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RESUIMO

A presente dissertagio constitu uma anpalize parcial da

obra de Marge Piercy, escritora americana contemnporinsa., Tendo

potr fooo a  suposigio aesterectipica da paszszividade  feminina,
investiga-se atd gque ponto as protagonistas pa ficgdo de  Marge

Fiercy transcendem as rigidas imagens de molher desteredtipos

h|
-+

femininos) existentes na estrutura patriarcal contempordnea.

Foram ezcolhidoz cinco entre oz trabalhoz de Fiercg por estes

sarem produtos do contexto maiz amplo do movimento feminizta  na

zociedade americana dos anos &8 e FA. Tais=z rabalh-s =850 o=
ramances cantradosz em protagoniztasz molhares: Small  Chanoes
C13735, Woman On the Edge of Time <1978, The High 1Zost of
Living C197S», Wida 19791, o EBraided Liwves (19323, Hesses
FomE Mo EE [ DT ’ .;:-er-s-:- Nage ns =85 examinadas quanta Aa =uaE

interagies na ezfera privada é na wida priblica. Dbgerﬁa~ge TG
2ITAS ppr-onagpn Feagam (o permanecem Fassivas) com relacgfo  a
eztrutura familiar tradicional., relacionamento  com amigos e
Farceiros, 'educaaﬁo, Wwida pfofiﬁgional 2 organizagio Edcin-
palitica. Proocura-ze documaentar a rejeiqfo demonstrada por Marge
Fietoy gquanto a  representagdes esterecti{picaz da mulher na
literatura., Oz rezultadoz apontam  para LLMmA dasz maiotres
realizacgdes do movimento  feminizta americano = de  =ua

literaturas: a trilha neo-humanista que' tem =ido szeounida  am

opoazigio ao avtoritarizmo inerente 3o patriarcado moidental.



ABSTRACT

The preszent Jdi1

n analusiz of literary

works by a contemporary American woman writer. Focusina on the
cantral sterectupical assuwmption of female passivity, it
Adnvestigates the extent to which the female protagonists in
Marge Fieroy s fiction hawve tranzcended patriarchal  images of
woman ffemininme sterectupesi, Five amona Plierocy s works  were
chosen for theivr beirg prodocts of the wider contest of the
feminist l'l'll:ll.-'v..’—!ﬂ'l'?.-'l'l";. in American =ooiety in the 637z and 7@ =z,
Thaesa are the womsn—-centared novel=z: Small Changes (19733, Moman
O the Edae of Time C13F€r, The High Coszt of Liwving <1972, Uida
C1EFSs,. and Braided Lives (19920, bHine e malﬁ characters are
looked at under the light of their interactions on both  the
private and the public lawels. The characters’ responze (or

passivityr concerning traditional family

with frieands and lovers,

zocio-political frame sorroonding them

readers may bawve 3 mors conprehensive

faminizsm throwah her indictment

o owomzn in literaturs,

The

achievemnantz of Anerican feninist

e humaniztic path they have

avthoritarianism inherent Lo

education,

ArAEE

motamnent and

ading in opposition

structure,

of  Marae

reprezentations

one oFf the areatos

litearaturs

et he

Patriarchy.
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Literary critic Wendy Martin has properly pointedv ot that
"fiction rot only ‘reflecti and expresses =ocial walues but
transmits them ta  future gensrations. "l Therefore it becomss
meceszary to conzidar sex—role starectyping  before wndertaking
and IFnder-bazed analusziz of contemporary literature Since Womsn
characters more often than ot reflect the =stratification of
pomen in society, For mg  purpose in thiz analuzis of Marge
Fiercy =z novels, it proves especially important to take a  brief
backward glance at zome of the writers and thinkers who  hawve
guestionad the status of women in scciety and have ochallenaed
their literary representation as ouver—simplified r1an:;.

Fublizhed in 1732, Mary Wollstonecraft s A Windication of

the Rightz of bWoman iz the first well-kpown documsent to plead

for social equality between the sexes, H =tep ahead of her

it

contemporaries, Wollstonecraft claims for women®s rights as  in
the zame context with human rights in aeneral. She conziders

woamszn "in the grand liaht of human créatures. twtho in  common

with men, are placed on thiz =arth to unfold their faculties." <
She wants women to be educated under the zame model ag men  are,

b

i

and not to receive merely 3 marviage-oriented inztructiong

tu

lT.l
i

iz, thus, against =zoci = expectations from women, and als

againzt men’s arauments for superiority., In affirming that  “men
haws increased [women's] inferiority till women are almost  sunk
below the =ztandard af rati@nal creatures" Cpp.39-4Q50,
mﬂllktUHEuF ft dencunces the distortion imposed on woman's
conduct, manners, and education. According to her, ope may  pot
azzert that women are intellectually inferior, unie55 t hey hawve
troom to develop and gain strength, and thus define their ’place.

Meanwhile it is wvain to expect them to grow az indiwviduals, ™

By zhowing how women have been subjected to propriety  and
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tawe been “"denised 2 road open by which t bz CAN PUES0E more

extenzive planz of wsefulness  and independence" Cp. 161,
Mollstonecratt™s main purpose 1z Lo render hes =ew iy

respectable memberz of zocietu, for theg have pot  been ftreated

tate of perpetual

az rational creatures they hawve been in a

childbood., S0 that women might  reach  independence and =self-
ezteem, zhe aduocates nothing short of a2 =ocial  rewolution

abolishing diztinctions o f weznl th,. clazs, and gendsr.

n LT

i)

Wollztonecrafi s aim with her claim for  equality R ANE-T
zexes iz nobt Lo externwate women's "Ffault=," "but to prowve them
the natural consequencs  of  their edocation and - station in

society” DY e B T R She believes women will change and

corraect their "fauwlts" once “"they are allowsed o be  free in oa

[

Fhyzical, moral, and ciwil =ensze" (p,2152.

Althouwah outdated in mang ways, A Vindication of the Riaghts

of boman remainzg an important document because it gives a  eclanr

account of the sitoation of women in Wollstonecraft s time, A nd

bzcause it proves that wonen’ s dissatisfaction was already being
axpressaed in the eiahtesnth century throwah a  remarkable  and

probably one of the firzt feminine public  woices, Az drainia
bl f has azzaerted in thiz century, the originality o f

bollztonecratt’'s daring words "Has becmme\mur cmmmmnplace."4

Becauze of the intellectual climate of bt time,
Wollsztonecratt's idess remainsd almost |ET Fezrztive, ouaershadowed

az2  theuw were by the wider reivindications of the French

-_n_,:

Fewolution., But when, in 186%,  the English philosopher and

ecandmizt John Stuart Mill publizhed The Subjection of  Women.

the reocepticon was much more  fawvorable. Coming owt almost 3
century later, Mill s feminizt cry recaives the suppart of other

wolces in the upsurge of the fenminizt mowvement. H15, howewar, 1=



the stropgest pleading of hiz time. He summarizes the obiect  of

hiz long essag in the much guoted end of his opening paraaraphs

That the principle which ragulates the
exizsting =ocial relationz between the  tuo
zaexes _ the legal subordination of one sex to
the other _ iz wrang in itsef, and now one of

thae chief hindrances Lo human 1mprﬁuemwn+ and
that it ouvaht o be replaced by 3 principle of
parfect  equality admittinag (yTa] =N o
priviledas on the one side, nor disability  on

Mill reiterates Wollstorecraft s idea of =ocial @qnnllfu betuean

the

i3

2 in a moare formal tone. He also  foouses on a2 point

A =E

o

wWwhich, althouvah only =lightly mentionsd by Wallstonecratt Cuhean
she notes the distorted character of women’s  conduct, manners
amnd edycationy, will be taken up in its totality by Simone Jde

EBoauuwoir in thisz century: the natore of women aszs oppofed Ho th

10

real nature of women.,  He describea the former as =somethinag
artificial, for women bad theiv  character disztorted from its
natural proportion. The latter. on the other hand., iz not known
yet, for the true pature of womsn will onply be revealed when
they can freely dewvalop to the point of being able to state {t.
Existing moralities, according to Mill. are mainlg fitted +to
a relation of command and obedience, and the timae iz $now  come
for  the morality of justice. He beliewves  thiz suszten of
oppression will not =uwreioese long, for  heman be1n=5 thave baeaen

walking towards freedom of

P ochod o, whl chi, together with
compeatition, iz eszsential for  progress, far  arowth, tore

optimistic and mare academic than Wollstonzcraft, The Subjection

af  Women newvertheless pleads for the same CAUE®E, Lo b

ollstonecraft, Mill emphazizes the benefits a3 change in the



ifl

status of women wowld bripg to humanity in general.

Bazides the genseral issves he raizes, Mill also mentions
warmen artizts and theiv lack of originality of oreation,  which

iz a taeszult of their not hawing their own artistic tradition. He

i

illustrates thiz idea by briefly approaching the problem of lack
of tradition in literatuere, a3 topic which iz taken wp by

Virginia Woolf in 1229 in "bamean and Fiction”™ and @A Room of

e’z Own . the fivst stodies which specifically connmct womEn

and the writing of fiction.
WMol 72 wall-known analuzisz comprehsnds rhr e baszic azpacts,
The firszt one. women and what they are like, foocuses on the

hiztorical subiection of women which hazs  led to & lack of

opportunity for fres self-expraszsion. Woolf herself asz  a  woman
artizt felt that her participaticon in the creative world was not

ntir hi

i

[ vaad

i
=
!
14

wew mnd I thouwght how vunpleaszant it iz to be
locked ot Cof the male worldl: and I thowvaht
how it iz worse perhapsz to be locked ing  =and,
thinking of the zafety and prozperity of  the
and of the pouvarty and insecyrity  of
tha ather and of the effect of tradition and
of the lack of tradition wpon the mind of a
writer, I thovaht at last that it was time Lo
ta2ll up the crumpled =kin of the day, with itz
arauments and itz impressions and its anaer
and itz lavahter, and cast it into the hedas.®

DR EeEy
.l.

Bezidesz the immaterizl difficulties of fipz=tility from +the male

m“rld twhich foroces women out? and of  lack o tradition =

ztreszed in the gquatation abtouve, Woolf alszo mentiicons the no les

h‘]
i
1

important problem of material dJifficulties women Face. This, in
fact, titles her treatise: "a womanp must have monpsed and 230 Foom

of her own 1f zhe iz to write fiction" (p.€d.



i

The next aspect cowvered in A Foom of  Ore’s Dun conoarns

women and the fiction thew write. This part consists of a
higtorical acoouwnt of women’s literary prodoction. ranging  from
Lady Winchilsea ¢1661) up wntil MWoolf's  contemporaries.  Woolf

points ot as one characteriztic of mozt women’™z writing  the

awaranezsz the readeaer sxperimnznts of the presence of  a woman

rezenting the treatment of her sex and pleading for  its

-

rightz"" behind the text, which she conziders a distortion, =2

weakneszs in a literary  work, Ewen  thowgh  not necesszarile oz
wen kness, zuch characteristic can indeed =till be percsioed in

most literatore by women nowadaus, including Marae Piarog's

novels, In fact, Piercy sesms to be moch awvare of the @angere in
bezr wark when she states that

ot to o bhe in towch with your anaer 1 to be
wary aliensted from gonrsal . Sglienated frmm
gour body, alienated from wouwr  own history,
and alienated from gour emoticonz. And how  can
cgon write, then, exoept with  what goo learn
from other books, Then oo get daerivatios
litarature, Lery wery literary literature. S

Rz we can see, the anaer that Woolf could ot accept az walid
haz become, for somse  contemporary poesslists, the wery main
spring of their fiction.

The third important aspect eﬁamineq by Wool f, women and the
fiction that iz written’about them, presents  some imaaes  of
woman in literature -~ which do  not
corraspond o reality: "imaginatively [womanl is of the highest
importance: practically she iz completely inzignificant” Cp.432,

assarts Woolf, Becawsze uszually depicted in their relationships

with men, . woman zweoguire a3 peculiar nature in fiction as



-

-

"autremas of beauty and horear" Cp. PR, Such ideaz  hawe bean

B (]

+ e of S N

i

nt'p

i
i

deualopaed nowadads into the condepts of =1

which peruade feminiszt literary criticizm and which will be the

foocus of md anpaluziz of  women characters

= in Marge Pisrcy’'s
noesel s,

Virginia Woolf s  works, in ‘zhort, claim fqr material
Vcanditians 3 nd inteilectual frasdom for women., The question of
women and fiction remains unresoluved for boolf, as it =21ill  is=,
in zpite of her prediction that in 3 hundred years things  would

haore = ha nged % rd weameE e o ld b taking part in all the

activitiesz that wetre once denied to them. Sixty  uyeatrs b
passzed zince then, and the problem still exists.

Whereas Wollstonecraft and Mill ramain hazicﬁllg on bhe
gocial level, and Woclf, in turn, remains on the literary lewel,
Simone de Eeauqmir has made a_much mote if not the most
comprehenzive analusis of the woman’s isswe. Her world-famous

study The Sscond Sex, published in 1949, presents an coeszrall

Chiological, historical, mythological, A zaciological,

pEgchoanalytical, zand literary) wview of women, and therefore has

i

triggered a new intereszt in the eroblem. [z eRuLoir’s main
concern is to investigate the othernezs, a fundamental  cateqory

of human thowght, in women, i.2.. to dinvestigate and  try  to

axplain the reaszon why women ocoupy  permanently the neogative

[y

pole in the duality the sssential-th

i

other, wharsaz men s=tand

for both the pozitive and the newter poles, without =hifting

positions. According to de Beawwoir, woman has failed  to =T alwll
into fully dewveloped tuman  b2ingasz baecauvse she ha= haan

"hesitating betwean the role of obiect, QOther which is offered

' o . . .
hevr, and the azsetrtion of her own liberty,"” without being ahbkle



In the first part of The Second Sex, Book One.  de  Beavuwoir

makes an anpaldzis of the biological implications of beifng =
woman and concludes that “it i= not nature that definss  woman:?

it i=s =zhe who defines herself by dealing with nature on her  own

account in her enoticonal 1ife" Cp.e33, When procesding with the

investigation of woman from the pzychoanalytical point of  wiew,

d

i
o

eauvoir finds out that theories of woman’s  sewxuality  are
bazed weon masculin: models=s, constrocting a pesdchology of woman

according to male—-biazed interasts. The next area under analusis

H.
i

history, In  this secti iz

1]
18t

1

h lopz the ooncepts of

i

immanence and transcendence. Acoording to her, women  hawe  been

historically doomed to the former, that is, to the repetition of

o~

1]

1 i fe th P h tli':l].':"gi |:Za_l (=T ol [T tignr td he CERE men lderltl 1-_-':.4 . ' 1. 'f'__ h
transcendence, for he is the actiuve creator, the indiwvidueal  who

purElesE aoals:

the religiop of woman was bound to the reign

of  agriculture.,  the reian of irreducible
duration, of continasncy,. of chanoe, o f

maiting, of mysteryr the reian of Homo  faber
iz the reigan of time manageable asz space, of
t

neceEsEsary ConsSequences, o f

b project, o f
action, of reasan. (p. 1870

Indead, zome of de Beawvoir®s most gquoted sentences are  those

which deal with the imnmanences +ran__endnnc: oppogition. =uwch as,

'.J

"She [womanl can only be. not act” Cp,381). D Beawwoir alse

= Lresne:

h|
t

that ewven thowgh women hawve been achieving legal andcar

political equality, subiaction

z=till axists. Biclogical,
pedchoanalytical, and historical accounts concerning women  fail
to explain why they hawve besn classified a;

th aoth

in
1]
m

In

“Mathzs" _ the third part of Book Ope _ Simone de  Beauwuwoir



sxelaing man’s need to relate womanhood to otherness in his oras
to define hims=e=lf.

iz de Beauwoir states it, woman, thus,
makes her choices not in accordance with her  true naturse in
itself, but az man defines hev' Cp. 1690, fA= the conbtrastive and
negative pole of man’s definition of himself, relegated +to the
condition of "other," woman is prevented  from fresl: creating
her own desting., The =ecticon on meths proves directly relavant
for the s=tudy that will be carried ouwt in thiz dissertation. Inm
tha analuziz of Marge FPiercy’s women characters, the iszzues

pointed out by de Beaweoir will coma  to surface, iea, bas=ic

-
-
i
I-ﬂ
,+

questionz pot by ter will be applied +to Fiercy's
"har'utE'sz are thay =till otherz dand thos imprizonsd in
gtock-role images created by mend? Hawe thew reached freadom

from immanence and from the passivity it implies? In what =tzqge

]

of the trale-liberation process are they?

Dz Beawooir dedicates Book  Two  in The Second Sex to o=

detailed dezcription of the sewveral aspects of women’s liuves
CFfrom childhood up until old ager, and of theivr situation in

oociaety which iz far lass pirc enabln than men'=. She clozaes bz

h.‘

all-inclosive =tudy by aszserting that civil libkerties hawve been
theoretical, ot enouah, onaccompanied by sconomic freadom. She

claims for women’s need to achiewe complete fresdom, and  to
achiewve economical and social egquality with men. Ewen if  the
viciows cucle _ with each =ex being the victim of the other and
iz hard to break, changs must comes, regatrdlezz of
tha zacrifice it mau.inuolue. "Tha quarrel will' Qo on, = hea
atfirms, "a= long az men and women fail to recognize each other

. @s long as femininity is  perpetuated

=220, From zuch a statement one iz lead ti t bz



[
facn]

urnderstanding that what i=s  needed i a tredefinition of the

concept of femininity, which haz  become empty  and no longsr
applies to women's reality _ if aewer it did. e Beawwoir's ideal
of a rmew humanism reaches its climasx whan she stresses that "the
fact that we are human belnos iz infinitely more important  than

all the peculiarities that diztinauwizh howan beings from  one

o~
-

‘|‘ D) f

CERE S th

it

l

m

DR

ancther" (p.7372, and alszo when she

the zexesz to "affitrm their brotherhood” (. 7372, followina  the
zame thread asz Wollztonecraft, Mill, and Wool f.

