is that the “underground,” 
which is so much more exciting than the 
church, is what will bring life back into the 
Christian Science denomination. \  

Meanwhile, in the months ahead, while liti
gation against the Plainfield church is pend
ing, there may be a gathering of forces in the 
denomination (on both sides of the issue) 
which will bring new fires of passion to a 
church which has always, presented to the 
w^rl<j an air of impenetrable propriety.

o verity
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S om e p a ge s fr o m a p o p u l a r  " u n d e r g r o u n d "  l i t e r a r y  m a g a z i n e ,  K I T T Y  

TORTUREj S. & S. P r e s s ,  A u s t i n ,  T e x . ,  1979, pp. C o v e r ,  4 - 7  ( A p 

p e n d i x  pp. 6 1 -  66). It is not c o p y r i g h t e d  & m o s t  c o n t r i b u t i n g  w r i t 

ers r e m a i n  a n o n y m o u s :

by D. S. Phantom 

and Bosco da Gama
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Si.S How-to Series III

ASSORTED ACCOLADES

" A w f u l .  F u r e l v  a w l u l . "
(Tom ReaQOn, cat fancier and owner of Toms 

Terrific cat tej t/--I1aytown, Texas)

"KITTY TORTVRF. is the only publication in this 

decade that warrants our honored Sailcat Award."

(Werner Rufwun, national chairman of SPCA: 
Society of Preeminent Cat Annihilators)

"The Crime and Punishment:  of kitty belles-lettres. 
The only perfect book 1 have ever read."

(Rix Rood, famous critic of most everything)

"Highly recommended by the Inhumane Society."

THE PERPETRATORS

■ v  <7 . "pL-ftvJ-

t>. P ' k A N ' l ' O M  

h ’ Y  • f k u

F ^ R M e R u y  

T o R i A i M T f t >  

r/uct. Fo R .



cat, n .

a soft, indestructible automaton 

provided by nature to be kicked 

when things go wrong in the d o 

mestic circle

(Ambrose Bierce, The Devil's 
Dietlonaru)

4
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A Brief History of Cats

Many years ago God invented cats for no apparent 
purpose other than His Own whimsy. They were use
less from the beginning; and God, quickly noticing 
this, kicked them out of Paradise for numerous 
transgressions . . . many of which are enumerated 
herein.

Several years later, but still long ago, because 
God did not like Arabs very much, He visited a 
plague of cats upon the Egyptians who, in their 
limited knowledge of the true workings of the Di
vine, thought cats were neat and missed the whole 
idea of God's punishment. The Egyptians designed 
sculptures of cats and drew pictures of them, clut
tering walls everywhere with feline figures. But 
again, except as superfluous adornment, cats were 
useless. (They might get rid of mice, true, but a 
good 12-gauge shotgun will do just as well.)

During the Middle Ages, cats . . . especially the 
black variety . . . came to be associated with the 
sordid practices of witchcraft and devilry and evil 
in general. Frenchmen in the Ardennes had the right 
idea when they burned or roasted cats in Lenten bon
fires; being immersed in the smoke of these flaming 
felines supposedly helped repel sickness and witches 
Frenchmen in Paris had much the same idea: they 
burned barrels, baskets, or sacks full of live cats 
in their Midsummer fires; the ashes were then used 
as a token of good luck. Oh. those crazy French.

5
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Nowadays, cats just loll about and do TV commer
cials. Some modern era cats have become famous: 
Morris and Sylvester, for instance. But wouldn't 
you in your wildest secret dreams and desires 
like to pinch off Morris's finicky head (God 
rest his soul!) or silence Sylvester's slobbery 
soliloquies nonetheless? Think about it, neighbor.

An old legend holds that cats are really a super
ior race that subordinated itself to man to escape 
the drudgery of toil and responsibility that life 
metes out to seemingly rational beings. However, 
this legend is untrue: a fabrication created by 
cats and propounded by those weak-minded indivi
duals known as cat lovers that cats prey upon, 
spinning a spell of cuteness when young and flair 
when mature that controls the soft brain of the 
cat lover, allowing the superior mind of the cat 
to enter the mind of the cat lover, much on the 
order of the Martian brain waves you often hear 
about.

However, to set the record straight, once and 
for all time: cats are essentially useless ani
mals that serve only to irritate normal humans. 
Cats are only good for torturing.

6
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A Very Brief History 

of Kitty Torture

Hypocritical Helen

r - o r  I i ll li 

< 1
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Now H e l e n  a t  t h i s  c r u c i a l  s t a g e  
K e p t  tw o  c a n a r i e s  I n  a  C 3 g e .

a

;'.f »V- 

■U

And h e r e  I s  M i n / l ,  H e l e n ’ s  c a t .

One d a y ,  t o  make a s o c i a l  c a l l ,  
C o n e s  t o m c a t  M u n z i , s m a r t  a n d  t a i l .

At o n c e  t h e  c a t s  a r e  q u i t e  a g r e e d  
' )n t h e  a c t i v i t y  t h e y  n e e d .

* V  * . «■ 

■'.Si' V "i •■'•if

% )
H e r e  s e e  h i «  p a n l c -  

9 1 r  i c k e n  r a c e  

A l o f t  u p o n  t h e  f i r e 
p l a c e .

E a c h  p u l l s  a l i t t l e  he «id o u t s i d e  
And p e r p e t u a t e s  c a n a r  l c  I d o . r

' ■ - J )

■*y- V' 1
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FOUND ART: A Collection of Publishing Quotes Designed to Jlluminate the Future b y  Muddying the Present
“ What effects do conglom erates have on p u b lish in g  

lists and authors? What pressu res exist to drop  
fiction, to drop the novel, to get very' com m ercia l? 
This is the toughest part o f  p u b lis h ing to cover, 
h e m  use y o u 're not g o in g  to g et many top editors or 
pu blish ers to adm it that the heat is on fro m  the  
m nglom erate. B ut it is. The fear  is there at the very  
m n ^ J've seen it.

— H e r b e r t  M i t g a n g  o f  The N ew  York Tim es Book  
R eview  in  P u b lis h e r 's  W eekly, 2 / 8 / 8 0

"T h e re  are in dications that p u b lish ers  are  
beginning to see the e rro r  o f  pro d u cin g  so many new  
titles. In  1976 P u b lis h e r 's  W eekly counted 2 ,067 new  
and new ly re -issu e d  m ass-m arket paperbacks. In  1977  
the f ig u r e  was down to 1, 813. P relim in a ry  f ig u re s  f o r  
1978 in d icate  the n u m b e r w ill be sm aller still. B u t the 
total n u m b e r o f  p a p e rb a cks p u b lish e d — the higher-  
p ric e d  trade editions as w ell as m ass-m arket editions, 
in clu d in g  im p o rts— has decreased only slightly. 
B etw een 1976 and 1977, the total went fro m  12,575 to 
12,569. T h is is 241 titles a week, 34 a day, a new  

paperback went every  42 m inutes.
"B u t what k in d  o f  book is being left out? Quite  

apparently m any books o f  literary m erit have been  
p u sh e d  aside as the p u b lis h e rs  obey the instincts (sic) 
o f  th e ir com puters and grow th dem ands o f  th e ir new  
bosses, the conglom erates that have bought up all the 
m ajor paperback p u b lish e rs. "

— C l a r e n c e  P e t e r s o n ,  Chicago T rib u n e

"T h e  A m erica n  Book A w ards p ro m ise s to be 
nothing m ore than a popu larity  contest, another 
ratification o f  the b estse ller lists...T h e  new p rize s  
reflect an em phasis on m arketing and in dustry  p u b lic  
relations offen sive to anyone concerned with the 
d isin te rested  recognition  o f  literary  m erit. "
— A a r o n  A s h e r  &  R o g e r  W .  S t r a u s  o f  F a r r a r ,  S t r a i ^ &  

G i r o u x  in a  l e t t e r  t o  t h e  C h a i r m a n  o f  T A B A

'' We f in d  that eight p u b lis h e rs  have over 80 p ercen t  
o f  the paperback m arket and the two largest g en era l 
in terest book club s have a m arket share o f  over 50 
percent. "

S e n a t o r  H o w a r d  M e t z e n b a u m ,  C h a i r m a n ,  S e n a t e  
J u d i c i a r y  S u b c o m m i t t e e  i n v e s t i g a t i n g  

c o n g l o m e r a t i o n  in  p u b l i s h i n g

" T h e re  is a tendency o f  the p u b lis h in g  in d u stry  to 
be absorb ed  by the entertainm ent in d ustry, with a ll its 
values o f  pand e rin g  to the low est cortimon den om inat
or o f  p u b lic  taste com ing to b ea r...(tra d itio n a l 
p u b lis h in g ) always reflected  the tension betw een the 
need to m ake m oney and the d esire  to p u b lish  
well... this balance o f  p re s s u re s  w ithin a p u b lish in g  

f irm  is upset by thfTconglom erate values— the need  
f o r  g re a te r and g reater p rofits. "

— E . L .  D o c t o r o w ,  a u t h o r  o f  R agtim e, t e s t i f y i n g  
b e f o r e  t h e  S e n a t e  J u d i c i a r y  S u b c o m m i t t e e

" In  the w orld o f  bestsellers, not all the bestsellers  
are books. Otic o f  the fa stest grow ing areas in  
bookstore sales is s id e lin e s: calendars, gam es, 
posters, records, globes, maps, art prints, datebooks 
and book accessories.