In the mus* gpecifically literary portion of The Second Seax,.

that iz "The Hgth af Woman in Five Avthorzs, " Sinone de  Beaowasir
analuyses works by Montherlant, Lawrenos, Clandel. Braton, and

Sterdhal. According to her. eaceprt  for Stendhal  who  depict:

women characters as gquite alive, asz true heman beings, the work
of these awthors reflects the great collective muths of  woman,
2ach from a different point of wiew, The ideal woman for them is

the onge who incarnates most exactly th

Be

other, capable o f
resszaling man to himself, and alzo  capable of forastiing bt

s2lf in her lowve for man. De Beavwoir™s analusis constitutes the

h|

firzt kind of feminiszt literary criticism, amd i+t will bz e ame
recurrent, as  one will =zee 1t repeated in o Kate Millett =

literatry analy=is in Sexual Politics.

Publizhed in 1378, HMillett’'s work updates de Beauucir’s
analuzgis by placing it in the context of the feminist movement
uE wntil ICEB.ig Itz main thesis iz the recoanition of a  sexual
politics as the ideclaay behind ocur historg. Millett = aim iz to
Fprove that sex iz a status cateqacory with political implicaticons,
iage, that it di= zubiect Lo power-stroctured relationships.

arrangaments whereby aone arowp of perzons 1= control led b

ancother:
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Hnmpnnr muted itz present appearancs may bve

gexual dominion obtains newvarthelaess AsE
pathaps the moszt pervasive  ideoclogy  of L
culture and erovides itz most fundamentzal
concept of power. (330

Millett applies =uch a theory of sexual politics Lo the works of

t L n) coanclude that

lIl

Lawrence, Miller, Mailer. and Ge
sax—daetarmind social roles are not sioply arbitraru, bt the

function of an oppressive =s=ystem which imprizons women in

stareotypad imagss. Feocoarding Lo her, countaerrevalutionary
literature, especially the one written  from 19308 to 1980,

Similarly to Wollztorecraft, Millett claims for a revolution

The chanaes in  fundamental wvalues =uch a

coalition of expropriated aroups blacks

e th, LI T, the poor _ wonld sesk are
specially pertinent to realizing not only

weal  rewvolution but 3 aathering impetus
towards  fresdom  from  rank or prescriptiove
role, =esual or otherwize. For to actoally
changse the gquality of life iz to transform
personsality, and thiz cannot be done without
fresing bz nd Ly £ rom the turanny o f
sexunl-zocial  categord  and coantarmi ty ti
seual sterectype . az well as abolizhing
racial caste and ecopomic class. p.5@7)

Echoing all the thinkers mentioned abowve for the ideal of a3 new

further than thea affirm that we are

humanizm, Millett goe:
leaving a pericd of counterrevolution and entering a new era of
the feminizt mouvemsents the new feminism. This  mowvement  implies

the idealz of a liberal humzanis=m in the =ense that. unlike the

i

classical humanizm with its over-uvzluation of man, it ervisages



all human beings” full realization. She believes this second
warse of gexual revolution will at last zcecomplish its aim  to
fraea half the tace from its subordination. Her belisef iz
extremely relevant for the purpose of this dissertation, for it
illustrates the tzllectual climate in which noweli=t and  post
Matge Fiercy wrote the works under analusis here. In fact,  we
miaht ewven say that Piercy sesks to actualize Millett’s idea of
libzrating woman  from sterectupes throwah bzt fictional

characters

m

Like de Beawoscir, Millet makez an ‘inuegtigatimn of the
literary implications of miscgune. Fococusing on the depiction éf
women by male writers Cthey  both  investigate  the waw  some
"important" male writers portray women characters), they sucoesd
in showing that literature has indeed functioned as a  means Lo
perpetuate muths and stereotupesz of  women., The hase, thus,

apened the road for feminist literary CFitiCE and initiated what

critic Elaine Showalter calls “feminist critique” _  the first

phase of feminizt criticiszm, which, in its fiwation on male
literature., becomes limited becauvse it sztudies not  “what  women

hawe felt and experienced, but only what wmen have thought  women
should he-"11

Howadzaws a  nuwmber of criticz have worried aboot the

portravals of women in fiction and about the need to discard the

old male-invented  mdthology of  women.  Concerned  with the
American  tradition in  literaturse and =till  following the

"feminizt critigque" tendency, literary ocritic Wenpdd Martinp

Fresents evidence to support the theorw  that  the heroines in

Amarican fiction are reenpacting Evae’s fall _ they are fallen
momen, eternally cursed for  eati the ‘apple of esperience"

LRl 3270, Both Puritan moralite  and  bourgesis  economic  walues

i
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Cwhich are an astarowth of the former), Martin affivms, Pronsida

myths which perpstuate the archetupe of th fallen woman in

]

Bmaerican fiction. She stresses that socizl and economic  changas
again  the owrge  for  rewoletion o will  bring  about an
improvsament in the female psuche and that fiction can help this

procesz:s by providing us with a new Euver oz new mathology,

o
~—
-
i
-
=
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Frograzsiuvea

Latast of feminist ocritics shifted. to

the depiction of female characters by women writers, Such iz,

for example. the caze of Joanna Russ and Carolun Heilbron. Fuss

12

in "What Can a Hercine Do? O Why Wamen Can”t Wreita® Foints

ot the peroblems womsn writers face in living in =& male¥mriantad
sociaety, zurrounded by myths which da‘nat adequately reprezaent
thzm. Such problems reszult in their impossibility to write, o
o be creative in the depiction of their  female character =
Flnce by uriting.uithin a male tradition ey afe ideclogicalln
restricted fto szupportive rolez in a 1imi ted number of

plat-patterns which reflect the man-made maths  of  woman. Fuzz

challenges current fictional representations as  not Froperly

reflecting woman’s  realitu, and,  like Martin, =suggests the
creation of a  new mutholoou, of  new roales for  womeEn. In
FEeinsenting MGmanhoodl& Catrolun Heilbrun alzo = hows bzt

diz=zatiz=faction with the depiction of women characters in
litaerature by women writers., She dedicates the third chapter of

e = tode

=
-+~
[ ]

what =he namez "The Fzilore of Imaginaticon, In

thiz zection she stresses the inability womern writers  hawve
dizplaved in imagining for their women characters the =21fF  and
the awtonomy they  the avthors _ hawe in fact  achiewed far

thems=alues, fAccording to her, most powels by women writers still
lack avtonomouws and well-rounded female characters.

Im =z=pite of their different hisztorical contexts, all



i4

thinkers and writers menticoned abowe have pleaded for the =amne
canses, leading wus to conclude that euwen thowah thég hawve besn
concerned with the question of women, the situation betwsen  Lhe

at, =]

ecas has ot becomse balanced

i

w

1y

the literarg and the
social égpe:ts interweave, the worrying about the depiction of
womn charactaers in nowvels is -nnneuted with Lhe preoccupatioh
o f ha;”;;;éﬁ“#;e ZEan aﬁd of what iz e é:t-d from them in a
non—fictional envivronment., In analuyszing either of these aspects,

one iz in fact truing to =olue both problems: af real life women
and of fictional women., Az it waz already streszzed by Wendy
Martin abowa, re-creation in fiction can Qndéﬁbtedlg help the
Frocess of a social and zexual revolution.

As a result of =uch historical and literard guestioning.
contamporary wameﬁ i ters who are muech aware of the cause  of
women have emerged. Born in 1936, in [et olit, Marae Fiercy is
one of thase. She bhag been politically act1.e =Zinoe adﬁleicence.
First her inusolwvensnt waz basicalluy with Civil Rights, and  then
with antiwar movements in the R =, Since the late &8¢
becen actively involwed in the woman's movement. Her aszsad "The
Grand Cooleas Dam"l4 13630 describes the way she was led to such
connection by the misdgung of many early actiwi +s; Hs  she

N
ey

an  introduoction

articulates in "Laging Down the Towar® o197

Lo a3 series

{u]

f elaeven poems inspired by the tarcot cards, Fieroy

What we uze we must remake. Then only we .are

not plaving with dead dreams  bot =ael ng
ourzeluss more cleavly. and mors clearly
becomina. The defeated in hiztory loze  their

Name:s, their languaqe,. their culture. The
mdths we imagine we are living Cold  westerns,
trua romances) shape our rhnlr-' 13



he haz produced 3 l'le.fl'ivi.' s l..'.'f

i

i

grnd in acocordance with her bkeliefs,
nowels clearly intended to rewize traditiconal plots, Thrauéh

bath her realisztic and wtopizan Fiction Piercy  docsmsntsz th

i

Strugéle to eliminate the economic, racial and sesxual insguality
zhe identifies with contenporard American 1ife, Piercg aduwocates
a revizionist attitode concerning literature  wery much  like
Adrienne Rich’ s wiew of revision as "tﬁe act of looking back, of
seeing with freash edes, of entering an old  text  from av M
criti;al‘directian” in the effort to creste zomething new and as

"an act of Suruiual."lb Both Rich =and Filercd tiw. in Rich”

it

word=, "not oo o pazs on oa tradition bt te break itz hmld S
Cp.357, and thew also try to find lanowaaos and images Ffor  oa
consciowsness that iz Jju=t beginning to emeras

The importance of 3 feminist politics in Piercu’s life iz

strezzed in an interwvisw with Earlza Hammond . in which the

i

novelist remarks:

"Feminizm" is one particular branch of radical
thinkina: the other tws being anavechism  znd
compniEm-sosiali=zm. P11 of thesze I relate +to

and =2ll of  these are important to e .
"Feminizm" =sadz that the Firzt propsvita was
LI 2 vl children, that the Seruznl
contradictions are fondamental contradictions
and antedate capitalism, that wnless the
sexual  contradictions are dealt with 2 nd
unleszs women achiewe full eguality, we cannot

aood mociety., Thizs cannot ke done

Ry

ERRE
zecandarily, but must be incorporated  in Ay
political strugale 1t the beginnina.
Feminism alzo haz dewveloped 2 zound  respect

For oursaluwes asz part of nature, ot its
masters, 1V

Becausze of her concern with the women’s  cawse and  of  her

awvareness of her responzibility towards the literavy work  znd
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bt mesx, Marge Pizreow provides s with enowvah materizl for =
etudy of women characters. Feminism in her npowaels is
characterized by the centrality of women characters . which in
itzelf iz not enouéh to define a feminist artistic work _ . and

b Fulfillirng what literary critic Cheri Register hazs delineated

@ Fiwve functionz of feminist literature, Thesze ares: "ol

a=z th
gerve as a  forum  for  women:  C2)  help to achiewa  cultural

androgung: <32 provide role-models: 42 promote sisterhood: a nd

1

Ix3]

r

5 avament consciousness-raiszing”. Feagister's wiew reprasants

one trend within feminist literarey criticiem, best defined in

termz of the waus in which literature can serwe  the causse of
of

liberation. Becawss it recoanizes the political rnature
Wwritineg and the links of feminist writing and criticism»mith tﬁe
woman’é morsement, this critical approach seems most  appropriate
for an analggié of Marae Fierod s work.

In fact, HMarae Piercg’a intensea preaccupatian4 with ‘the
portragal  of  women characters pervades her political anﬂ
theoretical writings. "Since I began writing, " =he saus, "t he
warld has changed = lot in what women  are  allowed  to osag inc
their work.... Todaw, women writers can embody thé whﬁle range

. . , . )
of experience in their wark,"i“

and she, in turn, has also been
taking aduvantage and making vse of  the increasing wvariet: of
themes she can write about. Uraing to speed the dissolution of

vigid sex roles, Figro haz  tried to  create gel f-reliant

characters in her fiction.
Connected with Reagizter s role—-model function in feminist
riting, my purpose in thiz dissertation is to find aut too what

extent Piercy hasgs accomplizhed her proposal to create new  roles

for women in her nowsls, that is to

4]

ad,

o what estent =zhe has

Prowvided new models for women, o modified old ones. This  stuody

i
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will. thu=, investigate the relaticons of Piercg’s famale
protagonists with one maior sterectype of woman:  passivite. ]
also internd to try to establish a line of evolution concerning

this topic _ the depicticn of female charactersz az active agents

in the five nowels under apalysiz: Small Changes C19F3), Woman

On the Edas of Time 19762, The Hiah Cozt of Living '3.'1'5'-‘“'."":3:1', 1Vida

CIETE, amnd Braided Liwves CL12320. Theze works were most affected

ke the boom of the feminist movemsnt in the late S8, and cover
almoszt 3 decade: from 1973 Lo 1982, Because of the historical
aresironment of Lthese nowelzs. the women characters  portradged in
them =eem to emphagize their battle against sterectupina.

I mm zawavre that the theoretical trend 1 intend  to follow
within feminist criticism has been severely criticized by some
thinkers, Critic Mary Eagleton, for example, dizagrees with its
Frinciples by aaserting that Reaizter prﬁpn-es' =1 hidhly
deoamatic form of criticism, couched in avthoritarian  language"
which iz "unhelpful” and "fotile" becausze the hidden ftroe,
avtonomons, and anified identity it zearches for in women does
rot eﬁigt.ﬂl Suwch opinions are nobt enowdh Lo imealidate Cherd

Regizter s ideas, howewvar. BEuen thooah most schomls of critici=m

h|

bacome, in the last analuysis, doagmatic and treduective  in their
Foopa,  thew can still  contribute  to thez evaluztion ~ of
literature, MHew Criticism illustratez +this point with itz

ouar-waluation of ocertain concepts Cirory  and  ambiguity, for

instanced. Also, = ton wnderstands it the idea of

Eaagl

i

Lthrowing off oppression for a real =elf to appear  seews

il

cuersimelified, In Marag Fiercu s nowvels, for example, the
characters who succead in reachipg or  discouvering  theivr  cun

identity vnderas a3 longa process. They face pain and sufferina.

thau liwve "falssa"

Ity

speriences JYaz dictated by patfiarchgb,



bz fore they learn how to cope with their own selwes, Finallu.
the fe m1n1&t tendency in Maroe Piercu’s nowvels seems. to result
from the avthor's own experience as an  oppressed buman being,.
and not from a deszire "to follow the instructions"  of 3 Aiven
trend in theory.

In fact, one of the main distinctions betweén feminis=t =and

cother forms of critici=m seems to be the openness of the - Fformar

i
5
]
i
-
pum
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e
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-
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in contrast to the strictness of the latter. As o
Foint, critic Lawrence Lipking has remacked that “"the attempt to

build a literara

-~

re:ru on principles of ’affiliatian- Fact e

than "avthority” = m= to

i
i

Chim3 ane oaf tha most promizing

iy oy
-

avanues of recent Ffeminist criticizm.' Following this train of

thaughi, im my wiew the existing connection  betwean Piertgfs
literary warks and REegizter s theoretical writinogs on criticism
iz founded wepon 2 basis of affiliation rather than. one;»ﬁf
authority, Ewven though Lipking reccgnizes that a well-grownded

woman's posticsE remains Lo be  written. and in =pit of  its

i

limitations, the so-called FPrescriptive Criticism helps

g

illuminate feminizt writing =rd at  the samse Ltime furniﬁhezi
concrete tools for the study of contemporarg novels.
My analuy=ziz will focous on nine womsn characters i om the

novels menticoned abowe, I will examine these characters in terms

ify

Kaad

o

of th

bazic sterecstupical assumpticon of  women’'s pazsicity,

h';

Before undertaking the analuzis itself, howewver, I will describe
and define in the following chapter some baszic concepts for the

understanding of thiz dissertation.

...,.
h|

The importance of th s=tudy lies in the opportunity to
dizcover and discuss the Frodoction of an important contemporary
woman povelist and to introduce her fto Brazilian readers.  #&lso,

it lies in th

i

i

reed tor liberate women from =still esisting



sterecltypss and Lo break the mechanis=m of their perpetouation )
clear concern both for women writers and for the reader<student

of literature who believes in women’™s claim for equality between

-

the sexez and for a2 mathology of their own.
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of reality.

-
Hy]
-
o
T
i
it
Hy]
]
3
i
in

ap about me, whore and lady
le ma bones =till whiztle
arnd my flesh rusts neuwter az iron.
The rooms of me 1ife wait

i

to pack me

Marae FPiercy _ "Waking One Afternoon
in My Best Dress"
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Fore proceeding with the amaluzis of Marae Fiercu s women

i1}

f

E

characters, we must examine the concepts of ideoclogu, math,  and

i

terectype as connected to the women™s iszzue and ax central for

the comprebhaeansion of thiz studuy. The zequence of concepts  wns
determined according to two aspecis:  their aradation  from

abstractness to concretensss _ from the idea behind to the imaae

i
i

it appearz in literatore . and their operative functicon, for

taeractypes serwe the maths, which in turn z2erwve  the reigning

i
it

H

ideclaay. My purpoaze in this section iz to define zuch concepts

T, zhowing the mechanism of  their interrelationship.

iy

sepatrat
Hfter that, I describe somse of t b recurraent sterectypss of
ameEn in American literatore, and 1 alzso establizh the criteria

for the study of Marge Pierca’s nowvels.

Ideclogy uwsually implises a theorw  for  the explanation of

P ad

realit and itz transformationz. In o itz Marxist  oiew, it

consists of the tranzpozition of establizhed social relations to

the realm of ideas. Becoming part of an  abstract field. thesze
ideaz appear to be independent and pure. Moreowser, they are uzed
to explain =ocial realituy, when in fact the oppozite Frocess  is
true. In her =tody aboot idealagg, Brazilian prgféSEGF Marilena

Chawi haz described it as fol lows:

Bezidez truing to determine their meanz  of
socialization t hrowah aiven institutions. .
produce ideas or reprezentations throwah which
thaey try to explain and understand  their own
social and individual lmi e, their

trelationships e nature = rd to t b
t,

supernatural. These ideas or reprezentations.
bz, will tend to hide the real process
throwah which the social relations were

e =ocial fForms of

o

produced and the arigin of +
oo nomi o gxploitation and politi cal control.

Such concealment of sociznl reality iz ecalled

idecloou, |



In our Western society, patriarchal bourgscizs ideoloosy becomes a
meEn ns nEed by a dominant arooe L) bl d control TN the
cppressed class. Also, accordimg to Chavi, itz zdims are to make

"truoe ideaz" appear in place of the dominant aroup. and to make

iden are avtonomous & nd renlly

1y

xIl

reople beliewe  that  thes

i

ntative of realitu.,

FEpres

i

Zuch patriarchal ideclogy iz responsible for  the smergences
of abstract universals, undowbted truths. Sexuval dominance makes

rentupad N T T

III

wEe of thesze by condit 1nn1na hitman beinas to =t
atf "mazowlins" and "Femind e, " products of an idenloay o F

discrimination between thz zexes which undergirds patriavchal

iy

ideology, without gquestioning such concepts. In fact, as we have

saaen in the Introdoction to Sexuzl Politics, Kate Millett points

ot that male dominance consztitotes "perhaps fhe mast  pervasive
ideology of our culture  and  provides dts most fundamental
concept of power” (p.332. Az the ruling caszte, men_coﬁtral hilf
the human race,

The mazt appropriate inztrument of ideclogy iz modern mw th,

The refersnce here i it tio clazszical muths Calthowal a3 =imilar

in

T

i

analy=iz can be carried ool concerning their being prodocts of
ideoloaw, =uch iz not my concernl, buot to muth as an  ill-formsed

bzlief which propagates bowrasois ideocloay, Such iz the  wiew

-fl
14
]
11]
0

dewelopad by French pro oland Barthes, who has da:urlbed_

)
modern mdth as "a tupe of  zpeech  chozen by history,. " and

therefore not patural. Hiz theory on muthologies goss =0 far  ad

claszifuing the fi

izlds comprehanded by muth: semiclogy oz formal

Hi
[
i
o
i
'
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i

siany, and ideclogy Ca historical s=cience,
for it displads a social meaningd. According Yo him  swverething

can become 3 ometh once there i= pure matter plus 2 tupe  of

#ocial wsage. Because of the focus of the present investigation.
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he zemiclogical aspect of myth with its dooble sustem of

~

giganificaticon will not be dizcuozszed further. Our emphasziz will
b on math as cavrier of an ideoloaical message, @A nd therefore

az accomplizhing the same inversion ideclogw does: transforming

history into nature. Both patriacrchal ideology zand muth <as itz

wehicleld hawve, then, an identical erinciple. Barthez affirms

that “"math has the task of giving an hiztorical intention =

tural gJustification, and making contingency appear sternal”
F.l4Es, and we are aware that the same process occurs with o
mHIEvariehted bowrgeonis idecloga.
Dur s=ociety, Barthez continues, conztitutes 3 priviliasd
field of mathical significations which arise from wse, hat is,

ba=ed an the dezxire of maintaining the =status  guo, Tran=lzatead
inte sexwal terms. such procesg producses a misogunic mythology

of women. In The Second Sex Simone de Beawwoir stresses the muth

of Y"otherness" in women as hiding 2 suitable arrangement for the

interests of the male and asz  being easzily explairsed by it=
vsefulnezs Lo maen. She alzo exposes the asummelry of categories

and the vnilateral forms of zexual muths. The ambivalence of th

?
i

differant maths of woman reflects the variety of man's hopes and

fears projected  on women., Enpcouraged by de  Bezauwwoir, Eate
Millett towches the same issues
tha image of women as we ko it i= an

ted by men and fazhionad to =it
2. Theze nesds spring from a fear of

image Crea
thaeir need

the “"otherness" of  woman. Yt thisz notion

azupposes that patriarchy has already

izhaed and the male has alevready set

= the human noem, the =obiect zand

ferent to which the fewmale is “"athear" or
i o =

—+ U
iy



Folioming thiz train of thowght, Millett pointsz out that in

f['

primitive =zocieties taboo and  mana aenerated myths. In

hiztorical cultures, muths are reflected in ethical and literary
raticonalizationz, and in the modera period, fmath also asts
coannected with scientific rationalizations which truy to diminish
woman before the male norm. Bath de Beauwoir and Millett belisue
that when women reach social eauality with men, thegv will not
incarnate the muth of "othern éss."

Az oan instrumant of Western dominant idecloge, wath 1hp] iz

Cthe creation of tup

i

= according to the nesds of  the agroup  in
power and under the preconception of  these being eternal. In
fact, math distortsz rature becavse of itz excessz of ideclogical
motivation which iz wnnatural  and  zupelisd by historu.,  The
Ftrimal. or basic, tupes implied by math are the archetypes
original patterns or models of which 21l thirmas of the same ftupe
are  representations aor  copies. While we  can trace back
archetupes in Lthe origin of certain images, stereoctupes are born
ot of  repetition. Archetupes are  inmotable and gensrally
related to classical muthz: the archetupe of EBue, the fallen

woman, for instance,

lIl

merated the stersctupe of the seductive,
fatal woman who will lead man to decaw. A concerning  modern
math, poor and incomplete images suit it best, for math fFills
these acocording Lo its need and usage. Thus, stereotypes arize
wﬁen these recurrent poor images arve captured and filled with
my thological substance. Thew become, then, standardized pictures

which raeprezant oversimpli fied oRinions and  uwncritical

Judgemants, It is  important for o us to keep  in mind  that

sterectiypes aet crustallized as 3 result of the escessiuve
recurrence of certain myths
Barthes has stressed that dominant ideslogy  transforms the



products of history into "aszsential typas" | which correspond to

stereotupaz in me analusis  with the end ter dmmobilize  the

in

m

world. Soch constitutes "a prohibition for man against inventing

himzel " (p.i1552, Acecording ta hime math Cand sterectupssd iz =z
dema nd
that 21l men recoanize  themszelwes in thisz
image., eternal, det beaxrina a2 Jdate., which was
built aof them one daw as if for all time. For

the Hature, in which they are locked up  under
the pretext of beirng sternalized. i= rothid ren
bt an Uszae. (pp. 155560

Barthas haz alzo affirmed that "gtatigtitallu, mdth iz aon Lhea
right' CpoiladEy, In thiz zide it takes hold of ewvergthing D law,
motrality, aestheticsd it can as a3 means of  expansion of  the

oppressors ddecloay. In this sense, we can assume that literary

texts serve as wehicle of ideclogy. B the Marmiszt-Faminist

1

Literature Collactive has exsplained, "they cannot give us oa
krowlaedas of the zocial formation: but they do giuve us -ﬁmuthlnm
af eoqual importance in @analdyzing cul bire, an imaginaty
represzentation of real r’elati-:-n-s."T

Foocuzing on the same  topic, literary oritic Rachel Blaw
DuFlezsiz bhaz reminded oz that "narratioe in thev most Qensral
termz iz a wersion of, ar ﬁ zpaecial expression  of. idealogy. "
In most cases, literary works dizplayw recurrent sterectupas,
which help propasgate the reianing ideolooay b impozing
cateaotries which condemn the oppressed into different. With the
intent to get rid of such categories. post Muriel Roksuser  has
vttered in an explicitly antimgthﬁlogical, g@lf-~critical, and

fiant tone her mch  auoted Mo moore mazsks! Ha Mo e

d

m

g £ b o e;!”s in "The Poem as  Mask" C1AaFo. following  the



revizionizt tradition of twentieth-century women posts. In fact,
zhe shouwld have refereaed ten patriarcrchal mythologiss onos it
seems impossible o prodocs a3 literatore which is thorouahly

antimythological.,

in

Critic Alicia Qstriker haz properly Femnat ked

that the contenporary woman post "deconstrocts a2 prior “muth” or
“ztoru” and consteucts m onew  one which  includes,  instead of
gxcluding, hersel f. "E I -fact; these contemporaryg wiiters
genztrally present the reader with renewsd meths.

Aoareat  number  of  literary  analuses  foocusing  on Lhe
patriarchal muth of woman in male avthors hawve  besen undertziben

an attempt to dizclose such feminine images. The piﬁneer in
thiz field was Simone de Beawwoir in The Second Sewx. Such was in
fact the aim of early feminizt critics b underiaah
Aender-bazaed 1iterary analuzes and who were much concerned  with

t e
Howaday s
1itexrzry

difference tend
fundamentanlly
is

discouwrse

reanluticonaryg

further when ha
=2till abound in
becoms @
deztruction
tazk

t he

Johk

deciphering
WSS

critic=.

dizcourse,

Feminis

we must enter

of the math of  woman in male—authured» o ks,
writers hawve been given more atitention by
M&men anthors  who are  aware of e e

to produce revolutionary literaturs which iz ot
mdthical in Lthe Barthian s=ense. While reactionary
mdthical =and  has t e aim o eternalize,
digcourze has the mim to transform and, therefors,

too abolish patriarchal math and sterectupe

publizhed in 1971 with the =aim fto update the
in Mathologies C195F, Barthes aoez a1 =zstep
acknowledass that mathz  hawve npot changed 3, Mool

o =ociety, denyz=tific +.1nl'| has

and that

b

Iman initial moment, the zmim had the
Cthe decipheringd of muth _ which corresponds to the
-t Critiague wrdaertook. Barthes proposes that  the

Eon now is



o longsr o wpaend o righth tha mythiczal
messsxas, to stand it back on its  fest, with
dencotation at the bottom and  connots
the top. nature on Lthe surface and wla
interaest desp down, but rather to chanos L
chiect itself, to produce a3 new obisct. ...

EBarthes suggests  fhat mgfhz hawe turned  into & o ocorpus of
concerts in hiz essayg, and that - the
problem now iz not Lo revesl their meaning bt to challenas  and
changs them. The ideas in his essay perfectly fit fthe preszent
concern of  feminism  as  rawvealed in the b e o ol oresed
revizionist tendency in posstegs to eliminate sterectypes  of

wormzn, thosze clozed and rigid forms, and to create prototypss o

prototypss would  torn ot to be  open

.—[
-
i
>
T

replace theze
forms, dizerngaged from se:ism. Suwoch  im the concsrn of most

feminist writers arnd critics, including ocritic REachel Slau

DoFlez=zis, who =tresses that t b e retae] md ths reject

T

universalz, and therefore

do not iresstigate moments of eternal
ther bereak with the idaea
zentially vwuncharaing realituy. Frototupes
th

=] rfglnqu model forms on which o base

recurrence, bt orm

i
)
i
i
n‘q

zzlf =arnd itsE action - forms e to
tranzformation, ard forms. unlike archetypes,
that offer zimilar patterns of esperience to
others, rather than impozing these patiscensz an

cothers. tpp. 133340

The rnew myuthical discourse, thos, emavaes from Lhe necessity of
creation of oppreszed aroups. Claimed for by mang‘critics - =uch
az bMWendy HMartin and Joanna  RFuss, both menticoned in t b

Introductory Chapter . the rew odthology  is contracy to

Fpatriarchal archetype and sterectyps, Howseli=t and  poset PMarae



3
FPimroy can alse be included in this group of  persons who  are
aware of the diminishina guality of archetupal and stereciupical
models,

5} concarning corrraentional ztereniupes o f LI in

literatore, literarg critic Margd Ellmann has been the first Lo
attenpt their Full classification zrnd mappina. She dedicates =

lomg chapter in Thinking @about Women Lo the analasiz of zuch

t
)

zterectuyrprez. Fublished in 1983, evan  betfore Kate Millett”

:,
i

Sexunl  Politics, b study inavaurates Hmerican feminist

iterary criticism. Althowah it lacks the academic accouracy  arnd

ot

araanization comman Lo other critical pieces  written  Pnowsada

Ellmann™s remainzg a werd guoted olas:

h|

ic. worth  reading doe o to

its hiztorical importance and to itz awvant-garde insights on
bazic izsues of feminizt criticism C=uch as anm attack on phallic

criticism, specolationz on gender~bazed differences in =styla,..
ater, Ellmarnn dedicates the third and longest section of  her
irvestigation to feminins gtereatfﬁeg, where zhe explainz that

there are stereotypsd conceptions of  everything Canimals.

pecples, raceszd, and that the mechanism of theivr origin works a

i

followse
the profound trial of having alwayes ot only
to deal with, but to think aboet, thosae who
are Jdifferent from themzelwaez, combining with
the eluzive paturs of this=s diffetraence,
producesz a large body of opinions which, if it
iz o omore precise, iz caertainlag e
irritable than other bodiez of opinion.®
CSuch bodiez of opinion, or sterectuped conceptions, bzt ey,
Zwarm particularly about  the topic of  femininitu. Gender

characterization, therefore, constitutes +the mozxt entrenched



form of sterectyping, and Ffiction one of its mmii effective
mzans of edspansicon, according to Ellmann.

Ellmzann procesds o explain that the characterizations of
LOmEn are mand wnd contradictory. Underluing  them. higen e,

cetrtain conzistant patte n= can be noted, and thesze are: 12 t he

association of woman with nature, and of man with colturse as the

Pl

origin of several ztetectuypesz: 2 the affor

'l.

to mowse Women in
two directions away from a premised. though indefirnable hkuman

center which iz occupied by men:

oRlnions D
impulsas, t
but also to return them . and
than ewen t

f women reatlact o walatile
o =et thingz apart by dizstinction
b n

14
he common Shocks CpE. 555

13‘. o

S the complenasctary qguxlities of wale and famale, which

zire for sl ordet, whs e biological

ke
i

flects

ﬂil

o

1

complementation iz stretched and finds parallels of intellectual

Hi

ard emoticonal zort: and 42 the tendency in woman "to be ot only
what men are not, but what the individual speaker iz [ot, a nd

aven what he iz ot at zanyg  aiven monent" Gl VD, This last

pattern stands as an cotarowth of the third one. Evern  thouah
Ellmann affirms that inherited Western stereotupes  hawe  been

wean ke nad becavze of =ocial chanaes, 1 bzlieve femini ne

P
P ol

1 (]

sterectypas hawve not been weakernsed that much. One  has
watch TY commercials, open magazines, read  papers o litecary
work=s, to find shallow imaoss of women as howsewives, motherszs.

loverz and =o on. Thz etrablem of =till

ztaerecturina, thus,
constitutes a seriows menace to the development of  women  as
aqualzs of men.

Spurred by Ellmann’™s study several critics  hawve turned ti



the guaeztion of sterectupes an reader
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Such lack of identification has led oo what

conztituting the

T
i

Pl
-

e ley has

feminist critic, and that "to become a  res

wlid

trather than an azsenting reader.

Hot foousing on reader response, but rather an

thamseluwes, Cunthia Wolff s es=ayg which, togsether with

was also published in Woman: An Issue  has  added

to the =t of zterectypez of women in

y

information

Goina  begyond the mere expozition of hien

ol ff nte

=

t. atup o f o POl

ed

i}

m

characterizations

such characterizations "Ltend] alwaus to emphasize one

character while leawving out others of o

of parversity,
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importance, " and constitote by 2

petrpetyate,

;Ix

that even womsn =
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e

pFGblEMS and aenerally becomas the principal subdect of litetary

interest, whareaxs characterizations of women as they relats tes

k)

feminine problemsz rarely appear in literature. Uery few writers

approach +h~ne5 such as

esoluing the "Electra® problem: establishing
femining identity Jamong other things,  coamina
to wnderstand and accept the fluctuations of
the menstrual cacle and resoluwing conflicts of
powar  with the mother?r entering into an
appropriate marriage: acting as 3 mother Cthis

-

"!‘ll

entailsz rescluing one’s own desire for  oral

aratification, raesoluing fears cmncerning
childbivth, accepting the rezponzibilitis of
rearing a child _ or redefining t b FGIE =0
that the task of rearing will be  =hared b
othars _ or ewven choosing not o wndertake the
tazlk of wootheringr: accéEIing the private

grhare az the appropriate one  Cor  redefinir
woman's role =0 that an accomodation canm b
made betueen poblic and privater: and dealin
with loss of beauvty and with menopavse. Cpo20ED

] ﬁ

.-,ﬂ

Feminine problems as they aenerally appem in literard works
become limited to the topic of  courtship and are defined irn
trelation to men.

Wolff analuszaes fiwe sterectupes of womaen in literature.

i

the wirtuows wersus  the sensuwons WOman, the
sentimental sterectype, the liberated woman. and  the @merican
Airl. She describes the origin and the characteriztics of each
one, and also points ot the male end ser wed by them. Ewven  when
depicted by woman writers., women in literature more often than

not conform Lo male-avthored sterecotypes. St concludesz  that

staereotyped characterizations of womaen are meant  to Mg

masculine needsz and thus bacomse w=eful justification for mals

behawvior. Even thouah stersotypes of men also exiszt  C(the brauve
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i

among the charactevizations

ianored zome  sterectupes of meEn as

_radical. feminizt  works of - Ffiction

= nd constituting  wery zhalloa

In general terms, howewosr, 1

czueh as the doctorz in Marages

R

Timez, for inztancel form  only

minority aroup. Thers

,-0-

whole, characterizations

A

sterectupes of women, I

fore,

e n

atical

her opinicon tha

af women becoms a mireor for men,

out of gemiine male svperience,

of theiv o,

introduction covering  the

and, o e

Qive a bri

the predominant features of women in American litersture since
the colonial period until our prezent davs., Critic Ann Stantford
has developed an analuysiz about the images of women in early
American literature., She focouses on the two hundred vezars  of
chanaing walues that ao from the arviwval of the FPilarims to the
2arliy yearz of the republic. dccording oo b, wamezn i that
period conzisted of 3 arcouwp  restricted by manfmada law and
custom, ewven thowah the biblical reztre _timns on the role of
women had lost somse of itz force, In Stanford” wordE,  WonEn

"were subisct to

the psuyc

hological and phusgical domiration. @ ot

zometimaes oppression, of men in the form of  seducers, captors,
-
ar unsympathetic fatherz or husbandg."l‘ Thu=, 1it turse  in

thi=z

pericod tried to indic

ate the rolez and attitudes

acceptable



Lo
b

for women. Euven appearing in a brief and fragmented wau, in the

first raportorial writingzs Jdournals. =0 of ([Tl y} and pamphletsd
sevantesnth—century women were  showun in literature as  real,

capable, and cowrageous. In the eightesnth century  Amsrican
literatore arew  from the scattered accounts of  the early
colonial  period. throuwgh  dindian  captiuvity nartratives and
fictional lettars - which alrexduy constituted natiuve

ztorytelling _, to the popular tales and nowvels which marked the

beqg@inning of the age of Ffiction in America. These new literary

ztules zaw the decline in the staturs of  women, wha wera THHs
depicted az major characters especially -

in novels of sedoction,.

often appearing as lacking in education., displaging exagasrated

santimentalizm, arnd depending wpon men. Hovelist Charles
Brockden BErown, the first  American Prroafessional Wl ter,

constituted the exception of the pericd, for in his work the
effort to improwve the conditions of women waz assured by Lthe
depiction of women characters who were complesx and rich,

Procesding further in ftime, the following period of Amesrican

i

literature to be looked at cowers almost one centurus 173 o

1378, Literary critic Hina Baym'™s zanmalysiz of  this period
expugeé an idecloay of woman 3z being naturally deziganad for the
howez and the private sphere. Again law and cuostom aot blendad in

a ta

1ESH

..a.

lze and theorical “benian protectorate." By th = the

1

homa-lowing woman was the national model. After  thiz  time, an
age of reform  mowvemsnts  began to arisse, and as a reszult,
middle~class woman began to rebél. The "naw  woman"  was £aking
zhaps then., It was also in thiz period  that manQ middle—class
womean took to the writing of fiction to earn a liwving., They wars

mostly writing popular literature, long forgotten works by onow.