"P u b lis h e r 's W eekly, serv in g  the book w orld f o r  
over a century, has p la y ed  an im portant part in this  
developm ent by continually p ro v id in g  its b o o kseller  
read ersh ip  with the m ost com prehensive ro un d ups o f  
the latest s id e lin e  item s available, as w ell as creative  
ways to m arket them. P W 's  edito ria l coverage has 
expanded fro m  a fe w  pages J iv e  yea rs ago to som e h a lf  
dozen specia l fo c u s  issu e s d u rin g  1978.

"T h is  y e a r P W  is expanding its s id e lin e  coverage  
even fu rth er. "

—P u b lis h e r 's  W eekly, Advertisement for Itself
In  o n e  c o r n e r  o f  a  r o o m  a l r e a d y  spilling books is a 

s m a l l  b a c k w a t e r  o f  n e w s p a p e r  columns, raggedly 
t o r n ;  m a g a z i n e s  o p e n e d  to  a n o n y m o u s ,  gray pages; 
n e w s  r e l e a s e s ;  t h e  f l o t s a m  and jetsam of our daily 
r e a d i n g  t o s s e d  t h e r e  f o r  f u t u r e  r e f e r e n c e ,  often lying 
u n e x a m i n e d  f o r  m o n t h s .  I t  i s  a  pool whose general 
d r i f t  m i g h t  b e  t i t l e d ,  “ c o n t e m p o r a r y  p u b l i s h i n g , ”  but 
o n  f u r t h e r  e x a m i n a t i o n  w o u l d  r e v e a l  a  narrower 
c u r r e n t :  “ c o n g l o m e r a t i o n , ”  a n d  would shortly be 
s e e n  to  c o n t a i n  n u m e r o u s  c o p i e s  o f  P u b lis h e r 's  
W eekly ( t h e  b u l k  o f  t h e  a n o n y m o u s - l o o k i n g  pages).

T h e  p o o l  h a s  o f t e n  b e e n  t h e  source of editorial 
m a t t e r  in  t h e  p a s t ,  a n d  it has b e e n  some time now 
s i n c e  w e  h a v e  s o u g h t  t o  m a k e  w a v e s  in Xerox 
C o r p o r a t i o n ’s t r i b u t a r y .  W h a t  s t i r s  t h e  current again?

It t a k e s  a  lo t  m o r e  t h e s e  days to cause us to give 
s p a c e  to  t h e  o ld  a r g u m e n t s — f o r  one things, small 
p u b l i s h e r s  a r e  d o i n g  r a t h e r  w e l l ,  swimming nicely, 
s i n k i n g  l e s s  o f t e n ,  d e s p i t e  unfavorable tides. The 
A m e r i c a n  B o o k s e l l e r ’s  A s s o c i a t i o n  handbook - will 
c o n t a i n  a  c h a p t e r  o n  t h e  i n d e p e n d e n t  (small) 
p u b l i s h e r  w h i c h  a s s e r t s  t h a t t h e  b o o k s e l l e r  can no 
l o n g e r  a f f o r d  t o  i g n o r e  t h e s e  p r e s s e s .  Thus, the old 
a r g u m e n t s  s e e m  a c a d e m i c ,  to  b e  matters of principle 
r a t h e r  t h a n  p r a c t i c e ,  o f  s t y l e  r a t h e r  than survival.

B u t  e v e r y  n o w  a n d  a g a i n  s o m e  c o n c a t e n a t i o n  of 
c i r c u m s t a n c e s  s t i r s  u p  s t r a n g e  e d d i e s  o f  f e e l i n g  and 
t h i s  l a t e s t  is  a  c o m b i n a t i o n  o f  t w o  t h i n g s :  an article in 
P u b lis h e r 's  W eekly, M a r c h  2 1 ,  1 9 8 0 ,  a n d  the absence 
f r o m  a ll  i s s u e s  o f  n e w s  o f  a  s i g n i f i c a n t  book event.

G e o r g e  B r o c k w a y ,  C h a i r m a n __o f  W . W .  Norton,
p r e p a r e d  a  s p e e c h  o n  c o n g l o m e r a t e s  f o r  d e l i v e r y  at a 
m e c t i j i g  o f T f E . N .  d e v o t e d  to  t h a t  s u b j e c t .  I t  was not 
d e ! i v e r e c T r ~ a n d  a n  a r t i c l e  b a s e d  o n  his remarks 
a p p e a r e d  in  t h e  i s s u e  o f  P W  m e n t i o n e d  above. In it / 
B r o c k w a y  h a s ,  it a p p e a r s ,  t w o  p o i n t s  to make: 
c o n g l o m e r a t i o n  d o e s n ' t d o  a n y  d a m a g e  to American 
p u b l i s h i n g ^  a n d  t h e  m a s s  m a r k e t  d i s t r i b u t i o n  s y s t e m  
d o e s .  H e  s e e m s _ t o  h a v e  s o u n d ,  if s c a t t e r e d  arguments ' 
f o r  t h e  l a t t e r ,  b u t  h i s  c h o i c e  o f  o n e  v i l l a in  o v e r  the 
o t h e r  r e m a i n s  l a r g e l y  a  m y s t e r y — a s  J t h o u g h  we can 
h a v e  o n l y  o n e  b a d  t r e n d  a t  a  t i m e  and, having

• >' 
J u n e , 1 9 8 0 /S m a l l  P re s s  R e v ie w /3



y ' & X U s J X X X U  v  11,
J Q O .  1 . = G X  n o ,  2 ; .

r-
A newsletter for librarians, collectors, and others interested in 

the alternative press, which includes small presses, "underground"

, presses, Third World, feminist, and dissent literature in general.

Price: $4.00 for two issues a year (new price effective l/l/l9?8).
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Shields Library, University of California, Davis, CA 956l6. (Not a 

publication of the University of California). Member COSMEP, APS.

ISSN 0037-5837. Copyright Noel Peattie 1980.

AS WE FINISHED OUR LAST ISSUE, we considered the possibility of 

closing down this publication. Besides the fact that costs rise 

while our subscription list remains stable or slowly declines, we 

have found that as the years go on, we were becoming victims of our 

own modest success. In the early seventies it was the Third World in 

America that was calling for attention; librarians were begging for 

awareness-lists and information on Afro-Americans, Chicanos, etc.; 

while feminism emerged as a leading topic later in the decade. In 

the later seventies the small press took fire, COSMEP became well-known, 

and book fairs and panels impressed the importance of small press 

activities on librarians. In all of these stages of consciousness- 

sing, Sipapu had a tiny part to play. Now, all our readers know 

about the Third World and the counter-culture) feminsim is widely 

discussed} and there is an annual review of small press publications

( I n t e r e s t i n g  i d ea s on p u b l i s h i n g  in this i s s u e  of Sipapu:3 this 

c o v e r  p a g e  & pp. 2, 3, 5. w h i c h  f o l l o w ) .
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in Library journal. In our race against obsolescence, we needed a new 

theme. Ecology? Radicalism? Fine printing? all very interesting 

themes, and not to be neglected, but already well voiced and to some 

extent the domain of professional writers and publishers in the

f iel d .

At length it occurred to us that there is one theme which is familiar 

to all, and superficially very pop

ular, but which when actually dis

cussed seriously, raises the hack

les of many citizens otherwise out 

wardly peaceful. That theme is 

peace. The events of the last few 

months have alerted us, in coramon 

with others, to the fact that 

another world war could indeed 

break out, and that it would 

cast other concerns, group or pri

vate, into permanent irrelevance.

The literature of peace is still 

scattered, books and periodicals 

urging disarmament are not well 

known, and at peace rallies the 

people seeking peace are apt to be 

surrounded by other special-inter- 

est groups with their own particu

lar axes to grind. In addition, there

are large areas of the country in which a public stand for peace is 

still considered equivalent to appeasement or simply "unpatriotic", 

i.e., in bad taste. These facts suggest that, without losing contact 

with our friends of the past, and while continuing to welcome ethnic 

and small-press publications for review, we should try ot round up and 

present to you seiious works on the peace movement in America today. 