Or irvestigating major writers of the time, Hina Baum finds



aut that, except for Margaret Fuller, who was  concerned  with
woman s rights,  and  for Hawthorne, whose women  characters

t

transcand sexual sterectupes and whose Hester Frunne was elected

the heroine of the period, in spite of the different approaches
given to women charactevrs b ITrwipg, Cooper, Whitman,  Foe,  and

Melwille, their women are not real.  Thew either  function  for

symbolic porpoazes being unconnected to the zocial sphere (like

-
I
1]
i

Foe’s heroines. for instancel, or conform to current stereo

af the time Czuch iz the caze of Irwina’™s women who fit domestic

ll

deals and of Whitman™s  who  do ot transcend the lewel ot

).a.

mothers of mens, Bagm alss affirmz  that the moszt realistic
portravals of  women in the literature of the periocd  were
bazically found in popular fiction, the precursorzs of  realizm.
Women characters in these, howeweer, ztill conformed to a trio of
female tupesz: the diabolic woman, the anaelic woman, zand  homan
women who were disciplined by reality into the mold of aracicows
cwomanhood. Baym concludes her article by asserting that "we  can

only regret that th bween popular and mador  literature

i
i
I
Pt
ude
~+
U
-..

haz prevented ws from whderstanding  how  women  thouaht  aboot

-
bl

themselwes in these important gyears of ﬁmerican devel opment. "
In menticoning such a split, Baum leads us to guestion what  is
taken for garanted az being mador and popﬁlar literatures, If we
2o bewond the surface of these labels, we are certain to find an
ideclogically biased literary canon which implies some prablems.
The most relewant of these problems is  the auwthority of  the

canon to dictate which literary works are madjor, and  therefore

are Lo be stodied and aralaszed az representative of a3 given
cil bore,
My choice of Marae Piercy for the  present inwvestisgation

LCoomes ax a result of such gquestioning. Euvsen b2ing aware  that



Fiwrcg will probably nevar  come to be  conzidered a mador

ct the

i

af the academic criteria ovsed to =el

noveliszt becaos

i
i

prezent Amarican literary carnon, I am pozitive concerning her

e and also Cconcerning the

iy
—

contribotion to Smerican l1iter:

representativensss of the fthemes =she dewelops in the wider

i

context of American col ture.
Cizcuszing the period in American literature that cowvers the

late nirnetesnth century and  earl twentiaesth  centurdg, Martha

Banta has noted that immediatel after the Ziwvil  blae, t he
central izsues in American =ociety waere property, walue, foo ce
and wnity., She arnalyzes works by James, Howslls, Adams, Movri=,

Dreisar, Twain, Crane, and Fitzaserald onder the light of  those

. Thz functional types women ware being given Lo enact by

(=1
Hi]
i

it

these writers displaged zome common characteristics: women were
=upprlied with an anarchical po@er, a3 potential  foreoe, kot
something hlackedvita fill release into the world: 35- a  result
of the frustrated and  orased  waloue,  woman™s  sesueality was
traepraessed in that period: the fraamentation toddsmind took
Flace, making it imposzsible for a woman to displad bothr  women

wete divided into the classical triad Cmothers, sizters, wives:

zerwvants, spinters, relatives: whorezie and these were not Ffully
human LI T, for t ey INET Fresentad with zinale

characteristics, in the fashion of caricatures.

In terms ﬁf literary sterectypes available to women in late
ninatasnth-century American writing, Martha Banta pointed oot
the fiuve most recurrent ones. Thes were the bitch-wirgin, t he

idol of Wall Street for her degraded lust for moneg: the mother,

a1 stereciups which iz connected with the elevation of Lh
\

1

i

rmaticon, for maternity seruves as a basiz  for social stabilitue

the spinzter, who had Emily Dickinson for itz liwve modsls the



[xn}

wictime and the hercine. The last two sterectupes are related in
the sense ihat 1 e innoocent wictim haﬁi developsd into  Lthe
haroine, who is 3 s=tep beword thaf af 3 merely passive acceptor.

rnlike the wictim, the heraiﬁe iz aware of what is happanlnq to
hat, ewen thowah she doss not wnderstand why 1t iz so0 Two fypas
o f heraine ware presanted in Lthe 11tur +nr of the peviod: t he

heroine of ideas Cthe woman of mind ard of intelligenced.  and

the heroine as idol Ca soblime  woman,  worshiped as=s saint or

hozze L1 en+upp_

m
e
s
i
o
o
-+

i

aoddezsy. In =pit ot th

it

LIEE

i

correspond Lo unilateral wiews. Banta closes her  analuziz  with
the hope that thesze one—-szided women charactersz o will ke Fullwy

ive af minds,

1

human ane dag. "Thew shall hawve faces _ aupres

1]

feelings, and a2 soul _ and bodies too, she concludes, for  =so

far az har investigation gos=, the  female characters of this
pariod remain incomplete,
Fduvancing to the period between the two world wars, we  finod
out that  =ome s=ocial, intellactual and =X utaylul 1} N £ 1o
improwvaments in Lthe woman'z zituatian'brnughi'abaut a few =ocial
chanaes. Conservati=zm, howswver, waz =till Etrang, and  weoments
hapriness was supposed Lo be found in the home. Bezing a "womanly
woman® and being an achiewing indiwiduwal  did .not mateh, and
therefore women were led Lo chooze  anpe from  either exiremes.
Literary critic James Tuttleton =ses the emergence of  the
"flapper, " the rmew =ocial tupse  and literary character, Az A
tresult of the conflict in woman®s behawvior. The "flapper" arized
az gomathing of a2 =candal to the respectable bouwraeois, and the
attitude towards her waz ambivalent. The "flapper; had a =hoet
life az a literaru tupe, and was replaced by tﬁe "reew o woman,
whe also dizsplawed a thEllnﬂ =tylae for the consefuafiue SEOUE,

1= t‘e analgsi rna the fl'l:a.j Dncl o 1 i "'_e [N | [Nladnt I'::'_'-:': ) f the (=1 r“i':'d .



Tuttleton findz out that on  the whole the "new  woman”  was
wrattractive Ffor novelists, both for mean CHeminowaw., Faolkner,
Fitzaeraldr, and for women avthors  dWharton, Cathsr, 3] magon,
Galer. The gareztest suympathy of the ftime lay with the stereciups
of the “wom#nlg woman, " Ythe woman with an old fazhioned =ense
R I-1a FDle az life-giving., nowrizhing, life-susizaining presencs

w13

miniztering to her hosband or family. Suech conception zeamned
Lo be endemic in Ameeican cultore, a i theraefore =0 stronaly

cted in literaturse by men and women.

m
-fl
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lIl

Finalluw,. when owe come to the characterizations of  waomen in

conteamporary Anerican literatore, we dizcowser that the =ituatian

af women haz ot chanasd  moch. Male—-irmsented sterectupes of
woman which  had already bean  preszant in earlu el cann

literature =till exiszt. They maw underao chanoes in zhape. b &
Lhair function remainzg vwnchanased. Suoch opinion iz sharsed by most
of the literary critics who study the chavacterizations of woman
in literature. Martha and Charles Masinton, for instance.  open
their article on the statos of women in contemporﬁru American

fiction by affirming +that “the roles assianed to womeen in

h;

contemmorary nosels datrive primarily from’ md t A rwd
EtEFEDtLPE."lb Evern in feminizt fiction, the =zignificanoce of
female characterz liesz in their identity as sterectypical

prodJucts of gocial conditioninga. The Maszintons also point out
that women hawve besn depicted as second-class citizens of  their
own conntry due o Lthe social mueth of woman, the.conieruator o f
zocial valuve., The treatment ofi LOmE N in Amaerican  nowels  i=
ralated Lo Lthe conventions of bourgecis =ocial mnrld whare the
conformity to social axpactations iz the greatest éoad.

Martha zand Charles Masinton .analize literary worksz by

Mailer, Bellow. and Updike, to  find opt  that  their  women



chatrachters =till confaorm Lo stersotypes of
that thair roles are subsidiargd and suppor

American fiction, they procesd, the male

]

e
A

i

goead ared eeril, A
tive, In contemporary
hro is experiencing

iz time, hll‘n—'rv'-'_: =z the famala character iz exemp tad T 1o .t.l"le
participation in the esperience o f contemporansi tu, ahd
therefore iz allowsed refyae —in—-—muth and sterectypa. T he
Mazintons also stress that with the feminist movement UF b
sixtiss and seventiesz came the recognition of the oppreszion of
md th. The mouvemant asks for full bumanity for women and tries tq
Ffimd warks whaere =uwch iz achiewved. Femi i‘ui;—-‘:t literary peodo ot o
iz clearly  intended to detail  the effects o f cultural
=steractuping. Im g wisw,. in deoing  =o, writers also aat
imprizonsd by sterectypes. I beliewe they hawe to 9o beyond that
and snvizage open forms of female portragals. 1. 2.. prototupes,

In tﬁis zanze, Martha and Charles Mazinton select the works
b Marge Fietcy, Joan Didior,.and Jogce ﬁaral Oatesz ag intendad

Lo fres W Ty from imposed images. These nowvelists hawve written
about women in a larger contest, that iz, éhafing equally with
man in contemporary exsperience. In the critics’ word s, the=za
writers "treaat women as =eriouws human b=ipaz, acltiwvely sasking
to wnderstand and shape their own lives" Cp.3120: howswer, thay
constitute a minority arowp. Most  contemporary novelizts hawe
not =ucocesded in getiting rid of cértain desply  roonted cul taral
athtitudesy

In the face of radical =ocia
few writers hawe begun Lo

rigid concepts of sewoal id
alwags implied inequality an

fraadom of  action acecorded

=til1l hauve Aone =0 far asg
arournds for a commonality

SR LS

1 change only =2
sae  beuond  those
entiiy that hawe
d den1ed woman the
M, and Feusr
to examine  the

of EBHPEFLan oS,
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Suwch bhas been the reality in contemporary ﬁherican 1iterature=
in gaenaral,. woman have ot been treated as men’s equals,

In exposing =ome of the mang critical opinions which  =how
the claszification of stereotupses of  women  and  their use by
Crpmstly malaed novelists, I o rmot dintend  to damage  their
reputation as writers, bt Lo make people awvare of the reductive
agpect of stereotups and, by contrast, of the irich fictioﬁal
possibilities of roles for women once  these onilateral traits
are abolizhed, I baliswe Florence Howe to be riaht in  her

Eaertion that “from a feminizt s point of wview, literature has

wlv

al
i

a sgignificant social function  for the foture, and in this
cmﬁcern, dizmizzing sterectupes becomesz a Ffondamental Zhep Fioe
women's libaration.

B sociofeminist approach to literary wmrka whoze  aims
hawe  been  to  investigate the roles assianed to women  in
literature has gensrated a large body of the so-called "images
of woman'" criticism da gample of =uch trend can be perceptible
in the brief cuverwiew on  the depictions of women  Lthrowghowot
Amarican literature which was dust shownl, dming  part of  the
Feminizt Critigue tradition, it cﬁnatitutez ane of the earliscst
forms of  feminiszt criticizm and 2a powerful weapon against
crysztallized anmdrocentric aszsumptionsz  about  women. Literary
critic K. E. Ruthusn has pointed ot the doobls motivation
"contradictory purposes" in hiz words

impliedvin the "images

of wamen' tupe of criticisms

On the one hand Lthere iz the dezivre to urmask

terectupical
representations which, conerted  dnto rolee
modzlzs, offer an alarminaly  limited wisw  of
what a wonan can expect of life: and on the
other harnd, there 1= the hops that by

the OEErass i naturs o f =
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providing opportunities  for thinkina about
women, and by comparing how  theuy hawe  beaen
raprezented with how the auvaht to be,  women’s
el f-awaran will be heightenad by 3 process
kaown as cangciunsresz—raising.ls

Later  in the =awme wark, Futhuen stresses thea negative
trepetitiousneszs one 1z inewvitably 1ed to fall into bt
undaertaking the tazk of expozing male-orisnted stereoctupesz in

literature. He zeems Lo be right in his aszzertions in =0 far as

feminist criticz kesp themszeloues chailned to this actiwgity of
2xpoEing mizogurny in literary works.
The prasent study, howsoezr, intends to 9o 2 step further

than merely cavrging on a critigue of androcentrism. Sueh tazk

itarary critics., I do

)_.a

TN !

x‘[x

hazs already bosn undertaken by =e

i~

agree with Ruthoeen when he affirms tha those articles and

in

REEAY

antich o wnderstanding . of literary
cammention by supplemanting earlier stodies of
thosze reductionist eractices which =implify
human  beings  into tupes  Jor steraeotupesl
capable of being manipuwlated for a  agreat
variety  of  literary effects. ranging  from

farcical +to tragic.dp. 720

My intereszt, howaewer, means to surpass the pure .uncouering of
sexism in literature. I intend to follow the trend opened  and
named by critic Elaine Showalter as Gunocritics, 3 new wizible
traditiﬁn in feminizt criticism whoze aims are "to  construct a

temalse framework for the apalyszie of women’™s literature, to
davelop pnew models based on the study of  female exparience!

Cp.131r, and whose foous iz on female culture as  Such. In fhe

2xpanding universze of woman writers, an approach which looks at



r
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womeEn =aE creators of ewe meaningz seaems most appropriate

In analysing women characterz  in the work of &  woman
novali=zt, the abowe menticoned double motivation of the
of women" critici=m iz wvalidated. I belisve woman exiszts  bewond

the appearances dictated by patriarchal mutholoaies and analuzed

i

by "imagass of women" literary criticz. Soms women writerzs  seem

to be ftrying to reszcuse womszn From  these sterectuyped wisws by

depicting women characters who tranzecend =s=uch  reprezentations.
flaras Fisercu, asx ackrnowledasd abous by critice Martha =and

Chatrlez Mazinton, iz undoubisdly one of Lthese writerg Wk ey

,+

abowt the cha ctersts suewival out of sterectypical framwm“r\_.

iu

oroin lese Eduardz’s words, out of "the doll’s house" dp 228, A

1]

study =uwch az the prezant one becomas wseful  becauwse it adds
gomzthing to the wider ac tk ity of dizcovering women az artists

and their production

specifically the =solution they offer  to

the guesztion of steractuping. In thiszs =sense. az critic (arvcia

-

Liebarman haz stressed, feminist criticism "can expose and

cwatrturn the double standard that i2 manil fested in literature
19

and in criticism."

MHowa 1et me focus on the criteria which will be used for the

analuysis of Maroe Piercy s women characters. In reading about
sterastypss 1 hawve obzeseosd that they can be claszszified in

—t

brozdar terms within tws cateaories: oconcrete and‘ abztract, f
on the one hand the devouwring mobther, the dedicated  houwsewi fe,
the bitch Cjuszt to mentiﬁn a  fewr are concrete recoganizable
raprazentations of  women,  on the other .hand materiality,

instability, intueitivepess Cagain just to mention some of Lthem)
hawve turned into abztract sterectupical characteristics  related

to female behavior, and existing  behind the concrete images.

Concrete sterectupes can be further subdivided into social  and



literary., Of course angy  =ocial starestuyps - as it appears in
avaryday life Cthe spinster. the feome fatale, and =0 ond can be
found in literary dizcourse., but the oppozite iz not troe. There
are, thusg., zpecifically literary sterectupes, =such as thé dark
lady in postry, o the romantic hproine in aothic tales and
noweallas, for instance. I hawve chosen to deal with  an abstract
characteriztic az rewealed in literature instead of recurrent
conctrete sterectuypes becauwse the fﬁrmerv group iE mwch  mors
comprehenzive duse o dits wery natiurea, Smaller cultural

terentypes are Sncompassed by these wider abztract traits,

it

Another reaszon why I waz led to =uwch a choice iz that I intend
to developr an analusis  that will transcend the traditional
"imaaes of women” criticism,

I hawve developed a model which iz looszely  based or tla oy

Ellmann’'z zeminal work on the same topic. In her Thinking fAbowst

ified feminine stereotupssz in a  roughly

)
i

Womezn, Ellmann has clas

sustematic  way into ften modalitiss: 1> formlaszsnezsy o
pazziwi tys Ea instabilitus = contfinement: S picmtyr S

materialitur 72 spiritualityy 22 drrationalitu: Dr compliancgy
and 182 twd incorrigible figures: the shreﬁ and the witch. Euen
though she‘iz nat consiztent in her investigation, I hawve chozaen
one out of the abstract categories =he has dealt with, and
developed it into a model of my owne I have relied on one of the
most pervasive and still existing stereotuypes: the one of
paszzivity as connected to basic assumptions  concerning women
both in =ociety and in literary works. Mithin +the topic of
passivity., I will obsarwe the characters in their relationships
with family and friends, and also the way they deal with their
lowversz Con the lewel of private life?: and also their education

and professiopal life plus the response o the Eocial



i

organization as a whole Yas concerningd their public lifed. In

&

i

the next chapter, my  araluysiz will  foous on the topic of

Pa

Fivity, more specifically, on the characters” interaction

with paople arouwnd them in the personal realm.
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CHERTER TWOD

PRESIVITY IH THE PRIVATE LIFE

iy do wewn choose to be noisy, to fiaht, to make trouble?”
Wouw ask me not understanding I have besn born ral and new.
I can be killed with ease, I can be cut right deown,

but T canmot crawl back in the cavern

whaee T lay with me neck boosed.

I hawve grown. T am ot by muzsel F.

I am too mang.

Margse FPiercy | "The Judament®



In oz of her post guoted sentences, Eimﬁne de Bexwooir has
properly remarked that "ans i nobt borne bot rather  becowmses, 3
woman” e, 29S8, It i=, irndeed, throualh a lonm  process of
sncialization which begins in childhood that the Yfeminine" ar
Ywomanly" woman iz prodoced based on o male oriented  and ideal
model., In spite of its wvarious facels and again reiterating de
Beauwvoir s idea, the pictures ﬁf ideal womsn mre created =o that
they become imprizoned  in imansnce - as mentionsed  in the

Introductoary Chapter wharess men are coreatoars. hawve projects,

At tlues identifu  with tranzcendencs, &1 womanTs 0 natural

inclination weold also b to crente, bant theowah = mamist

gocialization she leaxrnz o restrict herselt o UEN GO =]

i

critic Hanog Chodorow points out, such form of =ocialization iz

not resteicted to women bt hinders full dewvelopment in both

i3

2262 ]

m

. According to her,

antil male "identity” dosz not depsnd on men’s
ol feg themgeium:, thediv "doing”  will bha =

trenction to dnsecority, ot A Creaa

—

i
exarcize  of their humani ty . arnd Woman =
"heina,

m

Far Ffrom being an easy  and  pozitios
avceptance of zelf, will be 2 resigraticon  to
inferiorite, 1

Chodarow s wiew of the problem, therefors, seems to bhe much mors

h|
o
&
]
gt
i

ancompaEzing than de Beawooir” auEa we  are  interested in

female protagoniszts,  our stress lies. howswer,  on the  bad
affects of Lthe immarmence-transcendence opposition wpon the liwves

af wonen,

Thiz binary opposition brings about many other polarities in

R

which the pozitive aspac o =2ide referz to men while  the

regative paole iz aluwaygs connecbed to womeEn. The =actiovituys



passivity opposition i central among these. O the one bhaod

Camubieet capable of creating: and on the

;Ir

thaere iz man., the actiu
aother hand, woman, who iz made a pazsive obiect: the post's

muze, the buszineszman’™s wife Jor secretargl, prince  charming™s

awalting princess. The repetition of thiz pattarn generates the

1

statraeontypsa azzivity For the female =es. Fnrfh@rmnr.. as fMaey

Ellmann has stressed in Thinking Aboot Women, the intricacies o f

human beings are often understood exclusively iﬁ tarms of seoual
phyzioloay., Ersan thoahs thiz seams too ket =teon A
azsaertion, r denbt a2 smexoal  anmloogy  exists behind thez
sterectyps of passivity which conmects the female body 0 wzunlly
BEEn ORE meat 1Q trerceptive,. with the womb az empty ] e with

o F brivcelcezd cal

&
-
S
it
i

LT female  mind. In thiz way,. . the
comprlamentation iz applied to t he intellectual’ and smoticonal

realms, az Ellmann =0 well acknowledasss

the sterectyps of paszivity iz strenothensed by
\ fedg o f t bz
compea i hovizontslity, atonpality A il
torpidity of women, Cp. 732

3 physiological imprezzion

Ellmann alzo  points ot that pazsicity gensrally leads ten

1 activity, Mot being able to enter the world of  wider

in
i
i

1]

Hi

ANk
activity and in the urae to do =omething, womsen find  an escaps

in e ces

i housawork, for dngtance, which iz repstiticve and
epheneral, and therefore not undertaken by men,
Fazsiwity constituotesz, thus, ane of the most  desply e b
azsumptions about woneen, and thiz iz why s=uch a tbpic waz picked
ot for thiz ansluysiz. Becaswse passivity can he perceived on

different lewvelz. I have chosen to obseros Marge Fiercy s female

characters in their private life throuoh theiv interaction with



familu, friendz, and lowsrs: and alza in theiv public 1dife in
the nest chapter _ throwabh their education.  professiconal 1ife.
and rezponse to the socianl organization as a whole. I beliews
these areas of interaction  to cowver  the main aspectz of a
parzon’s 1ife, beipa thus sufficient to wvalidate the amalysis of
the extent to which women in Pierce’s fiction Fit or not  the
stareotype of paszivity., The characters Lo be obseroed  are  the
protagoniszts of the wvomsn—cantered mnovelsz: Beth zand Mirciam in

Emall Changes: Consuwelo CConmniae? Ramos and Leciente in Woman  On

the Edae of Time: Leslie and Honorée CHonor) Rogers in The Hiah

Dozt of Living: Davids Jllbidar dGech in Wida: and Jill = rod Desnns

Stuart in Braided Lives.” For reasong of claritu. mazt  of th

i

tinms the characterz will be trested in thiz seguancs. wikid ch
corresponds to the chronological arder of  publication of thes
reess ] =, unleszs another svrranoemsnt bea comes PSS Yy Foer

theamatic reasons,

I. FarILYy

Family strocture as it oceours  in Western civilization
reprezents a3 microcosm of patriarchzl socisty, In most  cazes,
wcnsn tend to direct their attention to their hushbands and sons,

ke

i

latter bairng responzible for the continoation of the  Ffamily
name,. With the intent o see ftheir sons” growth and development.

Farents are willing Lo fsacrifice or peglect their davabtsrs”

"perzonhbood " onoe women are supposed to oget marrised  and to be



financially and emotional ly supported by their fwsbands.
Marae Pieroy paerceptibly criticizes such bahiawior by baing

r

ironic whaen she mentions her main characters’ brothers, Beth's

brother, Dick, in Small Chanoss “was to be  the suocess" i)
F.120 of the Ffamilu:z in Lthe same nowvel, Miviam s brother o Mark
“igms the namae-bearer, the carvier of light® cEc, = The

cnly time Miriam'™=s familu talk about the fuoture iz when they are
dizcuzzing Mark's schooling., and that makes her zick: "Mark had

m futurs before him: Alleara [her sizter] and =z=he  had conlu

prozpactz, which meant hushands" CSC, p.2ds, In boman  On t he

Edae of  Time, the =ame rezzon  Jjusztifiez Conzuelo CConniss
Famoaz"s outhburst before her mother when she was  Fifleasn:s wdong,

don t lowe os airls the A o), lawss the bous! Itz euverygthing
for Luiz and nothing for me, it s alwauys besn  that wog” CWET.

pedcr. Indesd, probably becavse of the different freatment he

recsivas from hisz  parents, iz =ucooeeds in becomi ng k)
well~to-do buzinessman, whareas his three =isters who did rce f

hawe the zame opportunitises lead werd poor liuves, Connie, the
Frotaaonizt of the nowel, had o rely on welfare  for  her own
support., She iz =0 Jdeprived of material possessions that finding

2 pan which s left on a bus seat constitutes a priceless  find

gl
in

ta her. o it iz worth noting that besides itz phallie

i1

-
s

=ianificance, the pen, sumbolic of the literard achtiwi L

nt an nothaer lewel of deprivation.

rERFese

:‘i!

ALl the main characters who have besn looked at in Fiercoy s

povels come from low-clazs or lower middle-class famlll az, which

i

rapraesent a ochain to conventionality and to the double-standard

in =ociety,. In Small Chanaoss, Beth ke bemimgg el led to her

T
z'[!

‘.l i

B

role aE oa traditional howsewife and mother _  the only aims a

"rormal” woman 1= to porsue . by her mother, her sister. and her
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bz band g

Mnoe [CEBzthl started  +to cruy and  her  mother
touwchad her on the shoulder and zaid.,  "there.
thara.," But they were the arm of  acthorita,
The next moment ber mothar was calling her o =
crubabu. They had to her back in line.
She was ot behaving as wife  wasz supposed

teve She =enzed that s=he scared them. oS0, pod@s

Y

Beth, howsver, has the couraas o ewn oaway from  that  situation
thivch iz #o dizsatizfaing for her. When, after her developmsnt,

Baeth iz able to =tand  an by oan oo fast, = he tries a

114

recsnciliation with her familu. ot that iz ro longer possible.

Miviam, th

iy

ohlezr dmportant woman charactser in Small

Changes, alzo comses from a low middle-class family. Like PBeth,

Miriam rejects the sort of life led (] b mother, whe had

changad her attitode towmerds Miviam =ince the latter  resched

1

pubertyg.s Miviam had lived in cons t  her mobther

tant  war zgailn:

zince then, Indeed, there wias no real contact betwean Miriam and
Bonia, who dies of cancer without being able to hawve a3 lowving
raelationship with the davahter. In fact, mothers and davahters
do not relate din Miriam™s family. for =z=he  resents Sonia Cher
mobthers, who, in torn, ressnts a ookl dMiviam’s grandmotheri.
Even before Sonia’sz death. Miriam  waz  able to maks  her  own

choicaes in life, despite the strong influance Lthe figure of  th

i

mother exerted upon her.

Born from poor Mexican parents  _ including a2 fa{hgr A3 T
beats her _, Connie Ramos cannot stand thé burden of wonen’s
familg o les, Stiil in her adolescence, Connie feslz impelled to

tredect her mothers rezsianation:



"T can! I m azing to get a scholarship. I“m
ot aoing bo lie down and be buried in Lthe rot
of Family, Ffamila, Ffamilg! I7m =0 sick of that
word, Mama! Hothing in life but having  babies
and cooking and kespina the house.  Mamacita,.
bzliewe me _ olgzee, Mamd T lowse  you! But

I“m aoina to trawvel. I"'wm acing to be someons! !
CWET, p.ded

i

Connie really fless from that tupe of organization. Howewvsr, =sh
can mEweer oount o an her parentsz’ understandices and  suepport, and

for the rest of her l1ife she reszentszs her mother s ot being able

Loy empathize with haer, for

"zhe had wanted her mother”s approwal. She had
wantad her motheer’s comfort.,  She had  wantsd
Marianza Cher mothard to come with her in her
pursenit of knowledas and zome betiter  way to
live " CWET, p.d472

Like Miviam, Connie decided o pursee  her desire to hawve  an
education before haer mother sz death.,
The =ame rezentmant  for  the family  and for  the mother

sxpreszed by Connde in Woman On Lhe Edge of Time iz felt by

Leslia, the protagonizt of The High Cost of  Livino. Baeing =a

lesbian makes Lezlie’s burden moch heacvier. Indeed, her =truogale
iz rot only against middle-clazs  bowrgecisz  family waloes in

themseluesz, but alzo agaxinst the heterosesuality fhey imply. wt

"owow Weah, I had a fantazu. I wanted something
From my mothar, zome =ian, zome  approval....
"T can’t ao home now. For o real.  They won't
havez me. Yo wouldn®t think it wowld  bother



i
i

mm. bt it kind of does.  Peopls murdsry and
their family sticks bay them. Tt makesz me  mad,

really. "CHIL, p. 1510

The powar of har family. bz, iz not  enonabh to precant
Lezlie from carrding on her own Life. Thonak the remenbrance of

b mother shouting at ke will accompany Leslie throuwaboot 1ife

CHCL, p. 2850, tar mother "z wordz do ot dnterferse in her

oEinion.

The influoence of the Ffamily vpon Honovés. the other relswant

famale character in The Hiah Cozt of Liwving, b e, iz
overwhelming., Cam znd  Migron  SHopoe s tuo zistarsy, for

wpacts From them. and therefors

instance, act ot what society

i
]

sesides that, the strongest  person

tax]

embody conventional walues.
in the family iz their mother. Mrs. Rogers, who directs Honor's
ehawior. Mraf Fogers"s Phu:lkdl prazence iz enowgh Lo consteain
paoplae, for she iz a big woman whb takes up  both the phusical
and  the =ocial spaces  around  hee. Having 30 wery strong
paersonalitdy, she always manages to manipulate people, especially

Honor. whom zhe keeps bhribing with presants,

OFf couwrze Honor REogers must be a o girl with an

ambitiows  mother. Hoanor wasz Mama Foasers”
craztion. Ewvery cent  that  cowld v leached
from the hmuge, o t he Frood hills, F o

; = and mortaagse went dinto or onto ke, T hez
third dauvahter, the last chance, the beaustifuol
t princesz. CHCL, e 1810

tames

OO Mgz

azily attracted by her mother s waloes, aan Fhowah

Hornor iz

i

iz Lezlie’s friend, and thus has the opportunity o dizcoose

ke

Hi
=t

i
[=

differant wags of life. By the end of the rowel, =he iz not able

toa mature and to ﬁef rid of the values impossed by bt Family.,



nlike Lezlie., Honor iz probabla boond to resnact her mother ™=

ers’ roles in society,

3
e
if
Pl

ard her

Jill and Donna Stoart, the protagonists of  Braided Lives,

alse come From lLower middle—-claszs families whose walues are  Lthe
same traditionzl ores mentionsd aboeee concerni neg the othear

protagonists” familiesz., Browght opodin a2 working-class soborbk  in

retroit, Jill Stonvt  bas Faraents 183 gl hane traditional
expectations conceerning her. Thase are so daeplg roated in Jill,‘
that zometimes =he fealszs weal. ”ﬁlmmgt I oo ld ogive R, = b
thinks in one of her  momesntz of weakness be Fore their
erpectations, "Do what thew want., Drop my fantasies in the

trash. Giwve up, g9ive in and bae  lowaed® CEL . = Conztantly
carrging the burden of being born female, for her father  wanted

a =on, Jill iz pewer able to hawe an open relationship with him.

-

FE concerning her mother. agnin the strongest person within
by Ffamily, an impressive figuwre sean by Jill az "the Great

Devouring mothar, ogress big as a horizon sittin

‘_i

O [Tlll E‘
head” CRL, polls, Jill armd =he  hawe guareelled since Jill
reschsd pobariy, thus repeating the zame pattern of the mothars

davahter relationzhip of Sonia and Miriam in Swall  Chanass,

Since that time they hawe lived at war, "[their] reconciliations
brief and aching with zore lows and  rancid misztrust, o of
Ctheml alwavs shouting betrayal" (BL, e.130. Always  full  of
tricks to trap Jill, Fearl constitutesz the mozt manipulatiue
mother figure in Pieroy’ s fiction. For Pearl, 1§ue is SYnonymows
with powar, which iz astonishingly depicted  and  pulled  to an
axtrams in Chapter 12 _ "The ﬁgmn" — in which Jiil iz led La

prowoke an abortion in hersel £ rizking  her 1ife,. under her

mother s zsurveillance and manipulation, for the latiter would not

i

Fermit Jill to 9o and zee a doctor. After the incident of  th



iq
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abortian in which Jill hersel f ourdergoss 2 kind of rebivth, = he

able to dizcard the family's influsnce  upon hees T will

-
Hi]

i

ezcape go 2ll. T will choose what I do' CBL. p.2285), she think

i

by fhe end of that deamatic chapter as marking et new awarenas

« Real friendship with her mother  will anly

-
-+
i

concarning her 1i
be pozzible whan Jill beocomes a5 maturs WOMR N

Coomna Stoart, Jill s couszin ard foil in Braided Livesz haz a

zimilar Familiar backarownd. Fuen thowah her family is Aot mach

sztrazsad in t e (XD LAL=" e oo 1ind g b that hE: r familu =

principles are similar to Lthose of Jill s famila. Mo comparison

can be Lteraced., Rhowsoer, conceerning the influahce of thoze wanluss
vEon Jill and vepon Donna. The latter i much freer to act on her
own Wwad, and her mother iz nobt 2o manipolative az Jill s, Thos,
concerning thiz aspect, Donna’s path o eztablizh her owun o set of

L

D

e hee own "morality," as Jill pots it JRL, =N = Fos 1od

¥

far easizr to be crossed. Later in  the nfowel, hoprsuer, e

b AE =

dizcowar that Donna fails to build hee own moralite,  and Lhat
middle-clazs uaiue5 wzre mech rooted  in her  perzorality. Here
failure, howswver, cannot simply be a3 reswlt of  her  familu's
infloence., Donpa was able Lo act acoording Lo hee will  and  she
had already soccoeeded in reaching a certain distance  from  har

familu s avthority bhaefore she givaes in.

el
o
i

F1l the chavacters analuysed &0 far Haue bemn inzerted in
corventional frame of family ztrocture as obserwved  in American
society. A 3 conseguencs, they face two possibilitiss: either

they redect the old schems or they connicve with it, Twe  of th

i

characters in  the npowvels. Fooas e, hawve  to be considersd

zeparately. These are Wida in the nowel of  the =ame  name  and

i

buciente in Moman On the Edas of Time., They zhall receive such a

gpacial tereatment becanse they constitute eweeptions in their



i
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relatianﬁhipé with famila., =@rd thous  do rica t follow =@ =imilar

= menticoned aboue,

model az the other character
Ewean thouah, liks other Piercoe s characters, Wida Azch alszo

O from = warking—class childbood and A middle—-clazs

h

[

1

i

¥

adalazcenos, =Nl | likse Connie  had =2 wiocolent fath

canstitutes an exception to the gsneral noem beecavse. wnlike the

i

other  characters, zha  and b mother o FEuby o himnem A
trelationzhip of lowe and respect. In fach, thevre iz =2 strong

connectionn amorng the wamen in Mida s famila: Grandmas Fobuys lida

and Matalise JHda’s hal f-sizter and best friesnpdd.