We're less interested in leaflets or rally announcements than in bib

liographies and substantial reference works, as well as periodicals 

and series on the subject.

OUR O W N  SMALL PRESS, the Cannonade Press, may seem ill-titled to 

any who have read the above remarks, but actually this Kelsey 6x1*0 

is so styled because it fires off broadsides -- poetry broadsides,

2
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3
obviously; harmless verse (if you can believe 

there is such a t h i n g ) . You can get our "Green 

poem" for free, along with other broadsides from 

Konocti Books, while they last, just by checking 

the appropriate space on the inside back cover.

Also catalogs from Western Independent Publishers; 

the catalog is still valuable as regards publishers, 

even if the warehouse is no longer in operation, 

iPARACAIDISMO! is this the name of a revolutionary movement in Para

guay? The name of a theological tendency among the worker-priests of 

Brazil? Not at all; it is simply the Spanish title of of a book on 

parachuting, or skydiving, the subject-matter and sport of what is 

certainly the most unufual of small-press publishers. For every thou

sand poets, and every hundred genealogists, there can be only ten who 

have something to give the world, in the small press scene, that is 

more than a reflection of themselves; and this most courteous gentle

man with a fringe of gray beard, whose very house above Goleta, Cali

fornia, invites a skyey leap as far as Santa Rosa Island, -- turns out 

to be neither a dreaming poet nor a self-sustaining hobbyist, but a 

businessman with a head hard as nails and a considerable willingness 

to share his tine and talents with others; his book, in the original 

English, is the bible of every skydiver. We introduce you to Dan 

Poynter, publisher and member of the COSMEP (Committee of Small 

Magazine Editors and Publishers) Board of Directors^

SIPAPU: Birth and education?

POYNTER: 17 September 1938; grew up in San Francisco, moved East for 11 

years, got smart and moved to Santa Barbara five years ago. I studied 

economics in college (University of the Pacific, Stockton) and spent 

the next two years in law school. Spent the next 15 years in market

ing and became a hardened businessman. As a parachute user, de

signer and salesman, I came to understand all sides of the picture.

Now I am applying what I have learned to publishing. The competition 

in this field is easy, since most of the people in publishing are 

not marketing-oriented. They publish what appeals to them, not what 

might appeal to the consumer. Instead of promoting a book once they 

have published it, they go on to the production of a new book.

SIPAPU: Your occupation, before skydiving and parachuting?

POYNTER: After school, I worked for or ran parachuting companies in 

Oakland, CA, Plemington, N J , Orange, MA, Manchester, CT, Boston, and
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library. Then it's more letters and usually a second trip or two to 

fill in the holes.

SIPAPU: We note that you operate your publishing business out of a 

very nice home on a hill overlooking the Pacific, just up the coast 

from Santa Barbara. Just how successful has your publishing business

been?

POYNTER: One bestseller is in its ninth revised edition with over

125.000 copies in print, and I have several books which sell at a 

steady rate of ten to twelve thousand copies per year, -- year after 

year. The titles with a lower volume (1000 per year) carry a higher 

relative price ($9-95)• So far, I've moved over a quarter million 

books for more than million dollars in sales. Annually, the busi

ness grosses in the low six figures and last year I shipped 66,000 

books.

SIPAPU: A tad more than most C0SMEP members are making these days.

Yet here you are on the C0SMEP Board. What have you. learned there, 

and what have you taught?

POYNTER: In serving on the C0SMEP Board, I have learned about a side of 

publishing that is new to me, -- the literary side. It has been a 

privilege and a pleasure to serve with the present Board. While I 

understand that some past Boards did not function in complete harmony, 

this one is cooperative and hard-working. Without exception, they 

have enthusiastically accepted every program I have offered for thei^ 

'-onsideration. I have served on numerous other Boards for many years, 

and it has been a great challenge to pro

pose the better programs for C0SMEP.

SIPAPU: What do you see as the future for 

self-publishing?

POYNTER: Very positive. In fact, it will be 

the only way to get a manuscript into print.

300.000 book-length manuscripts go unpub
lished every year. Now that the big soap 

and oil companies are buying up the New York 

publishers, they are concentrating on the

hot sellers. Unless you have published successfully before, or are a 

political or Hollywood personality, your chances of even having your 

manuscript rfead are close to zero -- and decreasing all the time. 

Therefore, the only alternative is self-publishing. Self-published

5
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indexing Smali Magazines
Dear SPR:

I t ’s taken  m e all th is  t im e  to sen d  you an 
a n sw e r  to th e  q u e s t io n  posed  by Rick 
P eabody  of G argo y le  r e g a rd in g  index ing  
of small  p re s s  pub lica t ions  in the  
s t a n d a rd  l ib ra ry  m ed ia .  H e  sen t  you so m e  
eleven  per iod ica ls ,  from which  I culled 
th re e  s ta n d in g  p u b l i s h e r s — p ub l i sh e rs  
w ho could  be ex p ec ted  to co n t in u e  do ing  
th e i r  in d ex in g ,  no m a t te r  who th ey  might  
in co rp o ra te .  Actually  th e r e  w ere  four,  but 
Chicorel Library Pu b l i sh in g  Corpora t ion  
did  not choose to  re sp o n d , ,  an d  at least 
o ne  took a long t im e  to an s w e r .
Basically, the  p ro b lem  th a t  Peabo d y  set 
w as  th is :  How d o e s  o n e  g e t  l i s ted  in 
“ p re s t ig io u s ”  in d ex es?  Or, to  pu t  it 
concre te ly ,  s u p p o s e  1 p u b l i sh  a  p o e m  in 
P e a b o d y ’s own p ub l ica t io n .  Gargoyle, 
how is th is  re t r i ev ed  th ro u g h  in d ex es  o f  
which l ib ra r ian s  h av e  any  kno w led g e?
I sen t in d e x e rs  a n u m b e r  o f  le t te rs  (all 
b eg in n in g ,  " I 'm  d o ing  an ar tic le  for 
Small P re ss  Review, an d  I 'd  like to 
k n o w .. . a n d  got the  following rep l ies ,  
which I ab r idg e :

Index Of American Periodical Verse.
County  College o f  M o rr is ,  D en v er ,  NJ 
07801. “ T he  se lec t ion  of period ica ls  for 
inclusion in Index of American Periodical
Verse h a s  n ev er  b e e n  ea sy .  T h e  decis ion  
of select ion  and  inclusion also p ro d u ce d  
exclusion an d  s o m e t im e s  occ lus ion . . . I  
co n tinued  to rely  on Bill K a tz 's  Maga
zines for l ib rar ies ,  Len F u l to n ’s Internat
ional Directory of Little Magazines and 
Small Presses, an d  la te r  Small Press 
Review, Diane K ru ch ko w  's  Stony Hills, 
and  Coda for n e w s  o f  n ew  m a g a z in e s . . .  
The decision  to inc lude  a m ag az in e  is not 
scientif ic. W e th ink  o f  two th in g s ,  
primarily; the  q ua li ty  of a m a g a z in e 's  
co n ten ts ,  an d  its ava ilabili ty .  If a 
m agaz ine  s h o w s  s ign s  of b e in g  editorial ly  
alive, we m ake an  effort to inc lude  it. If 
our efforts  a re  successfu l  a n d  the  ed i to rs  
co o pe ra te  by p lac ing  th e  Index on th e i r  
mailing  list so th a t  w e  d o n ' t  m iss  
any th in g  th ey  p ub l i sh ,  w e  inc lude  th e  
m ag az in e .  U nfor tu na te ly ,  th a t  necessary 
coopera t ion  d oes  not o f ten  happen; 
th e re fo re ,  s o m e  v ery  fine m a g a z in e s  are 
o m it t e d . . . .
The p ro b lem  o f  occ lusion  is g re a t ,  too. In 
spite  of m ak in g  ev e ry  effort  to k eep  up  
with new  re le a s e s ,  th e re  a re  s o m e  
excellent m a g a z in e s  w e n ev e r  s ee .  We try 
to correct th is  by inv it ing  m ag az in e  
ed i to rs  to s e n d  s tu f f  to  us  to  see .  : . .O u r  
o pe ra t io n  is v ir tua l ly  a tw o -m an  sho w .. .  
T he  to tal n u m b e r  o f  p er iod ica ls  cofitain- 
ing poe try  th a t  w e  now  in d ex  is 200. The 
t im e  it takes  to  do  th is  is e n o r m o u s . . . ”  
S an d e r  W. Zulauf.