Thay waere a line of women who  lowed their
mothers ... Fhusical identification., wes. and
solidarity in the faoe of pain. loss. powsriyg,
bard Limes, parsecotion, Just plain trooble in
the form of man or =tate or sconomd or law and
the =low o wiolent daestruction of t b by

G, . 18E

Becauwse of the underground 1ife WVida  haz  to sobmit o, bzt
contact with Buby becomss JifFfiowlt: zhe iz not allowed to wisit
Foby reauwlarly becavse she iz 3 political fuai tive, The  bond
bétw&en t hemm, ez e, iz =0 strong that they are alwaus
mentally together, even being apart. In fact, throvahout fhe

whole nowel  thewy  remain apart beoa

zaa of Wida'zs political

militance. When Buby gets zick ard goes to hospital, Wida wisits

bz only once, wearing a desguize ot o be  recoanized.  Ruby

diez in hozpital and Wida capnot ewen ao to the  funeral, b

expariments an intenze feeling of loss after har hmther’ﬁ death.

~+

The atmosphere of friendship in Vidas family accounts  for Lhe
rezspect they show towards one ancother. Thaetre iz rfa toom For

4 or for accepting other people’s wvalues once  there is
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i

respect concerning homan beirgs" Jdifferences, as it happsnz din
ida "= familuy. Ironicallﬁ, when understanding i# perceptible
within the family, sSociety a=z a3 larger owpit thwartzs =uch &
relationship.

In Woman On the Edase of  Time we arvre presented with oan

L_L

idexlized fuoturistic vuiopiza which Luciente iz part of, bot which

iz actually 3 product of Connde’s dmagination. In Pigrcy’=
imaginarg future, the social stroctore in the vemr of 2137 will
ot hacve the traditioral  patriarchal  family  as  its mocleus.
Family haz baen abolizhed az such. Inztead of that  frame =and
nraanl ration, t ez reada iz praezentad i th A o, a
decentralized aroup of oloze friends. Within this aroue Eeet
friendz, hand friends, and pillow friends are  found, but. each
Farzon lives alone in his or her  own place. ot bz e howed
conztitutes another concept which iz radically  changed. Babies
are N lonaer generated in woments  bediesz bt in buildinos
called broodevs, where gznetic material  is =tored and  where

embryos arow. Instead of one mother and one father, sach person

i

ha=

thres comotherz Cwho can be either male or female?r who are

geldom =2uwest friendzs "zo the child will not aset cavaht  in lowe

mizunderstandicnas" (WET, p.742,  and =0 that responsibilities
concerning childoars caﬁ b= better shared. ﬁccording t
Luciente, in the procesz of their hiztorical  revolotion  women
gawve upE the only power they had _ the power Lo Aiwe birth  _ din

order to reach eauality. Ewverybody can  becoms mothers, DI Y

child haz thres: in thiz way the "nuclear bonding” of the Family

iz broken  CWET. p.1@5). Growing up in sch A s=ocial
oraanization.  sveryons | dncluding, of LY, Luciente,

Figrcy s foturiztic protagonist haz the chance to @ baoomns

inderpendent, zelf-reliant, and =elf-critical.
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When we consider a2ll i women charactaers togethsr,. we F1nd
out that mozst of them really bzaeos n direct arnd s=trona influsncs
ot their  family owsr their  liwes. Thiz force 1= mainly

reprezented in Piercy s fiction by the preszence of =strong and

ootz Lheir davahters. Paradosical as it mag =eewm at first  once
v have ackrowlaedasd women’ s passivity, zuch  azzumption  loses
ites =eamingly contradictory guality when the "powerful”  mothers
TR EEEn AE [ inztruments for male idean Lo, impoEing &
pazzgive behawior wpon their davahters. The only  escepltions o

thiz rule are Wida and Lucients for the reasons I b waleeadu

Im one waw or another, most of the other ocharactersz manage
to wumde =uch control, and therefore. do ot condone passiwvely
the patriarchal values imposed by Lthe powerful family structore,

I Zmall Charnges, Beth literally rons awad from ber marriagse and

Famild, and Miriam rejects the life led by her  Ffamily  and
decidez Lo 9o o ocolleos. She iz able to lead her own 1iFe. In

Wesman On the Edoas of  Time. Connie Famoz  has been critical

concerning her mother s resignation =ince adolescaencs. Lezlie,

the protagonizt of The Hiabk Cozt of  Liwinag. makez  her  own

choioes about her 1ife even kEnowing her Ffamily will ot acoept

beer. Fimallya, Jill and Donna in Braided Lives couwrageonsly  sesk

mEelues  In

I

§

o redect anthoritatioe family walues and lawnch Lk
the porswit of a ew morality _ = task whichvinumluez mach  Pain
and =ufferina, especially for Jill.

Orly orne character ont of nine iz conniwvent with the walues

imposed by the familu: Hornor in The High Cost of Living., @iz hare

name suqaassts, she “"honors" soch walwes, and is, thos. bownd ti

repaat her mother s sxperience throvahowt 1ife., for she has not



baen abkle to liberate berzelf from her mother’s steona influence
and to arow maturs, Honor constitotes the only mador character
in the fiuwe nowsls who doss ot oewesen ey to reach  fresdom From
b family.,

Lookinag st =ll the characters together, and specifically at
thaeir responze to family stroctues, o ﬁﬁte that apparently

Fiercy beliswves patriarchal family organization iz a decadent
O, FE oA conseaquence of hee owiew, most of Lthe women  characters

Fhe portravs redect traditional Ffamily waloesz and shtriove both to

arade them aod Lo searcch for alternative forms of relaticonzhip

with their kin.

IT. FRIEMD:

Az mentioned in the Introductory Chapter, Wivainia Wool f was

the first thinker to write about the connection betusan  women

i

and the writing of fiction., One of the izsuves Woolf  approaches

in & Eoom of QOre’s OGuwn concerns the relationships amond womsn

portraged in 1iterzturms, Bz she epointz out, t hey bz b

i

confidantes and sametimes mathers  and davahters, "but almozt
Without exception they Dwerel shown in their relation to men, "
thus being depicted in fiction pot onluy by the other ses, - bot
alzo in relation to the othaer sew Cp.720. In speculating aboot

literature by womsn in this century and in taking Fold of  an

imaainary nowes] twritten by oan imaginary woman  writer, af

courEatr, WMoolf iz delighted to realize that finally  women  have

i



bewen expozieg their relationzhips with o ne another in

literature,

"Chloe liked Olivia," I e . Fnd thean it
ztruck e hoo immenze a ochanase  waz  thers.
Chloe liked Oliwian perhapsz for the fi t

in literaturs. op. 780

Zince then and throvahoot this centorg the isiue> of  friendzhip
betwasn woman has been retaken by feminizt writers and  critics.
Indead., when describing the wauws in which feminizt literators
can o marws the cauvse of women’s Literatiaon, literary critic Cheri
Feaizter echoss ool 'z seminal hint aboot the need to expose

relationzhips amorna women in literavg works., @2 we hawvse  seen.

i@

threse of the Ffiwve fonctions literatoerse zhall pscform if it iz to

i

gain feminizt approval are dJirectly trem la ted to the i=zzue of
brimaing about more interactimh AMSTEI LIMEn literatore  must
F@raez wE oA Fforum for women, oozt promotse sizterhood,  and must
alwaygs avament consciousness-ralzing (pe. 16T,

Siweh critical points can ke obserued in Maras Fisrog’'s
fiction., Her rowels do indesd function az a0 wehicle  for  opaen

dizcuzsion of women’z gquestions. In her nowvels, most wonsn are

shown Lo be worrging about one another in their uwroge fto share

and zhape their expariences of  =el1f and  world and  also  to

avgment interaction among  themseluss. It provwses approapriate,

howrever, Lo steezs once again that relationships amona womsn and

i

the foows on women’s problems in Perocy™s fiction do not  arise

from the writer s d Foal loe prescribed Fformwlas. Mooch  to

il
-
=
i
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the contrarg, thea seem b

x|
b

rize spontareouzly From the  arowins
need esparienced by most women writers in this century to break

thaeir zilence and to give zhape to women’s stories. Friendship



=)

g wonsen iz part of their smtories, and beoomss oa weEry
maaningfuel paet of the women characters” axparrience 5 a whola.
M smphazis in this section liez on the characters as  connes bed

i

il
™

v o other peopls Cdespecially to other women? in bordzs of = t..e
ard helpful friendship.

I Swall Chanoes we arve prasented with Lwoe main characiers

i arow in opposite directions as  concerning friendzship  and

poplarity. In the beginning of the nowvel, Beth _ the character
who wnderacesz moch  dewvelopment aood b A OLE in thisz

Eildurnascroman _ iz preszented to oz az being a  s=hdy parson who

T

*

dows not have friendsz: her friends are  her  hoshband "=, In her
cleassen Lo n t, tmward5‘11hwra tion, however, Bath begins Lo open up
b mind and to hawve idess concerning practical  and political

a1t

‘g

pative forms of organization among women that would replace

traditional familiar inztitetion. The women™s  commwne qundéd in
the nowel, for instance, iz her  idea.  Gradually zhe stavts
attending a womens liberation arowp, eswven thouoh z=he doss  fot
completely ddentifu with them in the beginning becawse  their
Froblems are different from hers (50, p.Zeld. She also  Jdoing a2

womsn”E Lheater group whers she learns Lo exprs hee  Faeelinoas

alzo with bodily movements. Moreowser, Bath really gtz incoloed

with bee womsn friends and therefore iz alwaus ready to listen

B

tor them ard to give suggestions when they are in trouwble. When
=ha realizes: Miriam iz feslina restricted to the roles of
huusnmlfe and mothar, for sxample. Beth woreies about her  and

tri

Y

= to help.

She [Eethl had brovabt Miviam 5 liszst  made  op
by a women’=s prodect of child-care facilities
available with annotaticons an what  was  kpown
about them. She brovaht her the Momen s Yellow




Faogss, Fasically she was bhoping that lizts  of
alternative pozsibilities wonld =et Miriam in
moticon. twen hee o tomed Feom  circling  and

helplassne;s.i%t, [yl

She alzo brinas Miviam information and adderesszes of  people who
o ld plog her '1ccording to ke s=killzs) into wseful prodjects.
0 | d Feszas of some commuerezs o she conld dodn omand of womentE
liberatian arouwps and centers. Bezides 2ll that, =zhe alsao  gaus
Miriam womsan’ s newaﬁaperg, dowrnals. pamphlets, and articles. =o
that Miriam cowld haué o oneEw wiew of  womenT s 11'e5 A rod
activities.

Bu the end of the nooael, deth haz  grown From  the  timid
Farson uwhoe lived in a room all by hersel% in the beginning of
the processz of her sel f~discouvery into tHiE oz ture ﬁnd dunami o
woman who tries to help here friends. Even her relationszhip m;th
man haz changad: din Lhe beginning zhe iz afraid of them. for she
devzz root know their code and therefore iz unable to participate
in theivr coneerzations. In the last chapters, howsusr, when  she
reachaz self-reliance, she congiders herself Ltheirv saual, and iz

thus o longer afraid to talk to them. She i= till i Losed

i

with conzciouszness-raising aroups of women by the wnd of thea
narrative,

Miriam, the aothar main character in Swall Charges, follows =

path which iz a rewversal of Beth’=. She "arows down"  from an

exotic, =ensuzal, and popelar woman into A

T
i

m

1 tively passiuve
Ferzon. She, who had alwauws bean worried abouwt her womsen friends
ctalwads warrying about_ EBeth arnd [Dorine, o here Cclosest women
friends, for instancel, zomebhow lozes part of  her  interest  in

them to dedicate all her attention to her  home,.  bozband, 7 i

children. Indesd., we gst o koow that by the end of  the nowel



she occasionally gives Beth some Ffinancial help and also e e
in her howss when Beth reeds dt, bot Lthe range of  bher actioity

az @ woman friend of other women and men iz Loo Timi ted a nd

Faad
-
il

e fore cannot be compared Lo Beth 'z, MHewverthelaeaszs, she cannot

bee zmzzumed o be a thorowahly pazsive chavacter  oconcaerning her

Fasgiwvity concerning inwolvemsent with women friends iz far

from beina a charactervistic of Conndie Bamoz in Woman On the Edae

af Time, In the waery opanina of Lthe nowvsl the reader meaests this
fat woman of 27 cowrageouszly confronting and literally fightina
a pinpg to defend Dally. her niece and friend. Havinag Ghlg A Fiz
friends, being ignorant about women's groupsz and being  confined
in an azywlum do not prevent her from supporting and tryina - Lo
help whoswer iz in trouble.

Hat solidarity with her frierds of the ward proves +to be
sufficient to let us perceiwve Copnpie’™s interest in  other human
bzinas. The following passage  illustrates  the solidarvituy ‘and
frimndzhip among womeﬁ‘in the ward, Fuearn  not hawving notiaons

concerning the women”s mowement or consciowsness-raising garoups,

1

these woman are willing o take risks to help onse another, ey

Connie tries to convines Subil . her clossst friend in the ward

- to try to ezcapse the mental hospital with hers

"Sybil, woure getting to be o an ... caldd
t

= i
patient." Befare her she could zes the chronic
ward=, row oon o roag af metal beds full of
druaaed hopelezs women. A terrible silencs.
"Don®t let them wese yon down! !

Subil =miled, ocold az a moonbeam. "I can”t
do it T hawven ™t healed, My Pride iz bl low
vees Bt I711 help wgou, " '

"Thaey "1l puonizh wouw iF you help me and 1

azt looze, "

Subil zhrogged. "Moot like fthew’ 1l punish



Fath,

ot when they bring waow hack.“
"I711 ask
“Dont oygon dJare! Hawen ™t owe been friends?
Coon™t gone think my lowaldt has  moma waluoe’
Subil draw herself  we. “Parhaps if goun
Ezcape, 1711 consider it in o2 rnew liaht.,
by Far the most intelligent plan Ffor gow
sxiztance. Then

s ren @l

m
0

"

wacnpa First with  my

o e sa fe, woan can azzist ome, "OWET,. pL 2220

Irdeed, Subil iz oot o able to tey 14 becagze she iz oo weslk dos

i

Homeezr,. =h

-
i
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toy the shook treatment o Lt e lpe
Conmie, who, in toarn,  lexwves all the moned she manngsd ton mawe
o Sybil =0 that the latter mag try to ezcape and a0 on with her
strugals after Conndie wses her  lazl  wenpon against + b
institation,

Baing a prodoct of Connie’s imzgination., Lucientse belongs Lo
an ddenlized world  where people liwe tooether helpina one
another and 2haring 2 spirit of community, In Mattapoizett, the

Willage from the future, suverybody liwves together  Cswen Lhowah

i

2ach perzon has his or bheyr own private zpace for being alonsd in
harvmony and balanos. People there scperiment living in o kind of
fallowship where they are 211 hand  friends  _ when ot 5weet
friands o pillow friemds. Acocting like sveryons thers, Lucientes

has =z wvery active ralationship with her mates.

Like Luciente, Leszlie in The High Cozt of Living is depicted

ag an active woman in her aroue of friendz. in zpite of her (ot
being wery popular. She is  respected by her  friends at  her
araduante couwrsze, szpecially by Georoae, who iz her profeégor A rd
aduizor. She alzo bas  =ome  lesbian friemds who live in an
undaergrouwnd world, Lezlise baoomes wvery active in the aroup  whan
=he finally decides to jmin t e wiome R ® wmobiol . Her

collaboration iz JdJone throwah the lessons of =self-defenze zhe
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ztartz to give to mfher L For‘ =he iz a black belt in

Az concaerning her foew personal friends Cwho are basically
Hormer and Bernisd, Leslise iz willing o interact and Zha e bz e
life arnd asperience with them. When =he realizes Honoe iz oo
dependant on her mobthar, for instance, Leslise’s firsl reaction
iz b help Honoe find e _1ihertg; Euoen being attracted tan
Hopor, Leslise wonld help her find her balanoe not for Leslie's
emoational profit, bt to "be s oaood friend Lo another Qmmany A rd
L o=o thatd that woman would grow strongee" CHOL, p.ld8r, Leszlie
succaads in beipg active on threse lewelz of rﬁlatimnghip. with
friendz: on the professional lewesl, with her women frienpds 1 om
the sochool, and alzo on the personal lewsel with the people she
cEred most,

Hormor, on the ather  hand. ha A LEY limited 'grﬁup ot

1

friends _ Leslie and Berpnie are her only friends _ and iz not
able to dewslop a balanced and healthy relationship  with fhem.
Being gquite demahding,vHonmr tries  to manipulate Leslie  and
Bernie =o that thay dédicate all their attention to her. who
wants Lo bz the center. She fails both.

fE concerning Wida, bher scoope of acguaintances when she  was
able to lead a public life was arest, From 1965 o 1971, wbvan
zhe lived poblicly in Hew York, she had "z dorzen lovars, tnc
tundeed friends. thouwszands whoe had heaed Uida_ Fzch  speeak at
rallies, milliods who had sesen her photograph in the fewspapers
ad Sl teiéuigiwn“ cl. o paZlrx. Later her friends are liﬁited ten
the people of Hetyork hideowtz Colandeztine political groupé)
and tmlsmme close friends she =4ill mests whensever she can.  Her
activity arnd interaction are still perceptible. for =he cares

ard worviez about her political mates. Besides that. she also
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pertormns illedal tasks to help women Cespecially battered women?
whio are in trooble. Even thowah s=he thinks she is et AE b DTl
with people as Josl [her loweel™ O, po1342, Uida iz andoubiedly
m oard strong-willed omEn who Q= capable of facina obstacles Lo

hzlp =omeone who needs it

CFnother character remarkable Ffor her  conzideration toam g

lu

friends iz Jill Stoart in Braided lLiwves. &Gl thouah =he has 2

large number of women Ffriends at ool laoas, like Beth in Smzall

}q

Changas Jill at first feelsz excluded  Ffrom the men’s  circle
Chazically ane of acadewmic talk>, With time ard practice, #he
learnz to talk to thewm egual to egqual, swven thowvabh she dizlibes
their game. In fact, zhe has threse good malse  friends while in
col leams Dick, Eulmgneée, and Howie, who has been a olosze frisend
zince adolescence. @lso Eimilarlﬁ toe Beth, Jill has  ideas thﬁt

abheress Donna, her counsin and ba=t

"lema towserd fhs communal, !
friend, "inziszted ownasrship be sstablished? rRL.. e, Thus=s,

the same contrazt that can be traced between Beth and Miviam in

Small Changes can alzo ke appelied to Jill arnd Donna i EBraided

*.x.
]

Loivse=., Concernad  with ber woman frisnds, Jill iz Al
supporting other women dn one wad o ancther  Cto prowvide them

#afe abortionz, for instance?, especially  Donnn. Indesd, Jill

g}
i1}
ey

g

1]

trizks haer own ghin to get the monsy for Donna Lo hawve @
abortion. The latter, the ”exparienﬁed" one among girl Ffriends
at colless, bkrows she can alwags count an Jill. Dwonna, howeuer,
iz not connected to ather female friends az Jill iz among women
Donna relates basicalley to Jill CBL, p.S10, Taking an opposite
=tand Ffrom Jill s, Dmnné does not reach the lewel of honsest and
helpful intaraction witn other womsn,

Whan conzidering all the characters together, ons Ffinds oot

that, ta1l; aware of the dizsue of friendszhip among womern, Marae
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Fierocy haz managed o insert her fictional women  into contexts

i3
o
ot
i
Faead

and plots where Lhey arve conzciously work for dewveloping
the dinteraction with their ma tes. Dizplaving different
perzonalities, ozt of the characters  show attitodes fowacds
theiv friends which reuvsal their =active concern with  ather

paople. Bath_ in Small Chanoges, Connie a rd Luciente im0 Woman On -

the Edas of Time, Leslie in The High Cost of Liwing, Wida,. and

Jill inm Braided Lives serwse to illusterate the care and  respect

togards frisnds which characterisz

1

moast of Fierog’sz  fictionzl
women., In contrast te this  agroup, Fucttgs b Miriam in  Small

Charnges and Donma dn Braided Lives aese markad by s owery 1imi ted

interaction with friends, and Honor in The High Cost of  Liwinsg

diéplagz g tice gqualitiesz Jsuch asz dealowsy and manipulation?
in her involosment with people arownd her, The latter triad of
characters, +thus, help Lo illuminﬁte the pozitive foree of the
rezst by opposition.

Ewven though relationzhips with male friends are not  much

stressed in Piercy’s nowels _ mavkbe due to the avthor™s feminis

concern and her conzegquent  foous mainly on the interactions
amona women Ffrisods o s=ome womsn characters hawve  men 3z real

frizms as well., Miriam in Small Chanaes, Luciente in Moman  On

the Edas of Time and Jill Stuart in Eraided Lives Frzeres o

relationzhips with friends of the opposite sex., =n attitod

[id

which indicates that the writer doss ot deny the poszibility of

horest friendship betusern the sowes,

Im general, Pievrcy s wiew of friendship seems bo bhe one  of
interaction ard support amona womsn Cand as an extenzicon, among

human beings in 9srmeral . Fisroy alzo soom e

i
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to dewvelop women™s zense of  friendzhip =

throwah  the

dizcuszion of women’s questionz, a2 betiter world  may come  to



stanoe replacing the ore we live in which is mostly b

i
.‘l’.

wpon Fiwvaley and sxploitation among buman belnas.

111. LOUERS

Coam v khiological and cultoral distinctions, sesuality  and
lowe hawve different meanings and implicationsz for the tuo sewxaes.

I =aexual terms. the tranzition from childish zexuali b i

maturity, for inztance. which for men iz relatively  =imple  zand
stimolated by society, iz moch more comelex Ffor women,  For whom

artta ]l separience traditiconally constitutes a kind  of

—+
o
i
"h
El(
-
i

eiclation., Morecwer, bioloaical factors also detarmine 5 mores

active participation  for  men. whey M oomma nd the physical

interaction., while woman iz made passice, Our androcentric
Eociety has been responsible for  the extension of  biologicsl
difference to cultoral terms in 2 way that aratomic desting  has
becomse social desting, Soech fact brings about  the imprisonment
of woman in sexwal s=terectypas of " the e, " or "the flash."
Loz haz also had different copnotations for  both  zewes, For

cti af his

m

man., the transzcendant being., lowve constitutes a3 o=

life of projectsz and achisewvements. whereas, gueoting onse of Mar-g

i

-

Fietroy s chapter titles taken from Buron,  "lowe i a2 woman”
whale exiztenca.” Woman iz tauwaht to lose  her  =elf O hody =, rwd
ol in man. OF courze, =uch diztinctions mad be abolished once

z=tablizh =

m

able to owvercoms their paszsicvity and to

By
in

LSO e St

relationship of reciprocity with their partrers in the =zexual



actiwvity and elsewhere., A2 conoarning lowve, T oaares with  Sdimone

M

da Beauwoir whern she states  that  "geruine  lowe  ought o be

e
T

fouwended on bhe motual recoanition of tws - libertiss" D =) -
with both lowvers sxperiencing themselues az self and az obther,
being, therefors, fres from rigid imprizonmsent in given roles,

Defending the idesn that political implications ewizt  bebind

ze A Sesoal Politics Eate Millett

the relations betoasen the

H

L2 bt ok

i
u}

alss =treszsaed the dJdistinction betwsan  female  bioloogy A rid

H

feminine statos, Her study exposzaes the idea that the relations

betwaen men and womzn hawve alwags: been a matiter of politics
tmanipelation and power? rather Lthan of feeling., @lso awsrs of
zuch  dssues.  Marge Pierog has depichted LA characlters
strugaling Lo achieve a2 Zewual identity which doss  not inely
Fassivity anmd to reach a balanced lowse relationzhip.

Im Small Charnoass. Maeras Pisroy is clearluy "writing beyond

the ending” az Lthe fterm was applied by Fachel Elauw DuFlessizs o
inpwvent strategies in order to eszoape or  auveild corwventional
romance Rlots, Piaerog haé succeeded in doing that by opening her
notel with Belth's wedding day in the late a8 s 3 owaEry owEual
ending to conuventions in narrative. Thus, Beth's =torg starts
aftar "the haprpiest day of 2 woman’s life” aszx Piercy entitles
the first chapter. Beth s dewvelopment starts at thiz point:  zhe
had been = wirgin up until that day and had had romantic dreams
abouwt her marriage to Jim. The artificiality of the ceremong,

and the froztration of her first s=ewmual erpErience an bz

il
—"l

wedding night, howsosr, were th irst markers of  the uwnhapey

Life she wenld hawe with him:

T4 waz owar in fiftesn minmctes, Lhe whole
thina. Then he lay on his =side  breathing
#oftly in =leepr and she was luing there with a
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e hemle torn in her, ooring Softly into the
mattress., She was stretched there 26111 wownd
up as if whatever she was waiting for had  not
et happened. She  felt o mech  lesz =atizfied
than zhe had after onse of those fumbling Tong-
drawn-ouwt =esszions on the couwch o the  back

saat oaf hiz Chewy., T4 was accomplished, That
was 1t, the wholse thing. They Fad mada Tomae

'

i nallu, bt whaes was Lthe lowse they had made?

e a0

Im fact, thiz marriage becomes a relationzship of torture  and
opEraezsion for Beth, leading her to complete dizsatiszfaction =nd
to eEcaping. She 1itera 1l runzE awmEuy from  him  and  goesz Lo
Bozton., Her leawvina by plane CFlyingd iz =uymbalic af ke
ztriving to attain Ffresdom.

Dating men who wanit her.For # omaid and Zew obiect znd bezinag

rapad by her ax-husband from whom zhe ezcapes again by w=ing a

lu

Enife to defend herself . Beth beging to equate being lowved o

being w=ed. With Faren, her firszt woman lover, Beih esperiments
"the firzt conziztently pleasurable sex =he had ever krown" SO,
Paaalye Hevertheless, while in bed t het e Al and bt b

achive, Eeth waz made passive  in ok e azpacts aof  their

relaticonship, for outzide Karen "played t bz man, " th

i

controllaer. Fgain digzatisfied, Beth  leawves Earen and  spends
zome time alone. The importance of soch affair 1ieg in the fact
that Beth has found oot that “being with women iz one  way  of

Fatting away Ffrom those [econwentionall roles" (S0, p.d4Ziy. Thos,

she beoomes opan Lo ang Form of Ses in owhich  she  wouwld  Feesl
wealls "I don't hawe ang pactioelzre sseunl identity’ OSC, pLadRls,
she affirms in a denial of the rigidity of imposed sexual roles.

Fimally, tu the end of the powel, Beth falls in lowe  aod finds

the balanced relationszhip she wanted  for herself: an open



T

relaticonship with Wanda, 3 woman lower who appeaved in her i fe

ete
4

an alterpative for the oppression of prewviouws lovers. F

i

ER:
can be noted, the answer for Beth is not to be found exclusivelw
i =ax or hmmogemﬁalit', bt mlsc in the kind of relationshie ino
which both partners ssepsrisnce lowve, =ed and  companionship  in
fraesdom and equalituy.

Fleo dn Small Charnges, Miviam s @acvly sswunl eduycation was

Timited t beowmks  which  ftold  what was right. He s 1
initiantion had rnot baen wiolent like Beth =. Hzr firzt sesoal
axparience with Fhil. heze First  boufriend, was  =mooth @mad

temnder. Az hiz namse swaoests, PRI "Fills"  her  and b lpez her

1¥.

il

brealk ths ohildbood traomas concerning her badg» = fir =

Bfter Fhil, who wazs to

al

Tovser and friend to e, Miviam aoes

i

callage and has the opportunity o oo oot with different men whao

doo not o zatizfy her. Then, meseting Jackson, a friend af  Phil "=,

#he falls in lowe with kim, P remented in  the nowel as

]
-
o
T

extaernal  patriarvchal conEcisnoas’ D=t g
el 3 ter mmbodies the manipwlative bow Friamd. In oz

relationzhip with him. Miriam‘is lend, tambene

Fealing insrt and passiuve. she flung haevrse
down an the matty far him to s
fer. They did not speak. Fdlllﬁg into a  riwver
whezre the currentz took hee around and  dashed

hee orward, a viwver whers zhe  rose  and feall
under  an allian  powsr, whare | she might
Arone e e U0, o198

arching for alternatives, Miviam also spends soms time hawvinag

an wnooneentional relationship when living with Phil and Jaclkson

at the same time., Both lowvers, by, unite din a3 game of

i
nl

manipulation ower her. who feels herself becoming Stereoiups

jar

n
n



f becoming Irea timnality and D]:trautlnn and the
Tempthress" ﬁSE, PeRSly. She flesz from this dangerows game ofF
manxpulat1on ooy bier when she firds out  that the lonsmrs  are
taking all of her and molding her to fit sterectuped inaases.

Later in the nouoel Hiriam, wheo had  alwags  worried  zaboot
herzaelf Cand ot mbout marringss. haegine Lo Fial Lo e
therapizt s prescriptions and Lo plagy "women’s  rolas CEC,
P.SE@3y, Thus, she marries Heil Store, the wman who appenred L )
Fere Theiv relationship s oerdy cﬁnwentimnal, with  him
manipulating her in a guiet ftone of avthority, wagbe oot Lo be
rxticed asz controller. Mirviam  failed in her  =earch  for a
balanced relationship and iz =4i11 with Heil J=nil?)  and fua
children whan the nowsl closes, leading a comventional  1ife,
admitting its failores, bt insiztina on it,kfmr zha  wantz Lo
win hi= lowe back.

Inm writing abouwt "The Douwble MHazrrative Strocture of  Small

Chargas, " literary oritic Flaine Hanzen has properly renmnebed

that with the stories of these tuwo women _ Beth and Mipiam

i

—

Fisrog shows us “beo alternative wavs in which the woman writer
can tepreszant the asxperiencse of mmmen."4 The former iz the plot

of Bath®s story, with the revolutionard  use dre-wvisiond of

f

-1 aszic mals narrative stegcty (=1 the Fildo FesE Ema N, ] =Ty 1 rEay

a radical female esperience from passive resistance o active
el f-defernza and achisvenment. Beth firnds her true sexual  and
Zocial 1d~n+1+u az @ laszbian feminizt. The zecond ome Miriam's
plotl, on Lthe other hand, reprodoces ordinary wonen’s exparience
in a =0 p—npwr wad. A Hansern adeguately points out, Miriam'=z
#torg iz archetupally feminine, owltra-consercative and  not

optimiztic in tone.

In Woman O the Edas of Times. A wimilar =troctopre of
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oppazition aouverns the presentation of  Connie and Lueciente

e

o
i
b

who=e sewenl espaeriences illusztrate an even  wider 93p b

archetups and revizicon, betuesn conssrvatios and radical moddes

“h

of interaction, betusen a paeszimiztic and an uP+1m1'+1| N TR R

Ity
—
i

A Lo 11 Fe

o

female zexuality. Connie Ramoz. whose Sasua
are related to pain an oppression, faces triplicate social power
againzt her: against her =ex,. haer racse, and her =social status.
Embodying walues rejected by society,  Connise iz ot able  to
reach a heslthy lowve relationshie dJue to the fact  that =26 ther

@d by o=ome parbtreErs or she has the ones =he | DRET

zhe iz oppres

fakan gay From haer in wags bedond her control. She finds esenpe
in haer fotouriztic fantasg, in Luciente’ s warld, where she moeets
Bes, the lowver and friend zhe cannot bave in her present life.
Sewuality and lowve in Luociente’s time are ot related i
S thE, por o prejudice. In Connie’s imaginaery futqra pece bae oan

develop Lheilr sexonlity and their feslinas  openly. In =uch =

and zinece they are =till

sdciety they "cateh" sewually easily
children _ and they hawve the liberty to emxpreszsz thelr lows

withowt fenr or taboo. Mo conventional relationships of marriaaos

o

ot

t in that zociety where the friesnds whom one has

Hi

EE LR
intercourse with are named pillow friends and where sex  happens
eazily, "not for  money, ot for oa living.  For loﬁe! for
Fleasuwre, for reliaf, out of habit, oot of coricsity and lust®
CWET, p.dds, in Luciente’s woardz., Both h“f@tjf&ﬁual # ned
homeosexual couplings are faced naturallu. Luciente herself, like
moast of the people in Mattapoizett, has  had malse and  female
lowvers: betwsen these szhe preferz male pillow friends CRes  arnd
Jackrabbit are among theser, Ho one haz to Ffit rigid  sewual
rolesz in this otopian =ociety, Therefore., =exual  traomas oz

digzsatisfaction simply do not aexist,



i cting extrames

ity and Luciente’s world _, Fiss
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betwesn ezl and ideal. The writer's

i
Pl

gtopian wizion in order Lo pres

ez ba be dnevitable since it

it}

contenporary social arrangeamnents.

Mowing back from the idealized

Timez into our chaoctic reality, in The

Connie s

ety 1d

w1

Hiakh Cost

-

21

PR e, wimlant
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streszes

f EC ]

need o plungse dinto. =a

R -1

optimistic

impozzible within

of Woman On the Edas of

of Liwving Marae

to capitalize on the main

T

Wl tey o owne In this sense Leslie

for the radical wizion while Honor

Hawing already found a sexoal

bz impulses, L.

i

gdided by her own =

homosexual relationzhie as new and

whm b happenad to Beth in Small Changes,

lesbian affair on Leslie Prosmi bd v

L0 ]

chanaed both characters and opened s

caza of L

i)
ist

z=lis,

it had trans for
LS + p--uj

i

she  was
nam=lesz or too eazily
who fell shamefully and
unattainable
Wb e bd
could Lo

14 o

did

LN 1)

LR ) Aand

Nl T

Facing =z ti i het Lo

the timse span of szl in the end

balance and hee Agal choice iz =+ill

alofe ot the end of the

Wy Fo g e i

idantity
BE:

expetimantal.

b
e e taed,
rad

zilently
balonged Lo man,
Lovae anaother

ot b e, CTHCL .

life

= mEbrrat i, L.

i

i

charactar s homoses Hal]fu

mate" lucisnte’s futul

a2 @ paradiam

the oppozite pola.

v latting hersel

dazoribas

Similarlu t.o

in

wags  For them.

10 T
had
longings.
with

L] A

from a0 Sirl
that
du key

in

=he
1o

WORER T A3 N

Fro W5

which couers mozt  of

Le=zlie reoains  her old

clear. Ewven thouwah she is
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o
.
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opan o ostact



arother relationzhip with angbody whee may intevest herv, Hardened
by life.Leslie has reachaed 3 step whare lowve and =ex  are ozt

e condaemnns people who o =aee then as

—
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)
at
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H
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oma maction of here

Pl

i

he most important aspectz in 1ife, dizvregaardinga others  which

1’;,!
il

eaually important, "Sometimes T think  we"d  all b betlaer

with more dooging ared less sex® CHIL, p.22). zhe remarks,

Horear, the other protagonist in The Higah Cost of Liwvinog

Tu oopposite. She liwes i romantic dreeans, in

—+
o
ifn
—
i
in
et
=
i

conzti b
fantasies, wherens Leszlie iz vzed to the practicality Gf-thingé.'
Furtharmors, Honor wants “an masterly sort aof man” for her CHOL .
FLS3Y, with her fantaszies about the future alwaws  inwolueing A
man Jdominating her. WMith this sovt of man Cwho takes adozntaos
of her naiwvetds,  Honor thinks she  has found happiness aod

aduaenture: ".o.. I fe

i

1 1ike = hermine»in mooEpd i, olewer and
mature and wonderfullyg cool. It s Ffun® JHIZL. p.ﬂ#%b. Horor  may
el l b the romantic bheeoine. but cleverness and maturity  are
far from being hetr characteristics. for ﬂhere iz o dJewvelopment
in her life az concerning her life with partners, and szhe  bkeeps

inziszting in her romantic dreams.