Index To Periodical Fiction in English.
" . . . W e  list all m a g a z in e s  in English  tha t  
pub lish  fiction except th o se  1) that 
pub l i sh  only s tu d e n t  work ( i .e . college 
an d  univers i ty  m a g a z in e s  th a t  are  
devoted  only to  s tu d e n t  work);  2) th a t  a r e  
d ev o ted  to  sp e c ia l— an d  pr im ari ly  p o p 
u la r— topics such  as  de tec t iv e  fiction, 
m u rd e r  f iction, e tc . ;  3) small  a n d  regional  
m a g a z in e s  th a t  w e  a r e  u n a b le  to  o b ta in  in 
l ib rar ies  such  as th e  Library  of C o n g res s ,  
th e  New York Pub lic  Library, T em p le  
U n ive rs i ty 's  C o n te m p o ra ry  C u l tu re  Col
lect ion, . . . ”

A R T b ib l iog raph ie s .  “ O ur select ion  o f  
period ica ls  for A R T b ib l iog raph ie s  is 
b a s e d  on ev a lua t ion  o f  th e i r  h is torical 
in te re s t  o r  re le v a n c e  to s tu d e n t s  o f  art 
h is to ry ,  d es ig n  h is tory , or re la te d  fields, 
covering  th e  per iod  1800 to  th e  p r e s 
e n t . . . ”

M y o w n  fee l ing  with r e g a rd  to th e s e  
an s w e rs  is th a t  th ey  a r e  d i s in g en u o u s ,  
i .e .  th a t  th ey  a r e  concealing  th e  tru th  
about index in g  s y s te m s .  Slpapu, my own 
pub lica t ion ,  h as  n e v e r  b e e n  in d ex ed  in 
Library Literature, a n d  in d eed  h as  no 
Library o f  C o n g re s s  ca rd .  I now se e  why: 
it h a s  n ev e r  b een  c i ted  in any  library  
periodical .  S uch ,  in d e e d ,  is th e  likely fa te  
of m ost  o f  th e  per iod ica ls  m e n t io n ed  in 
F u l to n ’s International Directory of Small 
Presses and Literary Magazines. Cita 
tions  o f  th e  kind I a l lu de  to, a r e  c i ta tions  
in u n iv e rs i ty -b ased  cr it ical pub lica t ions .  
Let us say, for ex a m p le ,  tha t  so m e  
g ra d u a te  s tu d e n t  w e re  to  do a s tud y  of 
Gargoyle, or  in d eed  o f  Slpapu, quo t ing  
th e s e  per iod ica ls  ^ f s s u e  by i s su e ,  or 
vo lum e by v o lum e ; or in d eed ,  if said 
s tu d e n t  w ere  to  i l lu s t ra te  a point 
r e g a rd in g  m o d e rn  jo u rn a l i s t ic  or poetic 
theory , c i t ing  th e s e  p er iod ica ls  footnote 
af te r  foo tnote ,  th en  su d d e n ly  th e  a fo re 
said p ub lica t ions  wou ld  a p p e a r  in library  
indexes .  H ow e ve r ,  d o n ’t g e t  y ou r  h op es  
up: as  soon as  th e  c i ta t ions  to th e  
per iod ica ls  m e n t io n e d  d ro p p e d  off, th e  
in d ex e rs  would  d ro p  you ,  Rick an d  me, 
from th e  a p p ro p r ia t e  in d ex es .  W e  would  
b ec o m e  back  n u m b e r s — ex -P res ide n t  
Fo rds  of th e  index in g  scen e .
My o w n  solu tion  h as  b e e n  to  index my 
own  period ica l .  I t 's  a t im e-con sum ing  
p ro c e d u re ;  b u t  a t  leas t  you can say  th a t  

‘you have  y ou r  own index; in U lr ich ’s 
Directory of Periodicals, th e  word " I n 
d e x ”  will a p p e a r ,  m ea n in g  th a t  a l
th o u g h  no o n e  e lse  in d ex es  you, you at 
leas t  h av e  a n a m e / s u b je c t  (or a u th o r /  
t i t l e / s u b je c t )  index  to y ou r  own p e r io d 
ical. ,

I’d like to ask  ail sm all  p u b l i sh e rs  to m ak e  
th is  effort . It m ay  s e e m  a w a s te  o f  t im e,  
bu t  if at in te rva ls  o f five or t e n  is su es ,  you 
m ak e  a t i t l e / a u t h o r  index  o f  th e  p o e m s  
you p ub l i sh ,  th e y — th e  p o e m s  an d  th e  
p oe ts  al ike— w o n ’t d i s a p p e a r  in to  limbo. 
M aking  a collection of p o e m s  will b e  a lot 
e a s ie r  if you choose  to  do  an  an tho logy  o f  
p oe ts  from S and  Hil ls , N eb ra sk a ,  o r  Eas t  
O ra n g e ,  New J e r s e y .  A bove all, you will 
avoid  t h i  w h ine  o f  l ib ra r ian s  who 
com pla in  “ W e  c a n ’t s u b sc r ib e  to it— it 
isn ' t  I n d e x e d .”  I t 's  a w h ine ,  all r igh t ,  but 
im a g in e  y o u rse lf  t ry ing  to  ru n  dow n  a 
p oem  th a t  you saw  once ,  y e a rs  ago , bu t  
you c a n ’t r e m e m b e r  w h e re — an d  th e re  
w as  no index  to  th e  period ical  (whose 
n a m e  you h a v e  fo rgo tten)  in which  it 
a p p e a re d .

H ow ever ,  th e  real sho ck e roo ne y  is still to 
co m e. S om e  o f  you m ay  b e  a c q u a in ted  
with International Directory of Small 
Presses and Little Magazines, p u b l ish ed  
by s o m e b o d y  n a m e d  Len Ful ton.  Sound  
v ague ly  fam iliar?  O K . Now d ig  this : there 
ex is ts  a G u id e  to reference books, which 
h as  b ee n  p u b l i sh e d  by  the A m er ican  
Library Associa tion  for m an y  y ea rs ,  i t ’s a 
l is t ing  o f  all k inds  of re fe ren ce  books—  
d ic t ionar ies ,  en cyc lo ped ias ,  a t la se s ,  b ib 
l iog raph ie s ,  in ev e ry  form of h u m a n  
e n d e a v o u r .  It is p u b l i sh e d  with  th e  
a s s i s t an ce  of th e  C o lum b ia  University  
L ibraries; th a t  is, it h as  th e  s a m e  re la t ion  
to Colum bia  a s  th e  P op e  h as  to Rome. H e  
may travel an y w h e re ,  bu t  R om e is, so to 
spe ak ,  his  h o m e  b a s e .  A nd  th is  Guide h as  
g on e  th ro u g h  n ine  ed i t io ns ,  each  with 
th r e e  s u p p le m e n t s ,  known by  th e  n a m e s  
of th e  severa l  ed i to rs ;  th u s  l ib rar ians  will 
re fe r  to  it, from g en e ra t io n  to g e n e ra t io n ,  
as  " K r o e g e r " ,  “ M u d g e , ”  “ W in c h e l l , "  
an d  " S h e e h y . "  O K , a r e  you ready?  In th e  
s ev en th  ed it ion , e d i t e d ' by  W inchell ,  
th e re  is an en t ry  for " F u l to n ,  Leonard
V , "  an d  a n o th e r  u n d e r  " F u l to n ,  L e n "  in 
th e  th ird s u p p le m e n t  for th e  e igh th  
edit ion  (W inchell ) .  T urn  now to th e  nin th  
ed it ion , p u b l i sh ed  u n d e r  th e  n a m e  of 
S heehy ,  a n d  you may sea rch  in d eed  in 
vain , for th e  n a m e  o f F u l ton .  Len, y o u ’ve 
b een  d ro p p e d  o u t  o f  th e  Guide to 
reference books, on which  20,000 l ib ra r 
ians. from M iam i to N om e, daily rely . 
W hy?
1 h a v e n ' t  th e  foggies t  idea . 1 h ave  two 
copies  o f  th e  e n t i re  dustbooks s ta b le  of 
re fe ren ce  pub l ica t io ns :  one  at h om e ,  one  
at the  office in th e  UC Davis  Library 
w h e re  1 work. Along  with Alternatives in 
Print, W e s t r e ic h 's  Second international 
Directory of Private Presses, Alternative 
America, an d  s o m e  o th e r s ,  1 can’t
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im a g ine  function ing  w ithout .  T he  Library 
of C on g ress  p ro o f  s h e e t s  with which  I 
work n ev er  give exact  a d d r e s s e s  for any 
small  p re s s  p ub lica t ion  (I wou ld  n ev er  
m yse lf  a p p e a r  only  w ith  im p r in t  as 
" D a v i s — or W in te r s — C a l .”  in a l is t ing  of 
S ipapu ,  which  w ou ld  b e  insuff ic ien t  to  ge t  
m e a s ing le  sub sc r ip t ion ) .

The leas t  h o p e  I can  offer  is th a t  th e  
Bri tish eq u iv a le n t  o f  th e  Guide to 
re fe re n c e  books  is Guide to  re fe ren ce  
m ate r ia l ,  ed i t ed  by one  W alfo rd ,  and  so 
casual ly  c i ted  in the  p ro fessional  l i te r 
a tu re .  Len, y o u ’re  in th a t  o ne ,  a l th ou g h  
te a m e d  up with J a m e s  M ay. The 
in fo rm ation  is out o f  d a te ,  no d oubt ,  but 
at least you h a v e n ’t b e e n  s u p e r s e d e d .  
You now beg in  to  s e e  w hy  (a s ide  f . j m  
clea r ing  up  W IP  m a t te r s ,  a n d  g e t t in g  my 
own periodical b ack  on its  fee t )  1 h ave  
b een  re lu c tan t  to  accep t  y o u r  a s s ig n m e n t .
1 must  say , as  th e  e d i to r  o f  a publicat ion  
which h as ,  for e lev en  y e a rs ,  a t t e m p te d  to 
b r ing  u n u su a l  pub l ica t io ns  to  th e  a t t e n 
tion of l ib ra r ian s ,  th a t  th e  d ro p p in g  of 

F u l to n 's  h a n d y  Directory from  th e  Guide 
a p p e a r s  as  a s e tb ack .  “ W e  a re  like 
ch ild ren  in th e  m a rk e tp la ce ,  s ay in g ,  ' ‘W e 
have p ip ed  for you, an d  you h av e  not 
d an ce d ;  we h ave  san g  for you , an d  you 
have  not w e p t . ”

Cordial ly  y ours ,  
Noel Peatt ie  

E d i to r  a n d  P u b l i sh e r  
S ip a p u /K o n o c t i  B o o k s /C a n n o n a d e  P re s s  

R ou te  1, Box 216 
W in te r s ,  CA 95694.

Fine Arts  Council  
D ep a r tm en t  o f  S ta te  
The Capitol
T a l l ah asse e ,  F lo r ida  32301 

Dear Fine A rts  Council :

It i s n ' t  m e t r e  th a t  m a k e s  a p oem , 
E m erso n  w r i te s ,  b u t  a m e t r e -m a k in g  
a rg u m e n t ;  1 am  a poe t  a n d  1 wri te  one
slack.

Not a p o e m  o r  book o f  p o e m s ,  b u t  a 
slack, one  s tack:  1 h av e  b e e n  at it ten  
yea rs  now an d  th e  s tack  is g e t t in g  k ind of 
h igh .  Novels, g ro u p s  o f  r e la te d  novels ,  
novels  an d  th e  an ti -novel  p rin c ip le ,  
locked in ca rn a l  e m b r a c e — te n  y ea rs  
worth  an d  p ick ing  u p  s tea m .

1 have  b e e n  g e t t in g  m y  s tu f f  o u t  to  m y 
re ad e r  in cfribs an d  d ra b s .  1 h e a r  back  th e  
sam e  way: in d r ib s  a n d  d ra b s .  1 h e a r  back

good T hings.  Yowls an d  g n a sh in g s .  An 
occasional dollar .

T he  m o re  m o ney  I put  into  g e t t in g  my 
s tu f f  out to m y r e a d e r  th e  m ore  
en c o u ra g in g  re sp o n s e  do 1 g e t .  1 feel tha t  
1 a m  on th e  v e rg e  o f b e in g  ab le  to sup po rt  
m y se lf  a s  a w ri te r  by w ri t ing  and  sell ing  
my s tu f f  to  my re a d e r .  But I d o n ’t h ave  
any m oney.

1 work at a job .  I t ’s a low-paying job .  
h ow ever .  A nd  I am  in d eb t  from all th e  
period icals  in th e  p as t  w h e n  1 d id n ’t h ave  
a jo b — d i d n ’t h ave  a job  b ec a u se  I am  
an ar t is t  an d  pay m o re  a t ten t ion  to my 
work, my rea l  work, th an  1 do to my 
public  work, m y job.

W ri t in g  is m y work. I have d ed ica ted  
m yse lf  to it h a m m e r  an d  to n gs  for ten 
y ea rs .  If 1 cou ld  once  g e t  sh e d  of bills and  
obl iga t ions  which  have  no th ing  to do with 
w ri t ing ,  1 cou ld  g e t  on m y feet an d  th en  
take  my b u r d e n  up  ag a in  as a writer. To 
do tha t  I n ee d  a g ran t .

I c a n ’t sav e  up  th e  m oney .  Not at the  
only kind o f  job  1 can  g e t .  1 d o n ' t  have  
fr iends  o r  re la t iv es  with m oney. C om m er-

V cial p u b l i sh e rs  w o n ’t touch th e  kind of 
th ing  1 wri te  until  I h av e  p roved ,  on my 
own, it sells .  W h a t  would  1 n e e d  th e m  
th en  for?

Do you  give m oney  to a r t i s t s ,  so th a t  
they  can  b e c o m e  se lf -su ff ic ien t . . .a s  
ar t is ts?  How d o e s  one  app ly  for such 
m o ney?  Do you pu t  ind ividual a r t is ts  in 
touch with p r iv a te  d onors?  W ith  o th e r  
ag enc ies?

1 feel 1 w ou ld  be e l ig ib le  in two 
’ ca tegories .

One is 1 n e e d  e n o u g h  m oney  to pub lish  
an d  d is t r ib u te  an d  p ro m o te  m y last  book. 
The o th e r  is 1 n e e d  m o ney  to live on while
1 wri te  my nex t  book. A nd  o n e  re aso n  I 
am  hav in g  t ro u b le  ra is ing  it is T H EY  
A R E  T H E  S A M E  B O O K. Stack. I 'm  a 
s tack  w ri te r .  Do you h ave  a ca tego ry  
s lack?

Not only a r e  they  th e  s a m e  book: they  
a re  mv book an d  m v life. I ’m dev ou r ing  
myself .  I’m im m o la t in g  myself .  And 
leaving a i i a r d ,  fine ash .  J e s u s ,  you o ug h t  
to see it, m an .  A g rea t  long co n tinuous  
sc re ed  about a w ild  m an  who calls h im se lf  
Poet P re te n d e r  o f  the S ta te  of F lo r ida ,  pit 
h im se lf  ag a in s t  p o s e u rs  an d  cu ltura l  
c o m m issa rs ,  th ro u g h  the  mail,  in th e  

. n e w s p a p e r s ,  w ha t  do  you say?
This  is ju s t  my o p e n in g  salvo.
J u s t  kind o f  p ic tu re  m e  on a 

motorcycle ,  w ith  g o g g les  on, th is  h u g e  
s tack  b es id e  m e  in the  s ideca r .  I ra ise  up 
to cran k  th e  s ta r te r .  Will it fire off? Will it 
th row  m e  a s s  o ve r  t e ak e t t le ?  Will no th ing  
h a p p e n ?

D o n ’t coun t  on m e  q u i t t ing .  D on ' t  
count on m e  g e t t in g  ti red . I t ’s all I know 
how to do.

Jack  S au n d e rs  
Poet P re te n d e r  o f  th e  S ta te  o f  Florida 

M ixed  B reed ,  Box 42 
Delray  B each ,  F lorida 33444

Some Notes on Pirate Radio In 
Indianapolis and Points East

“ T h e  only d iffe rence  b e tw e e n  u n d e r 
g ro un d  p u b l i sh in g  a n d  u n d e r g r o u n d  
b ro ad ca s t in g  is th a t  o n e ’s legal  an d  the  
o th e r  i s n ’t . ‘U n d e r g r o u n d ’ s im ply  m e a n s  
an y th in g  th a t  th e  m ajor  m ed ia  m ogu ls  
w o n ’t ac ce p t— no holds b a r r e d  p hone-in  
p ro g ra m s ,  w eird  ju x tap o s i t io n  o f  p a r a 
g ra p h s  (as in our novel A n t i -M a t te r )  or 
weird  ju x tap o s i t io ns  o f  re co rd s  (how 
ab o u t  a l te rn a t in g  p ro g ress iv e  rock with  
classical a s  Jolly  Roger  did?),  a n d  of 
course  s a t i r e . ”  — S9, Feb .  1980.