Jill and Danra Stuart in Braided Lives also it the _duml

pattarn eztablizhed by Hansen concerning Swmall Changes and which

waz alz=o perceptible in Woman On the Edge of  Time  and  in The

High Cost of Living as shown abowas, This time  the conbtrast is

marked by Jill s guesztioning of haer role as parfrer and lowesr as
opposed to Donna s mogquiescence b mersention.

In an 1ppr¢n+1u:~h1p A bon CEE Jill  Htuart’s  esperience
From Lthe innooent, caszuwal sex among the givls in hér il T Feseadd
e until her life 3E & mature woman of Fforty-tues can be ol lowed
by the reader, This deualmpm&nt imealues mech suffering and mang‘

dovbtz, It iz particonlarle Jdifficnlt for a’girl like Jill o nd
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wnlike Donnad whe chlal langes courrant oanlosz and who iz pot

i

atfraid of committing "sins." In  her ochildhood  @ned =]y
adolezcence Jill hasm ﬁécret attachmants with g9irl friends. Those
inuolvamants maks hat guestion her =Zssoonl identi ty Frm the

hﬁginnihgm Foar mhe | DN ES that i o@m dewiant  behawior 1 om

i

society s normz,. esuaen thowah she =l iz 3 leshian:

it

"lataely reading pesycholoay books and adolt nooels, I Fownd =

Tatel for me sdesntoring. Gm T osick? dm T depraved " (BL, pe. 29

3

Yo Her woeries also arisae Feom Lhe fact that =hse iz nothing a

taanmaer =hold be concerni mea her desams and azpirations. She is

R

ctisryg conEciows all the time. for dnstanoe, of bher beid asains

mareinase and =

i

i

b s

.

traditionally practiced. "Marriagse doss o

Figore in the tales T t2ll muself. T =ses it daily anod it laok:

i

Tikes = odeoom rather than 2 prize” (BL. p 227, She refuses, thos,

boath mareiagse and =ex when acted ot a3z 3 gamse of powers

Iz there rothing mors betueen women and men
than the =zecrat war of  mareizoe. mar - bl
soornamils counter ar o submizzion to the  =lley
world af smet? Rigid T lie. my harnds  clsnched
I bellu. If se=x iz a3 war I amw A,
conciantiouws abiectors T owill ric elad. CBL,

Frad@0

Her ocritical attitode also ineolues lowve as understood in

sl
-
i

o
i

coarmseEntinal s=enze as manipulation owver sonsbody, Becordlna

har., thiz kind of love is purely negatio

il

Lo 2aus mine. Lo mays T ocould sat gon
Up. Lowe s

ads =hau as [* Al P, b med il
priuate thing, don™ L* Rl X e NE-RNT - ideas

g
et

t
don’t share.,  Lowve haz  Just to gobble  the
other, bones and 2ll, crunch. T don®t want o
o that. T zore don®t want it done  to met"
CEL, p. 1330
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She beliswves, thos, in a relationzhip o F homemsty and frmedom,

with sach partner  raspecting the other’s opindons. In  thi

]

paint, she coms:s wery cloze o de Beaowwoir's ddesn of  asnondne

m

T,

Baecause the mowel covers a larae zepan of Jill = 142 we et

i

too know that in her development Lo rezch a mature  relationship
with = partrer, she faces different people and  Jdifferant kinds

of dizgsatisfaction and opprezzion. Each of har man bmgfriendﬁ'

beoomes sumbolic, dn o one wag or another, of  wvarised  podes of

anthority, fa e, the "post",. frar  dinstance, ambod 1es t bz
manipulativse and aaggressioes arajam1- arnd  HMowie stands for

cmnuentibnal middle—-clazg values Cprotection and saecoed byl She

retuses them becauvss, in the last analuzis. they do not  @mooept

1
l;‘g

her as =zhae iz: an open perzon who iz exger Lo express HET T
arnd her caring to other peoplse CBL, p.S450, When the powsel endzs.

Jill oo i

M

Tiving =lonea,. bt mok Tormely,. Fralle and beappd 1y

‘?l
o
.

srxpariancing haer 1i

Thtrowal Ll

¥}
i
-

wrally  brief flazhforwards which  are

attered throvghout the newel and which in a2 sense are  apart
from the narrative proper. we find oot that Jill has  reached a2
Balanced and orncorcentional relationship with Josh, who iz goung
and vwnconnected o masculinizt values, Jill's kelatimnship i th
him  =hows Lo be one of  zesual  satizfaction, o, and

friandship:

I lowe thiz man =2 hard it scared o,
ressurecting old fears +to wallk  throwah  me
again wearing faoss  and clothes I ET
foraotten I ewer pozsesszed. T am 5 parson to
tt e

Ll

ooz 2azily and pleazantly and 1o
baede friendship iz common and  important.
intellectusl and political passion my daily



0
O

bread,. bt sesoal paszzion condoined with  lows
A, Mo I'maﬁ With my Friend who iz my loosar
and T want back to slese again. (BL, @, 23590

wa azpects deserwse attention here: the first iz that  Jill iz
tﬁe only mﬁjor character in Filerow s fictioﬁ ter reach a gbad = vl
halan;ed relationship with a  lowsr o in her fictional ranlity
Wit bt ang tupe of hindrance: and the mther is that balance in
this zépect iz only achiswed literailg "hegond Lhe endingy" o
u=e FRachael Blaw DuPlessisz"s words, that i#, outéida the tims
Czpan of the main narratice lins.

Flan in Braided Liwes, Covnna Stuart feels  she iz the

expetrisnced"” girl concerning ses dust because zhe had 3 zecret
i luanent with hare hrather~iﬁ—lam. Ian fact,. hmwauer, in
opposition to Jill, she iz not sure aboot what she wantsz, and at
colleas she kesps running o Ffrom bog friend ti bogfriend  dinoo=a
;ontinumuﬁ Sequenta of men who exploit and leawvse her. Finally,
ghe clinas to Peter as if that can eliminate -fhe problam of

hawing to forae her oun identitu. Embodying middle%claﬁs vea Tuses

4

o obe b

i

and hawving a s=tabl Firmancial =zituation, Fetlter appears

BRI
i

mecurity Donna needs,. and she, embracing the "Cinderella” ol e,

marries him "accepting'[herj daesting =z a3 woman, ' @mnd fol lewsina

har therapizt’s prescriptions CBL. < s T Zuch  on marreianas

choes Miriam™s in Small Chahgesn Even thouwah she doss ot fasl

d in her relationship, =zhe insists on it =3nd theraefora

{

zatizfi

i

i#

triss both to takse up thé traditiconal role of a2 woman zand tao
abzorb Feter’s values. The marriagse. howevsr, torns ot o be  a
failure inuoluing-eqen pha=ical iggrésaion. Diécouering she  is
pregnént, fvomma has an abqrtiﬁn, blesding +to . death. In fact,.
thiz becomes sumbolic qf har abarting her =elf, the self she

does not stroggle enowah to build.
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fglthowahl there iz rno stroctoral reinforcement of  the plot

nted in Small  Changes,

it

divizion in Braided Litces. =uch as pres

ite thematic similarity  to the former  nowsl can be o omasidld
percaived. Beth s ztory corresponds to Jill “z: wherea's Miriam's

d to Donna“s. In Braided Liwves there 1=

i

progrezzion iz relat

alao the contrast betwsen the developmsnt of  one character R
Jill o din o ozmearch o her  balance # rid ma el bty in )

Bildunasroman, and Donna’s story which iz tupical of a  =s=oap-

op@ra heroine. Donna’s s=tory d: o more puneent than Miviam =,

howesaztr . because of bee grater souffering and subsequant death.

thda, the nowel that follows The Hiah Qo=zt of Living  in

order of publication. remainz apart from the dual pattern that
aunided the anilyiiﬁ of all the other fowels because of its foous
by onlu ane main character: Widas Asch, the political @ fuaitive.
Althowah the emphaziz of thiz nowel iz on political ergagsmsnt,
Fexuality alszo plaus an.impartant pﬁft"

Similarly to Beth, Luciente, le=zlie and Jill., Wida iz not

P

L =T

to comneenticonal wvalues in her reiationihip with partners,

Like Lezlie in The High Cost of Livina, Wida has already reached

,
i
1]

i

balance in her semunl life since the opening of the powsl.  Her
option i5 not for being a lesbian, but to lead  an open  sexual
life with partners from either sex, ewven thowah, like Luciente

in Woman On the Edge of Tims, she prefers male partners.

Throwghowt the nowel, we gt o know  that UVida  has  bhesn
mafried tica, Her fivrst marriage was o Uagos,‘ a  Greek ciwil
andlnesr. For Uida, that was supposed to be  her  romanbtic
relaticonzhip, but it turned oot o be 3 Failure. He euen.used i
vape her regelarlyg OU @228, then Wida escaped from him, Hér
gecand marriage. to Leiah da disk docke

Yoowme an unoondentional

D, Both on the lowve and on the sewxunl lavels their



relationship waé amcd . When she =started  living  underavound,
howswer, =he became an outsider and Leigh became more  and more
affluent in hiz work, facts which =eparated them. Wida would
like to hawe =zawved her relationship with him, =wen  thowab  she

coanld mot,

Im her life wnderarownd Vida had sewveral lowvers, either male

]
r
it
=)

o female. T was during that fime that =she realized
lonaer depended on ang man o te2ll her whan =he was correct. She

conld be arauned with. s=he could chamge hee mind, bot zhe JUdQEd

by own aravments" G, po211i20 In o one of the refuges. =he met

i

Joel., a wouna outoast who iz described as "a troule new breed of
bwman being, a man wntovched by old machs rolez, wvolnerable &0
open,  aentle and  emotional as  oa woman" UL o890, thus

rezambling the men in Lucientes futurse in Doman O the Edagse of

Timee and al=o Jozh in Braided Lives, tlhda and Joel fell in  lowe

with each cther and started bawving a satizfactory  relationship.

H

SZhe falt wvery happdy with him becaose, in her hard 1ife, she was

finally allowead to lowe = to b Toed., Thig affair was

Hi]

interropted,. howevsr, because Jool, lacking experiencse in that
type of life. aot busted at the end of the novel. What  happens

oo Wida as concerning the man she  levtses can be compatred tm

Connie’s inwoluwvements with lovers in Woman On the Edae of >Timen
In both nowals the protagonists” hapﬁinezg with their Fartners
ig preventad by larae zocial forces. Wida experiences a ztruné
feeling of loss becauvse nothing is left to her Cagain =imilarly
to Connied. Hevertheless. she collects her strenath and goes  on
with her political strugale in a wvery  pomsrfol and optimistic
endina, withowt giving in to the loss of her lowver,

bz hawve mentioned abowve that when womsen’zs  problems were

depicted in literature these ware always relatad e omezne and



o3
ol

asnarally limited to problems of courtﬁhip..Much awara  of this
unfair situation, Marae Eiércg hasz written zabowt  women whose
sexual  and  lowse mattersz,  ewven  thowvah  wery impartaﬁt; e
portraged as only one zection of their liwes. Becawse of  her
dizsatisfaction with the politics of powsr stressed by Kate
Millett and unFDFtunatelu =till exizting bahind  the  mancowoman
relationships, FPiercy atitemptsz Lo expose zome of the problems
facad by woman who eanter r@la*:nn hipz with male partnerz.  With
the exception of Luciente, (N yTa] Iiueg iﬁ a  world  af idéal

relationzhipsz and of egquality betwsaen the = z, @ll the othar

o

main charactaers fao Ffaring and pain in their conpection to

S,

x"

the ruling =ex. Such suffering comesz in the form of oppression
ard manipwlation by the male partners faced g fieat h Beth a nd

Miriam in Small Chanaes. by Connie in Woman On the Edas of Time.

by Le=slie and Honor in The High Cost of Liwvina, by Uida, ared favg

bxth Jill and Donna in Braided Lives.

More intense suffering +h¢n pure manipulation and opprezsion

iz browght about by rape,. pr nted in  fouwr ot of  the fiuwe

i
i
1

noelE which were analired: Beth iz raped kg fezxt husbarnd  and

Miriam iz abused by Tom RFayan in o Small - Chanoss, Emnnie' i=

mbttacked by El Muro in Woman On the Edas of Time, idn is  alsns

rapad by b besband, and Donns by oz towe boy o in Braided  Lives,

Juzgt mentioning wiolence when connect

i
Ci

i1

to main characters
Frother wery seriows problem which is zeldom mentiﬂned in
litarature concerns abortion and the conditions in which it had
L T cafried ot when =44i11 illegal. The theme of abortion  as

connacted to madior characters iz presentad wery gquickly in WMoman

On the Edas of Time CConnis

'!'

mE an abortion in that nowal>,. also

guickly in The Hiah Cost af Living Ccleslie is inwolued, theans,

and lenathly described and di=zcussed in Braided Lives whare tha



topde iz appronckhaed in both 2 parsonal and in @ much  wider
politioal mefgpectiue. I the latter nowsl  the  two main
characters wndergn it, and one of them diss after ome abortion.
The z=trugale for its: legalization iz alﬁq portraued.,

Ewan thouwah almost 2ll the women @ charactersz face o hawve
faoad oppreszsion -in their interaction with male partners, most
of them owercomse the passivity nt to thedir

supposed to be inhere

EE . Connié, in Woman On the Edase of Time, deserwees a special
treatment because,. in her life., =se:xuality and louve arve denised Lo
her  because of Dppresﬁiﬁn from thae sstermnal worlid. She doss oot
‘remain pazzive bafore her placemsnt in an asalam, hooeearar,  for
she has the power to envision 2 perfectly balanoced relationship
BE cmncarnigg'loua and e in  her didealized futore in ]
opinion, her realization comes throwah Lociente’ s, woth Connie
and her poszsible fuoture s=elf.,  Locientes, illuﬁtfata »the' tupas
recoanized by Hansen taken to an extrems degres. Piesrcod seens to
b highlighting the exizting gap between archetupe and prototype

Cre-wizionr when she presents her  idealistic  future as mnlg
possibly existing in the mind.mf ) "“hl:uld" or “zschizophrenic”
parﬁﬁn. Split, diwigiﬁn, and dissase are the only "balanﬁa” that
can be reached,

Again gquoting de  Beawwwoic's wor

concarning their sexnality, it iz war

women are able and willing to s=oluwe t

ztandard fashion., the only manner ape
And that iz to zag that conwenticonal

mans the only way of fulfilling ane”
Marge Piercy =eemz  to agree  with
becauﬁe in fact ., two main chafacterz
for the "forbidden waus" to express t

dz  abouwt  women’s  choilces
th streszing that "ot all
heir sexual problems in the

ronsed by society”

haterozexuality i

= aspirations and deszires,
de  Beawsoir's statemsnt,
ot of the five nowels opt
heir  sewuality and  their
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lovaa, Offering usz a rew alternative for the oppression by male
lovears, Beth o850y and Leslie  CHCOLD chooze homosexuality,

reaching ﬁatiﬁfaﬁfion and balance in their decision, ewen being
cenzured bzoause of currant Etandafds. Leéhianiﬁm in =uch nowels
dosz ol appear as radiﬁal, bt az an alternatiuve, a breal: on
the rigidity of the traditional heterose:xual mode,

Three out of the nine characters who were _anaiuged do pot
corE e Come pazsiuvi ty inbtheir relationzhip with male partneri, 1t

proaves appropriate o point ot that twe of thesse (Miriam in

Small Charnges and Donna in Braided Lives) try to Justify their

bahawtior of clinging to oa man _ to their husbands in their caze
_ euen whan the relaticonship turns out to be oppresive for  bhem
as tha "full accepténc% af their  womanhood®  as prascribed by
their thefapiits. The other character who dowas not Ao R AT )

in thiz azpect is Honor in The High Cost of  Liwvina. Living in

dreams and fantasies, Honor is manipulated by the man with  whom

zhe has her first affaiv, and, at the =nd of the nousl she is
about to ztart 3 =imilar  relationshie and thus +to resnact

Miriam ™=z and Donna"s plot.

In conzgidering the fthree of fthem together, it mayw  be
Ubsefued that the end of these nowels mark different stages of
the zame path for the characters: Honor iz probably going to
fiﬁd a comsentional husbandp Mivriam  has found  one and  lives
undaer hiz pressure and manipwlationg  and finailu Donma who,
after having 9one throwah the two stages abowve, literally  Finds
bzt death in her failure to 9o on in her Searchl for  balanos,
constituting, thus, the moszt dramatic plot among these.  The
three characters play tupically "feminine" roles and acocept  the
pazsivity and =submission they dimplu.  Therefore, thaey A

imprizoned in stereotuped images. Heuvertheless because Fiercy
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portrags most of her wemen  chavacters in their denial of
relationzhips with manipulative and obpragsiue 'lduerﬁ, thesa
thtee characters mad  he uwnderztood asz  fegative .axampléz,
throwina light upon the others. Therefora. the awthor®s  concern
FEEME to b basically with wmmén’s reaching'a sexual and 2 lowe

life baszed on equality and honesty, and thus with & rewversal of

th

i

azzumptions  pointed  out by de E avwair, Chodorow  and
Ellmann. Mozt characters are not  dmprizoned  in imwanence and
Faatah fur.the "oenuine loe" ag mentioned by de Beavwoir, o Thay
do not zhow resignation to inferiority Jpointed by Chodorow? nore
do they  illusztrate  the kind ka_lﬁfﬁllﬁutu # 1 ’and amational
"

come