T echnical ly  sp e ak in g ,  th e re  a r e  th r e e  
types  o f  p ira te  b ro ad ca s t  s ta t io n s  o p e r 
at ing  in N orth  A m er ica  (b ro ad ca s t  as  
d is t in g u is h e d  from two-way com roun- 
icat ionp); A M  (m o re  correctly  k now n as  
M e d iu m  W ave) ,  F M , and  sh o r tw a v e .  
Jolly Roger  Radio  h as  o p e ra te d  on all 
th re e  f req u e n c y  r a n g e s .  It evolved out  of 
th e  ex trem e ly  ac tive 1960s Ind ianapo lis  
p i ra te  s cen e  which b eg an  with  f lee 
p ow ered ,  polit ically  non-a l ig n ed  A M  
t r a n s m i t t e r s  an d  c l im axed  d u r in g  th e  
early  1970s with  th e  w ell-public ized (in 
Ind ianapolis )  R ad io  F re e  N ap tow n  (on 
A M  & F M )— s u b s e q u e n t ly  b u s te d  by th e  
FCC. Radio  F ree  N ap tow n  d id  re tu rn  to  
th e  a i r  a f te r  th a t  F C C  raid  b u t  th e  
s t a t io n ’s  ch ie f  o p e ra to r  b e c a m e  in 
c reas ing ly  p a ra n o id ,  m o re  an d  m o re  
a l ie n a ted  from  o th e r  m e m b e r s  o f  th e  
Ind ianapo lis  free rad io  com m u ni ty  (at one  
point RFN w as  de libe ra te ly  j a m m in g  
Jolly Roger)  an d  ev en tua lly  c o m m it ted  
suicide.

As th e  only function ing  m e m b e r  o f  t h e  
Ind ianapo lis  p ira te  radio  s u b -c u l tu re  
(with th e  excep tion  o f  a b o g u s  s ta t ion  
u s in g  th e  s a m e  n a m e  s up po se d ly  in th e  
n o r th e a s te rn  U.S .) , it is not h a rd  to 
u n d e r s ta n d  why Jolly Roger  is the  m ost  
" s e r i o u s "  p i ra te  o p e ra t in g  in N orth  
A m er ica  (excep t  for an t i -C as tro  t r a n s 
m it te rs  b ro ad ca s t in g  to C ub a  on A m a te u r  
radio  freq uenc ie s) .  By " s e r i o u s ”  w e  
m ea n  a p r im ary  in te re s t  in p ro g ra m  form 
a n d  con ten t  ra th e r  th an  m ere ly  a t t e m p t 
ing to see  how far the  s igna l  can  be 
h ea rd .  D is tan ce  ( " D X ” ) re p r e s e n t s  a 
m ajor  te m p ta t io n  for s ho r tw ave  p ira te s ,  
less  so  for th e  AM varie ty ,  a n d  is 
p robably  of no in te re s t  at all to  th o se  
t ra n sm i t t in g  on F M .

But b ey on d  th is  s im ple  d is t inc t ion ,  it is 
difficult to  say  w ha t  is se r io u s  p i ra te  
p ro g r a m m in g  an d  w ha t  is not. On New 
Y ea r 's  Eve 1980, W E N J ,  an  A M  
o pe ra t io n  in New  J e r s e y ,  p lay ed  J ack s o n  
B ro w n 's  “ R un n in g  On E m p t y .”  I s n ’t th a t  
a m o re  p e r t in e n t  s t a t e m e n t  th a n  a s a t i re  
a i red  by th e  b o g u s  Jolly  R og e r  in which  
" t h e  ca p ta in  o f  th e  sh jp  m a d e  D onna 
S u m m e r  an d  h e r  disco walk  th e  p la n k ” ? 
Well,  t iow e ve r  o n e  wou ld  choose  to 
an sw e r  th a t  q ue s t ion ,  th e  m a in s t r e a m  of 
p ira te  b ro a d c a s t in g  h as  to  do with pop 
cu lture :  no m a t te r  how “ se r io u s ”  its
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I ’uxe 5

THE STATE OF 
AMERICAN LIT

B> PFTF.R FDI.FR

The paperback Random House Dic
tionary gives a primary definition of 
literature as: ‘writmg regarded as hav

ing permanent »vorth through intrinsic 
excellence.’ This same dictionary does 
not list the word *shit,’ and it defines 
mustache in t\pical sexist fashion as: 
‘the hair growing on the upper lip of 
men.' unerly ignoring those dignifieu 
Sicilian ladies in The Godfather il and 
their upper-lipular adornments. Still, 
this narrow definition of literature 
obliges me to withdraw to a more 
manageable title, so that The State of 
American Literature becomes a pro

logue to:

ON THE FUTURE OF FICTION

My hope is that an attempt at divin
ing fiction may delineate a thin thread 
b> which stately literature may feel its 
way out of a fictional labyrinth. At the 
same time I ’m trvine to develop a 
perspective ^ jirp leT arT an  writing 
whicn torms the thickest _roots in 
fiction in America Juring jhe  Thirties. 

1; was "at 'tha i tunc the ruggedly 
romantic m d o 'dualist hero was 
uanslonned id til the newly shaped 

Hit ‘Id i'l Iht hMMrtlllK than
hc'O. It was then that the great fl)ing 
leap trom Poe ir. Hemingway had been 
accomplished m America.

Reiigious gospel was followed by 
aristocratic elitism. io be replaced bv 
proletanantsm which is still with us. 
though in severely atrophied form. If 
one still wonders how Studs Lonigan 
enJed up—World War 11 made a 
dogface out of him. But he did not 
escape injury. He was halved and 
emerged in the fiction o f Mailer and 
Jones, .lones walked into a dead-end 
street of fiction, while Mailer tried to 
keep his soldicr-boy alive through the 
Fifties. It didn't work, but some in
teresting new characters o f para- 
peacetimc desperation emerged. 
Mailer, too. reaii/ed at last that his 
I i::urc lav in tuturistic fiction and final
ly. or so we were told, contracted for a 
great epic space saga for a million or 
two dollars. This effort has not yet 
been published but remains promising, 
tor here a seasoned novelist vviih a 
strong hand rna> breach and perhaps 
lii'C the domain of science-fiction with 
that ol the proletarian-bourgeois 
novel. It could be exciting.

Interesting though their work has 
been, I should imagine Messrs. 
C hcever. Bellow, Salinger. Roth. 
H eller, el. al. have been shunted io  ilie 
sidelines o f this great railroad station 
tio n i which (lie lia in  o l liction depaits 
almo-.t dailv lor parts unknown. 
A k o h o l has something to do with it. 
thourlt some o l those writers ncvei 
lo iu h  it. A K o lio l consum ption has 
w oiked in A im iK a h  fiction not onlv 
diicw th. but m diiecilv by causing s(fmc 
wnJcrs let I 'lm in t  so vehemently 
teetotal that thev missed ilie_m m d- 
I'u .ik  o f the Sivii« '. a liog e tlie i, tefusing 
1.« u n l’ ibc I '*•!> . 'V  t**i example. I call 
to m ind ih .ii ihe ilu ld rc ii ol the In si 
I M ) > sp> imi'Miii i s .h i: now ic e n a ru s  
.Hid h e iu « it-w o . id i is  ami. polcil 
n .illv . w i ii« r s h i I u non as well.

I l l '- l . i ..{ k - i i i . i i i i u  I l l l ' t 'e d l v  III 

• i i i ! r  I .\iii- l u i H - n  w n i e i  w a s  

; . : i .»*»•. r .11»»»I «»\ w i n » ,  w h i l e  l e n d i n g

to overwrite, dominated American lie- with reality—real or supposed. When ^then  to rock':, technicians and finally— 
lion o f stvle with his ideas and whimsy, ■^reality and fantasy begin to merge, as the most exalted pos ition— to
As Picasso's death liberated half a 
century of art, soJNabokov’s recent 
demise in ’ à sense has liberated young 

writers ol liction. ATTcast now thev

they aie now_merging. the very term 
fiction needs a Bit o f  re^defitlilLynL 
Reality is becoming more and more 
fantastic in all directions, outpacing 
the imagination. But fiction has been 
based on imagination. Ii is not so much 
that the .magic carpet o f the imagina-

know That he Tan’t come up with 
another deprcssingly "e rud ite  
masterpiece.

f If, not so long ago, the novel ap-” » lion no longer flics, no, it Hies as | solar system. Al.eady our current 
1 pea red-i oJ^edead ̂  salv a l ionxa m e from 

the unexpected quarter o f science- %

cosmonauts. But the opposite direction 

now is the more relevant. Jules Verne 
realized this when he wrote Journey to  
the Center o f  the Earth . We went to the 
moon and were turned back. 
Economics— a social condition— 

prevents farther advances beyond the

fiction. HerEeftV ~ LelberT Asimov, 
Pohl, Bradbury, Clarkê  and Burger 
and many more working in that

, before. But it no longer flies over a 
f contrasting, concrete earth and its

specialized medium_hay e_recetved great 

encouragement and energy from the 
accomplishments of scienLCC_aiid_para- 
science in recent yeanT Landing on the 
moon was like reading the opening \ 
chapter o f a modest sci-fi yarn. Science ^  
had finally proved itself wortTiy of 

fiction. Astronaut Ldgar Mitchell (^itself, 
became a supporter of the early Uril 
Gelier in parapsychological ex
periments. Technological science had 
begun to merge with psychi

towns and lands. It flies over a dissolv
ing molecular mass in which random 
phenomena are becoming the domi
nant principles. This means that the 
magic carpet itself is more stable than 
the earth over which it flies. That is t 
now the position o f the modern fic- 
tioneer: His im ag ination , that 
diaphanous and intangible thing, has 
become more tangible than reality

p It is clear to me that American fic
tion (within American literature) must 
pioneer once again in the field of 
educational entertainment. In that

phenomena. J  sense fiction of the future, and the ______________
This development of the late Sixties 1 future of fiction, is becoming more \ tial of theworki aiTer a coming war.

rocket technology is hopelessly out
moded and the entire space trip has 
been no more than a diversionary 
maneuver to keep the people’s spirits 
up while orbital, armed space stations 
and missiles could be developed for the 
next potential war.

In the writing of fiction now there 
are basically two choices. One writes 
either about the possibility o f World 
War 3 or about the possibility o f sur
viving. it. Just as in the Thirties Orwell 
and Huxley addressed themselves not 

to the possibility of World War II, 
which both men saw coming, but to 
the possibility of a world after World 
War II. s o jo day fiction in that classic 
tradition addresses itself to the poten-

and carTv Seventies amounted to ihc | 
construction yl a new line out ol that 
old juilroad M iliun The ih lluu liv  m 

Ik tion  now is that there is a shortage ol 
trained laborers and technicians to 
work on this line. I mean by this that 
trained novelists, that is novelistic 
writers of fiction, have difficulty 
employing their era f t-skills toward 
mutational themes, and skilled writers 
of mutational themes, such as writers 
of science fiction, either have trouble 
developing novelistic skills or face an 
even ‘■ubtler wall. The top science- 
fiction writers arc challenged by the 
unexpected realization, at least by 
popular acceptance, of some of their 
most imaginative advances. If. for 
example, it is true that__Uri Gcfler was 
teleporiecTTrom Uowniown Manhattan 
to Ossining, up on the Hudson, in the 
fraction o f a second hen— , well then

serious than ever in its potential effect 
Ii is becoming more ol a toll tor 
ftluiaimfe' the* people to the em riipnii 
realities c l  present and lut'irc  I it that 
sense is is becoming more propagan
d is ts .

It is no longer a farfetched assump
tion that humannv is in contact with 
intelligences from other parts of our 

galaxy. It is no longer farfetched csen 
to imagine that oTiTcialiy verifiable 
contacts with spaciaTTntelhgences have 
either already txvurred or will occur in 
the near future. On the part of writers 
of fiction there will obviously be the 
impulse to rom antic ize such 
possibilities. This has been the trend of 
the pre-mutational science fiction 
literature and the trend continues. Just 
a ' Ju les Verne's stones romantio/ed 
the possibility of a trip to the moon, so 
we are now [qnianiici/ing the 

science-flction_w a s  noMongerJjcupn. ^poss ib ilify  ~oT cfirect contact with ex- 
and so anyone who tried to write ra t e r c s t ruil'hrnigs

C)niuiLuiid_lhixlcy wrote out o f the 
pre-mutational era and this limited 
their dramatic alternatives, Both 
novel', one retails, ended disastrously. 
/<W with the final integration of the 
individual in the manipulated mass, 
and B ra v e .\i**e H *>rld with the suicide 
of the individual. In differcm senses 

the

fiction incorporating such new realities 
had arrivciTat ihe ^ery edge of Terra 
Incognita.

This is where we are today; the buU 
of writers of fiction are either stuck 
with skills ihex continue to apply to ob
solete realities, or are still developing
M ic h  sk i l ls .

Perhaps the simplest wav o f pulling 
it is to say that science-fiction has come 
home to earth. A ll those staiships with 
their highpowcrcd hyperspace uniip- 
guns and heroic ciew s that set out lor 
kryp to n  alter W orld War I have been 
out there, slipjx-d into and out o! space 
cm Is. gone through the Great W arp 
and. not i|tuic astonishingly, found 
themselves approaching a fam iliar 
looking planel w h a li thev soon 
identified as la n h .  N aim allv. alter 
hall a co u n ty  (lo r some more than a 
ccntury) out there, there was gicai 
ju b ilatio n . But the le iu im u g  ••pace 
cadets found the pi.met rieatlv 
changed ami not foi the better. So 
vvliai w c a re ic a llv  talk me about now is 
the colonization ami p .u ilu a tio u  m 
liction ol PI.met I .n ili 

[  I ic l io u .  I i o i i i  le l i r i o i i s ,  via 
) ^ a i  is tov i a i i i . i i > m . m i H  a n d  p i o l e i . u i . m  

h o i i i e e o i s  i o  t h e  » m i e i i l  m m . m i  

p e l u u I ,  h a s  a l w . i v s  l o m e m e d  i i s e l l

Verne was not concerned as much 
w it h  s p a c e  s u it s ,  e la b o r a t e  
preparations and ground guidance, as 
lie was with ilie dram atic potential of 
the trip. S im ilarly, being M il l  unaware 
o l the detail of space-contact, it is the 
dram atic idea ihat intrigues us I he 
reality w ill no doubt be more gritty. 
The history of the few contact cases 

that have withstood dcbunkim ; shows 
that the participants were severely 
affected by thc-e contacts. It is no 
exaggeration it» say that, to varvmg 
degrees, their minds were blown. 
I hose pioneers o f liction (that which 

we w ill no longei be able to call liction 
veiy soon) who scrioiislv wotk with 
siu li piemtscs ica li/c  that thev .lie doing 
important picpaiatotv w o ik . Ii is m 
lhe U .S .. wheie technological science i 
the most advanced and social ex 
pel u u c iiia iio n  continues ug o io iis lv  
that such new advances m licn m i aie 
p o s s i b l e

r  i  o n s id e i lo r  a m o m e u i ( i l o n ' t  
*itntii'in f. t  o n s u le i ) th e  K i l l  <»l I . i i l l i  .i> 

^  th e  in . r  • o l  Iw t io n .  In  ik  h a n  .m . i lo r v  
i l  w m ih l  he e .r .v  c n m ir h  I o  l ik e n  
o lv l l . i ' - ln o n e i l  t o n s f i v . n iv e  n o v e lis ts  io  
n im r i ' -  i *i lie i  s io  l . i t m e is .  o lh c t s  
. i r . m i  i n  * a i p e n te i s . , i u  l i i te e i- .. b m ld e p . 
o l  th e  W i >i Id  I t . i d e  ( e n te i lo w e is ,

both writers predicted the end. 
indiMtJuaTThe prospect in mutational 
fiction has not changed. But there is 
now a new alternative, in fact, a 
number o f new alternatives. The first is 
that of the reaffirmation o f the in
dividual by integration into a creative 

society— remember that 1984 was a 
destructive-totalitarian society which 
naturally swallowed up the individual 
making him/her a zombie o f evil. The 
opposite would be a socialistic concept 
o f the individual as fully conscious and 
sclf-recogni/cd part of a new society. If 
it is true that 'we are not alone,* this is 
no longer a utopian fantasy.

That such fiction— fiction toward 
such future potentialities— is emerging 
is unquestionable. The mass of readers 
are no longer unprepared for such 
challenges. Fiction transmuted for 
films has been the ramrod to break 
open public consciousness. Still, there 
are commercial considerations in 

publishing which have prevented 
publishers Irom acting with alacrity, to 
put it mildlv. Part ol this problem has 
been that publishers are human and 
noi necessarilv above the ‘man in-thc- 
street' when it comes to sophistication 
o f ideas and imagination. In commer
cial publishing the terms: literary, 
tomaniic. idealistic . . and many 
otheis like them have been declared 
svnonvmous with the woids: loss,
deficit, bail. \\_e live in an eia in which 

?|cit is mcicasmglv d illie u li it* gcneiate 
ideas whose time lias come. Ideas have 
become public piopcity and seem Ire- 
tpienilv to be engendered bv the public. 
In  that sense the m utational change is 
that we live hi tunes whose ideas aie 
louum ' *>i k « th is  * lunge is le to rn i/fd . 
a new et.i i»l p iospcm v m I k i i o i i  ( lo i 
wiueiN and p iihlisheis) mav begin; 
ien.Hss.im v. le b n tli. W ith it. too. 
\m c iu a n  I iietaiitt«* mav be Inun
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\yihiam Packard Interviews Sidney Bernard
4

T h e*fo llow in g  Is an excerpt from an
Interview w ith Sidney__ B e rnard by
W illiam Packard. T he occasio n Is 
Bernard's b o o k W it n e s s in g  th e S even- 
ties (H orizon P re ss , 1977). T he excerpt 
b egin s with B ern ard ’s d iscu ssio n  of the 
even ts  he ch o se  to represent the 
sev en tie s .

SB: I g u e s s  1 sho u ld  s ta r t  by say ing  
that 1 follow my o w n  in te re s ts ,  h ow e ve r  
wide th e  r a n g e ,  my s e n se  of a g iven  
even t  g iv in g  o f f  ce r ta in  exciting  im 
p u l se s  o f  th e  m o m e n t .  Now, i t ' s  e a sy  to 
re la te  th a t  to an Abbie H of fm an  
a p p e a r a n c e  at th e  Electr ic  C ircus  w h e re  
h e ’s d u c k in g  in, a rou n d  an d  th ro u g h  a 
b u n c h  o f  n a r c s — New York n a rc s  an d  
W a s h in g to n  narcs  trying to  b u s t  h im , 
specif ica l ly ,  an d  o th ers  on th e  s cen e .  I 
th ink  th e  a n s w e r  then is very  d irec t .  In 
th a t  c a s e .  A bb ie  H offm an is b e in g  not 
only  a r c h e ty p a l ,  but live an d  ru n n in g  
anti  k ick ing  all th e  th in g s  tha t  w e re  
h a p p e n i n g  in the 60s, th e  re b e l l io n s  

a g a in s t  the  e s ta b l i s h m e n t .  As to W a rh o l ,  
t h a t ' s  th e  u n d e r s id e  o f  w ha t  H o f fm a n  
was a im in g  at. W a rh o l ,  in his  o w n  u, ly .  
w as  o u t ra g in g ,  as  it w e r e ,  ag a in s t  
s im ila r  k inds of p o s tu r e s — th e  d e c a 
d e n c e  o f  th e  u p p e r  w or ld  c o m in g  from  
th e  d e c a d e n c e  o f  th e  low er  w or ld ,  if 
t h a t ' s  not too p a t .  A s  to  th e  Small P re s s  
co n fe re n c e s ,  th ey  w e r e  m o s t  r e la te d  to 
w h a t  I s e n s e d  a b o u t  th e  60s a n d  70s. 
T h e r e  w as  a to ta l b r e a k  in v a lu e s ,  a a d  
th e  Sm al l  P re ss  m o v e m e n t  w as  a wav of 
t ry ing  to  d isc o v e r  n ew  v a lu e s  a g a in s t ,  
a g a in ,  th e  r a th e r  s t a r c h y ,  in g ra in ed  a n d  
s t r a ig h t l a c e d  v a lu es  o f  t h e  A m e rican  
a i l t u r e .  1 a lw ays  ge t  a v e ry  live a n d  very  
p hysica l ,  not to  s a y  em o tion a l  or 
s p ir i tu a l ,  r e s p o n s e  in g o in g  to a p lace 
like M a d i s o n .  W isco n s in ,  an d  m e e t in g  
up  u ith m a y b e  100 p e o p le  w h o s e  n a m e s  
1 know only th ro u g h  th e  mail w e  get at 
thi' office o f  The S m ith ;  a n d  it real ly  
b e c o m e s  a kind of solid s e n s e  of 
c o n n e c t io n — th a t  th e s e  p eo p le  do  ex is t .
11icv a re  rea l  p eo p le .  T he y  a r e  w r i t ing  
poe try  or t h e y ' r e  e d i t in g  Small  P re s s  
p ub l ica t ions .

iW P : Let m e  ask  you a n o th e r  q u e s t io n .  
Y ou 're  d e s c r ib in g  tw o  c u l tu re s :  th e  
Small P re s s  c u l tu r e ,  w hich  you say  h a s  
im m e d ia te  re le v a n c e  to  y ou ,  an d  new  
v a lu es  ant! th e  official c u l tu re .  S om e of 
th e s e  official e v e n t s  th a t  1 ju s t  r e a d  off 
s tr ike  m e  as  n o s ta lg ic  o f  a n o th e r  
d e c ad e :  N o r m a n  M a ile r ,  A b b ie  H of f 
m a n ,  Y e v tu sh e n k o ,  A llen  G in s b e r g ,  
Robert  Lowell,  Leopold  Stokowski.  Is it 
one c h a ra c te r i s t ic  o f th e  70s th a t  t h e r e  is 
a nos ta lg ia  for v a lu e s  o f  a n o th e r  d e c a d e  
in th e  official c u l tu re?

SB: W ell ,  I d o n ’t s e n s e  th a t  s ep a ra t io n .
I d o n ' t  m ak e  a s e p a ra t io n .  I th ink  th e  
b ig g e s t  d i le m m a  ab o u t  th e  70s cou ld  b e  
i l lu s t ra ted  with  a li tt le inc ident  tha t  
h a p p e n e d  in th e  ea r ly  70s: I w as  at 
H u n te r  C ol lege ,  w h e re  th ey  h a d  a 
w e e k e n d  o f  an a rc h is t  p eo p le ,  a n a rch is t  
p h i lo so p h e r s  an d  ac t iv is ts .  It w as  q u i te  
a f a sc in a t in g  w e e k e n d .  B e tw e en  s e s 
sions,  I ran  ac ro ss  four or five s t u d e n t s  
from C o lu m b ia ,  an d  w e  got to ta lk ing  
ab o u t  th e  60s. In fact, th e  k ids b ro u g h t  
it u p .  T h e y  sa id ,  " G e e ,  you know all 
about  th e  60s aîïÏÏ th a t  b ig  ev e n t  at 
C o lum b ia  w h e re  the  s tu d e n t s  sa t  in and  
took o ve r  th e  Univers i ty .  You know all 
th a t .  W e ' r e  at th e  s a m e  c a m p u s  a n d  we 
see  n o th in g .  T h e r e ' s  n o th ing  h a p p e n 
ing. and  w e ’re  d i s tu r b e d  ab o u t  i t . ”

A nd  I went in to  a k ind o f  an a ly s is  of 
th e  fact tha t  it w a s n ’t so m u ch  th a t  th e r e  
w ere  no polit ics or th e r e  w e r e  no 
c a u s e s ,  it w as  ju s t  th a t  all th e s e  th in g s  
s ta l e m a te d .  A nd  I s a id  to t h e m ,  “ Rest 
a s s u r e d  tha t  th e  v ery  co n tra d ic t io n s  of 
u n ive rs i ty  life o n e  d ay  a re  g o in g  to 
s u r f ac e  with  s o m e  p re t ty  s t ro n g  c h a l 
le n g e s .  th in g s  th a t  you p eo p le  d o n ’t 
like; an d  y o u ' r e  g o ing  to  pick up  on 
w h e re  y ou r  b ro th e r s  an d  s i s t e r s  w e re  in 
1968. You in fact a r e  g o ing  to h av e  y ou r  
i s s u e s . ”  So in th a t  s e n s e  I ca l led  it a 
s t a l e m a te .  O ne  s tu d e n t  re p l ie d  th a t  it ~1 
all w en t  aw ay  an d  hid . All th e  i s su es  
h a d  ju s t  d i s a p p e a r e d .  A nd  I sa id ,  " W e l l

no, 1 d o n ' t  th ink  i t ’s th a t .  I th in k  th e  
70s, a r e  a long ,  d ra w n -o u t  s t a l e m a te  
b u ry in g ,  b u t  not d e s t r o y ing, th e  c o n 
flict s o f th e  6 0 s . . .11

W P :  W o uld  th e  im a g e  b e  a  c e m e ta ry  or 
a c o m p os t  h e a p ?

SB: W ell ,  a c o m p o s t  h e a p  w ou ld  b e  very  
g oo d ,  b e c a u s e  in e f fe c t ,  w h a t  is fi lling in 
th e  d e e p  r if ts  o f  th e  60s is in d e e d  th is  
b ig  m o u n d  o f  c o m p o s t  o f  th e  typical 
th in g s  o f  th e  70s. G o ing  from  fron t  to 
back ,  i t ’s a Sid  Vic ious k ind o f  p u n k  rock 
which h a s  th e  fa c a d e  o f  d e f ian ce  an d  
a n g e r ;  bu t  in e f fec t ,  h a s  no d irec t ion .  
A nd p h e n o m e n a  like, S tu d io  54, w h e re  
you m ak e  a m a jo r  co n fro n ta t io n  as  to 
w h e th e r  you can  g e t  in or no t ,  if y o u ' r e  
w ea r in g  th e  r igh t  c lo thes  or co m e  from 
th e  r igh t  s id e  o f  tow n. T h e  c o m p os t  is 
all o f  th a t .

□
J u ly .  1 9 8 0 / /S m a l l  P re s s  R e v ic w /3
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